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Abstract

Liang Shiqiu and Zhu Shenghao are two of the earliest translators in China who systematically trans-
lated Shakespeare’s works and achieved remarkable success. Their translations have a significant
influence and are widely spread, making huge contributions to the introduction of Shakespearean
drama in China. However, due to differences in their literary views, academic backgrounds, and life
experiences, they made different choices in their translation strategies, resulting in distinctly dif-
ferent styles in their respective translations. This paper aims to compare and analyze Liang’s and
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Zhu's translations in terms of language style, translation strategies, and cultural transmission, as-
sessing their translation art and the conveyance of Shakespeare’s literary spirit. By exploring their
individual translation strategies and the characteristics of their translations, this paper seeks to
draw insights into the appropriate methods for translating drama.
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