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Abstract

The poetry of Emily Dickinson, a prominent American female poet of the 19th century, is character-
ized by rich intertextuality, blending literary tradition, religious elements, and natural imagery.
This paper, based on Fairclough’s concept of intertextuality, analyzes the manifest and constitutive
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intertextuality levels and finds that the translator recreates the manifest intertextual texture of the
original text through annotations, a combination of literal and free translation, and rhythmic ad-
justments. Through sentence structure adjustments, word additions, and structural mimicry, the
translator has recreated themes such as nature, life, and love, achieving intertextuality within the
lyrical poetry genre. This ensures structural and functional correspondence between the transla-
tion and the original text, thereby achieving constitutive intertextuality. Tu An’s translation prac-
tice not only faithfully reproduces the cultural symbols of the original text but also significantly re-
produces its lyrical style, fully achieving the transmission of intertextuality in cross-linguistic trans-
lation.
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1. 518§

VBN E AR —, XKF - 2k 4 FR(Emily Dickinson, 1830~1886)— £ filfF T T 1800 1 ¥,
R R BN & O PR, e E W Ah T iiid%

AT 4 E B B SR L, R 21 A A, B2 Worldcat? it B BIER R,
W N 1L AR, Gitdt 32 KixgR. 2EERESHREIERAL ALY, BEEARHE
MEFEEEE, WHENBREAR. EH Gk&kiFg) b, FES4dG. AR, BHS, FREKERD
&, JuaRATH R BLRe N5 I A B RS [1] . B R BEAKE i 0k 4 7% 258 1 wrfE, tREEY, MR RR
P,

IR T 57 216 B SOV oy v B BSOSO . B E SR L E: 51 . RIRESH
s B E SR AR SRR S R WU . S R, PR R B R AE 2 [ A BRI
e — IS E SO BSOS o AR T R R S5 I BSOS, RIATRRSCHE S B H S S U E
SCHEE T ESCE AR, RT3 Nk SO R B 720, L= AR R
2. REFFIECPHESCHERRET

AN 53 I AN T T 3 W7 8 B B SO R B SO AR BSOS i B . Ho, AMEH OSSR
P A R B — 0 AN =40 e N4 258 R AT, HARH B R i B AR\ E 1
BIEAR T )\ ik 4 B BB IESE BOR B IEEE — 1R k&KLY 3, WEEZ NE
WANE TN BUBEE . IKERIE T EE, Wk, E500%, § e ™, MmblEa—e

Lo B 512 A (Unite Combined Digital Reference Services, 455 A& UCDRS, LLRfiFK:  “4EBEE 7 YA BRIE H ol A
BRI SCEC AR IR PR, R RO M Ss, R— N E MRS ST &, L T4 E 200 2FA T HALEBE. miE
FRAEHEL BRI, ST RA 600 £ A

20CLC-Worldcat: 7 e Ky Bl i, A& OCLC M /7 5 R H 4w B (45 B d e A A= 8. AN 1971 4R g2 81 H A
Mk, FEEA 480 ZANEE S HE 19 2 MIRENE R . 2.8 L2 K —E R HigR.

(KB ARTRIE) - ZASRE BIR A C R R 5T PO A3 [E 2k 5 2R [ B2 22 (Emily Dickinson International Society)lB& &2 1“2k
ERAEMETE " PTE R, B8 TIKERIGEREE 75 B, SEiEf TKEREANREBEMER, S0 L0 A0S, 545,
ARSCHIR F (R SO ik %
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MIBIOR[3]. R R RVEEA 4, AT 8 HFS5IX 756 BivE &, MR ORE EHTIX 8 Hiv.
21 SpEEXN: BXUFSHEEGER

SRR E SRR ATF S R E SO, BB MR 53 2 MR B SCR R [4]. AR H S EARHLLE
BT RS A CL E AR 2L ARSI, 0 AR S T RSO S BN L.

211 SIREXEME: RXEFENEXEMEE

SRR T JESC N BEAIMEM I o B R 48 B R A B e i 7 U LR P o Al i VR 7
NEET HER NS 44 DR SO . TR T 258 B RESCH, 35 8 e rh BRI T %)
FIRSCHISIL, 36T 7 A (0 1) R BS| F RRT AT, B #OR A 7 hRiE, JF AR SCE I LAE AR,
AR T ICIEAL B IRIE ) AR (R, ARSI S B 18 1 SO S RE A .

Table 1. Translator’s citation and annotation of the original text—based on Tu An’s Selected Poems of Dickinson
#* 1 FEWMEXHSIA + FR—ETEREN (R&HiFE)

ooa o . 1% 36 BH—I%A
e BkFS  5IAWE PRETER B
1 ¥ Y BeFLv, BORAE R AT BT EORHRAT e

Oyt S B AR

B R (Tyrian), DR AUHE S HE A — R -
HEZ SR EL 7 1 - Fhgekt.

FBER (F. Pizarro, 1475~1541) 5 ¥1 F B % %%,
R B EAE AR

& - JKHR & 2 Hi(Van Dieman’s Land), 5 8RR A ST

T B35 8 5 JE 0 S ROFR I o 22 3R K

BT LR« 245457 5 (Abel Tasman)T- 1642 4F & Ik Eik % 5 4 RARLERKZE B R
20 23 H Y T A R 2 B0 TR 5 VBRI 2

(Anthony van Dieman) i 1% & iy % A7E « JKHR 22 Hh .

2 H2HE PR RELH T 55— PR -

3 B/IBHE  KFE¥ TG AT IR K -

i « JKER 2

4 BITH 1

B#E%)(Le Verrier, 1811~1877)iEH# 5, KIHFK,
R T TR,

WAL, DT I 2T BRI, $2 5118,
SHAE AR T B2 7, AR 5 TR AT S itk .

FEZBHR, M ARI IR 2 W 28 1 v i 2 R AR, XARIET,
W R AN K o FEPAERRLT a3

5 H20TH  Bi45 M AL L

6 214 MEFENE I EN S e — sy R

7 HE226E  WERR

ARSTHUAE A4 1A B d 0t R @ 5 ST RIBORE BA_E i 3y =K

H— i RLH A, Jepiab. 55 14 “BdEre” 55 8 4 “¥u « AKHRE A M , RBiE 2 3H
UENLIOITT, Ja AT SR AR, e E M B X IO A BE H R g S S5 2, sk b
7T HBERGER P S S 5, RS RSN RS R .

HZNANRELA A, S 2 4b:

B 6 AL CIREED 559 AL “EIYES)” , R IAEE SUR AR SYENY, T PYHE S L AR B N A
[ ORBEND, a3 R R B E AR INEE RO K. i Py L SR st s e, 58

RERVEAR: ORERRTRIE) AT, B, Bk a .
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SO SRR IR BRSO SIR, NIE R 2 TR bR SR

H= g e 4, 55 4 b “HED R Ot RE SRR, GALE ST S b r, 47
BURESCAC N 55 11 Ab “TEDRIR RRE X TR ZAMK 8 TR S A . B
HULIRE T D CPDRE” SEANCRE SRR R, SR ASIRGLRL” g A S
PABRERE, 1REE AR R EIE ST S 1 R I PRI SRR FORE . 58 10 &b “ Mt AR A RE B A A
AR RANTE T RAG ST, TR SR E 3. Wi SISy« LB e — g R - - i
Mo he, wrkE, $7F D38 n——aiFR, KAEWRFEN” , AW ar e A R LR, BT R
Hh ER R SRR

M1 T AR =285 AR R IR I SCAL P, XEDLAE A ARIE B, 5 Al e B i, &2k
JESCHI ISR SCACRAE . VRS HENE S 2 /2 O, P DAl Rk 78, IR AR SRR RL “ 457
SR SR T SR SR AR B ik, SGE R T ST 1 B SO A B S, (RS0 HE
B PP RE SR S SO SO LR, SEBL T EOCROR, 1R REIR N BR AR A S

212. HEEQXBU: BFAPEEXOE

T 35 A (14 H S 32 BAREAE PR 5 (RS R S5 A (25 3 7 Q) o AT S hn S R SR A R,
PSR R 5 0k e A SRR (R AR R O 148, BECR B IR R A9 225K 0, SURRON DU Rk 1 75 5 1%
g, SCM TS BIE LR

TEFE R AR IS 69 B Rril—— CNEBTIRAMEM) F, ERrE R b, ECOE AT, B
FER\AREAT, HAATHEFI S IR AE——XE R, anJ5EAE “1 know the Butterfly-" i R8¢ “ B FR AR &
=7 o BEEBh S ESCABM I SRAE RS, A& 2K 5 SO R AT I S 15 SCIE . FERR s RS T T, BESCIbR
MRS 5 JFSChR s SRR R B AR A RO R R R LSOO, 0 5 S A T A AR
BT 5 (4 “1know the Butterfly-”  “Receive me cordially-" ), 30 “BIERBIIRE - 7 “ Pl ki
g -7 RE TS, AE HARE S AR ST S B, R R R A) 2R .

FE SRR A T, 1L &ERT 1R “me” “Butterfly-" “Woods” “cordially-" 25 % % 76 5 & #HI1,
ANHAEHIHE, SLFET, 1 “pretty people” (fp/5EE). “Brooks laugh louder” (/I/35 E &)L T
BE9SLE), Bk, ERGH RS (AETEME L, ERFRRIEEESE S, DHE DERE

AR BRFETETZE, W1 “The Bee (F35)/is (4% ) not/afraid/of me” SLHLVUE G, 18 E RS04 E i
TR B EOAPOES, I MBS AIRT 7 BT R Y9N “m T “F7 “R7,
LGB BN ERDOGER A S SR WL HON NIRRT, a “/NE s R AVE 7
TERCE R 7 WK, AT R A A AN BN+ BIF(E) + BIFE) + B0+ EEER)+ £
B+ HZF¢R), sk, FEEdEEER(EE — B - AFS)HIET%; fGETESE
R BB £5 b, JERFS AR AERITRI(ER . K. BRATE)S, &= n) =l

BT
P EAATR “ 57, B TRX(5]. EISChA b FE 5 EAFER. TN “
FHATRREUN , BN 5, SEATERIAR T DT RIREIE (N NET ),

EHEFN “EiR” , DUERE M, HBUEE. 5K “The Morns are meeker than they were” ¥4 “i&
JRECAEETHEIRE” , AW e 413 SCE 0 v i o
2.2. RECH: HFESREW

JSAE LSO DA WD R R SR R AR R o by B S R SR EAE LUR =AM T 450 5 D RERI E.3C
PR IS T
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221 EFREBINEEE: FHSI8REXORE

gity 5 DR R RrA R IR, BECEIE ) A B E IR T, WL SO AR A
BEEE. PEESSI6E, LR BONE R R R R EAR, SIS R R IR SR
KER, BEIFERERAR AR ZE.

TERE R RARMEE 110 BHiFf—— CRKIFIRIEShE Y, Dhfeftis b, JEFRERIEIE. 24M)
H5k S5 (threw. quickened. wrecked %5) DA K& i 2 1 K 10— RV R N, B i K5k XA LI E %A
R, 53 B AR S B AR S AR A 0 R ) Th RE . RSO Rk B 5 ) AL B, 2R IEIX — TR .
“He threw a Menace at the Earth-/fth B g i e Kth——", 7E4-714a 8t S, “threw” A “throw” T2
A, “throw” means to send sth from your hand through the air by moving your hand or arm quickly B #%.
. %=, “threwaMenace” BN “KEIMLIE " , BEFIAIDERFEEE, HHLAFERIFIET
AR IR E SO ) WA TS, TRV “Bhid] + RiE + A7 G, BREDL K+ iR + B
+ AL MR, RS B YENENESCRCAT G A, (R R R ER R, FE LBt
FE AL ZER, 4538 R b KU 8 e 5 i ThfE:  “The Leaves unhooked themselves from Trees-/MH1-
HOME TR AR——", “unhooked themselves” ¥4 “HOME” , KT T HFAMEK, FFRN T JEREF
VG R IUA T ) NI E e K A B I ThRe, ks R 2 20 5 e — 30 B R E b .

TERRFE SR ZED L, JFir ABERGE), SV REEWXFEE(K), W “The Wagons
quickened on the Streets/ K ZE7EAT 1l ” SR IUXE N IF 5 F RS, 2] “The Lightning showed
a Yellow Beak/[A B JEE 7 B B (L IO 7 S35 2 ) e RIE S (%), & LL “But overlooked my Father’s House./
BRE T RACERI G R R AT (E), R T RENE ). FETHIENEX 12, Bt gWER, ik
DUBTESE N e e B U MR IR R PRI Th e, SEILEE M S5 ThEE L.

2.22. BIFESIFHENE: RREXBHN

R FHSCHR BRI, BESCIE R AR IE (I AT R a0, T 25 1R S RUESE) 2T, 5 5 SO
RECHE, BELR B 5 ST P J AR (U747 5 5 ) 0 RS ARR T, b A3 SR 95 1 5 A5 6 W R 1) BSOSy, S
IR AR RS 185 SO RESE

TERERIEAREE 13 FiFf— ( “HFHE” @MKPEBHIZNKD F, &P —Em3 e R, BT “4&
i’ FEMHS—E . BEEAESHIRER R TIERL BETRUOE S RS S, M
T8 2B RS FR IR BERE B SR R A% e, MRANDOE RO R, SEIL T B515 5 8HE .

AT L, R AT SRS E G R A, 4 “Andnever stops - atall -7, JBERFEAEEZ]
KA E——", I TR CHE EEANEWNAER T, ik HARE S B BRI TN
AR Z R “ DUIRMIE” BRHE, TR T IR Rr T 2508 5. R Rri e b EC A, (HEC
SERRATIFR I T R R IE (I “HE——" “REE——" BRI N IETT 2R, Wh &I
FavE “LAUEARHTIE” MRS, BESCHRE TIRRMMT S22, 8 T RS,

RASEEI, JERRR “AEE” WA, FA CRE” InbUEM, LLH R SR (“thing with feathers”)f%
RPN SR EAR, B T CDUNILRT R, BEEA R ET ENMKPIERNRKT . BLAiEK
“EIK” MiEERFHERE, JEH “Hope” 1ERN/MAMMZLE(“I’ve heard it in the chilliest land-/And on the
strangest Sea-"), B3 “TEERIER R F——/ERA BRI WErgi—", i T “DMANEam
RIG (FEA KH ., 27 e RS A 27 (8. XM RS, LIS aREE Ese( “FRIT L7 ), X AEMe
AEEAIENG( “ARNIBBIRRE " ), SELE T JESEAT TR KUK

® GBSO T )
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223 HEFESMZLANE: THEIES

FEHSCFRRREF, B SRS FE SO, R FE 0B BEREE, @GR,
AR R SC R (U B AR 2 L A A S ) SRR ) MRS 5 SCAR IR BRI, LR35 e SRR S
TGS, ST AR S SO . AR SO ST R R\ B B SCRR R R SO I, R b
Hp R E LR —E 5, P EIE R 2).

Table 2. The eight poems reproduce the intertextuality of the theme
F=2 \EFBNEIEX

s FRRREAERE H — EAse A RS — B R EE
1 The Bee is not afraid of me ANE RS RAAN (B R)
2 Split the Lark-and you’ll find the Music B R# - R BE R (ER)
3 The Wind begun to rock the Grass KRFFLRIESNEL(F 2R)
4 Because | could not stop for Death AR R4S N SR EEAFE T (I [H] 5 7K 1)
5 Of all the Souls that stand create- FEFITE 432 B 1 RS b (2 1)
6 “Hope” is the thing with feathers “IRE” RAMKPEMFIK(E )
7 A Light exists in Spring FBREF—HERG(ER)
8 The wind-tapped like a tired Man- R——U iR A (8 2R)

LENERRFEES, BSER. B oSG2 EERET. ERAFERS Y, #&hE1E
L “ONEEAHIR T BFANE S, FT NG B ARSI A, A3 O SRR A i 4RO
RKIEHE 3 HRHE “RIEEN” M5, MSHBRNIES BN EMIIED), LA E SRR A
Ak I ERERIE . R 7 HRELL “HERMSDE” NG, BENNRAE S AR, R
HARE T AEBEM AR RIEE 8 Wir MM T, By “BEESN” IAREE, WEaR
HNHEILE R, ST ARES .

FW AL, RIEHE 2 BErE “BHEIE R MARERE, W0 i KRS A
TR BEFZIR AT s RAGHE 5 RPN “EZANE R VIN, TR FZ G R ZH A0 58 50 1,
WL RS ZIGEZLNHE.

AT, RAEE 6 HERKHMARN Y Wy “CKPEMIZRK” , EEGHEERRN, F
PUT AN A A ISR N, RS T BARRGUREE T B 5 4 HIERE BT Xy
R, E CRREIE T ERIETD Y BIFRIL, PRI I [RIA B A AR fi AR A R R B R . X S R b
AR R AR OB R AR, LR R 2 00 AR DUB B SR AR, Sm8UISE 5 18 H SO
%,

EREREAT, 187 Hiril—— (- BHo® - RSKBIE R F, EEFFL “28” NI
e, TRITRIETLE . ZEHEHINIRE. FFERIRIE, “BIFa® 85 R B2 215 WA N, '
EWHnE SRR Bt Bk, BiEind “BH o8 - a3 R” , RET “m#(ak)” 5 “F
!R(music)” M OESR, HiEZIEEE, FERF “ZEAEGRME AR K08, Hindiiike
DUB R A8, K F B E SR EAES.

JR R “Bulb after Bulb, in Silver rolled-” , JE#¥ “— AN MMRERER A FRS)— , DL “HER”
Lol 2= AR N A SRR IS SR AEAE, R0 A A AR 2 i L 75 2 (5 I B, “Scantily dealt to the
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Summer Morning/45 TE HiGRMHAZ” , TRAGEIER “E5i8” , #H “Saved for your Ear, when
Lutesbeold-/ 45225, HARMGIRIT. 7, WEE S & HRIKEMICHE, BRI Z ERIEN “RF57
(BAEZIEMIMETER)E 22, BIEMART (& R) VIR EAE, A2 ISR K E, #R#6 “BEar” —ii
BN “HRT, BIEEBARBEREREE . 452 “Now, do you doubt that your Bird was true?/FL1E,
RRBWEARINGREGT? 7, PLONG” IPRIFR “m®” , HEnER, b ZErE s 1L,
TERR A . B AL X — 15 BB, R RRI 2 N “PZHRRRAL” 3 < BB E R 0T Rk
%, EPOEFRCP A, (FRH RO S ERr 2 E AR RE S .

IR, FEIXERRERA, B SR T 38R A e R B A5 R SO N A H bR B s S
;o “And then alivid Claw” ¥4 “ SR JE 4 H S T BN, B0 “Ai 73X — S0 FEANTELE (1 Bl i,
{5 B A% 7. “Scantily dealt to the Summer Morning” ,  “Scantily (barely: /D&, Xdih)” &
RIAMEME “dealt (45 T, AL 2200 iR Sh) 7, AR “Hi b EHG TE HE R XERNEHE, 9
7 2R (Scantily) + 51585 5% 3 (dealt) + % % (to the Summer Morning). 308 “4 T E HIGRMFF
Az, HEOAPSCEE IR “47 + XREHIBR) + BROEAZ)” B, R EER “to
the Summer Morning” W#EE] “45F” 2 )5, iERIEEFETH L “BhE + #hRiiid” 1iEs SI0.

3. &g

b, BRAERIRESOKAT « ke, i Sl 1 RSO WESCRIR BT . 1R
SRERESCIERBLE, FEEEE. BERSERSE. WERE, HI 7 EUNE T A, R
JESTTR S RT 5 AR R 58 ) LSO G 5 E R LSOV SR T, 6 A5 1 P R A L 39170 S S A ATy
LT B2, Adr. BHESIE, SCITE R AR, SRS ESCRS I DIRERT R, TARR T M .
o JEREANILICKRE, BRI 7SO S, ORI 7 AP R, 7Sl 1515 S
Feterh i BV EAE 3

S Hk
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