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Abstract

The overseas dissemination of Chinese cultural classics is a key part of the “Going Global” strategy
for Chinese culture in the global era. The translation of military classics, especially The Art of War,
underscores its significance in cross-cultural communication. This study centers on Samuel B. Grif-
fith’s 1963 English translation, analyzing it through the lens of translation aesthetics. It focuses on
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three aspects: the formal beauty of terms, the structural beauty of rhetoric, and the rhythmic beauty
of phonetics in the military classics. The research systematically explores Griffith’s strategies in re-
constructing the aesthetics of classical Chinese military science. During the shift from classical Chi-
nese poetic discourse to modern English, Griffith’s translation retains the Eastern charm of key
terms. Through main and subordinate clause reconstruction and phonetic transplantation, it bal-
ances clarifying military ideas and preserving formal aesthetics. This dual-perspective analysis of
aesthetics facilitates cultural transplantation and builds a dialogue space for cross-cultural interpre-
tation. It also offers a “form and spirit co-construction” model for classic translation theory, promot-
ing the deep discourse construction of Chinese culture’s international communication.

Keywords

Translation Aesthetics, Griffith’s English Translation of The Art of War, Formal Aesthetics

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 3]

SCAG S EE XS AR S AL BT ORI R, RN 5 e SO A 5 R B LA R Ay . AR5
EERAT R, Q0 B IO SR (S AR, R AU MERTIRAR R L. 1E
e M) (FhTAeik) , HOURAOUREME BAR[L], RS L AR R XA SRR
W SCALFR I, P 6 SR8 1 A A 1 R P S B PITAE

EEER, A2 2E WA F R AR (Ph 7 Leik) SERAHEAT TIRAR Y . WEIFEAC B,
FAE2022) 5 3L “ PLESEMILESC N A N EEARFYROR” A% s, 9RO R AR 2 3 R AL
R, BRI R EFEEAR S HAh = AN AR T, B LRI AE B (AT EE)
MUbbrgr . MM S BT, B E AR B OO S, (A B AR S h RIS AT SO R . SR AN
BAEN R, X SR AT IE L S e[ 2] o AESCAAL IR, B 7 (2019) S 1A A% B S AT IR AR i D ) S R AE
THALHR AR T RAVE AR . A% IR 05 18 1 I 79 7 ZE S ks s, LR R g 5
A ZE S AR RE R, RAERE AT TN E (3] B EHR Uy i, #IEEE(2023)i2 F B HL )
ERE RS, 0T TR LR AR SRR IE VG . T VO AR R TR ZE R [4]. 3R
{5 (2014) AN IEI LT CRO A BE, BRI 1 R AR DA (O PUB A (Ph T Ieik——RE NI #EE) - B
FORBL, PIEERE PR “WEE 7 5 R BLR . A BRI RIEAE e R L CWEE T T (T
1) WIS Ay, A AR S SCAU AR A AR TS TR K KB AR PR (LRIt T i IR S 22 S AR 2 s
HIRBR, B O ST R TR “ il [5]. VER(2021) W WA REARL i1, 0 AT 1 A% B S 7 36 8
(IhFIeik) ZEHBERNZ TR, fig ks RIS E LU B H KA SO A S5 R R
T XEFHEEEL T ZoufeRe. ZAZICRBHES T (k) FRBEMEE L. Bk,
WAAEHE T 5 e FE R SO Rk 6] -

SSUNTTR=PRE IR EETIFIWIN CEhe S (CR 2N ETos e R A X N = I NI EIRE S G RO PIWAE (s = A
FEXS A% BLAEH ) (Ph 7Sk ) SEARHEAT TIRA T . B0 22 S R AR R A v ) S AR I - B 7 1 5%
AL . AW FURIEX 5 RE I R A BB HEZE, WEIRRSE AL . 8 A SR A A5, 2R
B (IhT i) ZEBUR - i HLAERT(Samuel B. Griffith) (05 3EA, WAL E FMEETLEL Y HI, T E

][l
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SCA I BRI SRR S 4 LA 2 O R
2. REFFERNEI

ERARBI RO, FEXNZREE FIERZEFR) , WE T REMBEEFZIEISER. K
SCKE A s PRER R SR i, BN

BRI PARRARGOES. 7. WiEEHEEEDMEERRG(EE. B8R, W
)o ASCHE SREFE LA, B, FECad ey . Hbxat FiE B ERk,
P A B 2R R E T Sk, A% L 3E T (Samuel B. Griffith) ) 1963 £E 3% A The Art of War 7E1%5
AR E R, RO IE R AR EM SRR ERS, YRR B ST O R SRR S A5 SE )
EEEILT]

BEH WA R AN, BRI HRE T ELIE SRS RS RS Sk B A
FLAMERIRE S . TE (PhVFEIE) iR, MEFENMZENE 5 5 E R YRR FRRZIEM 7 HEHE RS
BEEEM,

(PVFEIE) MU —HEFL M, TR AW EEFZMERSCFEEE, AR 3.
TEXEE S, FhF A0 T MR AR, B T RKEMERFE, WAk xHE. e, 358 T
KIS S YL T [8] SCARBSKRIIM L. 5 TR, EE 5L . AR SCHEX 5 PRI RS 2 I Bt 1,
RERBRAE, BREWNESEPTRE=ELE.

2.1. REEAXHBIR

INRAELEAE (FhTEeik) PR B RYRE, AN, 0 99 4. Hihled] 10 . Ledi (&
HEF)LT A FEh% 20 A~ HUE 25 A~ FeH 21 N, WEE 6 4y, 399 A, IXEEARIE 2T S T E ) oo
SLEERY, WEFIE. RESE. BUSE. BhERAE, XL S AN FH TR A AT, T HAE AR T A BRI
4t

& BLSE ST CE R R IO S SR, VR E A OR A AR ISR L . R EEARRLE RN E, BB,
FEEREFECEFEAREM T AN £ (I 5ik) kA, ARG 205G 004 8 e I 42 S5 R 1 v
WtE. SOERIEREEE, UASE SRR EGE. UN, P o LA ARE .

“EIET —EE (PhPERE e B, C=EZ AR, ARG s, wiER M. 7 X A)TER
AR, BN SE A RN, RIKEEFIZH “AiE” WAk, “IE7 ZIEm. FEREEA,
CEFT R HAE IR, W A DL BRI T RN o A L SERT RS “That the army s certain
to sustain the enemy’s attack without suffering defeat is due to operations of the extraordinary and the normal
forces.” [9]

FEXS “AFIE” X — MRS HEAT AL BRI, M BLAEM R B O R ORCE S RORIZH, BN “theex-
traordinary and the normal forces” . ANid, #AEF 5P ERIARE “FF L7 8 XEF, L “indirect/direct” {F
SN FE TG B, B A ZE TR) 2 (indlirectly) ik B H AR, RG] L BT IR e 7, “direct and indirect”
AR X 7 7 W AR AR, S HEAE A 1 R Y ZE S N, SRl T SO R S ST,
TREA T TR SORIE ) 00 SLEEH, R FRH R SR 0 M R A, DU B 15 S A M R AR X —

CRESE” FIREH A (Ih IR - R RPN, WDARILONE, MR, 7 XA)ICE X H
TEOCEE N MU, R ARG R —FEA 5, REEAE T LA, “RESE” fRie I 2. 5Rgy
EAE . FIESCN:  “Troops thrown against the enemy as a grindstone against eggs is an example of a solid
acting upon a void.”
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M AR AR JF SO BRI 45 4, K “ S HRAE “grindstone” (BEAT), K “#” HLAE “eggs” (W9EE),
TEGHALIE T “LLSEH R MM, RILT S MERMIZ G, RIERRA R BT, RIT
(PhF k) MEFEE, 3“7 5“7 RIBEIEN RS SHMER, & HIERLL “solid”
XL “sE”, BL “void” XL “RE” . EUE S ESEIL T MRS AE . RN, X ASETCAE PG I R
“UIESRL” “PmES=E” fEm R, 5 R CRUBEGE " BT SO 5 S04k
Ny, FAAME T HSCRT RS BB S B

CHSET MRS RIR T R EE S RS, SRS EATHENFE R, JRRZI TR E T E
SRR SRR B (IhT Ik - TRRD PR S, BOWA &R, 7 RATERONATE O R

5F, SR RN SAEARTE 5 BEBCEON , A KA WL, o 4% 5 S - “ One defends when his strength is inadequate,
he attacks when itis abundant.” “JX5F”  “attack and defend” X —PRiEIELE T Hxt — e rt LA R I Rk
TREA NS, [ T EFESMN EEE S T,

CINVFEeyde) Hrfl “Rse” “EFIE” “Xsp” SEOME, MERIBIE o CRRE A, RZ)
WREL T T RSP A E, AR BB SR KBS R Ay 17 AR ATE b X S A S RAE RS, Al
PEHCR 725 R B BRI SRS . — 7 TR ™A 4 3 LoV, 302 TS FEe 5 SE IR A IR 478 X
el 53— U7 A R AR HEROSE R R, BRORER TORTE R IOPHIEAESE, SOOR 14 S AR HER 1%
ke A% AR LA EAREREIEERY, BARSIERAEMN G — IS E S “RBsEE R, iR
RO S, AR 2 S 2 R B A g

22. IEREHENEN

(IVFIE) MUR—IEFLM, FR AR AN SCHER . INRER TIPS H T
FEbe . AR, B, &R . . SRS MIER T, e PRk, B TER, X8
AIRE .

AR B ARG A), B SR HELE RO R X RS B TR AE SR I B R B R A T e
B B PR AR LA B ST g, g [ o SO SR B SR — S R 2% .

—RHE,  (PhFRE) pOREAE LA, T8I B A A5 R R R I 2RI R R AR
ul:

B 1 BRI “UEEM TR, AMTFINA, EmTXik, &dmaXil; AlmiEZ, mRZ, EmE&Z,
B, BmRX, EmX, hmPX, EmEX. T (GMEE - HEY)

&2 3EHF L Therefore, when capable, feign incapacity; when active, inactivity. When near, make it appear that you
are far away; when far away, that you are near. Offer the enemy a bait to lure him, feign disorder and strike him. When he
concentrates, prepare against him; where he is strong, avoid him. Anger his general and confuse him. Pretend inferiority and

encourage his arrogance. Keep him under a strain and wear him down. When he is united, divide him.

ST MBESCHT L, A% BRI AR R TR SRR, B ER R “when...” g5, EIEHAT
ZIREGRABUER, R SCHMBRESEANERL . 76 AR ME T, PR 8 3128 45 1 CIR 8 A &) e s &k, sk
P A&, O R, (ERESCE AW e . seAh, BRI “when” —iAl, AMURELT
B RN, FFATEE RSB L M. XM F M EE RSO T ML, e R E A
FSERE L “when capable” ), #RJ5 S BIHE7R B AH S B S (o “feign incapacity” ), AMIZEH T S
HCORZ IR VRN SRR, RS TR UM N AR R ERIA B TR S AR

XA T R ST RS, N e T RIEMRIA B S ET R, AL TREM LR R
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R EARNE S QUG TR . IS S G 45 S RO SR, A% AR R s TS 5
BRIANG &, NEERA T —ADBEE ST R CORFA B IR 5 SO & B R [10] .

B 2: BRI REAHL, MERZ; 2RAL, BUORKZ, ©2F 4L, BEFRZ, 2MEHE, FEAZ, ((F)
FEE - ELE))
&2 3E47F L To capture the enemy’s army is better than to destroy it; to take intact a battalion, a company or a five-

man squad is better than to destroy them.

Irbre M R AESTE B R SR B EOC R A U . BRI B “To..” Gk, BHERER
THRIK, HGHERE . XNFECEW A B, BNER “To..” MA)RK, LEI 4N L,
Beee e HOR BTSSRI R s 58—, SRS HAABE A A I (A s E R TLNDNBL), R 24
7530 ik “ORE TR A AR E N B . AR R O 1 IR MR R R AL CREE
PEIE B S B SCHELE A) BRI RACR o X8 DA S B R 2L “TRAL” R “Afol” o M LRI E R
) R CADR B IR SCEE R 5%, FBLAX B BN it L1 A 5 S 0 B A, XA IR R B v S99 23 SR B A 2 A
%, (RS IR B MR N

TRENAR . FERS AR RS REAC Y, W R R BB T TE . I S B0 K TSR A AR B
SLEREAMAEAE, R R AR . ARG, AT DUR A S5 X A, DAOR JRUSC R AR
PERIpE T 1. AR

#13: BRI “4aldaff, BERHE. 7 (GMTFERE - HEIED))

&2 3EHFL . Know yourself and know your enemy, and you will never be imperiled in a hundred battles.

I3 IXECERIFIEE “ Know yourself and know your enemy” X —XH 45K, MIh LT E SRS RE
FRK, AFRESAEE R E S JFE SRR S — 5 XS RRE M RA MG 58 1 45 208K, il i R R
W7 “ma” 5 “rfk” RS EENEE S, 0BT INEEA 1. BREIER “Know” 1X—3hid,
REHEAL 1R “Rn7 M FEBMES X, AR —Fhah A8 EK T, it T RIEHER .

s BAEITE R R AR i I AL IR, AE TR IS G54, AR SCAE L B AT i 25 T 45 S5 SO
IXFPALEE T AR T BRSSP R R E BN, RS T R SCWIEE S —— “Rcril” 1
Al AR FNIT 22 R . B SCAMNAE TR 20 BB SRR, FEN S BB “never be imperiled” iX—#&ik, #E
WfEih T CEEATR” FIRIES X R T E S R S IR

AR, PR TR ST R SRR R dEAT T8 I R, 9 Ak R AR 71 never be imperiled
inahundred battles” , BEfREH T J5&, XAFEIEMRIEIM. KRGS S5EHNEE, I T ik
XESFRAENEIG —, AEE Rt 7L T SO E BARE 5 U s i = 3. X FhAbER
T RGPS BA e, BT A4t 1B A3 15 %y .

=RHMUETE T, e, XL ANS iR ST VLRI R SORIG AR T 5 E . ERIPERT, BERRE
SR, MFETIE L CE R, DR IR X ST TR R RS . B (FhTFIeik)
B, AMYEDCE RIS N2, eEFE LR @RS 2 35, PRE AR B A Pk
PES SRS, B IR ILAEES SCHACTR R I RE AR T o B TR P BR VR B 9 S I AR 08, SR 21 36 44 1
W, XA BESL I IR R X S B S A AR

23 BEYTERZNBN

WA L2 B 0, AR RS LR 2 T B B R R UR A 5 — AFRAL A ST
LY . BART S, Ol ik R S R A T (R L AR 2R ) R RIE SRR HE), AR ORIERS
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A I s EAE B[R, 2R IR RR SR 2 h “ i1 28387 HUSBRER, IR SCIE4E R AR
MAHH S A -
(IhTEE) EHHITZEETE, A NEFR A, ARSI RE “eee e tlh” A2
B 1: BRI HBGEm#E, HEEE; RmE, AR, LR SE, Al s, kdd., .
(&INTFEE - FTEEY)
A& 2 3EHF L When the enemy is near by but lying low he is depending on a favourable position. When he challenges
to battle from afar he wishes to lure you to advance, for when he is in easy ground he is in an advantageous position. When

the trees are seen to move the enemy is advancing...

b BRI T AR e e th” AJIK, MR SRS SUORZIE 5 IR SRR A D RE )
e oo SR e PR HE LE S5 A AN A SO Y FE IO AR AR (& 2D X AR IR, B S i ) 2R
Bl i AR TR 2 AN TR —— AR SEILE F R R R IR, HPAT S5 (0 “ BoEm
FiE, NP, ammpkacE . MONZEER” ) NEhAS I ER it 7 IR EAR A

B)2: BRI HkAe N, Hikderk, 1Zd54e K, Rehdel, i, HeFE. (GMFEE - FE2E))
&2 3EHrF L When campaigning, be swift as the wind; in leisurely march, majestic as the forest; in raiding and

plundering, like fire; in standing, firm as the mountains. As unfathomable as the clouds, move like a thunderbolt.

e WBEARGHE B TELMAERE, #EIENEET 280, Wl AL TR ) f) U4
#, W “When...be...as...” , “in...as...” , “in...like...” , “in...as...” , “as...as...” , “movelike...”
S, TBRCT — R ZE BRI S B, SRS ZE KRR, B A R . PRSIk IR [ TR
HEMA, tn “swift” , “majestic” , “like fire” , “firm as the mountains” %%, iX%4ia]J B Hifli %
HZE AR RRRAS s k13238 e TR AR B0 S FR) T, A SCAE D0 [ RE LA T URR R B A A Y 2R 0
W SR AT SRR ARG ), ARBL T R R o BT ZE R E AL I, RS R PRETE R 1 R
& W EHRM E, 405 I AR S AN B R R IE M I, 3R T 2 b SR R T

AR ARG H, & BIEDRTI I T ESCh 2R E S, R R, KL Bl RS, XL
BRAEE P IRREEE AR5, HEE—EWEE —SCEMENFEE N ARSI E S, et
M BB B, DTIRZIEME (PhF 55D B S 10 28 AR B 48 (1) 2 FEPE R R TS

3. PEINXHHABNXRFHERNNET
CPNFSei) (R b BSCH AR AR, R A P S8 AR I PR BRATH R T 2 R

RIEAE (VTR AMUEEHEDE ERAGWRENE, mHAES RS E ks 73 m K.
EME SR REAM DRI T HEFEA, BN ER RN R —ZEN, G PRt T
KEMEFR[11].

B IERTEEE (Ph7I0E) i, HahvRIERE R EARM & . il 2 MR L, ik, Xt
fliy bemgrss, LT RSCARRARER A SRS 5555, flan, HBEFFNEREHRE T
JFOCHIHEEL A2, B IS — RS AR OR, S RSCIE T SRR, AN, M ARSI E
XARS REINERNAE T3, SEEL T R LR, A L 0 Sk B 5 g I SR TR AR B 1B SR
EhrE

I X LR SR, K AR A DU (Ah T IE) BOSRSARR L B ELT PO A, IR HAR ST
AR R SR O T R SHE SRR R XRIFER IR AR, FEEFSCSR AL, Wi 5 e
Bl akg 3%, T DASE 4 A% 3K BRSO IR ATREE 70, TR 3R T3S0 i vl SR AT 51 75
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