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Abstract
As a UNESCO World Heritage site, the cultural translation of the Maijishan Grottoes serves a
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fundamental role in facilitating the cross-cultural dissemination of Buddhist art, while its interna-
tional communication carries the mission of shaping the global image of Chinese civilization. How-
ever, its translation and communication still face dual challenges: inadequate accuracy in cultural
transcoding and limited acceptance among target audiences. The lack of standardized terminology,
difficulties in rendering classical Chinese texts, insufficient multimodal resources, and a shortage of
interdisciplinary talent constrain translation quality. Meanwhile, limited content supply, unbalanced
communication channels, cultural discount effects, and a relatively narrow audience base undermine
dissemination effectiveness. In response to these challenges, this paper draws on theories such as
functional equivalence and domestication-foreignization, and proposes a coordinated strategy of
“precision translation and multidimensional dissemination.” Specifically, it seeks to improve cultural
transcoding accuracy through the development of a terminology database, dynamic translation mech-
anisms, multimodal digital translation systems, and an interdisciplinary talent cultivation framework.
At the same time, it aims to optimize dissemination strategies by adopting hierarchical content inter-
pretation, constructing an all-media communication matrix, and enhancing cognitive adaptation
mechanisms. The research demonstrates that integrating theoretical perspectives with practical ap-
proaches can effectively improve both the translation quality and the international influence of the
Maijishan Grottoes, offering valuable insights for the translation and global communication of
China’s grotto cultural heritage.
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ERULAREAMTHR KK, ZFENKAEZ —. BLUEERRREZRE LRI, PR “HRITHE
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FECAL AL, FE bR A R 20 . BRA E R ST Z{(UNESCO) 2023 E4#s o, 22 Rl
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PRI PR ERCE, AR E RS A ER KRR, AR LA R SO AR S [ A i A
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T, FFAAER M AR EAGS R —, UBUGHSC NS, RIEAZL 2R B R & L
S 5EAR, MELIRRZ ST RIS )R RN RS, EEMERHEERIRRER, XLk
2. R HSEEEREANRZEAY, HEIRAUSSESONE, stZ Taitt 5008, 144
IRIESE AT, ALGARRIE I w, OFTACT & WA TS . HEIhREIT A RS HE, 7E FE FR iR
AR I N AR R SR AR AR T 2 SRS, X EBRZ A SRR i 15 B
WeSIREk = R TL,  FEUERR RIS XA, JCH SRR A I L4577 sCRTH T R 5

3. RRUWARXIMNESEFRERBRHEZE K
3.1 SMEEEMEELE

SRRV AL AR SALIINFRIE], AR Z A B SO HEBIZE AR LA SO AE A T 57
focttidte. EAMEIFARET 2, HIRE 7S 2 Phik.
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AR LA T SCARA BT ) PR ARAE T ARE A HERR % 1 0 R SR R AR IR T AR AE 7 7
SARIEER R R Z S N, B I 2 R B s FIE RT3, AXE L E B i 5k
REBAISCHE TR o X — PRBEAN S 1 AR TE R Z T R, gl i “ Thaext 5 BR[6]4E ST s dkinl b
B ERRBRE . BRI ZAARIAE =TT — 2 ARIES SRR LA i, B A “low-relief
sculpture” , ALAEAILARTFRERIBOARRHE, TCIEMERLIAPEZAR “DELBIE. BERmLE” fseyak,
FEARERZOERMEERIETRE, LRI ED R LRSS, PEH24 T Lk AR R
TRAMERGURIE R B <57 %N “shadow sculpture” I ELRE T A 5 AH VG T AR R
FEODEEBST R, TS PR EAZARE R AR LA IR R RS 24 2 o XA T SO 22 53 (R %,
FEAEIE TR S ZE , REESCHIE ST RER TR /05 . =2 AR R 57 i R B DL KR
(R, 2R s 4 F “ flying apsaras ” ASS AR SERFIE AT ARSI 1M b 3405 U 7 celestial
musician” SRR RAMREMGAEE o XAARILMINZE S, S T ARTERI B 8 S E 5 o5 BN IR R
IREZRR AR, WHR 7 TEANSE” 5 “DIRENEE” ZIAMGK 1. A TAE R 2 (BT, B OREE R
SCARREE,  SCSEBLES SIS A R, O ZER A AR TER R AR ok -

3.12. XENXHEHBEXLRERER
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TR Z MG S, M2 TEG. H. DS AT RNDEERE, SECUE BEBEAN
it FE P R I % o BARIAELL F =AM — RAREFHEAR S — . SRR (W05 X Arp
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3.2.1. EfRtEBARHETE
ZARA R M PRIk WA BB L, FAEREM. PN A AL i R A8 A AR T T EL
AP R 2 RETBE SR EME, S0 ZAR MR R AR R Tl R, XE DL
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1], R O AT T 56 5 T IR SR SO DGR — T SEAREYE
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BT £, (BEEIEE AP IR RN . S EAER AR IS ARSI VR, AR %
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“SCHCHTHN” S0 BB SRR IR, H1 TS ST SR ST S HOLR S SR K%
IRERIE]. R AR SRR T G, AR 505 B B0 (7
TERWHIB RGNS, BULAE RBRAE R R AT ST L. 2 A2
W, R ERMEWEFEREANS ORI, G, 5 120 B “HESH T WG, i
ASTE R 1 A B G XU SRR ™ 7767 WO SR AR “BTBTRLIE ™ AT
T BB R S I R S S A2 % . AR, A
K L ML 5 SO o A8 XU, BN A EUPERE SRS B A S 2.
1, SCH GBI “IRAR” SR R A “enlightenment” , & BT 15 RIS H
VORGSO M RS, TSP, H1 T 5 g o s 22 S
SEROAAL, P BLAVE AR Z AR 0 B AP AR . i, Bl 115 RCH BRIk
17 SRR, BB RAC “THIBIER TR MR I BB, TGS T R AR
HRThiE. (EPEIAIZT, T ORZ R0 R A A, PR AR AR
Weik. f0 115 BALE “PENIATEN " S RATT R B RALI TV TR, TR R B
R BB A T 1R EAR -2

WAV BLAAE I8 SO MBI THAR P A S, S AN “ Wb
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4.1.1. WREWAREFEFESR

TEARBAL VT FE S, WIS SN “IhREXTSE” Bk, JBRBENBRE STRE RS £ N5 %
FARL B ERRIREE LG o B0 AR LA R S AP I R ARE S SR8, W] RIURTE FE L@ 584
FEXHRES & 1T B, BERUET AT, SR RIBA, MRS 1SO EFRFRAER “ Z RN AREI
BEARE” , BORARERIERERTE. REVERM Bk, R, B SO ZER SR IRRE, SIS0tk
127 g, ks “R¥E” 1A “Shadow sculpture (a unique clay-sculpting technique in Maijishan Grottoes)”
REORBE 7R S, SOBIERERRIE o e, BB RHMENLR, XU ARE R & SRR,
1 “Flying Apsaras (Celestial Musicians)” , B GCARHE S RN K, FHAEAFL R RIE B F R
W X RGN IVE R ARREARE SO, SRR ORI ol

4.1.2. RRRICE XRRRIFHERE

DN ER ST S ST (85 ST A% B, ASBIEFCBETE 7 =SB ML o AR TS SCRAL R T, St 496 2
B BRGNS RSSO RS SO OV DGE, A S, IR A, RIEIOR
WA, JRBUZOSE R, RARERIERN, SR8 B R #0nin ik R ERSOR, sSeBlo s i
feidh. fESRF RSB IMEIERE, BIHIT R SO S RaErE” , Gl BE 2D s 5t A e T 562
R RIEGEMIEARSE W, RGEEEE AL PR R R, HEmEER. P
S ANE 5 22 S BN R LB TE A, RGBSR P A% LSO S, T RRE RS, ¥, iE
FEU . A R DB RLRSE,  SEBLCA AR R HE R 1

4.13. MESEBESHBFBERS

T L BSTE I RGN, AR TR R TR B, B G— IARIE SR R RS
XFrig. VR S, SR MRS RGN L —80E . R, BlE 2 gamid i, ks S %R A
WABREE. AR FAE T ARTE RS SR R, FR@ AR A iR . R, BN
ESCATCR B SR, R PIRSERS T, @I mE A . PR T U G Uk 5 1 BE
AR, RN SC R RN L, B B E R S AR AL LT 1 R I SRR, AT AL SE R Y SO A A
AR
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s RGO H bl &2 S E WP LIk N A HFR IR R, &t — KR e sMERE .
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T AN A AR, BB AR DU YRR Wt Tr 58, B 4Ty B Rk &
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BN gt HJa, DAURCERHGE/ TR B0, BImAIT B AL B THREE b ons
ARNLFISE BT RAE, R GG B A e 5 15 1 5 AR I i, I X B 2g fh i 4R T A A s A 4
HLERBIEE(NMT) . TR RE (AL S5 HTHOR TR A D SEBR ) A 8

I ARTER R BFERNS 2 2 A U AL AN 55 3R BT A SRR I 25 B i T, 7T DA 2R
B AT ZE AR LA SO AMERR RO, SEBLX — 32 5 AL IR () Rkt B A (E 3L 2

4.2. EFrEBERARNEER

BT AR LA e I o 5 T £ P 2 AL SR A S DA B 1 A S N A R B 55 R e Pk
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VUASEEE IR PRI HERSE , e gi T R B 13 R RE 1A e BE AR R TT 2%

4.2.1. FEERGHEAR

N FERZR LA T [ PR 3k A IR R AL PR AU AR IR, AT FE O i “ IR - T -
WA =40 — R bR N F IR R, IR SIS SO AT 2 BRI A, DA s AR (X 3L ) A1 ST AL
GeFyo AN RER LR T St 70 2% FeDRE - THI 17 e i 2 SR (M LU AL E A7 5 M 13, AR T35 R E A
SEIEMZARTCER MR TR BRSO 2 A RSB AR EAR KBS AL R4S s 1 [ S AR AR
RNEATE R . Bem 3w 5 0 BOE A RN AE SRR, RN LR, R —RYIFURE ™ R,
SR b B SR A RO FE D 2R R AR SRR BB SO SR, RN TR O AR K
AR S KRR SO IR PR RZ T, MG — AR, SR XA, Ber e, 2R
RSB KN B BAMNSARIESG —, B2 AR R R G AR . SULFR, AR Sl
BRI “SCHIRRS” Bt “ S RuR ", I AR RIE N B2 AR LA TR AR 2298 2 % SO I o
MU, S 52 ATE SR AR IR h IR AF ST SRR L

4.2.2. EEERIEEBIER

BEXS AL S IRIE “ RN ST IRIE IR N W, A XYM Ak
PR, AL GIRTE R RE BT 5 B IR IE AR S BRI R L i [ PR A SR AR R mE . 1L 4R
BT, EAIT RN RS W TR RS 3D TEVE M), FRRPRUGR AR, ik
Calr T WK R E SO, R EC A 2R R P S A, AR KRR AR I s HE T K
RS RRCEA AR, ARG FEIEE 2 e WAL, DRI T SRR RO . B IE 2 1,
f#15 Facebook. YouTube 51 & (1) 2 1AL S BEARRERE, o ARG EEITHR], Wes] B A A fE 7
AR S, REEHAE; R VR ERUEHFA AR SLEIESRIH , ITiEV0E AL BB RHES
HEaeSwra.

4.2.3. BT FARAFEE HLH

BERT S SCALAR I SCACHT N SR KA RIER A 22, NS 2 R UCOA RGP, JF 52 58
) RIS 7 B . B IRIE AR MBS, R RS A, s I B A S 1A
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SRS B, B B R IERT, SCLHE SR B 51T . M EDARTTH, REEES
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