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Abstract

In the context of diverse exchanges in Chinese culture, Chinese film and television works convey Chi-
nese values and cultural connotation to the world through idioms, which are cultural condensation
carriers. However, the cultural load, metaphorical uniqueness, and temporal and spatial limitations
of subtitle translation often lead to “cultural discounts” in cross-cultural communication. Guided by
cross-cultural communication, this paper integrates functional equivalence theory, teleology and
cultural translation concept, systematically analyzes the core characteristics and communication
challenges of Chinese idioms in subtitle translation, and constructs three strategic systems of “cul-
tural development”, “value transcoding” and “acceptance and adaptation”. Combined with typical
cases such as “The Age of Awakening”, “The Legend of Zhen Huan”, and “Mountains and Seas”, this
paper discusses specific methods such as literal translation alienation, metaphorical transplanta-
tion, and hierarchical translation, and proposes to balance cultural authenticity and international
acceptance through multimodal collaboration (such as the combination of subtitles, pictures, and
annotations) and dynamic strategy adaptation. It is found that idiom translation from the perspec-
tive of cross-cultural communication needs to break through a single language conversion, and re-
alize the deep communication from language conversion to cultural identity with the help of cul-
tural identity preservation, international discourse docking and audience acceptance adjustment,
so as to provide a theoretical and practical path for Chinese film and television works to overcome
cultural barriers and improve international communication efficiency.
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1. 5|15
1.1. AIRER

TE AR 27 SRISIRN SETE S AR SCAL RS R PR Z R B X R B T, B AR S IR O
AP E R B E 7 o KHE Netflix. YouTube &5 E PR i r 4, (KB QL)
(iR HhER) S sfe HLB AR (5 S04k PR 1 S SE 0 T B I A 3, 3500 MR R S B AL IR 1], #
AN P BT GARIRAERE . ARSI TR, DUE STE LA IR S AR e 7 R
U, BUAEE. I, BUONSEAAE S A b E A E AL O S S Bk .

SRIM, BRSSO E A 5 B SRR 2 MAFE N TETK J): 0l SRR I S8 B
Y R, I TR IR T b R I K —— B R S R I JB) 75 45 U A PR Bl 152 ) 48, T
WAMT TR 15 AR, ORI AIEEHIE 2~3 A[2], SEE SO R S AR AL E R
DR VB SRR 2 A ), T S e S A B AR ) RO

TR FT, WA RGE S HIRERME, MR PSR A E E b2 21 2
H AR RIS R R, BRI B AR 8 SO AR 3R 8% B SRR . XA TS & 14 5 15 3L
it T B I G . SO S 3R TSRS H AR SEEL, R 75 S SCAAL R I R G A
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THRBERSE
1.2. fIREBNSENX

AT FESL 85 SO I ERIE 752K, B B S AAE S TR DOE SHEBE W R R B M, B RS
SIE R SO E M L VB BB R B PR ) 1 S A% O R HE T SO A A% B 3 SRS S BRI s L), A
L “AARRE - B RAIE” XEE B AR R ISR R

W LB O SN B B b, RBESEIE AR R, BB SRR RS, 2
SEFSIIE RIS S, W “ SCTRHE - SRIGEHD - VIR =480 riEe, 58 8 et 1%
FHPEE AL IS 22 R R S b, Il BRI T B E O PR RN, RS AR LA AL T s . RAR
EAE S BN E RIS AR EAL B AR, Bh 77 B2 AAE S i 2] BB 3 SIS 5 5 3 31 SCAGER (1) R
JEESRE, R A EEE DR PR S 07 BN SR A TR R, ST E S S A s
JAE.

2. NHkEEA
2.1. ESpSR

VG772 B AT IR, 415 v (Peter Newmark) 2t “18 XEHR” 5 “AChrllix” —4»
5, SR SO SRR TR EE S a5 A BRI g A] S 17(1988) [3]. %% (Lawrence Venuti) ) “ AL EHE”
L E TR AR B RIE SO P, e E S “JRMR” AR TR AL EE IS S 1% (1995) [4]. £TxF o B R ARAE i
# ve i (David Hawkes) % (ZLHEAS ) SIERIEERTIT . KRIKER(Olivia Milburn) %l (ELLREL ) I STALfREE,
BRI 2 5 S BB Rk, BB X SO ALVAE H bR S A R G SR g T

22. BEA#MR

[ Py 222 NS SCA AL FR (B, 2010) [5]. BHRRINREWR (W], fhfha, 2014). B CAbiad R R (A9
Jiit, 2018) [6155 KL EITWTT, $eth “OrZ@E" “shASER” 455N, i, 7K(2018) [7]0Hr (B
) “EE” SN MIPEREE, IR SRR UL R S 2 R R L(2016) [814RTY (ER
gl ) WS SCAARRE P “ BRI B, SR ST S R AR SR et SCAC PR IR S B . SR, B
AT 2 O B B — SR B AR, RIS SCAAR SR AL T DA R S8 D A% 0o B ) T R R 1 SRS A 2R

2.3. &g
AT 78 v S ARAE & ST0E A s SO AL RE B IR 355 T BB FE R S SRR S IR PH T N ik E

AU VI, SEO 115 S S5 5 A R T i B B B SO S S O B OB S4B T 4
FE AL BIEDIREe S EXE RN, WR TR . SSRGS . SR, BEA R
FHAEM KRR : —RERZ DL “ AR . ST PR BRONIE” N RN RGERISE S, SIE-ER—
EE AR P BT 18 R AR R R B R ST T B SCAERER) SRS T RIS, DL
LR B 2R T RIZSERCRIERIEANE, HED RS SO S iR 5 A2 1 W] BE 1 S St
Jie ARMRA T RAEE SO H AR S BRI R &, M e LB ATRE 1 5 Sepkdig S IE R A
20, A SR SRS S, iR S R 4R R R A, B 700 STE AR ES SC A AR 4k v SE LA
AR B SN R AR T o

3. ISR
B SCAL A HE R0 10 B S R0 B STAE BB B AR b R B SO RAT Jy, B AEE S e e
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P B OR B 15 1 B F2 32 FE A1 A, [ I SRS A SRR e 1, 45 F O] AT RE Y B iR 3. ABE LS
FHVERT LS 5 SRR LG, M =R EIHESE, RISk R AL PR 34

3.1. IhEExTFIRR

S EBIPEELIE XU « 4314 (Eugene Nida)$2 i RO DBEXT S PR o, BIPEIII 02 “BRBESERZ
RO RER” , MEE S HA MU B (Nida, 2001) [9]. X —HR 2 BRI AL T =2 S Ahr ik«
— B OR S TEAZ O R SCAE H AR TR h HER %3, B G PR SCA R R S BUR R SGRR, BAR BT R, R
Kb B SR AR RSO S BT R, B TINERE . S SR RS T SUIRAN SCAR NI ZE SR, R SCAG B
AR =R R NENE RO S BRACR, STl SOOI, RIGEACR . Dhaexn <52
WHR P BEEAE SRR P M I, REE RS AR SRR, 8 “ SRR SRRt 7
SERANEVEA R AE, RIS R RSO T 1A

3.2. &g

728 (R B 3R V8 SR DU« 9l oK IR (Hans Vermeen) ) H 118 Fa H, #1EAT 80 “H” (Skopos)ihiE, ¥
SCALTH PR 288 B 1 it SO AL BB AR AN [R) SCA [a] R R 5 28 ¥ (Vermeer, 1989) [10] iX —FRIR A 3115
BIPEEN T — RS HARSZA BSOS e BRI R S ms, PRSP, o BRI SO 22 57 51 R
By RN S TR SCA VA E ) A T, I B RS A SISO TE S R RO 4 Bl R ST AL -
H IR ERBFEE DL “SOARE R %, A TREERHIRRNE, 3 2018 MBS SO A 1R 52 e v (i i3k S
A HR R AR R

3.3. XALEIEU

SCALERE AR A “ AN TF) SO (R R B 7 (Bassnett & Lefevere, 1990) [11]5# i b3 =] 5 i £ (1
SCALHIEE . A& S IANEIAZE S, RN AN P R R AL, Rl & B PR
B o BARRIEE SR, @ OQ0E: BEXRBAL SR 115, KM “H 5% + R 1970 2 50,
5 B H AR AR AR SCAL PR, I PRI 2 2 S R B R B AR PR PP (B 00 2 e R 35 ) SR I, i A
WATE + R HSFRARINRIEE 22, [ OR BSOS €, XA SO ARG 25 A o SCAR A1 AL 4
N T IER A ST R RO A T, EORBFEE AR SO “ R 5 BERRESCE k7 Z RSk Ehd
P, B E AR SRS SRR B SRR S

B, SRR AN ThREX 5 PR SO E 6 5T (N PP A5 48 5 S et R 5 (0 S %, R
5 SO TR (Y e T 1], SR L8 7 5 S B i 1) S B e A% S R R R g ¥k . =38 IR SCHE 3
R - IMEFAD - B2 SRR R IR, Dol ok S TERI I P I SO Tk . SR 5 B
BRAIVE L, AR RS SCA S P R B FR AL 1 RSB TR, HEShEs AL B UM — i H 4
el USR5 A ROAE IR LR & A% -

4. BSTHA T EETE RSB
41 THABMSEBRIHE

STVEAR N SCACH) “iEAean ™, AREGE T R R D S B UG S I ED (i “ B 2 E 7 “AL
AR ), BAMS LAk, PR AR = AR ST IR, A TR FR Z2 AR B ST S
ZEFE T AL AR TR —— 1L L LR T BE S B FRORT BN i3 DUy s 3o R AR U T RV AR S AR
ARITF A REAE ST XA 5K I ZOR B AR R B SO 5 BRI B AR XE B2 1) R P, ASEEILA R
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B SCAL VI
4.2. TERWRHMHYE SRSRIER K

SITEROTE SO BB S (RIS - NIRRT 7 A2 5] B BB R L, P B s 46
. A BT SCHAT A D . BB RS AT R, 5 S BOE W E, SRR AN, ANFE S
T FII AN | — 15 58 ST A3 T REAFAE 22 5, T BRI 8 SR B 4% A Mk, JE B A AR B 7 R
fre Bt e SCALER A o

4.3, BRBGIE S RGN

IEZ R EMHAE, SRR Rl B REZIR T B R I, /5 R DR B SORSHEE 1 R I [
ik e XA PR L R ECIE TP SO E BT, A ARFANY, i F AR 20 211E S
PR TR Py T B L 2R AR R, OB ST AR

4.4. BYXUBHMESTHEEERSE

STEREAUETE S Hc e, SR ST S s i, RS TRt STLER AR . R THE5 SO AR
B H. EREMLED, TR ERZRISCANFI I, @B S A5 R R, [H
I SIS AAZ RO I, kST BE RO A% P B SO A A, AN [R ST A 2

4.5. ZXEZERNEMHILSIRIET N

NEARAR RS BRSSO 5y WATT SRR S 21 20, XA 2 A XAtk — I
HE BT, ORI R SR R R, BRI 5 — 5 T R AR SO S
Felt” Dhfe, IS SRR B SO R, 8 i R VAL R B S AT, (& R S th AT e R 3L
RAA RS R iR . Rk, BEE TR H 20 TP R, BB SR AR, th B IR
REETTAEE, I A PSRN ST SO I R

5. KPP RIRrE T %
51. EFRK + BESHE

ELRE A RIE B R B b, 2R R B RS SO T 3R (W 95 Bl Eemanss), AN T A B,
RSO — R “PRAR” , WAL IBIE ST R s BB I Rl R R AE 2SSO, AR
ZIAFHERC G #h7n, SLIREIS R S, A — RS X DL 5e R0 1) ME Bl id 2 BB S 15 LIB M £ 90.

HEEFR ST “ORE SRRt BOR T E TR AR AR PSEES R 5T “ AR AR RA” , it
AR AR AR R ITE AR AR A, DD RSO AR IR G R iR . 345G, BRRE LI AL I “ 5
TR, NRRIEE A 25 G B R I G SRR SO T2 1, (R A R SRV

i 1:

JAX: “RTEAR

B “All under Heaven are for the common good”

ST XACHERA GLid) , £ GERER) hRRMFF SRS T ULt a2 5, RIUE R
CRIEHEAR . ERIIER B T “ KR 7 (All under Heaven) [ SCALTT 5, &% “ 5 Bl — 1K [fE 48 B AR [12].
() B 1 1 [ 20 S O R DUIE 3 S AR 2 AT, i “RFARY RS, BEWmNE LR, Kihgi
AR S ISR . g ANE AN IR L R T EE RN, ARG R
AR FERIE RG] WA I S s RS, RV “ RT 7 MREE S, WaeEkan “4
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PRAEAHE” BIMEIR, A R0s> T BSOS 22 5 R B R, ek T SO

il 2:

JASC: “mE

B3 “Zi Shi (11 PM~1 AM)”

AT TR RFET RSN A RS, A E EE G s 7B (R F IR ) AL
B “Zi Shi (11 PM~1 AM)” , [AII Bf % Mva 2 Bos H 2 ahim, ZIEEbA “17 50N B BE
BAVORER “ZiShi” , (R A IR (A0 55 A + Z I R SORE R IBEATY ) A7 S5 T B (W 20046 b S R IR 221 ) S i
AN [A]44 2R [13]. 83% AN AE T 2 AEAS P R B T IE 7 RO TDES:, SR Al R B T 50% (1)
WENRLZE[14]: “RFHSC” M AE R ELERR H 53 180%, A A LA BE AR Hh [ ARBHE BN 5
XFPZ BRI TT 2, A RORAS 7 SRR AT R ORI SCAAE BB, B T R ik &R 22 57 5
REREE, B s S .

5.2. [RME + IEIEXHE

BRI + TETEXE T RS SR T B RARAE S DB TR R RO RIS L — o X — SRR T
BRNH, FEE A A WS E R, EEERE R A 5 BARTEIEIER “ BN 2Rk
BRE U, RIS SO AT IR A R P, AR DR B 22 e S B R 5, RASEIME B B
fE IR 2 A 1 o

i 3:

JRSC: PR AT

PE3C: “Fight both “tigers’ (high-level corrupt officials) and ‘flies’ (low-level ones)”

AT ZIEHIAE (AR SO b, W B AT sh bR S B (G2 IR), AR R R (15
WE), PRI T AT E . RA “RmAE” S REEPREEE R, HL SR HER, SO
G, RN RS B I PR snarling FIS B KSR ANEI YRS, sk “ RN ISR AN OE” AL e IR AR o
PE IR AGE T “ S kaa 7 ROE BR A S 0B, A OGRRRILE Twitter BN IS RBIUARAS , ek B 50 J3iX[15];
I BRIEAR PPN Z 30 “F B R B TEE A 9 A BR T BN B RIL 7, {H[16]4 15% AR s « 2 8/ ”
MBS PR, o H R SO RE s >J 158 22 53 P R AR IR 1 X7 PR AE SR FH G M 7% A SR I
Fom bRV . AL B AT T P BRI R RS, ST SOV T8 R HERA

i 4:

JRSC: “REHETRIT”

PE: “targeted poverty alleviation”

ST ZSNEHIE QL) SeBrrb EJRET SR A ORTE, SRR RSHER R B
“targeted poverty alleviation” , fif FHIB¢ & [ 2030 AT #F4E & J& H A5 (SDGs) i) “targeted interventions” ##
SHESE; OB TR T U7 B Sh AR SR R B ET AT S AR ERT L, RRA CRSHE” ERIEZ .
W PRIEE tH FERAT INIRTT R B, AR ST 5 R A TR IR 456 1 B EERAB [17]: ¥ SRR AT
“targeted” [ AR IER R R IABEIAIR T 32% [18], W nitZEPRIEE A R, KR SN @ X 52
Pro@ HIE B R, gk T RIS 2 e S BN B ARG, (2RE 1S SO S S TR 1 R ) A R
[F) B 19, Ay r B sk 22 0 3 P EEL B A 3R 5 2 T A

53. 1AkAE + RURE
AN + AR RS S A T AR IR R L BRIV S SR A% OB 1R SR, A%
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FET LA AR R UE, D0 R IESCHY H AR 5 TS, [RIINE 24 OR B R ST B R A N R
TE G TENE S SCAHHR BE 2 T TR P, o BRSO 22 5 SR IR SE, ARk X m) SCAL TR

1 5:

JRSC: BRI AN LE, TRRTR TSR A

P& “The tree yearns for calm, but the wind never stops; a child wants to honor their parents, but they’re
no longer here”

T ZSHEHIAE (IREF, ZPMese) v, STRSESN BERIMPCI I, R “3218 7 b« R R 2"
IR . BESCHORRE B - X7 “F - 557 XL Zste, DA TR, BB MR FZRNE S
BERABRMEERA, i “BOLRH” B EREE . REPWAE, S a@mr, dEmsaE, ]
WRAEETE, PLHRE HRRIE N T, @SRESUEER, i 1 S ENE S ST HHRE[19]. 78 H #6455
fili K SCALRE| 51 R SR ZAIENG, WARPEE “ SIATH SRBUER I —8 . SE AR BA AR M, Hd
RS R R E AR S g AT I [ R AR IR Sk, 82% AR A ¢ T IEANE” ISR R, NS 3L
A AL R B 22 B 52 5 [20] o XA SREm s G 1 3 B2 Ak Pl e S BOA B R RS, By b 1 3 B VA s
SACRR IR R, AR T AR 5N AR RIS 50 A B, RIS T R

1 6:

JA3C: “TRR&HIREA”

PEX: “Play the long game to catch big fish”

M i SEHIAE CEARAME) b, ST A KA R SRR 28, RBI T TR R %R
& 955 >)3E “play the long game” (K HASEHK), REE “fish” MIBEMI= %, EH 7 & L SOt A
(7790, [ A v e DR B P R TR, IO AR R SR I, AL RGN
A R . BESCH ARG, R SBERIE I, BONEEIMIA R Z e 12« E R E 7 2 —[21]: 2 23%
MAERF] “fish” WIETEJEFHER, KRinfEddE “a e (RAEM &) Wi, B “ 30t
RE” PEAMERRBOR . KRS AE IR S MR Ieat B, IO RE 7 SCibooR, AUt 1A [E 3
WAL, MUK T BARSZAN BT AR R SR, SEIL 1 WA SCAAZUR,  [RIIN 3d e 17 [RISR A 2] 158 22
SRR

54. SERIF + FRIEREE

COrERIRE + RRYERRY” SRRl BRSSO N “RITAE T, (S BRS AR RS T
7 AEATEANRIANGE H 58 BOCACER ARG« | T2 A7 o IX A SR S HdE T AR B 2R ST I . P sl
G211, REREMEE S SRR MR IR (P8,  SCRER IR SCALAE B e B840k, [RIIN sk PR SO A ]
[EZRGURKIWREE, N EEANE SR E PR b si il “SUUIRE” 5 “WE R Bt 7
AR AR, B 5 SCARTA E

i 7

JAsz: “St N7 “HR”

PE3C: “Noble Consort (a mid-rank title in the Qing harem)”

OrMT: ZSITEHBLE CEERAE) th, RIS BRI BRI ORI, I CSER N SIS KB
Ay . R EREE, B “FH3E + HRAIRT , HIREI “5t N7 13y “Noble Consort” F-Hff
IN#E R “a mid-rank title in the Qing harem” ; JESAWARTH “Noble Consort” , it i 5 3k i 22 5 (1
SN | ISR ) AR AT AL B AR (AL IR AT [ i 5 48 B Rt AR 18 55 . R “ TR B
K7 ATl “E R~ AR I~ I~ 2 RIC—~ 257 M THAR, SRR SR E S E,
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o RS Bk A I FE 2R, 8 S AR T IONE I . TP 7 SCA R IL 54 L[] T5% M ARIE
LRI AR SIS BB TIERE I AR SE T 40% M PR AR : (LA 12%M A %A 8" Noble
Consort” J2iEH #FR, 1M 2015 FFBFAIZEFE Jy 38%, 7R 732 SRS IO Rk o« X b SR I iE 8 51 30
ARBRAR R ST L, AR 7 DRI B2 22 5 S BUR R 56, Rt 17 5 S P el ot o 67 S S A R E A LA

S BT N BB TR, ASURIEN “HRIKIETR” SEICAR IR “REAERRE” - HIE
BRSSO, AR TERR T BRI R BE 22, T 2 RS U [R] B R B AR A, RIS IERE ST AR S )
REEATRENE, I A BRI R . ARORTRHE— DA & Al BIEROR 52 00 F e, 1k 31ROy 5
B E R SRt BRI AR S R T B ST IE M A

6. &it

AHIE T ARS SCAAL IR B 1), S5 & ThREXS . H G SO, RGN 1 b E
YRS Th DGR B R RN, T “SURRR” “UrHER” “RRRIEE” ORI R,
M) (BRI Cligts) S BRI A AL, SIERIRE T AR SO Sk 5 [ e 32 2 1A] 3
VT RIS SR BSOS R P, IR R IR AT RENE : Bl Bl e R A S A TR
[EARF O, SO B PRl o 45 5 52 A 3 FE VA PR B M, el iR i3, BB P A 5 3l S 3G
MC R SR IR B 22 . SRTHES SCIIIERCR I R8T R H SRS B ZEREM S, &
i CRRVEARRD SO B, SR F B SR AR I T 2

SR, WHFIAFAE SRR, R0 DR BT, X I 5 HE il RIS BT X T A 1 S 15 B 1 5GTE
AR, HXAF ST SRR SRR T A R . RRATE 5 Al ISR 5 KB 4T, H
“ENAS EE N EIEENS 7 BTSN S N B S IR HEAL R R, RTINS B AN R SCAR AR T g
H B AR R 13 SR M) 5 e SN X 7 55 ANt «“Z HEAR” SRR A2 AR A2 OB IT, B SRR 3L
ek 1A SR R, S M A XA SO AL R o X W SO B it 1 AT A
sk are, SEBY 7 EE AR S LAITEON SR IT” AR T SO B AR OB, &
Blrp oA S S RO, SIS SO A B 5T

SE K
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