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Abstract

Eugene Nida’s Functional Equivalence theory provides a key theoretical paradigm for core transla-
tion equivalence research. Using this theory as its framework and employing a methodology of com-
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parative analysis and close reading, this study conducts a systematic investigation of two Chinese
translations of Walt Whitman’s Song of Myselfby Chu Tunan and Li Yeguang. It focuses on analyzing
the discrepant features presented in the two versions at the levels of lexicon, syntax, stylistic form,
and cultural imagery, delving into the translators’ strategic choices reflected in these differences.
By integrating internal textual analysis with external historical and cultural contexts, this research
aims to reveal the dynamic application mechanism of the Functional Equivalence principle in poetry
translation practice. Furthermore, it seeks to evaluate the explanatory power and guiding value of
this theory for poetry translation criticism, thereby providing concrete case support for studies on
literary translation equivalence.
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1. 518

R B AR R R B IR T e A R AR I8 T, MEOVBIERIARAE, B UM EHES —
A, ATREEENE, CEYON F7 TR RS TS, XA “ANE RIS FBHE S E .
IS, RRPEE IR DA B AR R — IUHE S T B AR R AR B — Al 5 SOk
B — Ml S HSOR IR 7 [T B RRAR R RO, B R R o U™V, T
H¥CHFOCH R BN S E . Rtz oh, SRS ER AR R A . 5 o8 23 A AR R AT
JEFRSRTT B —ASE AR KT, Rk, JoiR R HE R A i 13 X S R AL S T i O A, AR ESR,
A AR S5 B W 1] A 2, JCHORIE 5 N RO RIIE S &6, a8 W SE O B R o R AR i 4. S
FHIUE « LB ML “ AR FMBNEXT TS W20 BT 7 “DhfexEHR T, e o R
R GRS 50 BIETRRESD) — BRI TR EHR A GIRE, MK ThREXT FEIE AR
EIRE ALY, WRIER TARIER . SCR UL SCARR SR I SO BRI & o TRREY « B2 2R
[E 2% 4 B AR, AR () 2 19 8 HRAMAKISEE B hifkiFeE e —, HAlE N EZA 8
BEA, S, REEIR AR o BB T PR CREER) B REAS, LA PR NHR LA ) A R
Song of Myself #E47 | #H1%, P DMEALERIE VLSS 07 A& AR Al R R 2R AR E 2 J59F
HRACRIERI AR PIASOR 138 Vi B B T AR 4R I DhBEXT S B ALAA T, R EIRE . 2P
P27 2 1 1A AR 2 1R 44 1 Song of Myself 24T 0 S5 I SEBLIOAT 72, 15 2URH 130 S S DL AT BE A

2. A& - WEHTNEENFERHR

Jt4& « ZR15(Eugene A. Nida) 2 DIREXT B 4R, AHZEE (RIERARR) (GBS 530k:
FBRErP TESE) T ECE BONTRAIRIRIR . DhREXS &5 FAR AU BRI R SCE 5 B0 RAE 1 AH R B AL,
[, Theex SEBiRin A HEABMERIEAM: “ B R SE BB R RS,  &HE
R RO RERT A RRERRIE I, (R $RIFEIEE B S A A IUE BN REE RO A
G, R T R AR JRE L A S B FEARI L [3],  “XF4E” o “CHRT M CN5E)”
X =AM BRI R SE RO, DRSO SOR AT X 45 SR E R IEAZOR, XRFIAME (i
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5 B IESD) — TR KRB SRR AR, R R ThREX S R AL . R 5 —
REEEE (WFERPARER) b, RENEZE 15 UGBS U7 0 B S HRE 7R, 45
BRI PPA ZAERIR B3 ARG AL, FRATE B AR, A BT Rexs 55 B e g A X 1)
BHVER AR, RN R E] 7“2 ISR B Z 5 R 5 RO 238 MR SUE B Z MR R
[4], ATUAYL, ZEMITHREXT BRI B30, 8 3. B I SE R AR vh (0 B AR AR
R R Y SCIGTESR . T8 SOETRE SR BRI (0 BB AR -

3. KRYF - B2 Song of Myself RiZEARAAR

TROREE « B2 19 2 e KR SEE B Bk RE Az —, A1 Song of Myself ( ( B FZ #k) )& 2
B2 T 19 L OERRE (BEM4E) RS — 8. BT (ErHE) i BEE R, REh s
FO (M) Bk, BB IEAR CRHE) FER, (HRXEFEHELFHSKETRNE o3
Song of Myself %t . 1 15 ¢ [Fl 2 B 2 02 A E AR RS, B 2B S E PSR R
FEAFEIX B R P AR DAL, B4 2RI R I R R 2 “5RA D, DIERIERM Rk
R HRE 7 [5]. #iEE2 1 Song of Myself ZE& E MG KRE, HEBERERX (FH4)
BHATIE VR, (EEARSIE R L P AR EENE S, BERE (R 1%, “4R T REFEAHE
Fi 2 HBR TR HOFRERI R ” [6], Song of Myself ix 15 1R B B2 135 i 48 I g s b B8 T ok 2ROk
F 20 AR HATERE B RE 1 CRIAEIE ) FERt 2 bt CRUMAEY JEAT AN BITE, (ML, 2B (6
MAE)  “ARJUFERE T B2 —A0ERME RN FTARER” [7], Song of Myself H R LI H, ol
B EARMRE BN B0 IRAXS ORI A, 7] DU BB . XU S DRk EAFEAE
BEER. BEFEMEARMAET B, AR TR R, BSOS B REE, H IR R R )
IR AN ST G (WK “abeyance” VRN “HIT” ), B TENRE ERE SRR S0 S AR SN SR
Be, HABHIhAEMIE T8 R IEFH AT SR S8 . 2B BB A N = A4 Tt 4, sems b 58 R R e,
BESCAME e B R, SE I AR DOE B FHE 22 (WK “abeyance” ¥4 “ARE” ), i HEE T )
SRR TSI AT e, U P DD Re R AU B T SE IR 5 AR I B BN . X R 2 AR SOk
A AL TR EICONBA S, Bl T “the runaway slave” , i “KTIHOSBALT SRIE T S B4 U ELEK,
MAPE “— N TG R B A IR R, E T AEFHEA S, TS EC T A 1 52 30
3.

4. ThEEXTEIERS Song of Myself RIFASR

(—) SCARNBFR: ESGEEXNE

ZSIE B T RERT S PR B3R B SE R AR S SGE VRN S 7 TR T 8 X, ThREX S P8 I A A% 115
B TR T T O A, T AR E X TR, B T A AE.

Bln: 78 E4FE Song of Myself Ji S A — ) & IXFEY:  Creeds and schools in abeyance [8], 4 &I F )
BEAH, MR CBORRIIR B RHE T [9], FEFRRIRIR S CBORRIEIREA KE T, WL
PEE 4K schools BN T “22UR” , FERBIFE AR B XA AR AR “ %Pt 7, I ERe 2 )

EMIFAERAERI “FR” BOE H A FY), 456 000 creeds, BI “#5” . DURERREMEHEL
o BEKRIEEIRMNT L, AR, BERF2AE RO A BRSNS ERI RN, At R TR R I S A R
BT ORI B SOR M, TRk, 2 R AN R G AR A AR T IX — i, AT E T SO P R R
TSR R ATRIAE SCRFAE T A AT TR AE R 70K B A TR JEE 5 I, school IXAN L ) 5 — 2 h B &
N—— “EYR” FIXFEHEE TGRS . i, W EFA) “Ilean and loafe at my ease observing a
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spear of summer grass.” fEHEE, PIALTEEF FEIE AL AR BRANE X M618 B8 A M E, REFEKEHER: “I
DR I b fe3 7E R, WS — B H R B 7 o B SO TR SCREE S /AT T B35 A A3, #4 “lean
and loafe” W2 EEG IR AN “ NG G " 1X —TERF G iR SCRIE I B Im IE 4544, [RIE# “aspear of
summer grass” H1[) “spear” (ARFA “H . MR7 )VEEN “HF7, MRERIE T IECHRR S B, &
BT SRR RN AL 2N, BRI “RINBORME S, HE— R E B REe” 5 R
RIS R T “leanand loafe” FIFFFIBNALE K, A “HEUhRMEE " , JHEJEFAREAY
P87 JESCHE . 6T “spear” —inl, MEBEN “H7, BRTEEMLR TR NER, H KRR
R T JF ST 24 1 A o A A B 7 ARAELE SRR JZ T 5230 1 AN [F) 0 3 ) Dh e xf &, AE PR IEAE
HSRMGT], 2516 ) BE B ek s

(Z) SCERZAb: SCIESRHIR &

T2 IE IR B s & 2, ISR @R BRI IIRE S, ZakER g
SR T AN E BT TR A B TR RN SRS SGEE ETE CMBIEEEAREER
ERVEE S AL, FIEAE AR R R R [2], BEEEME, EMARPRAEE iR
R M GEE 530b: BuEhriEs) , Mg 7S UES RS, X — mHIEE R, B e
HEIPET-Be iz H .

i, B A4S Song of Myself ¥ 255345 —AJi% /& The runway slave came to my house and stopt outside
[8], TEMEFEZATALR 20 tHad, MhA)H slave A RBRIISCIESE, It @rEkEk b, BAYAHR
K— B2 BIA N R MRS, AT RN B NBO R, AKX B slave 1E2 4 H T-RIKIXFE
A TESE . R FE TiX — i, Bk, ARRREsc: R BBCKR BRI E TR & 7, M4
IR AR AN T BGR R BRI ZE AT, SETEANI S5 BT IA B SO TE BERTHT R Hk
VAR5, 1045 & AR SR R, XA 1E 2 BT A R DG R B PS5 Y SRR A1 ) 13235 A4 08 T A
RIISCACESS, o] WA B I T 55 280 B0 B0 S5 AN R 58 A0k B Th REXT SE AR . SCAIE B 10 S5 AR TR
TEXTRE & T A S ARk o Bilhn, JEEESE 7 9597 “1 am the mate and companion of people, all just as
immortal and fathomless as myself” {38k, Hed “immortal” (AF5H1)F1 “fathomless” (R AT )2 2
Frg I 7 B RN OCWE, SRR RSSO R, R EIFE R “R2ANRIIE
8, —UIEEREAKS, T HIETS " AU 2] 7 IX AN 1) 5, JUHZIERH “AF7 f “T6557
KA F R A SCRTE, RO JE R SO T B R AR B T R Sc . BRI
CREMMTVEEZAEAE, —DIEME AR, MHLT” « N7 “MHE” —id, BT ERG
¥, ABALEK 1 SCATE XTS5 |, slightly dilutes the philosophical concentration, & S A fwfs . SR,
MBIRIFEEREE T “AF5” R “TET57 B OMES, BIER T 10 UL BB i AR .«

5. WEEHFE Song of Myself FRiZARINREX FIR LT FENFLINE =

3 NATTRER kDA g R R o A5 i e T A AR PRt L )RR SO R SR B A LA, (R A ST 1R
TRORES « B E1) (BEHAE) i B2 Rz — ) Song of Myself PN Ak e, A& [ 7 (1 A 1 25
B A B A A AR B T SORT S AR 45 i) AL B A i, AR e (HR A SRR R I D RE X S5 B E
BEATHIE ST, MDA TIEMEIR TR 5836, WM R ok e 2RI, 245 21 Song
of Myself 525 FEHE ABURA 22 )5, AU 200 56 B Ak 2 A0 B B R 00T E oA 4L, BRIk, Bk 730K
WA AR R AN, OB RSO BRIt 7 OB PR S e v 2 i AT 5 08, R, 2%
B B D RERT S BR BRI s N T SR A B 2 SE AR IR AT SR B A IR B A v . JoR
THREXT S5 BLIR 0 BP0 45 A AU A (E B R I ad A b SE R 8 o Ak, RIS Th REXS 45
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BV TE RN AT IR 50 (091 bt o B RS, 29RO JRUSOR B SO AT XTI AT, 3L
SO SN R 1 SCA ST, AN T G S AR BSOSO SR et T, R A
SIS e B (0 B A I LF S A o AT LA BUSCAS LA B SUHER . SR XU 26 04 45,
TR S 2 S TV AL PR SORUSUSCRY , SOV A B, (RIUE, 430K (D) b 2
OB B(E T BEEH AR S,

6. &5

JE R AN ZE R0 R 2K CEBCZARD) PRRER 1 BT B B A L8 il R 2 R Al 0 8 9 S P
Stz A, PIALRI R IR SCIR G 3 [ 53 R 1 IR0 S5 (0 SE B ME R AT BRI o AR Y AR Th RE X 45
RPN SEFAR TP — N ARG, LR, AT IIRER SRR A, LA B R AR
Jer R (B AN TR SRS B SEE N I BEAT T WETT, DA Dy B Al AR OGS B 2 A
BEATHRYY, Sia iR, PRI S A R m, XSS, Rl D REX SRR AR A W S A
AFREEERI I, 28R o T SO Sy TSR R 520, 0P 3 ik 7 4 SE DB AR T IO DI REXT 45,
{872 Ty e X S AE 45 3B R FOMUREH 10 45 B0 ¥ % e 1) S BV = AN AT A1

SE3CH
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