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Abstract

In the context of digital technology-driven transformation in cultural communication, multimodal
translation provides an innovative pathway for the international communication of Chinese classic
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literature. This study, taking the children’s animation Journey to the West as the research object,
utilizes the theory of multimodal discourse analysis to explore the interactive mechanism of modal
synergy and cross-cultural meaning construction from four levels: culture, context, content and ex-
pression. It is found that an attempt is made to construct a symbolic system accessible to overseas
child audiences, with the aim of providing a potential pathway to achieve synergistic effects be-
tween language acquisition and the dissemination of Chinese culture.
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1. 53|

B [ bRt H st 32 7h . X AR R ERIRAL, B AR UM i RSO S A R T
HREER. RAUERT, PEERREELLPN “ Rl [ xHEe” MRz, Lk, U
5G MIZOLMSEARRIKE, £ BB FET RS ESIIRERI, SO0 8
o [FRE, AR AR A BIER A, BIRERT FOOTARI0R “ 2AESEER 7 [1], i 25 BN E Rt
TUH L M 1) 2 S ORI T o T sl FEA HL B B AUEROR, RERSLR SIS AL HE . W e 5 2 M
ABAIE SRR TS K, EBS SO AR IR T R T Rs A A L 3

¥ [ 0 sl R Little Fox /EO9IX —ZERE ROV G, T 2019 SFARFEH ARk K 2k b oEi53hm
PRURE, B E R ECE & HEH SO (TEC) ShE RS, SRR @ T /IR, BiE 2025 4 8
5H, fEFREFMXS “2HE; shE; W7 TR, KE) 235 &aR, AT 46 AR
TISCHR, TEEPAETRRE. MORERI . BCERE. Bk LS, BLATHE T2 T R A
SCAAT 5 A 38, (EUGS ) ] 0o 308 3o 20 25 28 TR il ) £ o A1 ) L B R A SEBISC AR 3R PR R Gt TE AT 8D
Rk, AL, & R AEAR 1) 2 A TG /P ITHE SR [2], BRFTANE fr (FElHc) =Wl AeR o 5
. WENRENA R, BAEES. Wi, TS sas e v fili, §aiti B e sy
o HE NGRS L2 ARBNEIRS /L, BRI AR 2 B SO A P A AL

2. ZERTSIFESR

ZAEATEET U EIRHELL B ) 2 Jakobson $EHI ) “RFBRENRET . KRS RGN E R
BEATN[3]. Halliday :F REGEThEEIE 5 2%, FHIES IS ABR. B = KuThiE, MAESRS A0
R T8 S R SCERINLHI[A]. Kress 5 van Leeuwen 78 H LAl ¥ = KT IhREY & BT 54088,
HCMBETL” RR[5], REAMITEG. OESIEESESHREMN. b5, B RESRMEs
SCRMIEPR, B “EEA T (6] “SERIRET EIR[T) EAR RN, EIkSCFERIREL s
PSR REIREAT R, HHES B AT TG & ORI ZHA N RIR BN R . N3 R
SRS Z RS TTE I SRS D B, AN 5 T 1 R B O3 B A R SRR BRI . 2888 7 [8] 5 - 2 45
B AGIABEA, B KKE. REREEENRZIRE S FERATIN, XN ZHEEEES
riv LRt BEFC v R SUSE AT T AL .

TRAERRT 2009 R F WL (ZHSIHE TGS ERAELIRR) , WE T E N4 ZBETEE ST it
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Figure 1. Multimodal discourse analysis framework

Bl 1 SESIEESESR

PZAESE T (VYA JE T FHEAEAR BN, T A %% 00 B SR FLOR I, Wb RN [R] — 2 S B AR AL AT H
W B 1 RN ZEHIMEERR K, W2 EEERERNER. STHETH R 2 BEZPR S LALILT
R, PILAYL, BEYUE T HAR=ANE I DL A 2SR TE e SR R T . DABhiE i (PElEie) 5 24 4
N, ARSI E G, “1 found the Tang Monk!”, cried the tiger. AL 35 XUPE A L&,  “I have heard that
anyone who eats the Tang Monk will live forever” , #8115 745 (GBS : EEWRTIRCH, REATE
U, BBIE IR AV E R ARG, A IA B WA A F 8 5 E N M S R R 2 (i
TR A AR . REARRIIVT S AAS S R IE S RSP RN, B RSETUR X X S 4 (it £
B HIGRE 7M. ARIE “KAER” CHEH, RRNSREERIC AEERIE, 55 RET
AEERAE 2 0 F A IS N, B RS R G0R R SO PRI R R AR IR ). BA AT A, A TG SCE T
TSR A MRRERE 1. RGBSR = AN HIL) T WA ST =FEEE S 0SS = S OOEHE
B AT A S G TR MBS FR YR LRGN EARE B AT A .

S48 IE . Kay O’Halloran [919AAIZAESL X 22 B 28 HOM R B 202 43 B 78 3OS AU 78 77 v -t e
RGRN. 7 WHH . BT [L0PAA R HES) E AN 1) 2 B8 1E 1 7 i I AR 21 1 W R . 7
/NG TERHE[LLIMI O TR SO E 7 BB R 2 A TESRE R S TR, X
O ZNHT MRS S BICRSERS AR RES[12], s BN, 75 SRS IR B SO o
3. BESIEES (BIFC) shEkq

EFE (FEL) WIS, TR 2 EMNAFMMBEIT T — RIRE . SRR, mEH[13]H
AL EER e TR H A (PG BT LR T RESE N [L4)5: T U S 3e, IRGTahE (PEif
10 ERETE R LA RAE DAL B KR T KRBT R I Z ot sRAE[L5]ME B BN U B 18, iR )
H (TOHC) MBS EA S S R, 9896, EAESE[16]X0 Eu 4T Little Fox Fi Al Al ke sl i (7
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TiEid) AR R ESR . (B2, FRGSUERT 13 (PUiFic) 7E5—Fre A BUR — B TR,
MRS B AR RFRIEZH, IRANRASBSZ BRI EIER, LR S fr i i i da
TR K, N 7RSS R F ST, AR T 2 ESEE S PES, dEd
CEEREASERL” RN R WA 1B SRS A EALE, CUSABIEhE ) LE B ThAE, R
ik B SO AAE 3R

NTEME ARRIBCRE” SRR R, ST RS IE S8, AW ARE I A8 “ H 1
PERIRE” JEIN . 2B BARMKHE LU R DU MARdE, A Little Fox i (PE¥FiC) Zhimi4 108 £ ik i B by
MR A B Ho—, PRJei R & R R A E SO IR, AT BT A1 J L2 UL A A4 B DA R e A 117 S S
toris F=, MBEESTEYE, RBEMW. Wil S A R NE . Y EIAUEE S R S T s
Ripse, K=, MmO G R S @) 515 U SE PR e & 3 5t DU, ARE— 7
PESCAIE RO, SO B SCAE AR B S A THUIN SR HOAH 8 VA A B A SRS 1 B, DA B AR FR AR

FF kb, AW ERAIEES 8 ££(A Job in Heaven). %5 11 £(Trouble in Heaven). 55 12 %(The
Bet). %5 13 #&(The True Scriptures). 5 24 %(The Tiger Spirit). 2% 27 £ (The Ginseng Fruit) 5 58 32 ££(Lady
Whitebone) S E A% 0 AT FEA . X M8 fr B B o i 4k, B as EEAY), R SO, B K
2. RIEVUA Z AT RGN 2 B IEIE 4T

(—) XHEH

ZRSTE T RAWEE S FHEL, B UE RN 2 B8 M 5 5IR (W B . B E. aifE
) EOCE R . AT LAY, ASERFS BRI BT AR R SO T SO . SCHE BRI L HE B R A
WEMW ML OER . SIRESRRE U S M ERANIAG, @RS LT om IR mEE, sk
E SRR ZMEM BN FL, EShE DA R R 7 X2 . #an3iE Journey to the West 5 32 48
“Lady Whitebone” (=T HE ), IMEZTIRBL A BRSO E 308K AT 8, B AR, HH
HEBSRMIT . FHGEER S S 1 S HLh SR T SO AE ¢ /AT E, HE AR R AR
SCAL IR, RIS 9 0 ) L W AR B A s OB S it 1 B o 5 AR ) Aty T A 8 U B S
A THIRIA R G2 0, s B L2 . 5% 9833 F Journey to the West = 245 & 0eif [H X
SCARTE TR L SO AR AT O, TR BRI S AN I RE T, MWL B 2. )
Ryt pMESS#E . “If you do, Il recite the spell until your head explodes.” A3 & ia 8 44 0) 5%
jkFIA “head explode” , SEMENK SR E B “UREFIL, AN HA o) LE & AR I H
SR B ) ZRE I, X R AL B Ty B TR RO AN ) LB LA BRI .

SRABARIN Y “ ) 2 RS TETE A DIAEAL A bR AR S RUR . B BIAEhRr H I . 7 [17]3XFE,
BEZESTEERREAN L LLER S S AR, E T B2 KRE FE 8Os B, Bk, W%
0, B IR o [ £ 4 AR PR TER 9 R AE BRI A L A0 L ZE W AR RN N [18], AR SUAb Z T SR AT &
FHERRE. N1 LA Little Fox (LF)HEH A PR (Bhim ) o JLAMRE Cunl 35 R AR [ B (R 3) T 1977 42
RS R AR CPEHFC ) A PEA R R E X EL (36 1),

Table 1. Translation comparison: Little Fox (LF) Version vs. Yu’s Version
= L LF MRFASRIFERRERERTEE

LF hit RVERR
Rk Peach Festival Peach Banquets
T BRHIRGR the Queen of Heaven the Queen Mother
KR E Trouble in Heaven make great havoc in the palaces of Heaven
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LF fix “Peach Festival” B4 “Eths” Z—F—fEMH. M, MARPER “Peach Banquets”
MERETZESEA. MLz, DTHTHEARZSES, KRR HLRZE, 3 s 2O, REhT
AEME AP AL 4D ) LEE AR FE AR “ W Bk 2= 7 B SCAL IR - LF FBORF “ ERFIR AR 3% A “the Queen of Heaven” ,
HESWMERAL, TN LEXNHIE AR . RIFARDOR ISR, HHFE “the Queen
Mother” , frREE T “EBE” B, RN KRS & 7RISR G A R, EM 57 5t T AR
BRIl TEAERE R REMRA . A, B EEARET, LI DR ) PROE A By, X
et 2 R EUR AT RIARIREL. ILALR) “RFRE” RNahim 3 11 £ 4, LF kit “Trouble in Heaven”
I =ANH9A], SR . AP “made great havoc in the palaces of heaven” SEHUE BB 77k, B
FERARE T ORIM R B MR, AW EE R NER)LERIEEE RS, “trouble” 73 [E (Dolch
BRI R FI8 = F (%) 8 &) midiia], W SCEAR. WHEES, AR LEFIAFIK: 8L
JETE(YLE) (Flyers) bt iz R HZialfilik H# /NALL. HHELZ T, “havoc” RBEAIN I RACES & H
W, 1ESCHERHM G SRS, I AMICES ) LE ) SRR, R “trouble” BEONIEH, fF &
G L2 AR ) O B2 7T

() WEEEH

TR “ERARINESE T, AZPRESZ FNERN R AW L), B EEIEE . R 155
WENIEERN R, 7 25K S BTG 77 5 RGN 518 5 R SR Z 286, MG RiE s A SULiE SR
AR AR, N 2RSSR CEE. Kress 5 van Leeuwen [ALGIEEIL B3R
s BUREERE S 575 1R SO JUE 1S R A RerS LA R I[5]. LAZhE o], XA 2 B kil
HEB. 7 FESESHEZME TN, &SRS BRI BRE A, A aemta ) LE WA
DABRAR . IXFE—K, HUlcs S48 B IE RS B R F IR B, KSR b =N I & . K,
T R S B b B B AR A, RN ER RSO KA R — AN, AR IR AR S B EATE
HEAER IS, DLACHAIMAER R, ET AIRESEBE T IER, BIXHESE KRB T HEE NE
e R Shim F (PEIFIE) 55 8 45 “AJob in Heaven” [ BSTEEIET T M (L 2).

PR, BSRHIAE AN EENE, RAARTEEME LR OREEER. X—82 12
BAR R, HAFEEE RS S IME T 2 2B E L, SCNAZ M ERAL, SRS i) i B 1)
YER . Bhi b —JF a6t i 5 REE AR 554, B E BRI 2 B S B 1E N GIa & 5 AMET L
FIXFIRE (WL 3).

Table 2. Analysis of the contextual level in multimodal discourse
2. BESEIENIBREE S

E T SRR IE = B BRI ET, 2 Ja Rt oM 2 AL 22 HE
T SEEE aER S WL B A NGRPN RS IME T Z B BRI R &
AT 3 Pl FHE RS bR

Table 3. Chinese and English subtitle comparison

3 PEXFHEMBRE

HOCTER PR
il 1 EERFHRL, BN The Judge of the Dead would like to speak with you, Your Majesty.
5 2 AR 15 PME 2 R R BEIE Invite Wukong to come to live in Heaven.
b gk 57 53 - I B el He will be in charge of the Royal Peach Garden.
S K s e s O i
%1 3 SRR R ER, When Wukong entered the royal court in the Cloud Palace, he didn’t bow.

B ATAL
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il 1 H, XA N A RS A LUE R 7 S RS . thAd “HSESRIL” BN “would like to speak
withyou” , R fE XA R B ARIAELE, A 7518~ 00 R AL A 1245 A) Ui R Eid T,
FFERNTE 5 3 R S5 HESL (CEFR) AL Zae J1i% AL A3, 85 B 455 AR Z AR FK P IERD «
XFPE F R BRI T 2R DOE R LB AR T H AR IR g, I B 2 S 22 b BN 2B ThRg.
AL EER “request an audience with” , JLE M LA RIS EE MG Kk, M ahm G iE AL, S50
WARSAFF . Bl 2 vh, xR ET Ui,  “iEBkid” ¥4 “the Royal Peach Garden” ,
M REERUR, HEPE “Royal” —IE SR incharge of B FHAT &R A R4, BIMREE FArgsds, X
HILEHE LT EEFER. EETRLE, R “cometo live in Heaven” K HELFR L, AlE3hE T
2 S AL R, A X —AE MG ] 3, RIMETRIE AN, bR
WA HRE T U B RS, REEFR, EAHAIES, TALRE FREZAL. SRR L
) “ATAL” BRIV NEARZNE “bow” (B945), AN T AR H AN AT ALSIEA T . 25 PR BN B 44101
i “perform a courtesy” , [E A1 J L2 ¥ LA ST 2 B AR AE Hh B AR G SO T ST FeRe A ALAUT A .

(=) WEEH

P25 2 T 2 N TE T B OCRIEETE A T 1B B U MIBRE X b RS S, T
THE R LB E S XA AR R Y. Kress & Leeuwen F5 i, 7EFES SCAILIREE TN, [FREMIE SCAT LA
AR FF SRR RIL[5], T 78 1 8 mU AR T 2 P iE i e A e s L R = A2 1“5 707 .
BANEERR, E3hE XM ESIER SRS, HEARURE -2, MeEESMFSHET—
e, LFRTERCI R RIEAERA . R CAZhE - (PEFC) H 5 12 45 “The Bet” [XHiE NG, #EH ZHE
FIEMMFHER S ) LEHENE.

F L FFK: “Grr!” Wukong grunted, and pushed with all his strength.
The mountain started to rise.

Buddha pulled a small sheet of magic paper from his sleeve.

He laid the paper on top of the mountain.

The mountain dropped back down.

FXFHR O 7 BENT —F, AP A EHAL

JEJEM Y AR ARG T — &,
I R MGG AT R T —RF L,
WA T LT L,

ARy AR T @3,

FEXBAE Y, i, S EAL S R AR R S MR OB TR E U] e
SCH CHRJiERR WL A CRFIEER L TR, s BV 2 5 Wk i) Ty s e SRR R SR AT
BCE e il T H G S M L . AR R B/ E XS b, b “MRE (R g A A gy BT AR R
R, I 2 A IR B, TEWHE I T CIMESARR” ARG, MR EER. B
BYAFETZHESHREETZE D (ARRESR A H RS Bk B D) Bk i) AR, IR bR 4
MG EERE L, 5 —E “BRg” BERITE.

HUERT I, SEBHES . . WX =FBEES n] DMEIA Hh 2 S A2 B v P9 45 J2 THT PR = P i i i S
PAVE LR, B fy R 2SR IT A, RN s B RS L E R R SR RE . XM
ZRS BRI ASAERE —MONRAT . @S RGNS, s b [E AL 5 AR (V8 R T RE
NANRTH (PRI 25 27 #(The Ginseng Fruit “ NS R VX E s
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F X FF: The Tang Monk screamed.
On the tray lay a tiny sleeping baby.
“It’s not a baby,” said one priest. “It’s a ginseng fruit.”
“Please take it away!” cried the Tang Monk.
FF R ERRAR.
AR £ bk — kA g L.
CEARRBIL, 7 A, “XRALR, 7

“GRIREEF! 7 BEA.

MESESCEE SIS EEED. SEERRMER T “M7F s AES)L” X — O H, 2EA
ZRB QAR SR AR SOUE S ST S A A1k, AR RS R A JE Sk SRR LI BN R RT
HRUE R R, BEROR AS BB LSBT 5 KN, OB TR . “A
AT W EM . A5 b, B T Q M LR SERE ST & ) LA B 36 s ORI ARSRIEN? 7
(R o T I A R AR AR 40 P 1fE 17 2 At gt — 2D 3G 5 T AR R SR IO AR, 5 TPV 2 [ AR B A N 2
TETHIERL 25 LATR, TEMALRZhE fr Beh, =M FfE IR T 2828 22 b b 9 25 2 TH ) = Fidid
=

(U) FikJZTH

ARG TR/ 308 2 N AFEE 5 BHAREHRE S Bk . 3him F VIR 2 BESER, TRUE(E
— MR T B, EBh A RIE T ARMER X TR BRAR & R R U ER, FEd 2
(AL e B RIA BARS X o AN RIS AU B & HARe 1 SO BLOGIE b il S S ORI 518
PN s R AR A E i AR B SRR 5 B R R S AR s IR BS A B . R R
Bl o iltan, 18 HR o v 9 m R W MG S B skt b, U AR e I i T € 1 S I, T A
e 152 B A% (A AN BI04 R0 6 ML) D) 2 55 i W A R4 S22 AL

L (PEIFIC) BN A 13 4 “The True Scriptures” HUl 3 A B (5560 15 A . 72 RIS 5 4k
FRIL b, FEASUEBESH AR, EREZEM, £ 4 BT, Ut fiE s =R,
XoF iy A X U A R AT A AT (L3 4).

Table 4. Analysis of the expression level in multimodal discourse

F 4. SREEBRNRIEEE S

EEHEE LS W AR S
“Wide rivers and steep B 26 v B A% G IR AR ) 0 2 A W - o
mountains will block [ 1 H—HF, EsilaEl. TEER 1 AL USSR 28, 1

S LI f B

your path. TATAUF BT R R =
Fierce creatures and evil MEFMEME, 5aHIlR i .
demons will try to attack | TH] 2 HXIR. BEML—  TRE5R2 ?H%T 'ﬁlﬂ\lﬁa?fﬁ?w
you. ﬁ,l% }:E‘ Hy» H 1%1&()1'%%
But dont f i TR JFOR . WS M, T B, W
ut con . tear—you wi I H 3 WFEAT, SRHHEE WEEHRS N W— EX

have help from me.
P “HH AR P 5 55 7

Wk 2 o, RS B, WEWAE 2N, HIRRIGL AT mm ATy, 1R 5 i A AR RN,
5 ERrh EAEGIRMTE A . B RN T EAE G . RN IRIERS, AR Z IR R m i, B
Mg R ALK, kLB AR B2 BfE S (WA 2(a)). LR AEHTERT, 05 H— /o
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ik

BEE LI, IR I R PRI s AR AR, XM TR 7 AT AR O LB AR R 1 (L 2(b)). )
ot I 5 0 R 900 L 380 0 E R R B, B R E R LU ANV R I A [R) BRS04 (L] 2(c)), IR
THWRE, AETHEWAARS K, oS 5 g EmL . AEIERTLEHOLE 3), Hif2
IR B IFIR PR MR, 20 ) 5 e M i RSB BOR, A st on 1 Kk I (LK 3(a), Kl 3(b)): T
ZRIFEINT, RN E K AT, HAE T FRROLIE 3(c), MEAZL, FNEERT “TIRRE” 2
%R FER M, (HAHAEN AR, B SHE L, “Wide rivers and steep mountains will block your
path.” “Fierce creatures and evil demons will try to attack you.” iX ) BL4% s B R %, %] “But don’t fear—
you will have help from me.” WIZ5 A B . b =FESHER &, JLRIMWE T —MEEWE. 5195
FRASKZ UESCA, 4 Little Fox B 77 YouTube SHUIEH 2o, H 2018 4 11 7 27 Hk AL, 1%5E3)
H 23R8 50 J5 AR X —BEAER Y], SRS RIAE R A B MG, AT alE — M ikish
JUEEWLAR 5y T4 2 AR 2 A [ A% G2 SCAG IR A AT 62

Figure 2. Screenshots from the animation
2. mhiE Y i T A E

@ (b) (©)

Figure 3. Sound spectrum fluctuation graph of background music
3. BRER - KA

4. &

B fr USRS N E . SO RS RE FARES N, R SR IR A SO E 5 HE PRI E W
B WHFRBL, DU OO G SO RS A, AN R AL SRS R AR AR, AR A &
RS HAEREA FBT BN, DIOCTFBES LSS K. A, B5 5SS EERS, &z 7Ex
HMESR R OMIBESRACR e KA s . b, ZAESIRE A B AEZEARWOSCAG L BT, AR RIK
WA ZETE, fE AR, LB T, DS SRIESONEER, 0 oS s s 1A
HHRILJZMMEE &, 4 H T B RSARGR T 3 [JIN, WRFEABL, e RIS A, Wi
SRS KANE S, AT B AR RIEDAN R T SRy R IR, I
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NGRS | AL SMERRRCR A T 26 1F -

(Padieic) shm PRy E 2 M SCAR SR R MR, RTINS E SO E B 4

Mt T HERIR . R PR, P EAER ER SO s e TSR, SEEA A B S g1 A
H X ENS 5 BRI LR, AL R FRSE & _E bt id b A . i 2 BES T B v FE A,
Efy i Fr 5 B BT CAPE OR B SCAL AL RTINS, BRI STAR 32 AR I Rn T I, DA R 38 TR 5 22 51 5
SCAAR SRR H AR o XA OE 3l f ) 7 8 28, B ] DA J B HAd S Ae = Dy
SCACAE [ B _E )2 A% FE 4R R X R R TV

SE K
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