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Abstract

Grounded in the framework of frame semantics, this study takes multiple English translations of Lu
You's representative ci poem “Chai Tou Feng” as a case study to examine how different translators
handle poetic imagery. By comparing five representative translations and cultural backgrounds and
stylistic preferences of those translators, research has shown that translators from different cultural
backgrounds and with varying translation concepts adopt diverse strategies for rendering imagery.
A better translation can appropriately grasp the semantic connotations and cultural references em-
bedded in the source text, and select expressions in the target language that effectively activate cor-
responding cognitive frames, thereby achieving functional equivalence and promoting target read-
ers to obtain cognitive experiences and emotional resonance that are close to those of source lan-
guage readers. Furthermore, native Chinese translators, with their deep cultural understanding, are
better at conveying imagery and adapting meaning in translation. They should take the lead in trans-
lating classical Chinese poetry into English and promoting Chinese culture globally, while exploring
strategies that better suit the thinking patterns of international readers. This study contributes to
the expansion of frame semantics in the field of classical poetry translation and offers insights into
the practice and cross-cultural transmission of classical Chinese poetry.
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1. 3]

BB UL [0 oy R SRR oy R SRR R A TR I AR IS B AR SRR SRR . NS B
W SR MR BRI A o M RE R AR SR DR R R A T D RIS S AR SRS F
R BB # PN R AR 2 —[1], A HE424E X2 (Frame Semantics){E AL B 5537, B 6@ M HE
MAHEZE, RGN E XS5 NBERM R 2 M NIERCR . HELNE U — PRS2, SRR
SCIER AR SR T ARG BOMELR (K R, 78 30 A SR A T B F T oy S 337 140 PO B R S B FE R v,
JEVE (FR) ZREARIIXEIIF[2]. SCHERIEI R3] DUIRF A A A AL I R IR (41558 72 2, 3
SR HHE B S A E AR 5 VP AT RE I SE R I URR I B . 25 1655 (202)TEMT 7T (IFER) AR AR 1AL
ez RN R, g NS ] B SO S M R R, [ AR SRR R BT AR AR 1SS B AR B R Y
5], MHESE SCEMER, b A 5 SCREM S 5 JE SRR I8 SUHEZR A R RO RAE LS, it
IBRARSCAR . AR RAEII ORISR St, B 7EX — IR FE e OGHE F, RRU AT BB M i 3% B
RMINFHELR I RIE T, CARTH B SO AL I R

NIRRT HEZEAE SCEAE T SRR LR R, AR SC AR S K B (BRI » ZERF) A
W5, MK AT H 2 AN SRR PO B R B B 5L AL . Z R R, B3
R, BETRHANSEEHBBNE B GRS, BERERREERE, ST SRR
BRISCAR . BT IE I AA B AR RIS ROA, 23 AR L B VPR b R, 325 Burton
Watson Fli-E A Kenneth Rexroth, LA SEFEHRTE 2 FH XA . IXLEPEF T SANBIRERE % 72, IR
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T 2R, A BT BN R AR B R AR 7 2, R LT FH R0 B 15 A SO0 5 R R A I
(5 SCHERE, FEAE 2 RAEFE Fnes B AR R A RN 515 A TS, MTT A vy 15 1] () DA N s 55 95 5
AL RR IR F R

2. EREXNESHAFRIF

2.1. EFRIE N EHR

TEAE SN O EE S . N TR BRI, R B O B 2% DR WO — S 1 S B8 5% F-HE L B8 A 1t
TG, B F K Fillmore 7EHAS 1A P HEZUME S W U B4 |, 78 20 40 70 ARSI H THESL I L
IS . HAEAS R BYAHELL T I 2 XA H FTANF . 4] Fillmore (1975: p. 124)LL “frame” R4 “iE
FERBEMAEM RS , HlUiaC S BRI EGE FV0mE IR 5%, XEE S RBEENRSF 5K
AT AL . BRI 5 (scene) RHEX S [6]. # 5 , FRATE B F L L0im] alifivkai by, SEbr baqfE
WOE S5 Z AR “IsEde” o e “HESL” wdt—B e O “ BARR) . i RIHRGE I, BE R —
B [7]. 27 20 tHAE 90 AR,  “HEZE” L&A “INAn45Hy” (cognitive structures), IXLLZE )2
AR 3% 2 ] P 2 R ARG 2 EF BT FCAE RO AR [8] o BRIV A X 22 SR &AM L2 AN R &R, BASGE
SOFHIRAR] 2 8] R 9% ZR AR i BB AE R MRS R CE P . B U LA REas T&h. E&M
LRI A TE SRR R A RER AR, XM SR R T B O] S — Mot & P T 92 (conceptual prereq-
uisite) [8].

HARE & R OSGR AR, 75 ZARKFEHRR E 17 5ESE (background frame) Bl 137 s K ifisE -
UL, 1E SRR ANIRTE S WRZE A, 02 AR R Pl ) “HESE” . X
HEZE R R T AR TG /A O FIIR S5 4, 2 “— SR 1780, &80 id 12800 R FEAR L
FE” [9], TERLT JATRE 5755 MRS . B MREZE d A 05 SO s Z M R, 1) TR B B AR
BB R, ERR AR — 5. B, 7R R SR AESE T RANENEEERE T KR,
LR, T ML AEER. Fillmore (1977)32 H BT S th 1] LU Bh i B [9]:

(1) 1 spent three hours on land this afternoon.

(2) 1 spent three hours on the ground this afternoon.

BI(Q) 9 “land” SHTEAE, 155 10375 R AT ISR, i R 52 1+ 805 B 5 1 481 (2) ¥ “ ground”
SHUERATAIG, B AT WHLRT BEFEVE s S et . R (SR _EialiEAReL, (Hih T8 JEHE
ZREIANTE, PrERAREI R SR AN o BT DLERMRAE 5 I S AURE T 19 Ja MR IHESE . 5Ll
B HTITEAFR R, HESE LA AE IR R R T 5, RIE HESE 2 b, Il i I S HE L R in]
L 3
22 EEENFEFFIEONA

HELEAE Y 2EE RN BRI 70 b B AT SN FAME . Snell-Hornby 5 MAHEZELE SCHEL A T FR B R AE 8 [10]
TE 4 (¥ % 1F Translation Studies: An Integrated Approach 1, @b 1FAL St LLRIE X N . 35 7E LS R O i 80
BEER, FIRBHIEARIALITE 5 e, TN —IMESHL . Zia T anE i fE . 5] Fillmore
R 5 - AR R R IR AN GG M A2 B AN SR SE AR SR R, DA H IV 2 A 2
AN JR ST HE B3y 55, i ak DA RTRRE 28 10 35ty AR 16 ok 283 L URI e A 7 S [11] - BifiJ5 » Ammann (1990)
P TR T ZER BRI [12], Kussmaul (2000, 2005) I M3 613 1 £ 5 3 05 B 5 B[ 13] -
[15]. )R IR 7 AR Fillmore ¥Ei8 B TEHTdE— 0 K B, (HITEARRIFEFE LHES) 7 HESRAE U AE B BE 4

DOI: 10.12677/ml.2025.139996 429 HIARIES #


https://doi.org/10.12677/ml.2025.139996

HO

i

BN . 40, Neubert 5 Shreve (1992)7E SCASEH M 78 Hh 5] AHEZEMEE:[16], Rojo (2002)tH#R 1 1 3L
B RIRIE[17]. JT4E3K, Tatsakovych (2019)i@ i 73 B /Nt H I ELSCVERR %, HE— 2D dR R T HESLIE 2%
(i& A G HI[18]. L’Homme 45(2022) I 7t 1 27 2P Wb 22 AR AE AR FR A S R AGE I A RS AR, R I
FHREA SRR TE 5 IR “MES S B B SNE SR S R BR[19]. R Ud, HEZR RS A B T 1%
B AR SCE R B R R PR, AT SR R R

V] PAY PR 25 3 E S R 1R A R0 % [ A AN W7 i 0 HE SR SO AE R PR U R S o XS (2010) 45 H
PELRE S5 “ DB UM R, WRgh T R BLERE . ISR IR SROER S S FE S A, B
KIIE SURRE 112010 AEN—FhahaS 1 AR M B AR TS S5, X BV (2010) A A SIS S5 45 Bh T 57
B AN AR AL, RA R R 1 A JTULE T 055 SCA TR SRR N B AR 578 H ARG & A RO, X
— ol T A P X SCHEZR AR 5 PR R F1[21] . R RAR(2010)IN N, HMEZRIE S SRS A Rl 2
BERANE SUARE J7, AEVRSCVPAN SRR 7 T B A S N (B [22] 0 — Lo 535500 FON A T BACRR 1%
SKEH, AR AV (2003) PR 7 r (138 FH 26 31 [23], 1 1(2008) 73 AT HEZL B 18 T B RS i [24], F=i%E
L5 PR (2016) U A HE SR A PR B R 02 [25) . FESRHTIEFC, I ATI(2024) K HEZR1E SL 2% 5] NBH1EAE
PR, B E T HESETE I BT 5 [26]

FEd R, ERA R R A AR HESE , AR EOE R SN ETE 2, e A ] R g
HIH ERRRAD “ A7 “H1” o “UEAE” FERBCERE B2 RSO AR, Btk fERRERET, =
FIIHERFARIA B OCE B . NESETE SO R BATIRAE T A R EIS TR, AR IR N R SR R IR 2
Ty 73 DAAER A% 16 [3] o i “HEZRHRAE ", PR TT LA RO B SRR B B 2 1R SCAR A R [10], AT
ROATReth i /NEE S 5 HARB SRR RS L ZER . T2 b, BORII B AR F Re 00 30s
JEAE R GHERRMRIE T3, 515 HARIE R o I e IR R 8RBT AR AR SO R S TR S (2] SR, IE
WAL R(2019)F8 1Y), BT 2 BR T S C s st SNV ZE R, WP GOl DLSe xS e, B e
ERE, A EAERPREN B R REBLRE, MR “EFMENE" [27]. MELE
SCE A FESR L, B A R AR SO R R ATROE A RIAE S, FEAE H AR T SR T RR Bl A IR
RIETE, Pk RACEE RS S & X

3. (WER) ZEFNRMRE

CBEL R AE AR NG ZMAE S, PR ARG HRIE, WA, WEl TAAZELTE
VT, XA ASET TR A AN . VPRI “RR R EME— N7, ORI
BRI SCRIVESC o MBI PR “ 36, & 36, B3R, JISRTERNIR PR B R Re M AN ). R
M ERE, MBS, LT REEESCERBE ST, iR R B & 955 (100 Chinese Ci
Poems in English Verse)ix 32 # %% . Kenneth Rexroth 1 Burton Watson #3177 17 78 M R, # H AR
T EE SRR A . AN, VRIS Burton Watson 2 ELEEURBUAIR AR A, T
Kenneth Rexroth MJEBGRIRIIAREAY, MU “FRakBiie 2 —FEEIT N7, BEEEEH R
AL 16 S FFE, AT 51 R e R 2 D A K 3L (28] X114 B (James J. Y. Liu) & —f R EE i %
o MRERE A TR RANZ — o ARRRENR T 1974 FHBIE S MP A ERES E gm0 (GEMEER
—— 1 [E = T4 #1k) (Sunflower Splendor: Three Thousand Years of Chinese Poetry), X #i#4E 25 414 & 7t
77 B PR f e A I — S b B URR S AR . i BAESEIE R SIS, B2 IR AR e i S TR
B, ARFREE U N 58 AR DR SR 7 T ) 2 3 it . PR AN [E) (0 S A 1 e SR B
PR A AT TR A3 3R 17] P R RS S BT R B S AR L B R SR, X N T R S SCAE S R I
BRI T SIS . WA AT IR B 13RS LYK R (1984: p. 78). Liu & Lo (1975: pp. 384-
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385). Watson (1984: p. 371). 4% 75(1986: pp. 98-99) LA & Rexroth (1971: p. 104) [29]-[33]. A1 JE 3L U1 R+

SRR

[R] %

LT, HEE, BIRAE T,

ARE, REFHE, —I&4g, LERXE.

A, 4, A

FAdeE, A=, BRI WYE.

MEE, WiE, LEkE, 48P,

W —ZLVNIR, EER— N EAERENN S, JREE AR A 2. “F
W W7 =BG HAR N E RS, A5 AT B YR A 6 P R B 1) N 750 S (5T B (14 38 4 [R1Z
CLLRRT RN CREIEW T WS, eI 1

Table 1. Comparison of the original and translated versions of “4I AT, FiEE”
*1 “OERTF, BEE RXS5IFEXXL

P AERT, BN
ARl Pink hands so fine, //Gold-branded wine,
XH & Pink creamy hands, //Yellow-labeled wine,
Burton Watson Pink tender hand, //'Yellow-corded wine,
A What soft, ruddy hands with a beauty of line. //As they pour for me exquisite vintage wine!
Kenneth Rexroth Pink and white hands like roses and rice cakes! //Cups full of golden pools of wine!

“OmR” JETHREERIRE S EESE M, H “BR IRAFEASIMECEE S, AERE AR
J&, BN LR R SRS E P R [34]. BEERIRS T2RARE, BRAE, Wikl . Rk
NEEE L RRIE RIS BR 0SBRSBI RIER 2, WO T Re i v GAE A RN 52 36 1R AR 44
W, W ORAE/NIIE AR AR R AR, Mo e (RICAE) RIS T, ik mmt
HRLLER” A R WUR I ARIZ £ . “2LBRTF” IR ER, WarF R R 0 “ Rmi B k21 (LK [34]
FE AR SR IOAE S, R O iR S IR AR R . VF R “fine” WS T
FEEQ. (L] [SEmNEEE XHESE, Burton Watson F “tender” S5 E7ASHT “soft” T M fi B8 M FEAE TR T
IR S, MR T SR NLFAT R T B SRR AR IR B e R AR TR, B R CBR
FHT A AL 5 R e () X BB AR S, R SEBLECIE (O S R L. X3 R A REER AR, A
“creamy” 5L “BR” R T LI SAESE, JE IV BAR AN ST SO . TEDEE R AATTE “creamy
skin” ALK, EHAR TR X BB “BYNl7, T @il X RN 4R E
BRI AN G 20, RO SR “RRanEiiR” , X—BkPihas & 7iE 5 rRms
WS 5, 2 —RBLA B ) R e 2.

CHUB B CREENRT, PR ARSCRMER, SRR, By SRR (S RN CONIREL
WE, FIRERA” , MR ZE GEIRRE) PRRERE: “RUREEN, DIAREE P A BN
M, Z3ENE, 7 [35], BBV RMREIRE HEA. BB mE 0, JEolerrgise, MR “wE0B)m” .
ARG (RS ] [RACE ] [ 7 )55 s M HEZE TR U, I H SO IR FI R Lo VI
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MHTE “Gold-branded” BiE “H & OB EEBARICHN” , &M ERER, REZGG., B, 51%H
(5322 1E [high quality] [luxury] 58 77 3, (R = B BRI A A S5 AR B2 01 X3 i yel-
low-labeled” FH AT VF8F, (HAML 7R R B8 “ A kind of official brew. Yellow was the imperial color” ,
B IE S BUA ThRe,  BOEARARE S i 5t. Burton Watson i1 “corded” &4 4
THHL, EIRAHEORARMESENTIN, SEERA I mMZER. RO E “exquisite” . “vintage”
I 5 A S P ) v O R

SRR, AT =ANBECR ST RSN, BT RRIN 2 MR R, (58 aNE, HE
BEPEA PTw 2, BUSAINBRUIVERE . JE PSR SR B R R, ARSI CE SIS, LT,
AL 79 A e R B i A ) SO ARG TR 55 1 IR AR AT 1 B R AR, 9940 T IR R iE U B S
K Hy, JEVE HEZEIS FESE(H . Kenneth Rexroth ({1 SCHANR K%, 40 “like roses and rice cakes” J&H
445, “golden pools” JRAEANXT .

Table 2. Comparison of the original and translated versions of “Z X%, WIFE”
F2. “HBRE, WIEE REXSEIXLE

PR R, XI5
VEh East wind unfair, //Happy times rare.
X East wind hateful, //Joys of love scarce,
Burton Watson East winds hateful, //The one I loved, cold—
A The dowager lorded o’er our married life; //She killed our happiness as husband and wife.
Kenneth Rexroth The Spring wind/Bring me no pleasure and I//Hate it.

EEFRE )R, “HRR” BRIUNEZE. 000 2 08, “HRR” HRIEZ =Rt BHi%;
BN CHER s RGN BT = IRE IR T B %, ERA RS R R kB E R
%o R _EH, “eastwind” 5 “HKR7 1EFM L 5EAXE, RIMEANFSCIESE T, S01FTEE A
HEZE AT BeA B AN A BRii)1(2013: p. 3L)MEPFREN— P (PUMRIIC) &F) “HaR, dfeh, PXE. b
JERE Ko BRRWEGFEAREE? 2B ANH, 7 HA ) PR BEE “westwind” g —FPAN 2 1 EIR[36]. LA
PEAS A RRCHB R EE# 0], B 5 | D R e A M T S 2R A R /N 0 K B AR i rp 3 6 “west wind 7 5
“east wind” IS, RULIITESEE AR SCLIAETG,  “west wind” FEANHAT “bitter” B¢ “JEEE” R
W, IR, MM, THE K “keen, biting, piercing” £ 41 7] K 25 ) “east wind 7 I 5 7%
A “VIRE” FrEis hmoR s, EE RS, XIEG SR EAGESRS R SRAEREAEN. “PEx”
H RO B SR RO B R . BRER)1(2013: p. 3L)MEREIE:  “ IRATRE T KT AR K2 BRAEE R
(1, EASEE AXST bitter A1 west wind ANEERAAR—FF. 7 [361IXFEI 2 SEARIELE T 5 54 [ Hh 2R A7
BEREFMMES, MRS5S Z AR 75 (E2) F “eastwind” hiH K E L,
W SALA RS, A HIE S S BB EA MR, B E X AR R 1 RE H
RITEIIBTRATDE, WG ERS T8, WoRER. EBRMZE. TSR G 2. Bttt
FR IR 1) ARG, AGRZI LI 1 AS A RO [ 58 XA, i) 7O A e AL “ g
(1) 15 7R 5 SCA BB T 2 e AR B AL . IEBRDCh N, RN E R, S S E0E Uk ECE R
GAEENL, FEmAEE X RVE BB AR . A, BB VIR =ANESCH RN BIEN “eastwind” EAE
LW 2

HSARIR . — Mok, TESCE, RN BB SFGRIRAE, 0 “VPER MR HEM YA SAE
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[37]. fHAZE CBUELRD) B “HRR7 ERZAMIIS. “RAE” —iEH RS RN E S, 2R EIEmN
DT E. —JiH, BRI EHEZHIARZA, “HRR” EARRERAME, R4 TME
Tiv AENLERAR, (EAER AR %7, BUONERERELS, MR THEHI S, SECPETE, WibiE” 5
WHEZ S H—JiH, CREIREE WM R, XM REErTRefa s el 808, Wl fEms
TeREE R IS T, R BT, B “ARR7 LLE &R [38]. FrAfERriEsh, B
PRSP RS, HEEN “eastwind” , AHASFRESGAEMHEE, RN B EEE0E I AR S
HEZE, 48 A0 RAE AT R . P ERIR “hateful” (e, RMEALE B 0B RS “east wind”
RS RMIR S K AT E R MAREAR “HRKR” MERESA NIRRT, SRR
K ORI (S ERBRRKELZ L. “dowager” A SONSIIS R, 7615 SCAL A& I H [ 7 A£ 55
PERG BRI R BAUA (1, EIR EIE A SCo 2R KHENSS T R AR N R A ]

Kenneth Rexroth ¥ “Z<JX” Bl “springwind” , — 7 S5 “JFEFEQ” “FHmIH” AHERN,
WG IAE TR IE B 5, H— TN 7o E B Rpa s RN 5 “FR7 MEmE g, 4
M, BREAEAR—Fr P, BAEDT BARE R BAR, &0 A8 20 S5 i BT RS S g m v, il
557 <7 A5 BIFRIA[39]. R IS BoR B R R AR [ HE SR 2 ) B, DA R RS S5 ST 5 IR,
HFREEEZ AR5k 77 SRR R IS 0 WL T VPR i B 2 (R —

ARIR AR, ABheaikk,

The vernal wind cannot blow my sorrow away,

My woe increases with each lengthening spring day.

PFIHR A “vernal wind” B “ 7007 o JEEF R RE ARIAE I BOH, OMEERAR, A RAEE R “ R
AU RS . FTDARESCIREE 7 “HRIN” 5FERINECR, [FIR B 7 “eastwind” 7F 5L 2 FR B LE 1 97 THI
BeAR, 7RI A 45 B S Al RS A R (i 3k B A s 38 3RS 5 YIS 13 A — BRI AE 22 Y S AN SRR IR

Table 3. Comparison of the original and translated versions of “;BIR4L;BE:44IE”

%3 CBROBREE" FXSEXHL

wH THIR AR5
VEh Her kerchief soak’d with tears and red with stains unclean.
XH & Red are the stains of tears that have soaked the mermaid-silk scarf.
Burton Watson Red tear stains wet the kerchief, Soaking through mermaid gauze.
i A A drenched handkerchief, with red stains, bespeaks—//Profuse tears, running with rouge down the
cheeks.
Kenneth Rexroth My rouge is streaked with tears, my//Dress is stained with tear drops.

“FIA, NTHE, HIRCIEERAE” /Ey (BELRD) FERRE, DAE T2 8 ik bl 5% iR B
MBI . RERNEE, FMRWGEINE, o EACARMNET, A AR E L. —5
ZAE, FUGHN, DEEERET, EEI R B RS E s TR, A BL R R CE” AN
TR TE AR AR T R R ) e B i o v, 2 AR, e, “ER4YT — iRk HEAZUK
N LY. ORIk E (FEYE) i “BilgKERN, KiEntf, AR5, HIRGENL
B o ANEL, Py “aeas” , R, ERIRAEN GRRIC) PR “HArERE, DOy
M, ANOKANE” . AT 5z 82, KEIEMLFM, FLRIENE 3. VPR«
24”7 ¥ NFIH. Burton Watson 82 X “mermaid gauze” FiZ #5753 X “kerchief” #EIRE 7 HiK, &S
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LRI AR PIREAN R R TG, e i) bl B3 n 4748 . 10 Kenneth Rexroth ¥ “ #3454 ” 154 “dress” ,
FXA B HPE RN “mermaid-silk scarf” ( “scarf” 228 1)k ek & Bl iERIE T %1 B%, 5 A i s
HERBH 2T, TIFARAMREE i, H iy, Brol & TE SCRAEA A FE L TE AT o
BDGE B “BE N7 B R B ONTEE B “mermaid” (35 )T B BCASMEFEAE R AR . 4t
(LIRS ) PSR TS — RIS eRr “ RHUT Gy, Wi R 7, B4y — 1A A% 3R A AV S R 1%k
9 “mermaid’ssilk” o ESR “BIN” ORI “SE N7 AESPUEE AR AR N, (HEA TR Z T SO K
AR, XA R ILAE EAT “ PR AIAELL” B S B Sy, A ANE I [40]. BETE )
FN BT RIME LN B SR R KA Y, FAESERN. A fa s, i 2 ] 3 A A i
14 1) 2E T (Siren). ZETRAILLN: N ST HIL, 7Erb i iR et I acors 5| J5 A i
SRR, R X RR Oy IR, IR R e e B3 N0 5y b Jo RS2 B Bk ey, A
TR M Z R WG % SRR, AN wr, SANF B {7 DR E” F
PRy KT HAMNRA IR LD, I oK B 2 A A R B R A0, 17 L5 1 0l 5 ;RN 7 58 4 e 9k [41]
RESR P BOR PN HIRESE G P AR, IS A FERR RSBt , SO B PR P FE & ok e S it o 53l DA g
VENREE 22 WA 20775 R A R 0 N AR B R EE A I OB IRES S i DAk g vp “ 48 7 AN i B 836 “ kerchief”
TR B3 A RV B A N 17) SOT DLIRE S AN b B BRI 248K, VERERIIR I 2 2 2 283
Table 4. Comparison of the original and translated versions of “LLIEB & 7E, $#8BXUEIE”
F4. “"LIBEE, \BEMRE FExXS5ET

e B EAE, HR AT
VR Our oath is still there. Lo! //No words to her can go.
XA Though mountain vows remain, //Letters of brocade can't be sent.
Burton Watson mountain-firm vows go on forever, //but a letter would be useless now—
A Though for me, our vow of love for e’er still hold. //How could | write you love-letters as of old?

(The peach trees are in blossom//Over my room, here by the//) Still lake that mirrors the hills/I no

Kenneth Rexroth longer have the strength//To finish this letter and//Wrap it in cloth of gold.

“IEL R AL R R EARE T, R W AR S A Lor AR R AR A, R
BRI A . A ERIRELNE 4. X\ FEEHANEG, WH TN —EER, BERY, 1
DLSERARG, OFAMEFEMEEE . C ANRIUSEIEm 5, E O RGN, EEEALENER T, IF
THRNE, RIS T0 . AR, TR SLE BARE S RRA R 582X R, B <>
CHRY BISEE L TR AL, X IR T B R R R RRIA U7 57 [42]. o, YR, 4R B Burton
Watson #87E HARE & R B AERIE R B U B R B, Wt TR EFR RSk @ k. Hp
VEIK T RS 1 2 AL I A JEC KR £, FH 1) 7 455 0 BEKs 1) N BT R IA 11 S AR S IR ME b R IA T oKk
Burton Watson Fr g 1if5 “ R 7 s )5, AR A CE TR G NAT IR 81
H, AU TR, ARTEER . X3 Bk R R T BRI IR 7, “mountain vows” Al
“Letters of brocade” f &0, (HLMRE T E4 % . Kenneth Rexroth 1% 30 7E P 45 515 I8 #0281
JAVE, “WW” RIEES, “8B7 4N “cloth of gold” KE, AHrz, SR CEMEHIT,

4. &

X (BERRD) ZASEEA RS R I, A ST FS 8BS R R E R 2L E R A
BT e AL LASEE N BHE IR H IR MK, Kenneth Rexroth #4144 7 SR RIAAL, HZE=A WS

DOI: 10.12677/ml.2025.139996 434 HACIE = %


https://doi.org/10.12677/ml.2025.139996

i

R

A B OB SRS, ROy —M “HANE” , RIS TR 22 K TR . JS4 Burton
Watson Fff i) 0 G SCR Sz, SUAbIR R, B RAE) BB H D08 BEE 76 A BN I3 0 A 2 A
72, GOWIRTETE SCREAL = A= ], i MR 3. Ban, Aok “ R X0%, SRAE#” 1% “east winds hateful,
/lthe one | loved, cold—" , HA G A AT, FFEL AL B BEAKH LS BRI DR i s
X, BRI E SO G, (B BAR BRSNS, B ROR, B2 AR AR . AR 0 A 1) e B
P PR P 0 R R PTG S 1) SO I T A5 5 IR AR AT T BRI, ks b T a2 RS, b o
AR AR S HE SRR 2 18] AL R, YRR I REA R AT R A, b RE T, 200 DUE
6 e R A RS IR ZIER, BRSO R SR IR S R S CAE AR, R S R R T
KPR T B MBS T 5 SCIA RIS 1 5 01 SIS 7 Wr kR AR R I B EH . 1B S RIBM
BEOSCHRA TR 58 BE SCREZE S, T IX P 28 (0 5 BRARAE AR L 7R 3 L S AN A58 . U Tk
ik ee iRz .

DAMEZE TR S22 ARG, B2 DL H MBS A S I I E AR, HARAE T “ase” ,
MAE T DIREEE RS AN FERG o R I R ATER E U 51 RE I AESE 2, PR3 LS SE T 5 RE
B SCHEZR 36 Rt [, 254 BARE I B RIRE SR SO A, AT g s 358 DATE A5 2 2 i 3 280 o S i
TEME S EAR THOR BAREEE IS RLG . X Fl “HEZLT R ” MRS, BEHEK R B SCHIAER
PEV ATERPEAIALREROR . A, AEZRTE SCRAE B S, SRR AL AR = S T ), (EAE
PRI BB AR BT R A B, (BCKR) o “E, HE BT Y%, &,
L7 OXRERSA BB CRCE 28 T L, B TE A R AT AT S SRR SRR )
IR TH, a5 HBRER S A, DIORANLRR . AR AT &5 & B ARTE AN AR, Hi)
B HARE IR R RFRIAHNE, DU LR 2 b B SR 1A B A AN B AR U g iR U7 K
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