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Abstract

There exists a tension in subtitling between preserving the cultural characteristics of the original
text and satisfying the acceptability of the audience. The choice of translation strategies in subtitling
directly affects the effectiveness of English humor transmission. Thus translators should pay attention
to contextual adaptation and cultural re-creation in cross-cultural communication. Taking the first
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season of the famous British drama SHERLOCK, released by the British Broadcasting Corporation
(BB(), as the research object, this study explores the translation strategies of British humor in sub-
titling by focusing on one of its Chinese versions translated by Renren Translation Group, combin-
ing Susan Bassnett’s cultural translation theory to analyze the usability of domestication and for-
eignization. It aims to enhance the localized translation competence of British dramas, help over-
come cross-cultural barriers, and enable the audience to appreciate the charm of British humor.
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1. JAHUIS (HIRRER)

PERRITEE N RAT O, o — AN BB 5] 70 2 OB KR (1 0 Sl BRRUA o X PP ER DL “ %87 N3,
WA I AR R AE AR S TG R 22RO . HURRR R R, B R EEERTE . S
P TR, &BARZ AL 2R, WA —Fh “mg” daBh. X Py BRXE R IR TE AR
FHEE M, BT oeE . REME G UL S BRI R, anyb 4 bk a0 oe S ok],  fi
BHTR « FURMERE TR ERAEST, JeCdBR i FRaa sl f En) G WG ZEREBE X
THSEE . HAEF EMRAT, Rt A AN [R] SO 1 SRl 308 77 s T I8 BE A R 4352 e 0 () G 5
SRIMT, BT SCWAME S I ZE 5, QATFE TR 5 e e i [R) Ok B FORR G ORI . e ME AT W BRUEE, i
PEASHiA A IR DS BRER

(PR IR E) (SHERLOCK) e [H ) #F A ® ki, MR I% e « 467K BEHi(Sherlock Holmes), J&
Rk [ JE B RN R KB B « W « 38 /R (Arthur Conan Doyle)% T it — 7 RIS B TR . 1% K ke
B BoE A 20 A, PHA T ORMURAE R EE 5 HAS B F 208 « H « 424 (John H. Watson) FiT & [ (1) — &
S OENRRIE R, MG T E NS S ARE T TR DR E RGBS . R RIS LE 5L E AL
SR RS T AR IR AR R AE NI 8 NI % 12 iR 44, IBE USRS EG S e AL . R
T BAESEAA . RIS 9 AN 30 D4 . R 7 E H 2001 4 DR 4%,
FAERE 200 A 2R X R 1]

2. SCLEE

LR B 20 tHAd 80 AEARBHIEWE AT “ SCALFE I (cultural turn) fr) HE B ISR T A A 1Y) R
LTI X — W AR AR AR TE & A 5, TR SO U3 5 T o 20U 4 Hh 2 25 3 -2
#7173 K5 (Susan Bassnett, 1945 4F~), NUZTEEFEABIRER . FEA C¥K, FREIFFHRINEADZ —.
B 23 R AN 3E 91 ZK (André Lefevere, 1946 £~1996 )i, FFNAEE—Fb “Sofesepk” , Hdik
BEARFRPOLE) Wiz T, MR EA R REREED SR .

BB PR S (1) BHREROZAE SV E MBI BRI B AR BALT, AR IEHEERZ L
(2) BHEEA 2 —ANE RS - EALRE, TEENE AT N (3) BHIEAS LR PR T-X 45 5L
ARIRR, TAE TIZSCARERRE S R D Re ERSEE: (4) ASIE I3 S R A A 1| 0 S5 U AR, A
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SR AL SCAL ) 7 AN — 2 S AR 2. 7 [2]

ORI YOS R PE R B D IR R R . Bl “CAGRIE Rl 5 5 — il 5 Rk
R T HZOR T RS S e A A R AT R [3]. AR REEIED, JCHGRAE M A ER . 2. 3L
PSR S5 v T SO MO AR RS, PR 75 AR RSN 5 @ N A AR S Z IR BEAT AL . [
Ub,  SCAHE A BA TR A 7 5 B R P BR 0 AR B AL 1 BRI, UL SR I B X SO 5 A UK
MG IE I R A E . EREOUIES, RERIE AU OGR XIS 5 SO S, W KOS AS R e i
SCRIFF UG, Rpl R RIS TR R ) A (R BRI AR FE M =B R N, PR FEAA RS A)iE
I BEAT BT

VAR L — Rl LA E FR B A% S 17 et 58 AL B 52 AR 6 P 0 126 SRS o 2 BRI R sl
SRV SRS 7T DLV i H BRI 2 0 B E WA ARG SIER, HmirRiesckEsiman, HS5H
PRIGAE I BOTE 35 10 RIAEHm R E——MEA Q. A R8A BT HARE 0 RS 2 i
R, NIEIEETE . I R A .

SR, AR © DUR/EE e iR, 515 B R TE R T shERIL R AR i REE
B 5RIKEHE. ERIFELRET ISR, RENS R OCRE B R B B MBI R, SE A% I IR IR
RGP, TR SO B R RO S ISR FR R Th e -

ASCRE NS A PR BRSNS A, IR AT (RIS T ) B rh S BRI %

3. FRARRBIZEH
31 AANFH4A

AT T 2 BRI RIAE ) 5 B i 4 P A ) R BB o ANEIRE R RAT e B AR T K <08
157 SN =3 5% SRTIRIE X — R A e N EI S AR5 U7 20 AT BE B 3 B I 2 AR,
M HEARBNOIERIRE ), PR T X — BB . Y PTHefil 21 5% v B DA R e o = i 2 R
FoRES, PRGNS A,

“CEEH” BEEYESC “fansubgroup” , FE—HEAME S A B U B RE AR, o0 TAE R NIME
AL EARENE S . R ol s s M3 TS, AR o LB MRAR R AS B, SR AT
— B — M TR BIRAL. WFIRIRRA . BHRRAL. ROl FRHIALRURAR AL, P TR, TAE
R E. PEFMEREA, [FFETREENE ERESEH. R i 2 TR IMER
HIE R SO, FREEBEN o e HAR M A . ARSI OIER AN FRd, 5 YYeTs, &A
“Everybody enjoy the show” , #18T 2004 4E[4], & ENECATEIR. WAE 2 ERE 5.

FEH, N EERRNERIERIE . R A RHEAN R AT s AR R B
B EREEFSS T FRE MR [4]. A SCUABIF NS %, IR A T i 7 e —— %
Z 5N . AFNTFRANZ O, HRATRZ RN NZLFmREE—R, &AM E T/
s LAERE], “ONRRHE”, WERNE, EMIFLESSE AR SAEN . MIERX M AEZ LS
TR RS R TG . AR BB LR E N, AR, RN AN R B
PRI DL R 5 iR it 4 2 e LBk e dth . A&, sl s/ b e ok, X — s B “
B Sk ARG ERE, AN PR T sy H

3.2. RBIEAH

ASCUNN TR A PTE (PR TE) 55— Z R0, R B S Qi BR2E 61 R 45 & S0fk
FHEULREAT B SEms
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i 1:

Holmes: Dear God, what is it like in your funny little brains? It must be so boring.

FER RS PR AR /NI AR BB RS A4 B A

i 2:

Holmes: Look at you lot. You’re all so vacant. Is it nice not being me? It must be so relaxing.

TEREEST: MEMEURN] — SR HRBAABRME HRERA]

il 1 A 2 W B G 1R AEAN R 5 N BT R, AROR RNt T AR B B . FERBRER, S
NTCVERR B9 25, TS o IR . 7R 55 RS BRI A SO SR B — B0, 3 BRI AR R BE
Hr— TR “OUBRE " ——38 5 YRR 5K R TR AN T “RERL” RIS — Aok ) g 2
BRI . NN T RELLAE BRI 1 By SR F VA4 (56 4 ) B R R SR R 1K Ao« v Wl BR e A O DL B B TP e
8 5] KIS g BRI Ik

Bl 1 P LSk RIE “ At ” SRACE IR SC “soboring” , I EL SOl 5 R vk Y A BUR BEAE R
TR A%, AT SRAG T AR R EERE A, RIS SOUARBE BRI B “ B v B iR b
7o

Bl 2 By “ARNATEAR” R RIAMATE, ARO2IR I8 E BURIEATC A I ANAT 5% 215 B S AR B 4F
AEFNSEAR . o2 AL A o ] RS T) SCAd Hr f []  ea ok SE LI SO KA BR 5K 0, ) R AR 1 R 5 T 5 L
R, B EAG R “relaxing” 5 “notbeing me” ey — Pl SR, i G oy B, BERT
B RARIIE T RIS, AN AABR,  [RIAEAR 2K BE T N R BE N SEAK

LiakE, FRAEREPTUERICE 7R A AME S ST BRI S X, ikl AR A A
W)L 77 A TE ST, T SEIL 1 rh Py A i BRSO AL 2 TR A 804k

il 3:

Holmes: Wound’s on the right side of his head. Van Coon was left-handed. Requires quite a bit of contortion.

FERBEST: Bty DESLE AN JafL2 2o iy B RAS i B A e B R

Bl 3 HBLT28 — 4 (FHIRETZE) (The Blind Banker), #&/RKEER 58 SR KBisEA UL 2B NE R
—HIEIT L, AR/RERNEE 7 A6 b — R P RS AR O e T S 1S, TR £ I B2
TR e 2B R S AR R BE S HERE XS, FLd BRIG A N R HEEE S H R, 2R
HABR TN L) “IEIR” . “Requires quite a bit of contortion.” “FHIEI A « T EAH R O,
PEAL TR LG A “CHORILZBIE” IR “ 8 RO R e B AR 7 BB, EiEEAES
gz b, g “iER + SET, WSS ER AT o ANFRARA AR HiE.
B mE 77, SRA AN, JERMVET X “contortion” —id (1 FFEL, F “PaFE” XKl
77 5 BUHLE FHE UL, AR Sk e R BE E S B KR ) TR SO B R IR S e, B R AN HE
(S

PRI T e A0 R 9 s S VR Z B AR 5 RS G, BV I A 35 5 b E AR TR AN R
BHRMRIA T, KR A e & 2 A R A W BB R AL 5 WA, IIMAETE & 550 IR SEIL 1 — M
W A

il 4:

Watson: Sorry, you stopped her husband being executed?

B XA PRRCT b SE IR ?

Holmes: Oh, no, | ensured it.

RaREES: A A B EETAT T
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Bl 4 HELAEAR R BE BRI A AE 5 5 ZR R AR KK (Mrs. Hudson) 1 VX ILTHT AT, A /R BE B35 YR AR 4R “6 4R AT
i SERAEE D HUEHIBEIN, JH T 7 I DRMERROR SRR D I e Al TR . A A 17 [ et
PR WA RIBE ], WA AR BR AR /R BE SR 1 dh SC RIS, A8 2 JBE 307 J0) DAYA S0 11E < 4 “Oh, no, |
ensured it.” A LV R MBI GRS, SEREE 1A IR I “JErEAT O, i N EORHK A ER
5K

MIEE ZIE, JEAFH “ensured it” A& st ghin, (HAE FF XA 7RISR : AR, T
S IRAT IO . FREAEIRE “ARCEETET” W DUE I ) il ik, SIRFEBCaetiid®, 4
JRIEHGE e RGeS ) RIS, AMURE 7R AT “RiRHIAT” X —15 %0, T Hadd
BRI 38 R ORSG 58 78U R SRR R 1 o & F b SO B TR BB SR AL T AR R BE AR . SR
ey FLEAWER I, WIS RIS A b To R R EE RO RS R

AR BE BT AE J S A i S 22 QWA EAARRON 5 T2 BREILE A A ) il 3 W BR, - 2 a5 A A oo
BREETET” XA — A FHE COR AR SR AR IL, 1k SOW ARGl B A la BRI . “ A
A7 —IEREA 1, BT T RSk E R B ARTES, EA ERE S NG SOESE, MRS AR R EE T — 5
AR DB KU -

MBI ERRTE X — A 7 U B R A TN SO 22 e M BR S5 R, L5 18 1 e Ji
SRR, RT3, R R A KR S 5 AP 23, A NI il
R U I A LA R, AMUSEEL T BN A R AR T, TS 1 SO Aot BRI E S
SR G BB, — R W SRR RS S AL 34 Th e A AR R S ik

1 5:

Holmes: According to one of her staff, Raoul de Santos,

FERBERT: b AR R R - AR ST

she cut her hand on a rusty nail in the garden.

Wb AEAE T AR AT+ L T T

Nasty wound. Tetanus bacteria enters the bloodstream,

15 PR F=H A0 AT B AR N L

Good night, Vienna.

RIGHIEFE T

XGRS =4 (FanliEak) (The Great Game)t# /R BE {72 70— 44 SEE HIAE T R RN R o B
J6—"%) “Good night, Vienna.” s&—Hf) 5 MHE, FHEEE “M%, 4ethgy” , T ERE0RIHR IR
FET:. SR i B R, HSEPRAE SR e — MR BRI ik 77 . AANFRAMEH T4EE 0
HARRE “FEFE Y7, WEAURMIRE, WHIEOLS R ORISR, IR E I AR R BT B IR
AMFETREN . EBCH IRIREE T “4Etigy” , SRADAGE R MBIRERNS, &F iR, HiR
T A ARESZ AR E BRI 5852, AT oL 1 SO IR 5 J8 g R . 3 Ph R 198 S g 2 AL
Hh e 20 9 TR A R OB B A A SCA R e b I RS, 8 S 1 U R BB AR AN R 1 100 o

51 6:

Jim Moriarty: If you don’t stop prying, I’ll burn you. I’ll burn the heart out of you.

R (RS ZER RS RSB0 WIIE RSICIREOHE K AR

Holmes: I have been reliably informed that | don’t have one.

TR BES: BATEEZ ANvd KA O

X BOO U AR AR R EE i 5 B R B BLND A5 ) O URE, 58 LA g A R BE B N AR IR Y, T
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AR PSS ) < BT 0 WA S LA R R o LA R BRI, TR
ST A0 VA L SO . A SCHGTIVRR A IE, 7 R 6 0 0% 8 5 A SRR 5 A ) S 32 T #
TESCHCRH ML, AN OLOUR T 3 SR 0 i, TR A IR (0 SO SR B AL S PR
Rt JAb, FEAURHRARAEG G R T AL BRSNS, A4 “reliably informed” By T2 A
VLIS O I I FE, (RE T RSCTR “Bish + AueBR” (0FIETT R, RIL T ARR
R R PR PN B 50, AT 1 RIS IR, — 7 T2 30 P AR A P A7 L ) 4
SANE, S—Ji T BRI T AR B A —— e D R YRR AR,

4. B&

AHFTASCAC R BV B RE S, R AR CRER B T ) 5 — T (N N T 4L H (5 s R 7 3
xS RS IR AT, W T VA SR KSR A S A ER 5 SR 3 ) E O A S K
R

WA BRI “ S on T AONEE” 59 BR 0 TR IR LB ARG I 2 . MR
e (BHIERTIL) MISiEThSIE:  “BRGWR QR SORIE P — R R m i, XM R [
ARy, BUOMWAARE R G DR, BB RS IR TR i R, /i,
B SE . B RS R AN R R . 7 [21H T L TR, SO B R R R U 1 L A7
TEZ o SCAGBIBERLSRI « LASCH N FEAR AL ” “SRBLThRESRAE ", (H 7 B0 13 52 I 23 00 PR (B B 1~2
1730 5 B T R A2, ToVEAG SO BRI R 1 R b 78 Ui B 56 A% 18 S04 1 R ——14n“ Good night,
Vienna” HI(EIESCAL IR, 5 12 BIR BOR SE R RERRT, T AN RSO TR, TR 2 H 7 R AR e
71, FEAME RSB Hoh, e ymd i Ars s R ERSR”, #b e T RN E”
RIFTATYE . JEEaERIN “TEBRBE” 5 SOWARE “ SN ZE R ——JE A ER AR T35 [ B 2 50
s EE L PSORABRZ KRR AL . 2 9RAT DUOR LRI R B “ B ERILT . 2B AR,

FARRUE, S b ozl BR A0 5 5 B 12 75 2D A B e bl o s B 5 S [ A 2 SCA B AN
Ko FTCLEEANASCIN , B I AUE AR PRI IR HARTE ST B R % 3 4h,  dnfr (el i b Ok
PR BRI 5128, SR {arad i fag el RS fE (1038 5 IR0 5 0l . CHEAIEF 4. 55
AR (0 356 % L5255 WL AR A 0 PO BR AR A SR o SR 1 52 I 1) 55 25 TR PR ), 7 AELAE T ) PAY
R SOWAR PR RS AT, & A MEACBIE IS . WERIRIAN,  “ BB I ML B i — MR
FEIFFAEAE A" o 7 [SIVALSRNS T M SCALRG ) SR TR R A% o BR AR . T SR AL SRS 2
TR B SR BRRR Io AR08 SO TR A EE BN TE o AE AR 20 5 A AN PEAR 5 98 sUaRIE KU K37 3, ALK
W% R TUL L SR 1ML o

SCALEHEUL IR, B CSCbsER” , BERAE CRSEICT 5 CEN AR R . AT
SEBIEMNIE XV JEIR 2 LSRN ™3 1 G LR, 32 AL S R 3 I SRR 5 )
B, AR T I TR BRI AR PR ) AR S = H IS s AN e XA ARAR R
e, ML “HgBRALE " 5 “SCIERL” o b——4 304 22 7 T RE PG S B, LS RIT AL
TR B B SR IE B e S s SRR 5 5 N AR I, &P AL, 28 SeBl “BRAEMLAGE 1, bW
RS2 TR ERAE 7 1) F AR XA AR AR B SOOI, TRAE “IRETT Rk + BN ERR” 1
Z0RF, X ST BB R SEEE M —— L et de” Sl “WaBRAR IR %0 B bR, ARSI E X
FEUEPEDREE “SCALThRESEE” -

ASCHE I T A IR R R L BRG], SRR SRR EIRAE R R IROOAR” RIS 2
Bl “ AL e RBAEE I RS %, TARRE B E B A —— A R X o “
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RS WA K3seh, RN E” S ERESE ORI “ ST DI RESHE” IO bR —
RANE T “ARETT R MR A, SRR L TR AR YE . RN EFR R S E AR
SKEGZ A, NS “ AL SR BRSO B R S (AU R A LR IS 7 SR it T HEAIRL
S5 AHTHEZ.

WA (R T 55— FANNTHRALR), AR AR, RAgHEA RS
TWERIBIED )b B 2 RE R R (1l S R), AR A R R 4L B SR 2 57, S50 i) E a1k
AR WIE. BEAN, BRI ARSE 52 L ) SRR (AL AT A SR B PR O BEARARRE L s S 15%),
SMSCAJZE T RIS AR, RAESE AL “ DA G B E AR, J5SE0t U n] A 7E SHIE R 2,
DR E R

&5k
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