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Abstract

As a unique form of literary translation, lyric translation involves not only linguistic transfer at the
textual level but also the transmission of cultural meaning. Due to linguistic and cultural differences
between Chinese and English, as well as the dual literary and artistic nature of songs, lyric translation
must strive for fidelity and fluency while also considering sing ability and aesthetic appreciation.
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From the perspective of cultural transformation, this paper explores the cultural challenges in lyric
translation and analyzes the practical application and effects of domestication and foreignization
strategies through case studies. By examining the impact of different strategies on the conveyance
of the song’s artistic conception and cultural meaning, this paper advocates for a dynamic balance
between domestication and foreignization during the translation process, in an effort to produce
high-quality translated lyrics in cross-cultural contexts that respect the source culture and meet the
expectations of the target audience.
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1. 51§

TRV — RS SO AT R A B B, B e AR S R A S B AN FNE T R,
GIRIENG o FEATRACHITESE T, AMEHH A 51N A 5 506 S 3R R AT AR B . T AR,
BEE S AR LR R, BOA BB IR R AL BRI IOMESE, BRI 24 . REibias. £
WEH, MRET 2% HRE. 1515 « & (Peter Low)f) “ TLI4=REJ5 I 7 (Pentathlon Principle). Z#i%s
BT SN B RS, WRIBE %, TR%. RSO Ss, ARG T S0 # 3  m e
PRV SCHE RN DA R B3 AR TS0 ) . AESKERZ I, WHC RS 1 AN SRR Aot B AT &
IR AR SE Z MR, I R0 5 g A, RS T InE TR N BENER . SR R E A
— RAVEEETE, RIS R G SR . BT B ST A R ] R 9 ) ST A A
1T RGNS, JCHARAE P ol B8, A RS 04 I IR P 5 T DR R SR 25 e ok, TR
TRV AEAN R SCAGTE BN G o] S I B 3 SRS ) Sh A 1 48 5 P4

BRI ADURE S A, R ST, Qi 7ERH PRI 7 b BEAR TR SRRl R 3L, A TR S
B, RIS E SR, RREE TG — KBk . R RE T, A S RV B R R O SRR, A
MBI R R SO R R AL TR ELE R, A S A IR AN R AR LRI, TR AR BAR AT B
VRBE . RSB AE ST R4 AL A AR A B IR e SO R, SR AR EA B R b (AN [ SRk 4%, i LAk
ZON AT VA A SRS AE AR B PR R SRR, BRI HAEAR G SR & L] . A SCHA
PR 2 KR HESS , 177 A5 B A 2 9 28 SR T X SO A k] . SCARIR S R OSC I S5 I 4
WAL A, HE R AN IR PR, I R Bl R S AR T R0 5%, (AR [ SCA IR A0 5 2
it

WOCE SR BTG-S A R B0 P TER  A] 3R 1 P R 1 R A SOA e e 75 TR T W A B, R v &4
B R EIA R R R, BAR S BT PR SR (Y SE B A, I T AT IR AT, R A A R S e
PR GH R, fRJ5REE0C, FR A A PR BN, DU AR R AR B 1R SE B S T 52l 5 5%

2. it
2.1 A5 RIREE

B Ak A2 2% B B0 P B e X 95 e BT« 5 %% 7 (Lawrence Venuti) & T~ 48 [F 97 %7 5 it 3¢ /R 5
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(Schleiermacher) i 15 EHL 18 42 Hh ORI PR SIS o it SR 2K S a0k B P 0 N AR 2 USSR N [ A LA
BEOCERFE N, T, BEHEIUE TSR TR AR E L, B ESRT A HARE
FOXCHIHMEN &, AR EAAR L AR LIRS S bl BAERE IR SCARTE 5 AL 0 R a8y
@, KR E b 2 [1]. AR AR P R A [ BB SR, MOSCAR S 2 1, B 10 5735k
SALHIPIRAN RIS E S RIS 3L 1 36 b AR B ST AL B e R P A AN [ 7 1

VAR SR UL E ARG RALIEOCA, 51 B bR S BEAR A 2, S om SOl ik, 8 S SUALERS
FESRE SR, RIS AT DO I e 5 5 2R SO 58 s (HIX R VE AT Rt 2= 3 BURE SRR A 15
BAFERE T E R, FARSCAERR A, T2 T ReE A H AR TE S IR SO = AR R, R, L
M A SFEME AT AR VB 7 FOSCAL I AN 78 70 DR B, W FE IR T ST A0 2 REVE ) S B0 SCAL ] 1
AT BN, Kb ER oo BIPEA “Lantern Festival” T LMESESCE# —H T4, THIZTHT
EERMGE, EFRMBEELT Tl X XHER

FACENNR BRI H TE SO 2E[2], T DUOR B JRAE SCAL MR AN S 808, 9 B AR TE 51N HT Y
Fak T AORIRES:, RIS AT DAFS B H AR5 33 o0 A A R B STk, RSO AT (R R A A AT
o DU R SR PE AT AT AR, I RS “ BRI, BN AR AL, ELE W RE SR SRR
Blhn, K (EL) L BRI “Hallelujah” #1308 “ISRIEIE” , GRE 705380k th, (HX T
BARBEBONRE S E R, WA EAM, AZHEE. IS RHeSaIska, EHT AR
I S H AR SRS B AR E T 00, B0 QISR ik, AU AR AR E T
B, FEE. B TEREREE.
2.2. WIABFRMEE

MR REA R T — oK, AR RWANE S R, S RARIESE RGN “EERHE” . B
A OCEANE R R, SRR AE ST AR TR I SR OB A R Oy AR RS, AR SR A
SRS —BEAR[3]. BAILL, AR B R, AR T T[4, e, AR EIEE
W RORER A A, WIREAR TSGR 215, P i (D) b CRE S
M, MRASFIR” —6), WRPEESHIELZE, “REQ” 2RI E RS MADt, &7 2
RAVRIEAR A Bebe], RIEL 257 — 3 ANKIATIN 2 Bl i MR 7 o I8 S04k St im] AR k) ST
R, ARCR A DR AR R, Bk G, AR R AR, R AR LR BEE T
ARG I, 5 OO, SRR R BT A R BE K, TS 2RI A 1 I L
CLGLEMT ARFENS o ghAh, SRR A R T B SO d B, AR R S A G, AR R
W E RS, BN FEEENSE, . SREERER, UHEW RS fEaE e, A4
RSO SRR, I LA ST AR B, AT RE S U S A AN R AT ELARE 2R
WA SRR Rk, SO SR TRIEGRIE . B IRIE S AR (R T Ak B R IR P AT B
ik, HE SR EEE N7 G, B “UERENER” , hE “EH0R T AT [5].

2.3 CLEEHRAIBk

FR PRI EAOR G 5 R, RS, He R ER . AR S ARE AR
M EM. BT, 4G5, RBERMSAMEESH, BIIETERGES, Sainier ks
%o N, B ERERA I R, SRR E R AR R A B A AR, Wit “ Someone Like
You” #f13A “Never mind, I’ll find someone likeyou.” E¥¥A “HEXR, WEFBERMEIR—FEHIN. 7 Xt
TR E BRI SZ AR, XFEMRE ARG TEERLEL, Fit, EMERETrmEm, fEaS
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BB . HUGR AR« SCHBRE 18 12 32 PR AR A i R A el X007 H6A7 (1 S04 St
FAR, XA E BN AT A NE[6], (EX T A RSICE T R E ML R UL, XL NI A At
RN T TR ok o A CRIAAS AR s “ ARt I B Em R, FIE AR AR AR e
Go 7 DHECG RN S L VAT 2 W R A, Rl -5 00 G W i s IR E 2 1
WA, EXAHGE PR “PER 5 BIEG” AE R, 3T RO EIR T ST ACK
Y, IR, 501G “AHIPTLL” o Ba R R. Fl—XHICRAEANFIE 5 3 h v gef AR
B RZA MR, HHRWEFRTE, WRESTE HARiEE thig saRELA AR ki (AR
REM0D) hry “ A", AAPESCE P RAERE S, HEIET e, SRRSO SO R, g ae
WIEH . ARBMIMIGAL, B “Cm 7 MRS LS, BUR TR R “RE” AR, I ab R
KRR B RIERIR S B AL, R I Rk R SO Pk Al AR T
SCAE MR BEAT SR, ARG YN 24 T H AR 5 SO IR B, T AREAT R 7] -

3. IS RUER A FPHREA
3.1 JAHSRERAERIAEIFPHNA

YA SRS A SR R 1 P B N TR O T2, JCRAE AT & R AL o AR U, A AL RE G 48 5 i) 1Y)
SCAGIE S AR LG . i CRTF) A ROl IR A, IR R AR R TR R
“For her I surrender itall.” F 3B “HiF" moA “OEFRARMT” , HEFHE CRSEKA) F, BE
Wik NG AERAMHSE, “RT7 R ESCU P AR — MBS, 2558 ACEIR, R
FEEFGEN, “MTRT” EREURF a5 S, (HEETESY, JFRARX—ME, “RN7 A%
A S (world), AZE[FT “the land under heaven” , [Rlit, KL TERE, 4PN “surrenderitall” ,
BARNE T RT T R EOE SO R IBOE P s S, BRI T, BRI T RAGE NS CREN
TOBEZNBFEIA” 28, XTIl m S Wism o 8. S8 f SO RIFEA R 2 R BUA 1L
B, tewndkdh “Viva LaVida” (FEEN “AEd i EM G =5 K F a1 iEAR:

I used to roll the dice. Feel the fear in my enemy’s eyes

NNAFEE IR AESE o S R A SE S L 58 TT

Listen as the crowd would sing: “Now the old king is dead! Long live the king!”

JOSRAGT A g miiE R R ETI R T AR 7

One minute | held the key. Next the walls were closed on me

UEZIFRTFARAUNL 2RIk, A kA i i SR AL

And | discovered that my castles stand upon pillars of salt, pillars of sand

PEAR R IR At FE I £ v, B AR

o R A o AL B, AT IA RIS IZ . “roll the dice” A SN “HEERT” , HHILT]
“fitiz <, B 28, BTN O EREFEIGE S, R AAY, Bl 2
S B 5 TN AL SERT I Pty SSTERS 55+ /NI A PRI — Do s Fif, BRI, DL AL [ E RS R
E, FEAHWAER—/NT “1 used to rule the world (KT8 tHIRF:52)” —4), HEARHT “roll the dice”
RLFRfE Ny <37 BAAg B @ A TR PUE M N AESE, FTUAA TR A AR A
(fear)” , IXFEMIALEE BN 1 “ PRI T MOA SRS H L, HEBEH T HA IR E & S, B8 5 5 3.
“Now the old king is dead” ¥4 “eFT-R”7 , DIE XEMIECAE, WAHTEEREEZEOR, [,
T—A) “theking” BEREDN “HE” MRLEE TV R, ZE3CH Y “The king is dead, long live the
king” SRIETE1E “Le roi est mort, vive le roi” , I8 EHE E AR, DIEAHE 460, K,
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F—A “king” FRRREZET, B “King” W24 NMHETE . “heldthekey” M “FHEFL
Rk ” WREPE, “key” £ “PHRL” . “RE” WEE, 456 LT3 AW “key” RALER T, 1M
“CERK” AR BE R R PR S IR AT OCEE, KRN B IR R BCNTE M. “the walls were
closedonme (E455¢ b 7/ B T80 ¥4 “BERRLNE” , X W& EEAWARPT SN —f) 1, H R
T ARE A TR R, (HRTE AR BAN 2, SOVFERM N B2 N A RAE AL AR (1) B 1
“BE. BME” LGPt “castle QRER)” 5 It U REREGIEER, BT EFRIEA
A, BT EASREETI AR “R” , HEEAR “Iik” 82 H TR R AR, 22—
INERTET ERIEERN R, P ERZOCR BB AR RTT. fE ) “pillar of salt” SRR T (35
2« QIH2E) Hif . BRI R B T2 I, A R AT 0] Sk . AR, BRI T
KINORIERRSLE, S5 R2 3] Eag g oy — iR, <A Wi 7IREAN &, E1
BN R B PEAE R RAE . T LEARE “pillar of salt” A1 “pillar of sand” #B AT BRI IEREAGSS, Lk
W B E KA S5 0%, DR “ B #hyb” Mo 1 H R0 X, RN LR, TR RUR AL,
BINFFEAT SO WH M, XL RE LR NBCAR 2 o B A AR SO BN E I, R SRR R,
[ ) 38 R < 8]

3.2. RURERARITRFPHINA

AR 22 N I A2 1 AN R 2 B sl AR 8, ORI R B R E SOk, ol BT A 2 R E
Bt P () SO TS SedEAT A B, DR, e SR L BT e b AR . Bl tnEk it “Wonderland” #E 19 5
E IR B R

Flashing lights and we took a wrong turn and we fell down a rabbit hole

R IR, FRATES EARIIE R, AN SR

We found wonderland. You and | got lost in it.

TATF BXALEE, RICFE T I

And we pretended it could last forever

FAMBEE X — V) W] LUK AT

Hr,  “rabbithole (%2 FIF)” F1 “wonderland (fili3%)” & H H P 7 G CEH CRINLBUIEE) ,
BE R B T U8 SCAS ) 7 T e JB A BE 3 8 S, 0T A 1 B K e R D < AR R A T A %, (HBvF
WREM T AR S T BEA] TS S5 RS T .

Nun, FReh “Let It Be” HAIEKIA “When | find myself in times of trouble, Mother Mary comes to me.”
HResOh “HIPBANRSEL, EREFITRB R GiL. 7 “XRELRNE” BBk ERE, REE
ons ke PR, POCRECRA O RAEE S, MR IR RE B ORRE TR, 2% Hirb
2. [AIFE, TEAKEN “Bohemian Rhapsody (3% 76K W EAE#H)” o5 —%) “Beelzebub has a devil put aside
for me, for me, for me!” W 5 =~V & AN “Hlvy MR T — BRI EGL” ,  “Beelzebub (5374 b)”
TEV T SREP B AR ZR AR £ RE, P CEEENZEEN LT, BORE 7T
SRECCH IR E R L T QQ HRF SR AN “ R BRI R L7 W RAA AN, %
N CBEE” ki R
3.3. U ERUHRSTE

S AR IR, —FHXL G —, WaEMA. RIS T AR R, B
“ FHBIE (A TFE T XABOT AL R SR S0, BERS AR S db . et [9]. XIHFIEEME FL S
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FAL R (38 FSP o K, T TR AR B E 1) ORI BRI AN SO AT A A 1
AP, AR SO RE RS S S SO SCHBGE AN o BRIA B R (AR Gk, BSERR AR QS P A EiE], LR R — A
] AN R R, AT AT RE R EAN [R] AR R SR o 1 4n FL 52 “ Frozen” (UK E A 4%) YA @l “Letitgo”
( CBEEREY YRR RN A T A S AR .

H

The snow glows white on the mountain tonight. Not a footprint to be seen

F R SR A, A e Ty

A kingdom of isolation and it looks like I’'m the Queen

AL AR TR, oK B L &

The wind is howling like this swirling storm inside

8RGO B RE

Couldn’t keep it in, heaven knows I’ve tried

R REnE sz mfi

B

Let it go. Let it go. Can’t hold it back anymore

BEE BEEE, RELORAEINE

Let it go. Let it go. Turn away and slam the door

BT BEEI, — SR A

I don’t care what they’re going to say

= RERET

Let the storm rage on. The cold never bothered me anyway

BEEE BEEIE, SOEOKR S H R A

F—h, o s —a), TR, SRR S B, e R 1 ESCH) “mountain” TG
MO “ A TR« 58 4] AR BCA I INAATE, E0R ST hi i 44 “footprint” A5y 1 “HuJ7”
S5 =) “PRAL I BEAR TR, ORIX B L 87 WA RCKRE R T Bk, SRR T SCE L R ),
55 TR BB TREMA), “EBR KRGO B KE R BT EE, OO RIEE, “BiiE
JiE” ke T R RATE A2 T MR AR S, B T “couldn’tkeepit” , K “I've
tried” BN M7, RN “heaven” N “R”, HEINTT “ RE/ AT SR SRy
FE SO B N R AR 0 “ ERIAER” o B, “turnaway and slam the door” 22 Fif 3 il 16 55
W&, JRENGEESC, TR AL E 26 A S FE RS . “slam the door” « “what they’re going to
say” . “storm” PYARFEH FHEIEE, MH “AEaEE” RS “slamthedoor” WHHIE S E XL “BE
A XA E N e S R, ARRRE N CEET BRI A AL &5
—AN “BEEN BEEIR” & T “letthestormrageon” PIMAIOEE, 5 RTSCHPER; )5 —R) N2 &
JESCHI . tEAh, SRR LR — R FR I 1), AR T P SCRRE N 77, W R R FIRE R
PRI EHE, FHEHEA T A A B ORI IERS . iR T EdE, P S FE s LR E
R A, BREHTAL M ARG O SRR R B B A, (XA 02 vl e 3008 S 1 AR B R W
[10]-

3.4, IhNGg
BEER A e B =B HIAT T A S Al SRS A BRI SRR N . TR, L SRR IR A
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P, SCIBAR. SORTLES TR, SO THBCCIRRIE, BRSO . AR K B AR AR
Ly, HARSAE TR T ABEZ Y, (AT R SO et . LS I B VR . . (R
YHESRL SR, BESINRICULTE, F5 BRREERE, (SO fREER, HARAAE TR
SCAE S, R AT BEBbER SIS EE S A ERAREE . AT, G0 (Let 1t Go) SR MIFT R, WIRhsEns I
AN, FEFAAE L. AR PSR SRS M, SIS L. W, % RR
PS5 B RN T . X PP AN IT 3L, T 9 2 Tt YA H ARSI B, AR
SR Y AR R A I 5 A B B %

4. g

BT, SR BRI LA LSO R IR K, LI TR RS b, ERFURT, 4 K
0 20 9 R G — K T BB AR 2R, BB S O B R R R [11]. ESCBRE T, PRSI
A R, T4 B IEE 2ok B TS ROE G R ORI L. S LSBT LU A A
PP P A N2 b AT 2, T SCB i K 2 BRI, OIS . IR, i (AR
(HE7F) SO A2 WA, ZEISMNENT B E, (e i EE R LT B S LA IE, AR R L
CLZHEMR T X Y. VPR B . RS, IR S AR . A B R
BRSSO, T A A T ELAEFE S —RE SR Ok, HEREME. MR, WE
P2, HEWGRER. W8, OSSR TSEsCa i o SomiE, K i AT
G MRS B, BRI 20T R R W, HH M ik B S B R AR A E .
1R 2 B I AL A S 0 032 FR O IR 4, BEZ8 “ NI 7 , S04 P SR AL i (O B8 SO AR T e, ATk,
IR FRY S Tk 9 B T 22 SO P bt PP FE VAR EG AR [12)%5 1 R, S 0ol 2% 1
EARF.

Besb, ASHETLE LG £ 5 R E I 5 535 . QQ 5 SR & AR A, XLk A L A
AR R, HEE S B E IS A AR, G G B S R R .
e, XA AR M ABUR A — IR, AT R TG 58 A S it Ml 78 3 B Y 7 PRUARE SCAL K e S
bR RS X M G AE — i PR b R B T Y P4 B R A B R M s B, (AL REVE RN
ARG A1 T A BRI SE 45 VS 0T P M o SRR 50 AT — 25 B TR IR A B M P S, LA
143 BT I IR PEE 5 R AT

5. &hig

VA 5 S A i) R R e R v ] S AR AR SZ 58— fA, 7T DURR A A R Al A 3 BV T 5t 2AR
B H IS REEAT BRI (033, [R]— o sk pth B[R] — 3], il ELR G 5 B B AR AOIE ST SCHL 53]
RO, BEEOTESEICAESFREENER, REATHFE RSN BR R A iEs. MbR
RE I OR, R RN A RSO, B8 # G ZEAT A B IR SR ISR S THE S 8 H ARl =
M2 ST, JERLIE 5 2 B R SEOUA R SO 2 [0 i e, Gl E IR R S AR sh &1, 4T 8%
H BERE AR SRS S SOMIEAE RS FIN, E DA RH T G REE IR 2 50 T # SRS 1)
BARRIR, N8 @R s, DUEE IR SAndE, A AL NP G AR B SRR . BriE
Z I &A T AKEI%K.
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