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Abstract

At the beginning of this year, the animated film “Nezha: Demon Child Conquers the Sea” (hereafter
referred to as “Nezha 2”) was officially released, quickly attracting numerous fans and becoming a
phenomenal animated film. The film itself integrates China’s traditional mythology with modern ide-
ologies, while its subtitle translation achieves a “second fusion” between source and targetlanguage
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cultures. This article analyzes the hybrid treatment of linguistic and cultural elements in English sub-
titles, exploring how translators employ various translation strategies to preserve original cultural
characteristics while accommodating international audiences’ reception capabilities, thereby con-
structing a “cultural middle ground” between familiarity and unfamiliarity, successfully achieving ef-
fective cross-cultural communication.
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