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Abstract

In contemporary society, the mainstream is to tell Chinese stories well. And there are many cultural
factors in them. Therefore, culture plays an important role in translating. The frequent use of culture-
loaded words has constituted one of the crucial features of Lu Xun's stories. Taking the English version
of Kong Yiji translated by Yang Xianyi and Gladys Yang as a case, this article discusses the strategy for
translating culture-loaded words, which is of significance in improving translation practice of cul-
ture-loaded words and sharing Chinese culture with other countries.
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1. 51§

Bl EA R CER . BEFMEGR, MFENE, H—EES TE2Z Al 2SO
3o EIRIE S Z B TS SRR, KM EORRRA T P EA . B, SRR E
SCEERE LTIy, R E SO E R I E R

(flzo) RERFGAETE HRH A OERGUER SCHERS . EARALL O R —LEFERF
REAM N, VRS2 B A BARRR2S R R, AR, S5 iRt E . KR/ U
TS T “— Ml axt T8 AREE” o L2y BRRUSK, R A, Wl riE S U
ANKETR IR IR &2 0, IR I T VF 2 S04

B, HRERTH (LT EEARA=E, 0% s i % (Gladys Yang). Bt « SR
(William A. Lyell) LA & #5 7 ¥4 (Julia Lovell) 3 A . 2457, XF (FLL ) JLFEARRIFHILHF 7KL MLLR
PUANTFTHHEAT : 1) AFEEFEAR IO 2) TR AR R0 T: 3) SRR REHIIL; 4) 3
BEARIE F RIS FL . FERXR =R, . SRR NSIHI T EC BB RNE, a2,
W B AR

Wiy B AE RS SE R ILE SO RN, RSO 5 RSO A AR RSz, ASEI B B
MBS IERE T ESCE . § R EBOR TS R H TR, #8%, 2023) [1]. (fLoo) R
A TIX— XU . EE UM BIEBEA NG, 25501040, 5GBSR PRI B 2 W] b B SO 4K 17 4%
T I DS RSO ARG, FMERE R AR TR, DA SO B 0] P R (L it 5 O B e A 2 o
SCAGE .

2. XUHHIF

B4, HVFZ 2B XSGR TR I T O I - SO S0 X — S fee o VR B (1980) 42
HHE A A A & S 7 WA [2] o B -E—(2000) 4 SCAE B 1AV 57 8 bR 5 28 28 Ak o s
AEYIRIE . R HAMNSE[3]. ST BRI B ARIENC A, SRR RN AL SR BRI N TR
B N HENC(ROLEE, 2016) [4]. 2L LB TS, SO A U =R s 1) U faasin
R SALPTRE A 5 2) ST R R E 5 ST s B) SCA AR JE VA AE o — SCAL PRk B ]

(Flac) XR AR ERr G, H I T R R SO G n], i ) i PR 45
WA BAEARRAIR T HAT, XS EIA R E A2 28 R T AR IL@. BE—fa il
KA CHBRGEE)+ EMT . CEF + BT BCCRER SRR PR SO R 22 5T .
0 e HAE R A SO ER R PR ORI [5] e PR AE R TR SO S A B B SRS I, K2
HEMEEANT . AFRTRATRE, AUTUER . 8 (Lo ) JEEAR, WA RALHE 5% £
JEE SRR ZR e v ST A B ] O SR

3. AL B IR SR S A

AT E SR IEH AL S AR R SO U ER IR, BEEXI e a . BUTE G RN (FLLt) #EFEAR
T I A SO BRI EAT RGPS 028, JRAEBLERA b, S5 A BARRER, 0 MRS AL A
BEPRUT A AL BT G RCR DA AN R SRS A2 ST AL A i i R AR
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1813 4 [ B 13 5K 5 1T 2 S Bt S /K Ty i (Schleiermacher) B2t 1 B RE MBI RN 779 — RO EAE H 1)
L RAE SR, AR A B SR AR R E A SO R R AE SR, A A A
FrAEUL[6] . AEXPIRTVAREAS b, 555 (Venut)fe th 1AL S 7 MR [7]. IR EER IR S R E SR
o) HE S, AT a HIERIATT . U EORIEE RERAEE, MR ERFERIECREEE
BT A E RAIFAGE Z ORI, TR T — gk M S S SR g Tt E I S BN
B RMFEN, (EAEELER, MK S RIREM . NGS5, 5 fE R F I BT A B
TSI T S LR PUAN A 2R 1) BESCAR SRR 2) JOCA PSR IS 20 3) #IFIHI; 4) H
(i SRR (-, 2000) [31. T SCHE AIZ PUAN TS T 5347 18 385 2 i 308 5 ST 7 800 PO 30 38 S

3.2. BIERIEOAT

AHTRE 73 B ST R SRME R TT 0 AT K B e REE T AT AL SN AT, LR
WRIGRHOR: ke ) A S, SR AR 3 SO 3 Sy A A

3.2.1. YAk KRRk

PR AR ARG I, B0 E0R H R H e B AL, BLH M5 3 pr b B i ik 7y U 3,
Xof R SC N A EAT B At o rh A SO B R R R B AR R AR N . 1E R DL R

Bl 1. A0, (EAEEE F AR R P B 2 pk e

. Atthe age of twelve | started work as a pot boy in Prosperity Tavern at the edge of the town...

JCF S R B RN P EEE R . CRE T RET (G2 sED) PR (AR RA “ 86k
7R, @IECE T, EEGRIE A EONEE, B EIE. BT SRS R IR AR R, an R
KH AR TR BEIX 7, H TG I A REAE R B AR L TP AR A I IR [FIIS, RIS A i
HRAENE S, EE A B BGOSR B e £ T A0 1 S B BR HE R A% ik tH R S N 2
AR, tavern 1T Seth vk, SEREIA) H BT B A6 TR I [A) A A28 .

il 2. PEEATKEM

PE3C: books, paper, brushes and inkstone

il 3: HEAK

PE3C: padded jacket

Bl 4: JHE

BE3C: mat

i 5: HHLLAR

P3¢ the old-fashioned children’s copybook

il 6: — A OB KRAE &

PE3C: abar in the shape of a carpenter’s square

“CPREEARTRAEDL” CARARY CTEAL” “RELLAR” AN il ROBRIRAE G 7 E R T E PR 1. “L”
R E, RPEBESMEEGEOR TR “MR” Mg LG =2, gob— 27, %
& — S JZ B S B A RS A kL el — 2R R IR BRI E R ML RE—EMEy, —
e F B M fO AR . VAL HR A ME R I LU SR AR FL RO Bh A . “RRALAR” $R)LE S T,
FIEIA A AT MR SRR LA TH AN K -G MEAR, R ERE R 7 E k.
XL i SO B TR B, AR B BTE STt IR — XS R, I HaX e i SO JE S
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ANEEEEL, PRI VA A PR SR £ 75 B8 90015 15 2 Ol > ) 2 e B R I, AN B DA 15 2 0o A g o
T i

Bl 7. S SIS IOR, FHRAE, SO E RN — RS T .

P& Luckily 1 had been recommended by somebody influential, so he could not sack me. Instead | was
transferred to the dull task of simply warming wine.

“FT R R AR DA A TN . TR Z RN B A R R DIREAE, &4
B B A s S22 R EOR, 3 Sk — TR HMEAE VG 75 $R B 5 2 MERO R o I HAEE IR0 I T 9 S
HRE R, DRI e B 1 A 1) 7 9 B A A A ST A IV 2 AR BERIA ) &5 S, (RISt B AR V8 U7 15 5 E A
H PR LA B S TR T H TS AR B T T AT AR B PR Y

B 8: AT ARG, SR L2 TFEW, BCEEARN.

BEX: He used so many archaisms in his speech that half of it was barely intelligible.

%1 9: BoAliESL, AN ER) “ ERAACD” ZFEMAERER, BT e,
MEFLZ s

PE3C: And his surname was Kong, he was given the nickname Kong Yiji from kong, vi, ji, the first three
characters in the old-fashioned children’s copybook.

B 10z oot a “BTRETT, AL CHTT Z2FKeeee

P : Then followed such quotations from the classics as “A gentleman keeps his integrity even in poverty,”
together with a spate of archaisms which soon had everybody roaring with laughter, enlivening the whole tavern.

11 “AZAZ! ZPTH? AZB. 7

P& : Not many, | do assure you. Not many, nay, not many at all.

% 8 #f 11 i “Z2FEm” . “ ERANFLZE”, “BTFET7, “EHFMARZAZIZFR?
A, 7 FHAPEIAN S F k. “FEW” o ydh ESCE Y FESBE, Wi ST AN A&
FEARE ST, THLEZ F TIOR8 N B SO, ATIsERr. “#FF7 WaRmR s E BKhid. “ BK
ANALae” RIET IR JLEITZ 2 F8hf (RN =, JBoOh “ ERN, E(HL)ae, =17, t+=+,
RN, LTS RS, ATamLd. 7 “ BERN” B0 TSR, (L) CuEimEmEA T AR
“HTREZ” AT GBI« BRA) , R “B 1R, AAFGENER" o XA i H 155 g
H&, BTHEASMEEMFEANNFE. “A2AZ! 27 A2 7 RIEHE-EELLCHFED
HWECAZ T, HEEENTBE - NERMEAHAER, TREXAERECE U . FEHFBTXLE
E BB RIPE —DPRIE IR E BB NER, s A E — o ek . HAEF R R AE
B I REX LR TE R R D, I RSR ) R AL I SR W) 2> S BOR SO IR A, R Tk AE A
Rl Bk, M. BOEEARRA 7R, dEE IR T IXEESCE IR, IR i) B B R
T MNEERERB AL

A EFAM TR AT T A, ER R R o @ B SO S BRI EA R B E S X H
V& 9 R R B 2 ] A 3 MV S5 0 ST A A Ve e B T A SRR, B A L 2 e R B VR E T .
I, SRR SRS AR A S NS B A TR DL B AR v, MIE TSR . B RE
A2, A 5 B 0 RE T AORA AR SCAGRE 12, 8 o D] L W T 3 A3 i P s £ R 99 4K
B, 2 JE S SO A BRI E R — Bt BOAR I AN BARRR RAE = SN, 5T S A0 T AT e B0
AR B AR AR B, ERXAMEN T, RO BAREEh S T A B B R, B
FFE e SRR IR, A BT 9B S s b 5 BRI I RICR 5 3R
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3.2.2. RILFKEE

B K RIS I, B DLF OO F O TE R R I N R ST AR A TR e 5 ST
TEN) 52 73 A3 5325 (Gladys Yang) ) (fLZ T ) seiAr, K& ST Bl & H 1 A Rl i oeng . 1%
LN IA:

il 12: &4

B 3C: Luzhen

CEET RETVNET AT . A7 7 X FEE AR R AR N E RERJE S E SR
AR I RR AR ENS, 2 FECH BB PR, RIS PR SO AE A S S0 BRI X3
PR R T A g, RUAT DAILAEZS SO BRI, W] Bk H i T5 3 ] E X Fe AR 2 — Mt
Ji, Tt ZRINER

il 13: HhAEH

PE3C: salted bamboo shoots

il 14: HED

PE3C: aniseed-peas

1 15: N

PE3C: yellow wine

IR AR M N AR ERA KT . BT I 2 AR SO ZE R, X
I HME LAAE B RS 5 Tk B0 SR, iSRRG SEeE, 2 REOL R E R K. BBl
TR T RS, BERELE B BB RE BB F B, e R B R SR /INRES IR I AT SO TR o
[Fi P T Ao SRt AN 2 2 B0 H TR B IR A

Bl 16: Wr A EHUE RS, flaCERBE S, HAFRAHY:, NASEL: TRAEIEY,
Fr BT .

PE3C: From gossip | heard, it seemed that Kong Yiji had studied the classics but never passed the official
examinations.

17 “AREREENFA WG ARE? 7

PE3C: “How is it you never passed even the lowest official examination?”

il 18: TN

B : Mr. Ding, the provincial-grade scholar

bR CTEAT M BN HOE R T HIE N R T RSN . 8RR B AT AR E I
ARG, BN B, “FAT REESFRREFHE RN AELEL RS, WA SRR
“UHUN” BNRZAE=EE IR, SHEEHA, HPhERNEEN . XL d T A0 b E R R s
s A, A ESCA R . AR B AERAE R BRI E SRR E B ANE R, I E}
AR RN AE SRR ot B, o SO i ) /R B S R S R . DR, B R FH A ) SR
Refs Ok B 5 SO TR AR50t . H B S22 10 BRI BT B R R Fh S Ak 2 TR ) 22 57 o

fl19: “HEZWET, EES5H? 7

CYEBRE, ARERE T —AREIR A7 7

“PRlFA MRS, RATEA? 7

PE3C: “How do you write the hui in aniseed-peas?”

“Isn’t it the hui written with the element for grass?”

“There are four different ways of writing hui.”
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“lal” A RO RS R BT DUETT AW Z RS R, XEH TN ERE LRSS,
e E TR A 1 0. I ARSR A SRR, H TS TOVE B B AR B S R ZE .
b, PEF LT AL SRNE, K “lml” M “TE T AR hui, SRS TAEFE RS LRI T A FE S
AR ZE R . H BB AT DURYE B P SOESHER B LA hui Z IR ZE 57, SE e A tH IR A 1Y)
TE .

B 20: «eeee RIXLe, 2R, KA. RAFKAZN, A B ke 55 1
B, BONESE, 1818

PE3C: But most of the customers here belong to the short-coated class, few of whom can afford this. As for
those in long gowns, they go into the inner room to order wine and dishes and sit drinking at their leisure.

CRAHE” M R AR R BRI, TR A A S P s R R A U
o EIE, KRE T S0, R ER N EEN LA SN, T2 46 2 57 R AR
EFMER, LT RME—— N ERCHE RN, FHEE A KA BRI U=, I
HATHTTH AR Tt b o BRI, PR3 SR A e A R B 18 S s ) DUS SE IR E R N AR . B 1B
B AT DO B SCIE S s HED KA FNEAZ Pty A 1 SO =), 0K B RS 1 B

il 21: 4

PE3C: the Dragon Boat Festival

ol 22: HFk

P the Mid-Autumn Festival

“UmAT 5 R R EEEAEGTH, AREGERER SRS R, T BT
XS ZE T NERL S, ERX—K, RIAEEE TR 2R TEIM0, REX N HE B RAriE
FEREOLLF IS ARk MR KA B, RNE RAE— I A H A, FE8E
W2, W RIRE K. TS B XA H S e R SO RE R, R T T B W] REXS
HAAPRMBEAR B CAVIANED, AR 2 3 00 P S IUE A5 A B AN SO AR 3 DL d i 7 1 B e
&3 o R, B TE AL B IX S LA TR, 38 5 K FH AL SRl , % “ Dragon Boat Festival ” #1“ Mid-Autumn
Festival” {E N4, B RMREEHLCRBE 1 IRTE R SO AT 04U, SO B O ALl 5 1 H 1)
TEA W IERS . XMERE AL IS RSO, WAERS SCE S A R E T R EAE ST H
S brid, (2t 7 E i R E S SRR .

I LA B R HT AT LA Y, AR PR SO BRI, 2 i A H R TE S TR, B SR g
PEBE MR TR S SR ThRE, MEAE B A5 P A EAR R R IA L B AT BB SCHEWT 3G, 0 ER
FACTENE, DAORFIETE SO L SR R K. BoE BB IER DL “8s” 0 5N, fbsRiE
VR L R R BE MBI ST S5 ST (R 24 SR e, 40 U PR O FE A . FEARE SR, SBSEAMUABIETE S
JE T B HERf R, SEAE T 0 SO O 5 th R SCITRS BE I 7 <1 S A%k . RIk, 7EALFRSTAL S BpRLN
W5z A e TR AT REOR B A BRSO B R G IR TT X, 0 G R P 82 H A SO T R S ST ) ST A &
W EEFN . XFERFIIELE, MU P EAG S E RGP, 2t s, s L
i [ SCAAME S o RS R S 00 B A, BB E BN SO R MR ZE , T AR B — ST S LI s .
4. B&

715 (Nida) (1945) B4R, 18 52 AL RIEUA, TS RPRFAEAE AR R 17 15 45 AR 8] . A,

RS, HBUSLR, AMCTREPEOE W%, XSRS ERIRE S . BRI
(1998) thdt — D, WA L — M S AZBRAT N, B A LT PIANE 5 RS A TR S N, T
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KW SRR S S S iR AR (9], XK, BEEAEALILE S5 S MR, RV S
AR S . fEL, AT, mfrdEmh. 15 IR R, B 2B SO e b
A HARESE IR . ARG F AR, SO in E ER B —— ek T — I RIK
FrA BT 30 IMEN SHBAP Sl 5§, AR R RS R . WREHEAY, RES FEOUL
R BRI BRI, FERIRESC IR, R TR RSB SRR, RIFIE L LSS, fE
HEPFTE ST 5L BRI TR SR, M SEILR IR S s St ftid .

BN R E SRR RS AU 55 AL B SO A, IR AU R A
SR R AR LA S AL S HEFIVE 5 SR B B R BT AE . ASCALR R M ARERAE (fLa ) Rt MIEfk
HRAMMIEK, RGX % 555 8515 (Gladys Y ang) S A o SO 57 i R A0 BE SRS o i
KEFGIMHBESEBEATUE L, 2. R Cad B LRIV E S, RATaeir B E SR S E
RE5E TR, FIRFELZLH A TB, DRI ORI 5 . X—ik ], HkS R
WIFFAR L HE 7 B —JeR S I, T2 — M EANE . NG — S, ESLbrfidd T, ¥EF
W 2 HIA R RAGIE M s, KA R EART LU I JFOCHSCARRA . S e s A S
HERE . P NRRABE R, DB AT R SRR . Bk bh, SRR AT 2
MR, R SCACREAN A B R SCR D RE S 35 SCRTREA A, B3 4G BRI SR A 1 24 1)
W, MTIAE SCHAR I 5 A BT R 135 BT 1o

Bl JEEX . WiEA (L) ORI AL TSR KT, AR TR AR H i 5 Rk
FESRBE A B HANCR, Bl T SRR AL O VO WA ERS S AL R A RO B st S
BHERZIE . M. BRI SC R TR 1 R E R T AU R R S, T A R AT R
SO N AZ IR Z R 5 08 F PR B 2 A BB 8¢, 7R SRR IESA LR QNG Mk £, X —1k$
AR, BRI T AR S ST o BRI, ARHIE TR 7R BATT, O SR F AR A R AR
UREPE B —o5ie, Femxt oMttt LHHES R IIRAR I . ERERLAEST T, BIRAEMS R
MR B CRA SO S vk AR RE VR FE i, U RIS S LA IR LLE Rtk id, . BEAPT
SOt “ CLRACON L RONHE” 1BRAR, BRSO B R SRt TR ES B IMEN .
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