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Abstract

As a unique cultural form, film embodies elements such as a country’s national image, values, spirit
and culture. It is not only a crucial pillar of the cultural industry but also a key carrier for cultural
communication. Against the backdrop of China’s accelerated efforts to advance its “Culture Exporting”
strategy, films have increasingly become an important window for international audiences to under-
stand Chinese culture. To better spread Chinese culture, accurate and appropriate subtitle translation
is of vital importance. Eugene Nida’s Functional Equivalence Theory holds that translation should
maximize the equivalence between the function of the target text and the source text, enabling tar-
get-text receptors to produce responses identical or similar to those of source-text receptors.
Therefore, from the perspective of Functional Equivalence Theory, this paper analyzes the transla-
tion methods and techniques applied in the subtitle translation of current popular film Nobody, with
the aim of better conveying the core of Chinese culture as well as spiritual strength to the world,
improving the quality of subtitle translation, and thus providing useful references for research in
this field.
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1. 518

VRS RE R DB 2 —, BRI SO SRR T R TP B R AR . e
JREE I K A BT R AR I BEARRE S, B OQ R B FI ST BE 15 S BT BTl & 5 3 3E g . r4EoK,
HE ) —LE RS2 B TSN . (RPGZ BEE PR BOR T b [E 22 dhophih, RARS R sl il 5
LRI NZIE, SRR S] T AW . (KBS DAESER P SR, IRIE IR T
JEEFE R, AR T E N AR, BRG] R T RSB, (BHhEE . S R) fE
WAIG R TeE, S ED ST . ST, ARKIRAEAEE — S A e S RS PR F o IR LR REA
PE il ) 3 B AL SR AR S SO IR TT T A AE AN AL, PG 7 AR AR A . CHEDIZD4E) R 7 44
BT “1 Am What | Am” , {3 EEZAEIRE SN AE RGO — Ml i s ahim . Ak, e fE AL
PR BERI PARm “PR7 5 <457, HEShPAESCHOE RIS, SOy R AR R (A% L TR

GRIRWZNREEY i EIRESRAR AR R) e, ahmigise (PETE) MATERES. B 2025 4
8 H 2 H EMRLR, RONE IS D5 55 A A o e el A S o e Sms, Hd 1/ IR i
WORSSE AR A VLR “ I Ja, B EVEAT B IR . 12 R 18R X R A X TE]
I, AT AMARIFRIL S S, LA« POAR I IR E AR 77 X — A B[] [RI,
RN “AZSGGLEYE . R RAMELL” SFh E RS EW AT Az e, flin. RS RIS
FE “HZJEAG A R AT, RIRME STy T AR N ORI ITAC, RABTE & 2 0a; PUAY/
IRAIE B 2 FATRE AR, il ik “ K7 ST T B RE, RENH R % ASCROZY
PRS0, IDREXS BRI A th R, PR TUAE A e B R (e SE IR ST AR 20 X 45
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IR PE BB E 5855, AW E AR s “EHE” , N TR SR
—ERT.

2. RREFREE

—RYL, HSIEIRE T R AR S SR BE RS EEHARRES RN, Rl
PENR AL e _EXR (5 BRI BT A TS . - RERPEADN T O R, TR . AR, BN
R TR @l B2, MRy R R TR i A R 7R 500, BLH IR A G, 52
Fr AR BB IR AR B IR AR . TR B T ORI TR S A R B2 A, T R
TR WA LRI AR ASCRO 3 i GRIR MR S0P R AT, SRR “5 .
KTHETRRIENR A, RS %, SHEERAERMRN, BMiES BEBEE. SIS TSR
fiEo SRR BTV IR DR, AWM 5 BCAE TR R B IE . B8 ERE AT A BT
FORURAEERY 1, RS LT DY A

2.1 A

FERSZH, . AP E RS KRB B TR SRS TR BT AN L. FR, FRBASE
AP HEAT V), fEBERE LR AR AR . R L AT TR T RE R A A, WATTRERL TR
A4l fEAFR b, FRAE RN, GBS SRR N T AT X8 TR TR RN DL R BT T RE
BN TFrHE, BEEHEEREINE. WRTREGHTNEZ, BOEEFE, ZIMARRWE
Fo Bk, PR IES R FEE TR, R N A S R AR R, DL WA B
fife e L BB I ] 7E QRIRILZNRER) o, ANEIRUEEPERS: “Mds 177 o “Nids 17 —ial4847
7 BCHI A5 I [E) 00 5 B0 =1 I 1 BT B0 1 B0 A o 25 R EBURE S 7 SO X AN AT B0 1R, T RE 2 B IEH UK.
FRFHRB TN “wrongarms” , BERIVEH T MR Tzl & S0, O T IRIBRIRUR, SR 24R

Z_\‘%*TO
2.2. @ik

L ZRINZ AN 2, B AFER . 2 RAMSUE SRR FIR, R 5K 2 IE
TR BN . DARTCIFAR P S AR iR, X AR AL R BRI . AFAIEREE . FTLL, HLRSIE 5 NOE G
G, MEPEL, UMEXRBBEEE S, WAL ). FREH RPN, B#f—rkiEk
e AT SERIEEEE, RIS B S SO0 TR I “OMG” , “Yep” , “Noway” , “Non-
sense” S5 AL RIE . £ GRIRILVNEEE) B, thARZEE EIRIRE, Bilin “/NafT”, “4x
RARAER? 7, “WHARATH, “Jit—5%7 . P& HHIEMTE “nobiggie” ik “W A4 RA
TH, WrESRARE DL, 5 T 007 AR .

2.3 FiEtt

FESCEAAR L IR R, 1338 AT DG — v [ SO RF (0 R IAAEZ TUR RN AERE U . JRT, fEFRE
L IE KRR R AU . FRER S 2 s A R, RGN AR BRI . BT P
F P B IERE, FRR R 2RI RS, T R SRR E AR, W
W AE A EAE.

24. Nttt TRERME

HLFZ T A Ll H AR B ] PR R R IR i, EORSHERI SR NIRRT, M “ F N o T
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WE SR EH AR LR, BES0E S0, RIEEAOALES, EREEFIETRNREEL.
RAEFE, B4 bl w2 %), RESKISFEICK “Mer, BARBRRRER. WNKITICE N
B E, ATRATE LEYAMREER R R S S, NMERENETIE: “AHT, AT T HRYS LR
e “EEM, ANEHER T . 7 FERARMATEREY “Weinsist” , A LA 1 1A GO R FE S
B, N T A AR AT AL R AR . SRR AL B B REAT B AR

3. ThHEEXFIEIL
31 RiESMEEXFER

Jud » WIERFEENHIE S PR SHEHINE . i 0otatE THRE T “ThRext4E” Mg, %8
W RO R TSN B A, X EREAR T A T R MR AR . 1964 48, ZRIAH (RIEER 24
) —HHR. AR E TR I X > T TR EE” A “BhAXTAE" BMER[5]. ARIEMIBIESN 4R
IBSRAEIES S B AR BRI IR SRl . 2R “Bha " IXANRIE H R N IR AT R 1 2R 7
N TR “ThEE” o, FAT 1986 FAE (M FiEF2IH —MIEF) —HH, K s
557 HHON “THREXEE” [6]. DHREXTSFHIRIEREHEAIROR, 58I B ST 0 B S N A | 5 )
LA R S S N —

fEiZET, FARE, BEIUSERAE PRI SIEEE MY, BRKXSEY, HhRE
XiE, RIS E[7]. EEEREN, AU Tl TiE 5 0ohre, S m] s IS &
SCo IEFIDIREX ERCR . RIERARIE BRI “ WA, Bk ” #iFEN . 238 1 2KE T
T DU SRR AE 5| PR SE IS B — ALK EOCE R T RARRFEAE R EIANE T AR =R R AT 0E
WG, A Fr B R A RA S8 DU A g SR SCI3 3 7™ A I S B 5 iR S s AR LA«

3.2. e FEREFERIFPHINA

RIK[BIAN, N T BRI A, 133 CE R 1IN A RO D RS S5 SR U, BRIV P AE 5 SCRIX
% B EROAIE 2 . AR EORSERE FOR 2RSS . R OMRN, BRI R H AIEN
AR P I BRE S TR SR R IR RN, SIRTERLARORRF— B IR ZEimE e (Dhaex a5 2
WAL T AL TR BRI —3CP[10], BL (R k) b oS RN RGIRIT T, WESZE
[ AL S SEAEE I, IRANRIR T D REXT S BB X S 73 BRI 8 S B . 2228 S [11]kL
THREXS SEHIS LA, PRI AN A SRR AE A T (SRR R AON L, fadR il i
FEF R AR o, 7 R I P SN, LR TE 7 AR T AR — 4, e KR B AR S 1Y)
B, T HES) “ p e B . BRI, FETRRIEETD, DhREX S BRI ] A G EL B
AR ThREX SE BRI T QRIRILNREE) Rl /e, WRITa B8k ks, BA—ErR
FARBE TN E

4. CRIRW/MRKIE) FRBIFNTTESRIVREN

EHNDIRENERLEAL A, X GRIRINRIE) JOCFREAEATBEN RN, KO EEZM 7
WL B B IS R R R AN T . e, AR R AR R . BT R
FECRIERIE (M, ARG AR IR TR A I A R SRR, et 1 iy ST gt

4.1. Fi¥E(Transliteration)

B A E AR %, e E RE RS E B B AT S R R IR ST [12] . e
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SCAG DTSR AR, DOE R ) SR AR DEE o AR B Y, BT T “ThRT 48k
“OIR &, EAENER B AT NN “Gentleman” o ZEEYONIXFIRIEE R T E 4L
WK, 25 iE R H B, “Gentleman” —ialIE & TR ks, BRI 5 bt & . R
i, A0SR AR 7RI ANAE, WRE AR LUK, T HECAERRIE . <8k MR
“steamed bread” . XA PRE T AE 2 ik B FIELAVKE H 2, A TCIE IR AL AIE TR ISR 7
Hl 7 e B, BFUN, T “H77 SRA T ESR A REE, w7 ROE R E RN TTE. Sk
SRR 2 B AMME AN R il B Rk 1 AR R L SO C IR R PRI, X ] g 18 S 4 T s TR
Fepl H A g .

#l—: %k Yao (Chinese monster)

XER LR LLNEEIR . WOk B RURKS . JRIEBVU/ NN AR IT . R AE “OR7 S — IS, K
HFH N Yao, FEH)5EHHE 57 “Chinese monster” o F A [E SCIL B, RIS —FhHE HARAEAE, A 4T
BN Bl SR PRIEREHIYMR, WEmaIN, ¥ RAE, GG . £ E, monster
WHERAEECR, S5 HRE HAA NFHEAEY) . KR E Py monster, 2 % RMR I SCAL B0, AT
REALAS T fif b B SCA AR AR 1, 367 7 ThAEXT 2316 . [Kth, 7EX B ERIFN “Yao” fER47HI,
TREE T HFE SR

Bl = FJa RE—ZSHERIT -

I was one surge of Qi away from mastering it.

CEXZE” B L, ANEIRSUE R AN =ANRERR T E S K. DU RHASERNTR, AN SRR
SR “CEMRAR” b 28, R ERE . B ER R N E R B4 RS .
FEPTT, “Qi” i KR ZE ., P RS AERE O — & A AU S 79814 air, gas, matter-energy,
vital force, breath, vital power 551715, LT-ERARREMRIL “R7 BFINK. 5L b, REIERASIE
PAS FH SO R I B B A BR, IR ] DA G 5 SO A 47 201 B LA R 75

4.2. Hi¥(Literal Translation)

B IREEA R IR SRR 5 R NG TE . ) 7450 IBRe Tk, RO R () OB 7 2. 72D
REXTSEHE AR T, BEACRHERE, R aBXENE LR SCHI . ZE—K, HRIER
RBEREAED M FE S N, SCRE SN B Ry 1) S AU

Bl = FRAERX T AT L I AL )

We are panicking like ants on a hot pan over here.

VU /NIRRT, A7 8 18 (R B RS B 48 o DU R A0 B 7 1) =AME 28 DR E U
O, RS RS, I ERRR . AN IRAS AR OB EORS 1 228, B B G IR 5E R T
TSR IR, WU OE =50, b EATHUOE:  “IRATFEIX S AR L AL, ARIEA OB R Bk
B RERE T MRS R BriEi” , BFN “antsonahotpanover here” o H FE AR LLIE
A8 G AE SR A T B EVIRAS, BRI AR BRI S . LS, G IR Z HUERIA AL
fleikix M es . 4n: like a cat on hot bricks. ¥ 7E1X L HUEL S MR 7 BRI 5%, aRBUE A&
X, RS E A

Bl = gRPE, ARSI — R ZE.

Yao, you will not touch a hair on her head.

RBOE R NEIRAEE S A R ER T A F L. WAEGR I A SRR 2 S, D
TR ERS % T, UL R . “REzhih—iR2E" RIGETRIFRERDLL: shall not lay a finger

DOI: 10.12677/ml.2025.13101097 612 HARIE = 2


https://doi.org/10.12677/ml.2025.13101097

Fi

onher. B¥H XA HZEHMIERRE, RERE TESCREA. BIERREWER, e ais
5 NEIRERATR, PR/ R IR B AR . B R R HE AR R, ELRER AT
i

4.3. &Ei¥(Free Translation)

EEEBENESOES MRS, HAFGRENEE S e 7 NEIE SR e . 25
REREED, B R ELLH ME A, SRR A P

fil—:  QRIRLLZNIRES)

Nobody

IR 2 X R A T PRE IR R BT S AR “The little Monster from Langlang
Mountain” , T & &1%A “Nobody” (/NAW, To44 2 %) B E PR PUANRZ/NREE, B8 JH R/ IHAE,
AV RRA R E . —ig b, ] — Rk EE, BEAE 3R, IR T O A, XN
IR AR E 22250, SRR TCHIMEE T H O G 2% . HEWAT LUEE 2 4 1T ##
RPN, K, “/NRE” 5 “Nobody” HAAEFHIER EAAEZER, (AR LIk 55 &R E
ST AR OOAAT LSS “NIRIR Y X —FRIFEAR B R E R NAITE SR, SO A AT LA
“Nobody” 7= A ML SCALERAR

Bl = W ELABRIR HH oK T

I miss the taste of meat.

CHLZE” W, NIRRT R e AR T IR ] o OSSR RN S, R 4 .
TRURKE BRI FORBE R, 08 O BRI RIR MG, MR S0k T . ARG HI ALY OK
Wil ) BRI ILEF DR RR, 2 FRIE A I RO, WEAWEREYOCIHZRNE). A HE
P IR R R, AN A o [ SO PR I AR AR M B A X A1) 15 PR R AL TR R T “ I miss
the taste of meat” , 1R 4FHfEIA | JE SO R, A3 7 Dhae BT EE, TR 1 B 55U A 0 SRR RS .

Bl = BT IR AR IR T BA o

All of these Yaos were terrified like whipped puppies.

BORATE A, R B, AR AT AT RN BER BRI KIMET —F Ak, AiLrE
KA IR IR B . EP EE SR E SIS R, Fh 73X K3l E RO N S aEE . Kk, A
“INTAELENET, A CBE P BRIRFEAC” AR SR, AT SR B Y R T S AR S R . P87
FhAEHAF SRS NSRS, “grandson” FEA FURSRIE S0y, AR HIRIRIE N BMERPRAS . B8 “Ih
BERPN AR ” 2% “terrified like whipped puppies” (BT LR/, BE3ZA H HEM A Ak
50, Wik HBERARIRG T 5IEW AR —FERUE K2

4.4, @ i%(Omission)

ISR AE R R AR T, MY SO AT . )T EBR, R N S . R SR SN
7, B RO SR E R H AR IEAETSCANA, B RN A S SRR G, AEITUK. TR
J RO, EDIREXT SE B IAR BN, AR T, SRR B, B R R R X
AR o

Bl ARATIZEE R RAGIR, R W 2 A i L

You, city Yaos. All bark, no bites.

FE5 2 BRI RE R, DONRE R “FF RRE” 1940 5 B 5. JR1, 1228 ROV A
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A A HRE R, B A RN EL, TRICHT AR, St DY/ INGR IR R 5K S A AR . 1Ak A A
K, #HiZ7#iF N “Areyou Yaos from the big city just good at bragging? You are useless!” , <> 5 K&
Frreasa], BAAWKR, BEAME T be shid “are” , WGETAJFEN “You,city Yaos” o JE 2 A i b
TR “and” , BRI SIE “Allbark, no bites” #AC, [ERIAEESAE . XA AL ERAE
TR, AMUET B 5 APOEIHUE B, AR I HAL 38 H 52 BRURE XS DU /NER () B A 2

] 3R B NI P R T

The watermelons are freshly picked.

VARG 73, 3 BIALTRA K ARG 2 A o A RO ATTHE R B, 262 7 S M SR
VIR (B L B B . SO HEPRBE T “ NI 11 7 (freshly picked), 1X—15 B i REAREL U N i 52 5%,
AR DR A R B REA T DUREE 2 Frh ia A Attty TRz ek,
BERT AL, PR O TSI BRIE “n] i 77 AT AN S R B BT A VRAC B, BEAS S SR
IR, RS T R O E

= NI ) # LA IR o

Take them all.

ST — PG, WA AR NE b, ANETSRIA L, BRI A R R RO A SRR IR
DFFIBE S AR o S0 B T NI B 7 — 1] o 1% H TRy S AP . B IS EIRAS,
TEM A R AR IR AR, BT R RREMEE. &% “Nihs” EEel, BT R1G
PO, M2 B BIE M A I SRS . R, X FREBIIRAT & “ W ” 2ok, B2 7 DhRe LA
e

45. 1BFAE(Inversion)

JEP IS F AEER G ] b 22 B2, IX P22 IR Sk 1R A A AN R 4R . T
Xf Al — % M HWERF S, FHBEFPAEEE R A F W RIEIT . £ HRRRET, BTS2 I 802 8] iR XL
HRS, FEICHFERIERXMZ R AR TE BT, mhE S REEF, DESia) =
THFI DI REXT S, A H 015 UL AR S A A E WL ARAH 7] f4 2T -

Bl—: FHFEBATIREE, ATEXHE G ESR, OHE RS,

Even century-old Yaos would gladly scrub pots just to work here.

B AW, FIBCRR I WRIE /N B SRS B0, SIS N R AT E NI BAME . H S5
FEREAS BBAE R, A S B e . M e E R R, R e RS R KRR
LRSI RS 5 B E I, SR 4 AR e R T X AE R, e A0 ME R “Even
century-old Yaos would gladly scrub pots” , Pt H ) “just to work here” B ). I Ab I 1 B4 3 ST 7¥F
ERICMABIFIE SN, 5 TR

Bl = ERFEREFT—ET, BASHHE.

You will never amount to anything if you stay at King’s Cave.

ANFEIRI AL SRR DU /NR AR JEAG DA RTAEVE R I M ARNE R R & N, FR N/ IME IR — B (E
RE, R UBRAHET R . e SCrds, A% E RIEER “EREREF—ET”, a4k
CHARSHIMR” o FEFEFHENKLEE “You will never amount to anything” IREAIE, REANFTEEME
& “Ifyoustay at King’s Cave” o iXFEMIFHERIIEIE S T H S WA B et B 4E =0, 5 T PusdnEee
RS, RSl VAT R DR SR BRRYG, ST WARIE BT X B ER, R
PER R FPORE 7 AT & B A R AR A 2L .
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5. B4

AR, HEMERE T WRHEE D . PRI R A SR SN Hh RS R3S A8

FE, AR ARAT TR 52 BT v B SOA A I B . PR AR RS I AU T I AR, R m KPR
TR EREE., Y QRIRILNREE) DR EZ T, IS g s g v A a7,
SEHL T BB IER L. X TUACK Y, EAIER —HARE RS, B -sa R kS Hk”
FIRERIEAL . ASCAIIRERT S BB A A, W RS m s GRIRILNGREE) S8 vh iz T Y
BIEINE ST, W ST B, BB DR BTSRRI TN G 7L AR B A LR N R
AL IR o 2B Ay BB AR SCREDY WIS - 16 SR BRAR A 2 IO BIR S48, B e [ A SE 7
e, EHEMME N, EFRIELES, TRRATMEIEESEY, HRAN R m# 2RSS TH
HITERL AR, AR AT F A A 2R 5 SO TR B, RURT A LR AT 5 PR WL AR BL R WL I 32

SE
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