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Abstract

As a frequently used image in Tang poetry, “willow” contains multiple emotional connotations such
as parting, vitality, and lovesickness, and its English translation involves dual transformation of lan-
guage and cognition. From the perspective of cognitive metaphor, this paper interprets the concep-
tual system of the “willow” image in Tang poetry, and conducts a comparative analysis of its English
translations by adopting the strategies of mapping equivalence and offset equivalence. It helps
translators seek a balance between cultural fidelity and reader acceptance, provides reference for
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cross-cultural communication practice, and highlights the application value of cognitive linguistics
in the translation of classical poetry.
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1. 5|

FERESCE “EH R ST ST, BT RIS GO RIS, XA R LB
EREERE. Ry B RO RIS, “M0” B R DL (0 SO RT 5 Je I BT % 1
HOUAR R, ARBEW NS RSCE 7. FRTRR) “H” B RETESRE. R AR
PEAFZ AT S R, SKHLT B Al MUERKEE S AU S R, T B A B R
RS I BN FIHE S 5 15 R Tk i 5K

DR B 0 K B L N SR R B A AL, Do Re iR SRR FUAR A T R i B
GRS o RS2 T M7 R RHEAT T O IR R, DN M R R AT PR i 1 R AE
e, BN, ZEWHE T N BRAE (FE) TRIRHFESKY), MR U BRONER N7, &
AEDCE R AR U, TR SERUNUEAR[1]. fEOLEERN b, RARETIT 1 AETS AR REE AT QIR A
“HN B RAERR RN A R BT, AR T M RREOSTE P, R AR TR
KEER[2]. tbhh. S BRMAMEEET 1“7 RSN E i R S U R ZE, W T “Ml” 723k
PRI EREHLHI[B], BHFEE M7 EREFFEHE. ERFRERBER T, EANEE KA
RIRE TR AL, 0 PR R AR SRR AT 7R . Bt 2 [ MIARNE 35 A A W T 2w B dip Al it
M BRIIEE[A], B EPURAIR EE e 1 v [ R in] oo R B R SRE [5] 55, (HAEUD R
U ERINIEFNTL, HEWZAE R AETE SRR, AR RE T AR e B 1K) R S TR
o IXPPETFCBUIR S EOS M7 G ESm B LR AL, DR B s 1 BR SR g .
T, AR B R B e, RN R M7 R AR S AL, SR R 6 S R R
SERIRE TV, MR HAS RO 0 g PR A SRR AT M, DU SO S B R R P S R
HEEIRTR T, HESNR S SCHCAE RS SO AR 3R I R i AR v T A% 38

2. INAEEMEEIE S ER “O1” BRI

JERET M7 R ARE LR, A8 R AR BRI B e SO AU E T A BRI B EIRAESE,
FIRNMT M7 R RT3 I S S A SO A, FEE TS A B RO R R 2 T I Y,
NJE R A SE T FUPR AL B IR SO . X — BB ARESR S “H” RSB AR R, IR REN AN SC
W 5N MRS AR

(—) IR A O

Lakoff A1 Johnson Pl thi (AR Bt Wi 1AL 401 5 2K Rl 2 & BRI, s H
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FENRNE F 529, MR R 20Oy =F . SRRt 3 B AR LA 250320, i “4nig
RS B A I SRISPESSIR T R s Jr RLREMEE T T A R AR, I
e b, AR R 3 LA (R WA IR s ASPRREIET Rl SBE S SEAA, 0 Il B AR A
B RATIR BN TR A AR 7], X LR R EE T, 5 NS B AR 2 KT
MBI GMES IBAR T, TR RAR R IA R 2 XA R Z s s NI & Rk B 5247
N

FERFACRI R N, AR E S A EIR S E. — 7, SRR Rk,
B AR 2 Y S B SR R ) B SO B e e i, o [ o SRR o AR R T
dn A, TP 7 SCAC Rk Z 0 B B A 2, B AR IR B RIS 5 AR Ba e P (8] 3R P T 55—,
RIS 1 R A BSOS, RS TR 5 SO R R — J5UsRT e ML R F AR PRIk, R
FEAGEE S5 I, RGN R ER,  FF RN M B by et (14 SO Al 5 A RZ AR
T PR TE B RERSHETRICIRIEIE B R P 4l IO SCILIR ., 8 S TR SCAL 22 5 3 PR B R 22

() VR M7 R KN B

JERFH ) M7 BEEE BRRIE S SRS, TR T 2 R IRIIBS B 2% . R SRS
S R R S RN A 7T, S GRS AT . (. 85I B &
5, WAL XA R ) 18] LU A AR e BT R BB R ) P9 S AL Il A 705k 2R IR 2 R[] o

MIBSRAFIER T, MR SRR OB, . RAEBTR AR, UL “M” 5“8 1ilE RIK, 4
J T H RS Y B A X AR SR E R, AP ST SR A EARBE S, AWTEIR T
WS TR T R RN, RGBT, SRR . ANA . MRS
PRI SLIR IR R, A M7 ORI S SO NIRRT 5, AEShREEL Tl A BB RS
PRSI R S S W 5. AT S IR BOFE—Btimat, mRZ 78K ISCHARTEM Z AN T .

HEA S 5T NREZ A, W 7 S5 RE AR E RALE . 2T “O17 5“8 1
W R, DUEF RS RANZERBUE 1 REALRIEERE[9], A RIRBARIEAE ZEHI AT T,
FEAE RO PR ZIE M. fEEYE (AT TMERIE) b, FEHEH MG R RN 2K, R
KNBUREZAT BRI 5T, BT 3 N ORI I 2 16 o EIX—1REE R, “MI” BRI “H
- R R, R NS AR, R & L R R N B ZAT R 2SR AR E 0.
AR I AL, MWSCHARGEIR,  “Hriign]” SHRHREA . (SHEED Sacd “HIrmgn” m
2 AR R BN Rk @4 o, 2t — D5l M0 AN 4 B AR R T I &R o ERIT, M0 AR
T R RS R E AR, B 1 AR B AR U SZ 5 AR W SRk

WA i i, R T ERSEEE, DS SR, BONE RORIERIE T, B AR EAE AENLA
SRR IR BURIE (KA e N AU it e R 50 U028 ARy, BOR INgR L SR RE RS, A
LI ELR H BE A 7. M7 RRAE M0 - AL BB, AR A A RS U ot
AR RIFARKRKIVE, REFRTTWEIR HRIH B IRRFIE, OB A A& ar Bk A LA
FIASEE, MO AENLIIPESE, WAL TR R IE NS IR

BIRB R A N T, BB BT SIRUN D SRSE AN Gy RL 2R S84, DRI T SR B A
BRL . EERK (BE) 15 7IRE LT 2 IS, 25Xy SURKE R, B ol Hm
BB Rerh M - A fRRE, REIRTE SRR M RS A S, b BB LT
WL UIMIZZ SIS . ToVEHRE RS S . I (PR aT « M2 ) DIMNZZ 2 K 56 W 2 M AT, &g
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HgEZRHEN AR, HE— Do T M7 BREEWAE B GR B IR, AL R AR R A A
B IR A 73 [10] IXAHARBUAI 1 A, Ak “H1” B R AE AR S T 1 A ol R RS (B Z AR

JEREH M R R AR, s 7 W7 M SR GO R SO R R
1) i, “m” 5 A7 WHIERNSEE, AERE e, J5E AR, i R i
SEACE M B RS M7 5 T IS AR YR (GET T E) b, KRR R S R E RS,
B IE R R A R RAEREK IS0, PR T W7 EREERE N, AL TR
TR AR o S SR 5 SO AN R . BT LR R . A B AN 7S, SEFRB TR R A TR IR A B I

3. INHIEEMMAAT “O” BREIE

AR BRI T, B “H” BRA S B . A MERE S 2 i, H
PRI REA T R G 5 SOOI B 2 I R W A . XUIOR L TKERSRMT, R S B R
REALE H AT Hh HF 0 S A JEONT H AR ISR TSR TS o S5 5 IR T IR S B AR BEAE B R
R B RIS B AR, T A A B E bR, TR AR RS SRR R [12] .l T RIE S H bR A
SAENRE S 8 SR Se e G EAPAE R 22 57, I 7 22 DLOA R e vl P B S S A 1 3
R e X A8 26 5 i s S5 RSO0 SR IR (R 9, DR B R R BRI S N R T SO R 52 P 2 T R
P

() WA S ——URE S H AR BB

WS 0] S 2 TR S H ROTE SRR A R S0, 2 M0 BT S TR AL
A ILENGIN, WEEREERIEE, LR RS XA BRI T A IR B R R
PR AR, ISR S« AR I ST VR A, IR B LA F T B S A o JE B OR R
MESES, MMOSBERE TRFNERT S, EAGHAS NSRS DL EEREE, ik s
I B MO ZE R, EDMLSZ BN MR X R B o SRR o SR SRS A DI 35 1 T e i KPR
P> SO A S B RAE, LR TR IR ) 5 A AR AU R

1 B EtR—MG, 7EETHRLYE,
Renmetipfiol, A AR, ([13]: p. 201) (BT 40 KoY )
P

The slender beauty’s dressed in emerald all about;

A thousand branches droop like fringes made of jade.

But do you know by whom these slim leaves are cut out?

The wind of early spring is sharp as scissor blade. ([13]: p. 246)
KA o iF

Emerald jade decorated into the height of a tree;

thousands of twigs drooping with green silk braids.

O who has tailored so many fine willow leaves?

The spring wind of March is like a pair of scissors. ([14]: p. 73)

JkE AR “emerald jade” (357K).  “green silk braids” (4F2240) S REMER G, B I OES
JEAAS 2.  “decorated into the heightof atree” (Holi—# @) PR T T1%, 1 “tailored so many
fine willow leaves” (& H 4 ) X5 @B 0E R T JERe (8 M A) 5. 7EPE 5 ST, MR [RIRE LA B SR BN
BGEEA,  HARE S A A A, BERS R AA BEAR R M - ZEHLY BIRRR G R, HIEA
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X “willow” —ial IR, ik W17 RIRREINTE S, AR B BE IR

SR “The slender beauty’s dressed in emerald all abou” #HEE, K2 dr () SO B B 41058
Bk, BEARRE T “willow” BIBIRETER, GBI “silk braids” SRAL T IR A FE UK. 3K FP RN PR SRS
FRPE SCAE KRR B SRR PR LRI, SEE T R L R AT & . R “greenssilk braids” FETE A E
FARJESCE R B R, X PO AT A B PR I, RIS T H AR M BRI
HIEE

5 2: BRI PIBLZL, ZAFENEH. (15]:p. 23) (24 (GEALAMEZTFY )
R A

No dust is raised on the road wet with morning rain;

The willows by the hotel look so fresh and green. ([15]: p. 24)

SR

The morning drizzle has settled all dust at Weicheng;

Around the guesthouse willows are in fresh and green. ([16]: p. 223)

AR AL T WS MR R AR H RS R PR E W E LR “willows” , EBLHAIRAEX
ISR BERE A E I R E SO A B R R R R, (BRI ) B SRS A
VESCAE P BA S A o SR o G IR BRI RN, TG T 1 RS ELULERN BN 1 Dy B AR
FEIE N S BOEVE I, 72— e R RSB T Fea Wit e S5 A% 3 . AN, el TR M S ikl
VT PR DA R R, 350 L 25 ) T ) 156 R 0 R AT £ B A R T o 3Kt 38 ] I S50 28 SRS £ 2 3
TEE SRS AR 25, (EAEACBRIRZ SO R M I A7 AE SRl PR A -

(7)) WA —— IS ARSI 3 A &

HIFEIE T M7 RPN S PRAE B E SCHC R Sk 2 B BN, i F2 S5 SR 1 SR (5 4R
PER. BT M7 £ b E SO P S R R IR B L AR SRR, MR TR A SO i SIS
B IRALGE, AETU T SO A LA B 58 e B A IR N, R R B R Rk L b e SO B B R
FAEJ7, AR HERE S FHRI BEAR AR Famar ik 7 e I HEmE DLYERF B A% 0 DI REDN H AR, JHILE
B ERIZH . ERAN T R MR B E BILY, RUER RE S B S BRI R, (HAE
AREEBOCZE S, SEOLRR M AR I SRR, DRI S H AR W B S E R . IR
NG AR RS, TR AR RN BRI BT AR AT H ARiE OIS R kAl b AT RS A 2

5] 3: AW 4eR %, REHEFE. (13]:p.271) (28 55 E))
GRAbE S

the wind of early spring knows parting grieves;

it will not green the roadside willow leaves. ([13]: p. 62)

S aRiF

knowing the bitterness of such occasions,

the spring breeze lets not the willows turn green. ([16]: p. 102)

YEiE T “wind of early spring” 5 “parting grieves” B 3561k, KRS “H1” 5B HITEEE
WA, HiONERE EE N EEKR, RS EANRGE, HEFT M7 M E S R E
HHSIEME R KIS, B TR ERN IR . SCRERFEEE XA, BL “knowing the bitter-
ness” I REFN G FIGH B, FERGEME ‘W7 X—-XHES. Ak, —#FH@EL “parting
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grieves” “bitterness of such occasions” Z5KiA, TEREEZM LI 1@ R WS, 515 BiriEs
FE IR IIR Z A X P EAREI T M IR, (BENLE PGy 5 T ) B AR R AR I 1 R
T i 55 A SR 7 SR A 3t b A

] 4: SR B HITH, FTAREKERE. ([17]: p. 64)
R A

Tonight | hear the farewell song of Willow Green.

To whom the tune will not nostalgic feeling bring? ([17]: p. 65)
8 ik

Tonight, the tune of Willows of Sorrow was heard.

I wondered but whose homesickness barely stirred? ([18]: p. 135)

e E Ry, Pl EEE N7 5 BT RS, DU CUTNER” BIRg s, EE
FEREN 2 BB VPR TVERE, MR T “M” sk EhE W7 MiE, EREEHAR,
CHTIN T SEFAT R RO, JEE CPTNE R S, I AMEERIET AN S S0, 188«
W7 Wi B 2 2 . %R R B “willow” B4, FREEERAN R AL s R, BE4E
FrTIRE RS, OENER T Wi BSCram g, v g @i M7 522 EK
e oGHe, wRAN 7RI SCAL G T B8 S BN BRARBEAT , 75 OR B 20 5000 W) I S0 Ra iy P Vel () S5 R s o X b
RN TR, AR S5 R I P KB S AR S PR RS [ R B, N H AR S f 8 1 BRI G «

Wi A, ¥ M BN “Willows of Sorrow” , iBid “sorrow” (ME45) 1A, ELRESET “4
W7 B & R IR, DUERRR O S Ed T e MBI RS 2 2. xR R UER
TRER “H” TR S, HRSHERAE 7 H SRR i O ——f “H” fRikiRkes . BT R eeg
IR BB, M B IR SCE N E TR AR BRI, 1R S B R AN R, AR
RENTER) ) 2 RS2, TERBMEE BT 5 — MR . R R RS, R T W
LSRR AEE N H bR 18 S B2 52 7 T 1Y) SR 1

] 5: ZILFG ke, M KIETLAE. ([13]: p. 255) (£ S# (E&Y)
VR i

Willows sway their branches like threads again;

The bridge at the post is bathed in spring rain. ([13]: p. 35).

John Turner %

Sudden she sees the wayside willow trees

In light hues clad:

And her heart is sad,

She bade her lord win glory of the sword. ([19]: p. 106)

EEE (EZ) B, N7 P ESOEEFE A S EAMMEZ R, UG EOEE, R
RIBAT AR IR G WA PN IEAE EMANIES, £ ERE bEmmarne5amk, &
87 R RHAE ST IEIR: John Turner BEACSE M B AL, A5 0 WM EM IR E A 2. A REH
PR, WAL MR SCARSEBL 1 I IR A%, Lhied A B B 4% . R0, PR SCA AR “HT Bz
IUEIR B IS AT S OB, I SCERE TR, BRI BRI R T S E R
55 3 SR, AERH R A TR G A PR, X IR T R 4 A SE LR R AE R S A R, W]
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BEHT R SCAL AR B R IAS Rl X3RRI fE IS H S S OGRS I, R DB SCAL A5 B DR B 5 15 A i
P-4

FEINFIFSTEL R R, MR 855 A% S O BRSNS N i “ M7 R . AT A PP S
PSR B 28 PR 0 s I AR, PR “H” R DR G T S B SO Ry S A B
IR R EREGEEEER, BOT R SCI IR, AR A% O e 1 A . SRS
PR EE R Rt S R AR SR, Kb RIGALG, fEREE RS
Ji 538 N BRSO TP T o RR, Q] BT R SRS LUK B A M7 R R RSO RE, ST
SACALFR IR L SIREE, AT T SR U R AR AR A% D i B 300 T HEBD B 38 SCAL T 2 AR
Fo & GESCAC RS TR SMEHE B AT BB

4. BE5

AWEFE LA RI B B N AT, RGERINT TR M7 R R P S TSR . IR
AR, M7 BRI B R RYE S IRIE R SCHARTE, M RAER IR . EA . A
SRS SO T B S LR o RS RR SRR R T, G RS T S8 RS S5 P A B SR, TR T
AT AE B SR S5 v SRR R R S R . S, RO S SRS ARG G SCAL RIS | SR 1 K
R RIPAR 3 GE R, EEARE M7 IRRIER, e HoRRE B R B R KB M PR T A T 5
T 5% S5 A U SR A 1 SCA RS S PE B, 5 M7 TR SRR IRy SCAL PIRRLE H I SCAE PR i Z 36
I, e R E R R A TERAN SO B F R R SC LI RS R T 2 RO R A
Aid, SRS AR, RS R BER A SRR, XA BN 7 SO R R B R A R
SNV R ) AL R
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SCAL IR [ BRA AR R e B AT T S OB . (BAESERR B, SO B8 P B A R B AR 1 S B 4T
FAEZ AR WTERE R “H07 BRIAS PR SCUR BRI RIS, SRt bR e 1A x
HRGHRZEE, TREMTFE S T S A 2 ZBNR R, VR BRI EZ N, XoN)E
BT SR T T, R BT PR R S K

E&ME
2023 4F T PURHR 3 B S0 A WAL MBSO R E B B VR 0 SEIRE (EF %8 5 010D105).
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