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Abstract

This study conducts a translation criticism of Zhang Peiji’s English rendition of the prose The Lane
from the perspective of translation aesthetics, aiming to explore the inadequacies of the translated
text in conveying aesthetic values. Through a comparative analysis of the original Chinese text and
its English version, the research focuses on three dimensions: phonological effects, cultural imagery,
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and figurative expressions. It was found that the translation partially fails to reproduce the eu-
phonic beauty of the original’s rhythmic patterns, the cultural context embedded in specific imagery,
and the poetic essence reflected in metaphorical language. By dissecting the stylistic features of
sound patterns, metaphorical depictions, and culturally embedded imagery, this paper reveals sub-
tle losses in artistic nuances during the translation process. The findings are expected to broaden
the horizons of translation practice and criticism, particularly in balancing linguistic accuracy with
aesthetic fidelity.
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1. 51§

B 112K, BTG F ML, WA R . RS AR 5 o5 MRy 19 3 )
% BHREMEER, XERFEERZEMNRE, thEMELRET BT RS . KRS
BERRAS () VRS E R R R I S A, AR 1A SR IR B AR AT R B A S S e ST AR
1117, A P X G e B e £ O B RSO SR SR I RTINS S B A3 JRSC R Sk -

2. RIEEREENE
21 FIEESEXNAR

] R (1909~2000) /& — i 7E 20 tH 2 i [J SCAb SR sz g 225, SRR . RIMESR. 0%
TR BEERGnEE BTE AR URBOUERFZ A M . MiVE IS S AEBCCRIESIR, BEATEH
UVEE, SCHRAERIRIE, HEREREEKIEK, BERPUR, BEAXHE I SCHREA SRR LK, X
TR T RS N RS IR SE SCBE SR . 20 et = HERVIBIERM RECCE R () , —REHARFIECC
OEILZRid) MR, G B RBCCARL. EXREESS, 1 R 2/, BIF 7L
B /NN I L 2 . BRERIA T 0] /NS BT 2R 28 P DRI A P A T I R R P, S B R RS DK T i
DM AERIRES RGN, BEREMARIS . & U/NBRIES. M8 IR OER, HEl
FERE SR 1) ST 3RIE 5 IG A I 5 RS T, AR MR B A IX — AR OB ZE A I 7T R
BT AR Z AR R, SRR A B BRI AIE 128 AR A

22. BESHFANE

TRELEEZ I QU TR A R, MIRAR S SHAR L EMUEFLAR G IZ0%m, 1hHE
T E NP2 B, GRESEEAETRAR) Xk M IRAR S AR L ZE WA RKAII . kR4
1E (UOBEF IR S 30 (DUBBEAR) (REFETR) ChEZERDY CPE#BE) (HEARE) o HR
i AR, WA TR B Ak, TRBIM R “ SRR AR ok E A £ R
VERGAE AN B RAR A% 0 BOM AT T ik . %2R A L4 80 SR E IR RS, RITEIHCIE 32
R, RUFENEGET 10 5, R BN E BEAIE R B my I — B skIR R e AR ARG, FE VRS R DT T
B FAM CHBCZEE) (1950 7). B EE (BRI (1960 ). MR BRI ER ) (1962
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). ERER (i) (1981 4F). BIE T (RIEISA—4) (1987 ). (A EHCCE 93D (1999
)52

A R S A 1 JiR S Tk BRI PR A i T AL TN B XGE T RE TR RL, BT PE TE F H Heit
FARME T EE R . AT LA B B B B35 R O B AR Y, AR (BIREE3R) 54
R (BOCZARRD) BRI, WS TIN5 % S IRE U S HARESCARIIR N G &R BEA
HARAETUUNYEE: ok, AT W E S A SR SO R M AR s LR, b
ANFISCTE SR R SOAR S RME MM S8 2 R e, W EESCE LR ST AR /77 T 43
Ko XFPIETSRZIAB BN LE BT 7, ACE B TR R 2 SO B R BRR, SE R RIS 1)
S IRt iRt .
3. BFEHLEMEFEREHE
3.1 BiFEFHR

BIPESE ZAE N — T TR 2RI AL T R R B By, ST v DLBR IR 435 tH R i A UR AR B B bR &,
TEE AN A3 {HAE, MMM B, SSESCFRE, EEPNIMEEE T4 LT
So P SR ER R RI IR S0 5l N SR IRIE, RAEDAGE S FEW AN, IR O S
Fp RIS, RPN - REEYHRE. AP i P S B R R R E N AR R 2 3, F
AN IR ANE S 5K PR SCERTE AR AN I35, T 022K B B A A B R AR IR SR ST “ A,
VG 75 F5 LR W G 44 5L 5 50 B SEANMEIIE SR . U BT i A s R 2R T R SRR R SR RR I AN 2
%, TS LER RGN B RLOR R FAE AR, IR B AR SO BB 36 R AN R
1[3]e BARIEHF P FF0 “RIML” B SARIEN I E M SRIE, JBR T BT S R RH
VB e 56 EARLE HEUFE ST EARMER IS (. BRAh, Aidrdg22URA “ 587 Bk “Ri Stk Fig, o8
R SO a5 R 5 R I S8 A 2R, 3 R o A T SR o S A i LA B 1 ST ] e Je f
FREDAERR) “o8 7 BURIR AL T H B T H[4].

kRN, o R R RIS IR 2 Bl G N 2 5T M BHE R RIX — 0¥l . 5
TEMRERIERTI,  “SCUR” (W RS AT 5K “URSEHAR” )5 “RUR” (W 22 5K “ RATIME” ) w5
BRI TR N A RS SEMMTK S R CRER « 015 ) hREmR B, & B =R
W, RGUHRE AL GO0 P 28 AR S NBI R DUREREN 1 “EBE” SR, EARIE RIS
PR G, JLER R “EHREREE N SR TS, CE R IHRRA RN T BB
JRSCH A, NERBHFFA RS LK [5]. AT TR BIEESE =M S . T e (%
REEH) Aol H e SCH— 1158, R R8I, VOB SO S 35500 B, 1 AN A2 14 B 1)
SR, DI R BRI B R AR s X RAE (RIS 2i0) o HBl iR A5
R IR, M T MU E SRR (E S B, R AR E 5. HREIRAZG M EIRHESR,
FEZHEENG—, BECHIEARE R SECEERMMGE —, IEIIE IR RR) 2
K FRMEF L BRIFERRE S =AZ AT, SR O A UR 3 1 4G 55 AR AE . X 2
Higte 3 FROBIESLE, A LIRS U s b R 0 15 BIRS AL R N B s, JusRab R 5 B8R
MNE, MBI AR XS

3.2. ¥PHiRE “=%w”

VR Se A b B SCERIE I 0282, FE KA REREN RPN T ER GRS .
3R “RALZER, BURIITESE” R — 0 BAR, RIS AU A A EE . HEA =
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7 HRHIR BRI (DOCHESNE) AR T IO S RAFERRIE, VAR X — W RaliE iz
T RERT T, @R R GRS EAN  ZFESRIE, ORI R R R T 15 i i, N
TEEHCMER B BAME, “ER7 ERFSULEFESCNER N SHERRE; “HR7 REES
MR S ERER, R MERT XS SEHEANEREN. X=FWRATEBE, It
FIFETHESCHI ZAR G ) [6]. FERCCEIEScErh,  “ =387 IR LR s S0ME . BARECOUE
AL SR R AR, (HE R RO R RS 5 R AR R 2O I “F R FEORE
BU[5]. [N, BOCHIREEHE SR BT EEE T KRR SLHEREE . VEIR R
TR, AN RS ZRPCR A ERS, NP “RSe” i, &R BRIZA M, DRI
(PR AU e AR o XA UL P R B K e AORRAE T N, (VRIS e PR g E )
A S ZARMER S . MO SCROPEAE AL T8 SR, 1R T S XU 5 i S A TR A A
Mo R WO RS R T R IR MRS RS AR IR RSO, AT AR
BRIV, SEBLMIE 5 R B Z AR ANE I THE 7]

4. KIFRZFR (B) =ZNBRRHIBEFIIT
41 BBXE

VRORMR ) “ =307 o, “ & 387 SmUARE SO R R S R TT 28 A0 5 AR 1t o 31X — SR U ZE IR
B AIUAHE BB RN AIE MR AL, Rl ntSin . FrtE B Es M I AR B . JFSCE i v AR FH A8 ]
(U “URIR” CRIRT )Y i i “RRRRLL” W IR A K KRR AR, XA E R
LA SILR NEBR IR M S RIC R R R o Bl <7 B AR S, —fURRRKN B, “RREV
BEASAOUIAIE 75 SO R 5 R, 83 Sl T IR W 5 BOR o eAh, R S R A ) B A8 B HE AT
AR ESE . MR R iEiE ], WA Z s — D3RI 1B AR #1561 (8].

LT, AR FESCEARE T BIFRALE EAAE g AL H—, Ui ERE KA 5 5 2%
FREEN, HIESCRERE IR, R R SRR R, IS T RA T2 T, JEoh
P& 75 S, ERCPRERAR S RIESB AL, FEERR, XESF5SHIFIERAR
EERMTER, RN TECE RS TR LB, HEE ISR BRI I CE R e
M. BAREEZE

Bl 1

JRSC: S ELERBURT, BURN

PE3C: There is nothing but stillness there

Gy PUEMEN “RURI” EEIEK “AA I BZIRLER, A CF - K- B BRI de).
SCKH] “nothing but stillness” )75 g SRl 451y, BALAERBUE S, (HAR T & 57 E G RN 57
TR AR R B 5 RAETE -

Bl 2

JRSC: BT RRAR, RIgAnam

P 3C: dense groves of tall bamboos as well as soft sounds of nature

3T JRSCRAADY A% “ABAT - BRARCEF - IKIR)” A1 “ R - A7 (FIK - IR RORAL . 13
“HRAR” BTEA R IEA “dense” ,  “4B4H” MU S 4EIRUR S5 NTZ 1R “soft” , FRfE A
AT E Ty A E RS S SN < gt N R

Bl 3
JRSC: E IR AT, REE, EEAEEET, sk TiEE, —HEE, KRS BMEIRE, 1M
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P Itisalso so winding that it seems to be a blind alley when you look far ahead, but if you keep walking
until you take a turning, you'll find it again lying endless and still more quiet.

T WESCHBESCRTTERHEX LERE, PR () 47 FRBE Il 5 ME 5 RIE R “H -
- K- - K7 PR g, Xk OB BB AR PR R T R AR T W AR . B
WA EEKAG, JFHEREARHEEILER:AE “that” “when” “until” MIZEMEH, (F15EARE
TBN A ARG B o BRI “ B PEARIR 1K — & A # 56 B B ] S5 M i i 4k g B — 44 10] “endlless
T “WaER” 7 ) DRI & 3R] A6 A 22 (still more quiet) il A AT 5546

42. BRE

WIE=F WA RTRREN, ZRECORETEA LR, X — 2R AT IR I SO
S5, BREEHAR DT b NOCERIRES, BR T HBRIEE BB R, M EERCEEIR . d R
SERE. FESCUARERS. AER . BT K AIRER A SCE S KW, WG T — A R
H R ) SR . IR SR R L B AN SRR IR S A o e, SCRE 51 R AT TR ST b T 22 1 5t
YA FRIRZIBAE, RS LRSS R AT, WECRAEN LS LR 1 HEmitE,
BREMmEF R, £—ERE R IR FE SR SA M IR, SBOC)E 1 R A5 5
AR, XHOER T H bR R A AR EARMESR AT 5 SR SO AR 3k

] 4

JESC: XA, HEAETLRE /N, A AR, SRR R, RS Ak ER .

PE3C: Often tucked away in a small town south of the Yangtse River, the lane, like a maiden of ancient times
hidden away in a secluded boudoir, is reluctant to make its appearance in public.

AT RSO Z: TN R OURE, EREE 1 EAE Gt o LR SR I R R . 1
SCBEARAERIFRIE TN “ARE AR D> LA R E B, ANEAEA R SRR R, HEkZX
XS ARALE, REETE M IFE SO E G RR R 52, “REragRE” AR EE L
BRI, B2 T IRE L A fERARIFAER . T30 “secluded boudoir” EARIA [ K, {H R
ZRPX P R sy sl RS ATk T NSRS AR
FIVERS, BN T e NS 1 IEERS . TSR “reluctant to make its appearance in public” BARFRIL
TABBATTEREER, HEZHRMRALZ:, REe5e etk b S0 M D i 25 5757

Bl 5

JROC: BB B IR

PE3C: moss-covered

M JEOC BRI B IR 8 B e PR KX E A, AR A 1 & eI
FRAE. X bl 15 & i A 0 Ak 1AL B B AR S ANV o B 1) G5 A E DUTE Hh BT R IR I H 36
Lhag, BERERIDl HARIBASBIBENL AT, e 1 5 R e A 152 2 0o DR o ()l BB AR . 33 “ moss-
covered” BARMERAEIA T “BIR” IFEAIE S, (B B ARG ILFE SOEEE 5 % X 000 56 7 RO
K, el 7 &R BRI E R NIBRRE; Pk, MR REMMRER KRG, BCEDTENE
Mftid B TERE, AAETE SRHER I EAPE B R R, Rl R ae R B e SOl i Ry e 18 5 T i
AL IR, 3R SCAE J SR ORISR ST BT i«

4.3 BiEX
FERIPEE R, PN T R SCRE S MG B B B0 B, R S ELH M SO P2 15 RES FE LR 3L
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HRSE . RIS R ENS, EORIECAE DRIEAR 1A JF O SRRl B AR B RSO S, AR
SRS RRIS, 5B FRANEIEA TZERI[9]. AT XA, FOOKEAARST (GBR) IEA
FE R 56 1 207 T A SEFRER I -

Bl 6

JRs: AR

BEX: Wu Yi Xiang

AT JRSC CBRE” AENRROER, HMEAE TRt B A0, S AR [ o
SO CIHRN E R AT RRMAICZ, BRSPS EE AR S R M I I R S M A e S Ak
R @, R EN “USEE 7 A EERI. BECKHE R E RN “Wu Yi Xiang”
BORORE 7 FIREI, GRS S EEEER: W, AR R RS B P SR e A R LK,
“BT G SR MR E I S A S A A B A e, R ST I A A R 5
TR IR SRR YHELME S « XA AL BT A H AR B RN G B, TRk ax &Y (R
&) T CORENILE LT KRG E .

Bl 7

JRSC: FORNEHEA VBRI BAEAT AL, 1818050, ARG KB HRE BATul, W4T NHE T

B3 In spring, beautiful peach and apricot blossoms atop the walls, like graceful girls waving their red
sleeves, will sway hospitably to beckon the pedestrians.

iATe JESCE “IBmIRiE” R AAEEIERRRE, AL 7 I 50E, I Has A m)
Fh— “BORE R, FAT AT —— (RO A, I —MRZE. SRUIM
BR BAEH W 1A SRR B EN i 130 “graceful 7, 1 “will sway hospitably ”
REWE “BRENHIE A, AT AT o “IBEEET R AMMRETE RS, HREAELS
B R IRHEREY), EEA MR EAR R B EK.  “graceful” BAAFRIL TR, (H
EH A TEASKIEK, ST Ciesisis” ra s fsha S RE. Fit,  “graceful” AREETE LA
TR RN LA EE WL S JFoCh “BREy” —1aSH — PR EMRIIRSRE, 248 “mRa
il EAMNBIZRIE , PR B ARG H AT NHE T, AR — MR SR VTS I 7E3E0T, “sway
hospitably” BEARFIAME “PEHR” « “BRE” R, {H “hospitably” L5 2 HIHITFE, BARE
JESCT TR AR RE, (AR R . AR B2 AT B R B[ 10].

5. 458

AL TIPSR I, X IRER T IE () BOSEREAR IO 4, sEM s B G 5h
FEAR I JRAE R AN E R P A R R IR o 1P B AE (S BARIA I HER P LRI AT, (HAE AR AR
MR TR R LB RIRIX =M% 0 R AR AL o XRAS 2875 I S0 248 35 IRV SCAL
SRS KR, RBEAE SR SCAR TR B A /R . BERSEFHR B, AMUFRMC T HARE R %
JEMESR 2 IR BN, B AE—ERE R LIS 7 SCL S 1B RIS 5 A RuUEiE. Tk, RoRMEE
SN, AR ST IR B RORTIR T, SN E RGO B B 5 (5 SR AE, I TG K R
ASRAL P STV 5 AR B B H A

SE Tk
[1] VEEsE, AEER. AR —iE s XIE—— R () BT[] & 1ERKE, 2014(8): 120-128
[21 K=t PEBCCHER SO —— 2SRk R ER LR EIRECsEY 0], HE#IE, 2000(3): 62-64.
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