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Abstract

In The Last Quarter of the Moon, the natural descriptions permeating the entire novel not only
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outline the beauty of the natural ontology of the forests of Greater Khingan but also carry the emo-
tional beauty of the Ewenki people. From the perspective of translation aesthetics, this paper ex-
plores how the English translation reproduces the aesthetics of such natural descriptions in the
novel. It is found that the translator endows the language with musicality through alliteration and
transliteration; reproduces the vivid and fresh traits of nature by combining precise word selection
with amplification techniques; and conveys the natural temporal order and internal laws via retaining
parallelism and hypotactic transformation—thus realizing the cross-linguistic reproduction of the
beauty of natural ontology. Meanwhile, by continuing the use of personification and synaesthesia, and
flexibly integrating literal translation with free translation, the translator highlights the emotional
connections, ecological philosophies, and metaphorical connotations embedded in the natural de-
scriptions, effectively transmitting the beauty of emotional resonance. The dual paths of aesthetic
reproduction revealed in this study provide a translation aesthetics case reference for the cross-
cultural communication of nature’s beauty and humanistic sentiments in Chinese ecological litera-
ture.
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1. 531§

N5t b [ 24 AR B VR SR, IR T T 2008 4R SEAE CRIUR T gl 5 17 ) 345 5 JE S04,
“UEHURLFEBEMETRIR S ZELZRANERTIE, B THRAE RERE MEEFEE, #HRT
AbTESRRFCFE R AN T RERMNE R . X/t A ) B s oA B E S RAESS
R RS TR TR 7 [1] (BURHYNN A ) P8B4 The Last Quarter of the Moon
FH 3 B 0 X B PR K AR A2 5L (Bruce Humes) 5e i, FF T 2013 FHIEE =1 T G 4E/R « 2850 (Harvill
Secker) 15 R 7E ¢ [ 1E X AT FTH A

X EA AT IR RN OE S R BRI S, A OO I R AR SRR SR NS
YIRE W RMREAET AR CEIEMEFE S, WETRARFE, e 5EBRIET — KM
A SRR AR TR — PR E B S AL R, SO SR IE R R AR T, 1R
AT B, k¥R SRR s AR A S S B A B A E — B AR B LS M. 7 [214R1i /)
Wi ) B AR S E SRR AR P e S R L SR F e, MR RIR AR E, BIEEEEIR A
SCEARH R S R IR AL T EHEERAS, MU LR IR B RS L 4R F . #R1 The Last Quarter of
the Moon H1f) AR 4 S WA LI R R G (1B 1AL AR FIEE R R G (B & BR)ZH N F £/,
DA R o [ 2 AR AR 25 S g A ME R SR LB R S S 4 I R S L
2. EXRGEENEEXHI

XIBEERFR Y, “BIREH SE AR A, W T EIERTA 13, XM LA R TR
RGMIEEARG . KRG L —FHEFFSE, B FREELITE S SCF. iR A) Bl 8 252
B, BIEEEEE. CFEER. WEER. ). BEEMEE, 7 [3] (EEK, 2005: 89)7EE R R
o, B B 36 AR S B DA R SE RO SE B, R, BEE AR A B I A A &,
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HH SR, WS SR BRI AR GEMAE R GHEAT 8 BT 5 8T, A2 el
L.

21 BHEE—RELUH

1 (sound) 2 18 & BB H 3645 BRI ATE AT Bz —[3] (5K, 2005: 90) [4]. 1 & J= 1 8 35
RO B8 5 A5 08 B AR S IR R s R BRI, TS B R EE 2. B TS
SESHCIINPSVE

(—) ERFHKHLPRI—EETTER

DT B i) 5 1 S5 A 2T O BT 22, Tl Sk e ST 28 00 45 i F 2T B

LI b HIRAR K, HR¥A, I K B — BB, APARLEMUE, SRR Sk 5 KA X T
1(2010: 27)

#3C: The wind was very strong and very cold, and the flames crackled constantly as if sighing. And Nidu
the Shaman’s story was about fire. (2013: 35)

JRA) R AR FEE, JERNESE, B8 B B RSB 3, e Ak
LB, ISR KA NS SR . PO B R S5 R TT 205 4T 7 A R “very strong
and very cold” @It EIE “very” WIEE, BjJEIL R fR e B TFEEN, BEYERFDUE R A T
2%, WOmALFE XK BRE . PR SCIE R T3k, “crackled constantly ” H1 AN B ) B B K w5 A 8 Sk
CEIRMEE 71, BEAUL TR I BRAR A Wiemin 7, RS BB R R 0 BBl A T

(D) AFEAREFEE—BRETR

A — 4 A AEAN R B B AT OB A AR ), B A R A . PR e 5 Ffod i A
7 R BN AUL A ] (T B e, il B R H AR B W S

IS, S RERrS “BEMIBEMN M, SRIFIRMEE S . (2010: 28)

P Helitafire, but when he heard the kindling go pee-paa pee-paa as it burst into flames, he felt someone
was mocking him. (2013: 35)

BIQR)ARMAERE 17— N, 57— F, WAaBHiE g 1 k. (2010: 55)

P : The forest shuddered and lit up for an instant, and then came the pitter-patter of rain-drops. (2013:68)

Bl @) 2, A& “BEMIBEMA” (K. (2010: 128)

P Accompanying her was the pipa-pipa crackling of the fire. (2013: 157)

XFHEBA B =AM AT LUK B, (2) Rl (4) i)« BEmAES M~ $i A2 KMRBEI R K P 5, B(3) i
“BS MBS M TSI AE W AUV IO RS, VR AL BRI ST R S B %A T AN R AR DL AN [R] R
BEAER . B RE(2) KA IR PR 1 i 3%, BRI SRR S 15123, ] “p” “a” SRR
FHHRIEIR TSR F R REATE N FE XIS, JEF TR SCE L, EARR A
OB S I 2 W I 2 RIE “pitter-patter” (B 2PN ). ZiW@id “t”7 “p” MEBRKEELE
MR AR, B AU SRV NI ZER, 7 HAR B BT AR S 58 . 1R 0T 451 (4) 75 R Ak B 3R
TRHESENE I ), [FRET AR K, AR FHBI(2) [ “ pee-paa” , T A& K HY BE AT Hh S A K 1 “ pipa-
pipa” o IXFhZE 5 ] REUE TAEHE 2 o —— Bl (4) s KR “HEZ 7, FHFER RN, 1M “pipa”
AR T T U T RO T AT i AR 4, B A AT S M AR R A, s R “PESET IR
RA . WA EIR =AM A [F AL D7 AT U, B RS AE A 17 56 b [m e — AN S A AR AN [F) 1R

e () 2= G (14) R TR (BUREANRA Y, BECH H %A The Last Quarter of the Moon F 451 F W25 STk [1]40
6]-
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B IA BRI EIRCE, FHXF T TR EIR AR, TSR VB E P E B .
22. WiLB—%kiAEE

AR A5 B AR & TR i WIS PR3] (XI5 PK, 2005 120) [4]. 25, R
TS EW, WEuEE. . SREEH, B e BA R SE BREEE . A LM ERIEE
LIAVEF RS OIRE Y,  PR OGS T e 1w Y F) A 3 R TR R 2

(—) RBEEENERE—BRILExE

YRR IE N A H A 22 (R B0 5 o S iR e IR N R AR AR AR S /N H B 7 i o 9 R 1) — S8 514 5
Rl s S, eI VYR =% MRS R . B R RECh ke B RR R HE R IR T RS
PSR ARG R R, SBT3 e R 1) 5 R SO AH AL ) B SR A5G

B (5) B A 2 AT AT, BT LA B R I, IR P15 DU B 450048 25 1), BB Bt e 1 . (2010:
17)

PE3C: Antlers are flesh too, so sawing one off is so painful that the reindeer’s four hooves stamp to and fro
and the bone-saw is steeped in fresh blood. (2013: 23)

BIG)HS 1 HE B E N O RE B A B S N, ek im] B R I HH T 5 R Tk 2 36, 4R & A W YIERY)
AL AR . 7 FRE A 7Y RE PR BRSO, A7 A BRI e S B2 AHL IR 2R, i 1%
AT o BE W AL - T T R R R . XA B R R B O PRI IBARE F AR R
EMSCF A B R AL, B i B R R T R A L, AR R A AN BESCHS “ DU BRI 2
PN “four hooves stamptoand fro” , JLH “stamp” 5 “EEE” A “RIE” 22, FEUERTE T Y0 YR
AL BAR BN, Whie “487 i, JoR AT e, e I 8 DR A 51 R IR AR R S i Jdid “to and
fro” CRIEl. AER)REIL “k” A “E£”, BT YIREFHFLN ONMRIEAE S, 584k T A ERRRENE, TR
BN AS R, AT I 1 R SO0 R B8 AP R [ 15

(D) EREERESEe—HRWAER

IBFEEAE H AR E A BOoh o R R R E RIS, AMURIL T “37 0 BRI, hiX
SRR ARIEEE I AR K. BRI RS R B R A NG DL S s BT TR T B i
FEVESCH B 17 0 B 36 RN AR

{51(6) %% F FRIFH JCAE T 2 B, S AR T , TS24 22 FRBN T R HI P26, ST 0
(2010: 105)

P3C: The sun was so pleasantly warm. The sunlight gleamed on the new salt lick, and its silky white rays
were like sprouts shooting up from the salt-laden soil, fresh and radiant. (2013: 129)

JESCH “BRYG” R «EEIgE 7 S5 IR AR HO R H BRI dr ), 5 IR
R FEDETEREERE S INTZE, BE RS, WRRE R B LR R, “EREIYE” H
fiko (1) S5 AL 5 (A ) IR, s A2 H BHOGHO 3230 Jy . NI —1Ja) 76 vh S F R T 25 Ui g A BH O
= CBEAT 2B, K A RN “pleasantly warm” ,  “warm” ARG A RO IR IS, TSR
P “pleasantly” (BL AF)BEATME MG, MIMHERA LI I — i H RO EFi& k. “&fE Mg ” #:A “freshand
radiant” , “fresh” G&EFH0 BRI R. “E88E 7 Ear 71, “radiant” CAlED . SersDUST )X B
YA BOERRE, XAE AR RIS, B TR ORI T2 AR H A A

23. AEE—IIEER
FERIPESE Z AT, AR 2 TH 4 5 B IR 2R B 5 o R AL B SRR A . DUB LR A A E
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AR BN TE R AR, S3iB B 684 E R IR MMEEIE, 58 NI K I m 5
R FEE R ANETE AR R, BHAM T RmAE S P S ERaNIE S AR ER, EHES
AR SERRRR. BT, ESE PR ER S AR R SR ZE .

(—) HHEHRE—BARRFR

AT AR AR SO R R I — MBI, e IR A ) B TR R B SRS I 2 R AN R I
J1. B RIS T AT SRR B AR SR AINYES), ARG W T R SE . SRR, 3%
A OB G . EEAR RN TS T B, BRI SO BB 1 R SR T ZE R IR AN R
WI7e

IR T S ARG T, AT R RIS ——A Y LE VS B, A Y M L
AT VAR B, FEPEIA BRI T AR, TETE bRt B P 7 2 O S B4, VA PR K B
WP TR, UK 7. (2010: 204)

PE3C: Once their colour changes, the leaves become fragile and drop in the autumn breeze. Some fall in
gorges, some onto the forest floor, and some into flowing waters. Those that fall in gorges will transform into soil,
those that fall onto the forest floor will become umbrellas for the ants, and those that fall into flowing waters
become fish that voyage downstream. (2013: 249)

JESCHIL “ A BITEAE oo A BIVEAE oo IEAT (TR AE -7 IFINRIS, Wi == 25 (A3 S O AR
TERC “HLRIALRS " AL SERANE SR8 “P A e [Ty ee e PN SEHY, SO IRUKZ J2 HHE

BE, AT BUE 1 E AR, IN5R T8 S G )T . %3 BL“ Some fall in.... some onto... and some into...”
S 82 JE S 2 1) 7 0 2 5 SR T BT HE L A0 2RI Rs A 8645 54040 F “ Those that fall...” [ 852 41
M, BEIAESSE “will” (B8 =A7r4)), Hlid 5l i J5E (transform/become) L S A, 1E4E 55T “ &
WARIZ BRI T 7 BIE S35, 1Rl “SPATSEH + Zhin R ANELLE, I CAETHE T EE 17
SRR SRR, I A0S T T

(D) BEEENIE—ESTERER

MOEE RS, REHEEE. A, Bramdiius 72628, HaRRR. \UEREREK
s BEALL, M T AEEE B XRIE R A A BRI ] L R ) SUAE R A T, s
PFE SR B RAE TSP N AME BB, S 5 R IR F A IRk ) S A e 2 TR B AR T

I@) KM T, MR T, BT, BEREHOR T, AT ARG B 4 A YR N R = Lk
1. (2010: 46)

P : The weather cooled, the leaves yellowed, grass dried and mushrooms appeared, but there remained
only thirty or so reindeer capable of eating them. (2013: 57)

TR A 2R RS G OSSR, SRS T1ESORY, 2R DOE B S RHE.
CREES Y7 CRBE T CRNG T CEEREHOR 17 BN RS, @ [ E AR, G
SRR, OB X FE T A ORI R G R . R MEAME IR, FRREEATR
R, (HEAIUESANE. BRI MG A HER “and” &4, TERUN RS R, fFE5EL
HLFEERRIE B, HH R “but” BIFIARH, SRR RN AL, BB L. A,
PR AR AT SRR E SR 3R, RIRTIYAS 2R3 o F18 4518, KA) “but there remained...” 8@
WHATITRCFAT S5, TER “kE - 7k - 7 228t BRORBE IR SCHOBERIE,  SOR H YRR B Bk Y
RS R . WO PUER R &GS L G 45k, 0I5 R i) A6 728 4 2 2 S B e i Y
ek,
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3. R AGEERHEEEN

FERRRG RN AEERENER . R B R HEWT, B R A BRI, 2 —AN i B0
&. BRARGMIEL AR GREMIT, BEME. WAERRRSGIHERMRARE “f” 5 87 . “&7
5“8 [B](MFIK, 2005: 141). M TAFRARGHHCE, AMUERFHLEFEHNRFE, LEERFERE
PRI SORRARG  RIEJFOCRE RS, A e e RARE AR SR 1 5k

3.1 BEBE—IBRMEE

TEEAMAOE —MIARRIRIL, EA S e — MR ARG, FEEEREA di SR R MM B B
o THEPEREE AT HED A AL, (R SRR R DL RSN R M, DA SRR KR, DAMERS
JEONPRAE[3] (RIZE K, 2005: 148). [AL, PEFEAENHEFE, 750 EAE R RGEAT #INT, JIf HoR A &4
BERR B XM E BT 515 & ALk

(—) BARFRELEE—BRMER

B RS B EE, W AR RV R REERZHER S . P IRE ST
XU RERAEATRE R, JRAE RSO T T IR OR B R SRR, AP JE 1 38
JR, BT SEAE B BE S 2 B 5 R SO A A B SR AT

{51(9) FAMERE R AR T SR NSRBI L — R T, (T L — S — %
RAHITELL. (2010: 34)

B3 : White birch are the most brightly garbed trees in the forest. They’re draped in a white silken gown
festooned with black blossom-shaped decorations. (2013: 44)

JR L “EAE RS B “black blossom-shaped decorations” (164 TEARIIEEM), B Al B 410,
SENAIL TR H SR EE: PR R AT “AES0” (pattern)¥4 L0y “qE2” (blossom), W FHERS
MRSLAAEKNE, AR “BIARER” FASU, BEFEE “fER” X—BR, KECTERES
(2 WL 5 T SO B AR AR AL AR, SELR SRR TE AR B ARBIRIB AN R R AEDN
“garbed” , ZIAH “RPEMRE” 2, WERE O CHER” SRR, TR RS IR ) R
7, Mg AR EZMEM . L8 FRBEHT” #8 “whitesilkengown” , JEIL 7iE
T BT ) o BB 4G R R AR e o 3 S T SE UG 22907 1 “ velvet ™, Tk FH “silken” (22 44 (1), “silken”
SERAME, A EAMER R B TUR . IS R RANB TS S R R, BECREORE TR HII AL
Beangy, TR AT 7 i S R ARG R, I T B SCA TR R 1 B S RN 15 A
i

(D) BRREmRE—ERIEER

BIL0) 4 FHR T, EAR KT AR BB OB T SV SRS I T o At B R B0,
UE L RIA M KIGRIBEIE . MR A TR U b SRR TT T S — JIHHLERA 0 L
FIAHIE. (2010: 182)

P The sun set for good, taking with it the beautiful interplay of light and shadow on the river surface.
The Jiin now consisted of a single colour, but due to changes in the sky, its gold tint appeared greyish and faded.
The rushing waters sounded hwa-hwa, as if someone were piercing our hearts with a knife, and each incision hurt
acutely. (2013: 224)

JRSCH T B e 1 (7% 1 HIS R S iR s il R K B 2 5, BARF S /2 & FHVE N 1) 3 28 5,
EHVENE T 5, EG TSR RAMRYTHI R . “ABRR 77 1 R 2 HS R e T 0 A dir T H#E AN /]
WPk, BEE T AR kA7 BIAR R . BESCLL “setfor good” (FKAZEVE )R T A7 BHES L LA ME, REfE
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HARILRI “H¥E” , TR /R B R A m A Zik. “iE 77 #iEN “takingwithit” , H47FH
NN “H53F37, sl 7 BRI, W FEES R e s K G E A SR, R T AR
IR TS AN A I o JiR S “ Al S 7 RS (0, SRS O R K28 (1 5 4828 . 3RS0 “single
colour” (FR—Eifh), VAR T S IIREIRIER, A SO B BT RAE, RN A7 BR] 6 J8 T JRR A 1 o BERR
. FiE “greyish and faded” GBS N, “greyish” (KGK)) 5 “faded” (RE[) A AL WIS
S Al S AR, an “ARETIEAC” , BEHEHR /R JE MR I EEE AR At “RR 7, DL B A R
NVIEIR, A ARSI A QIR ARG BRI A gkt . PRl R SR T JE S g R
B, BEPTEH S RSO E A A, ARSI TR B T R SCIRRISE IR, R R SO S
HREREN B FRIR e N “ 5 BRI AT (AR

32. BRE—HERmIE

BRETETYER, BREEER - ME M RE R, AR P o i s 55 22 —Fb
T Z ORI SRE B3] (RIAPK, 2005: 156). — MBS NE I 7 S5 A S K m i, i 7 G e AL ik
HAEE RS DT SAEENERESR, DN “X7 M T ER I, BUEEE
X ) — R RAE A A B R A AS [ R ORI R 3% A B 34

(—) MAEFRE— “R” KSHERIER

R AN ERF R RKTTER, AR ERIR R E SR S CBUR AR .
R A BRI RIS B, R FRRIER i, AR HRE B EEER .

Bl(LL)-e e AR LR I DR T AR B KU HE 1 oo oo (2010: 1)
B3C: ...Its thick undercoat has vanished with the wind... (2013: 1)
B1(12) -+ A A0 FEA — 2R T8 2 A 2k -+ +++(2010: 4)

B ...fearful that another gust of frigid wind would stick out its man-eating tongue and make off with her
infant. (2013: 7)

BIQ3)AR, HEHEANE AR K. (2010:7)

B : Deep in the night, we could often hear the sound of wind blowing outside our shirangju. (2013: 10)

DAE=AMBF2858 7“7 B REARE o BIQADR “BEXmE” L “X” FIshas s 2ok R
HI AR, TR T B ARZE T S TR R RS o0 &, RIEIL R 2 I WAEE 5HE8) ¥, W& A dn
ANA R . FOSCOK HAL TN “vanished withthewind” ,  “#E” 4 “IFElig2k” 2 &, LL “vanish”
JEIL YR BIMENE, FERL “with the wind” fREF “ 0”7 FUFEREC &R . FI(12)%% “IFEX SO “HZ A
wEk”7 AR R N7 BB IR KR O R OGS s O AR SR R RMAE 4, XAE
MR AEEAEH I B B4k . R BRI T, “man-eating” SK5aik “ X7 RUWG %,  “stick out”
IR A BETE, 5ESCEIA R R KR REE RS mE 8. FI3)[ “ X7 F8iH)2
RN B AR EAT RS Rk, R AR EARTAT N S HAR IR SCHR . PRI AL I« R 7 AR PR D “ sound
of wind” , iX— G SERIAME TALEEJF L EEA(G B, 35038 AR 132 B 51U v I IR AR AN 4G UR

(D) HEREEE— “BRE” MBRRmWE

“HRE” X —BRAE (BURENA R FOREE R E RS NIRAE RO R, R HARR RN
iz, o NI Fg I RAE .

Bl@4)---E 5 ERBRB TR T2 AXNMRRM, & LEHGRMES. (2010: 119)

B3 His fur, worn away by years of wind and rain, resembled patches of lingering snow. (2013: 146)

BIQAB) I AW LA ubiSr, EREAERHEIT, BRIk S . (2010: 178)
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B3 : The fawn couldn’t stand yet, and it lay curled up under its mother like a pile of melting snow. (2013:
218)

BIAAHE) “BRE” RAKREAZZMNINE “HBEE” MHES ANWEBRER. “RE”7 RAEN
HARPREE IR, M J AR ERASH “FRIA” o dbAh, DIRETESRIR 7 U R AR, =2 YRR
“BRET BREEEAMEM N EANE, TRETUER AR, FCK AT A “lingering snow” , H
Hi, “lingering” A “FRE. FRA” ZE, BRI B REENE, BEUEKE D H TR A
DR, RIS R S T SR A BI(15) I “—HERR S JE BRI R L A R
B, OX M BRE AR LT, SRR v U BRI A B RAEE R, A5E R SCHRK
JEITE AN 20 B — A8 X, TESE 1AL B 7 SRR R R AR RS R AL PN melting
snow” (IEFEREAGIEY). BEFETHFXT “5R” B %R, w1 “remaining” , &4 7 “melting” , RHEH)
G, WEE YIRS AR ESE KRB 54, “melting” MUJEECA “UHRL 5 “AFERHOIR” B
PR ORI, PRIE I AR B SRR v SOA, EIREEE “ Bhib 33 HE” IR R BN “MESs 5 5 It
AR, SR RGO A EE. B PR MRS, IR T R U S 1 R
EPERRSHERINT, i R R AR S A, LR PR RS S JE S AT I R AR
4. G5E

CHURSE AR KBRS BT 2R TR, BA I O IR BRI B A AR 2
5, RIS e N A K R R, ORGSRl R NI R 36, O R el 5 5 S0 Ak 12 1)
FE Ao ASCAER R SEE A R H A M Ui BRI S I O, RBLR L) H
IR FE S B RE, DURTHEIR R 45 A0 e FIA B A SRS R 0L, E B LLOR B 50 & e et 1 AR
FP5NTERUEE, DARLSEIUN B ARAARSE R B E 5 M AN, Sl M AFEERT, GaHESE
FRTEEH, HEARE A I ERINGs . AN R SR, TRl ESY 3E 1A Rt ik
AT TR S IR O o S BRI AR, D B 2R A SO SO AR B AR 2 36 5 N ST PR BRI 1 36 22 R 401

Z
T B

LHBIQ)EBIAS) I BIE T (FBURE A RE) » B BHIEEAR The Last Quarter of the
Moon EA 5] ] W22 SCHR[4][5], Bl SCARIE BTRS -

BBk
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