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Abstract

This study examines Huawen Fang’s Chinese translation of W. Somerset Maugham’s classic novel The
Painted Veil from the perspective of translator’s subjectivity. Through a systematic analysis, the re-
search explores how the translator’s agency manifests in the translation process and its multifaceted
impact on the target text. The Painted Veil, a masterpiece delving into human nature, marriage, and
female awakening, holds significant literary value. Huawen Fang’s translation demonstrates a unique
strategy that skillfully combines foreignization and domestication. When dealing with colonial con-
texts, the translator incorporates Chinese colloquialisms to enhance reader resonance. In rendering
Western religious and philosophical concepts, Fang preserves core symbols while adapting them to
the target culture, striking a balance between cultural fidelity and communicative effectiveness. Ad-
ditionally, the frequent use of four-character idioms and parallel structures significantly improves the
text’s readability and cultural adaptability, distinguishing this version among multiple retranslations.
Theoretically, this paper elaborates on the concept of translator’s subjectivity, emphasizing its role
throughout the entire translation process—pre-translation preparation, in-process decision-mak-
ing, and post-translation reflection. However, the translation also exhibits certain limitations, such
as insufficient sensitivity to gender-neutral language and incomplete explication of some cultural
metaphors. This research aims to contribute to a deeper understanding of translator’s subjectivity
in literary translation and provide insights for developing effective cross-cultural communication
strategies.
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1. 5|8

SEE VR EAR - BEBRIERS « BMH/N (HZP) B 1925 SEHAREIR, £330 5 SRR KRBT
MW, I 2021 4F HH AR AR 51 B UCAE R [ RRORAT - B AL W R A A IR Z RO BRI AT AR A
VERED KR AR R, i 20 LS E DA L gtz AR o /s 20 N A YRR AL E YRR T 41
WHEESE RS H RO, BRI T2 R U S e A K E A A AR A KU —— G
TR 55 AL A RIS R S 5 W A RO — X B B B DR AN SO B e mE 3R TR
FER . IR LK,  (HZh) Bl 2 A USSR T A ar 7ok, Brstbk, sk,
KPS TFE3CE), BRT FEM “Jik” MR, AR (M) BARRGECHEEZ uilf: KH
M55 DE gk ATK AR A NI SR R, REE IR SCAAE DO IR, 18 iR E MRS Sl
LS AN R IEEIE, S JEE A3 s SRR A AE 3 S 3 SO s (b))
JEAE KA, BT AN XS LA Ao rE e e 7 SRR 22 R, YONER > AR R LB SRR B i
946 1 BRAE th A MER B A A BT A (R, AU, B ER BRI IT (I 2h) A, (R “9E
EAVERISHELL” A AR A TR L B SR, ORI TR AR RS RAE T 5 “CalEtEA T
8] 3T, X RO T SO ARG IR T E SR (1. AT, BRSNS
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H: ZHETFFHEE LT ECFEAME SR, RRARTEEAFGORIER. B0 igiE, &
J o 2R I ARAR T B EAREA AN FIRE, S0 5 REA “ R + B SRS RGN, DL
AR S A B PR SR R IT, MARTE e B IR . X AAAUR AR A RN R TR “E
AT BTSSR R A SCBRIR S S AR R SRS AT . T AR S KA S
Fhr——LUL C2h) 91, AUERTBESCAOME LS, SR BRI SC ., & AR N, L
Jerb oG SO A Rl S o e R S 1

2. FEEHMEL

FESC AR TR S SO R SR RIS R, B P AR R R A S M. esin— BN, s
BEMACKS, AEAFEMIEL A RSO 5O RSCEAE R LA, BEMHESI SO ASUR Rl
G SR, S NBHRAGE, XIS E — A PP A KA TG RIRES . R
QU L5 i e S i R E 2 O R A B R SISV SR e SN i B A 2 R e e S L E AR T 24 N
WEFCR R BR S A T ) 33 AR SCAG R SCAG 22 IR I B 18 o 1 — BRAR A DO BIEBIT FEITRE 1 408 i) 25 1],
W B AR T IE R B TR A E R AR . RS RN, B RSO B B A AR 1) 4R
TSRy 1 v B A T UR

B B AR R B s s e R, BB RRRT. B, B2 ABL WA RYERE
J&IT o LATTHESCEANM, ABAE AR 2 S AR i R R vh B T SRy A 16 A D7 HE O — Bt
Wik, HEAERN—EROLARMmIe, BRI hiEiE 1 IREE S 5 R TR R IR, X
EILR R L, A B 2B AR R ) S5 TRE R AR (BRI A A R SRR, 5
AN — AL BRI, AR R, AN W] S AR AR B P ) b S O BUR, R
RV SRR, PR BT 7 ERHIE R A 2RI R

B AR, fa R, Wb RS MR AR, R R R AR L, DY SEELE I H BT AE
BTGB TR B B WL RESh 1 . HIEACKFIE AR BUAE B2 A4 B 08 (SO RR L TR ST S DU
SRRSO R EIENE B TR AR BRE S AR, XA S R IR g TR
B A b R R AR OR R RS S. EUTE S A GRFE BV —— W ST L B B )
HEIERIR B EAREROROAE T AR SEEAEIATIR T, JER GG M N SEBL A SIS T P At
7, R RS RN, I A TR X R AR IR BB AR P AT 1B T TR A
W RIS AR, IR S R IR L e T R R R R R rh e 00 SRR PR RR RS SE[2]. HS LR
B, PR ER PRI AN T BRI 46 0T (R B RN R B o At an [ 7 S SO IR AR, B2 Bl b M 2 A A RE Y
WS RIS, XA B BRI MAAAE A e, X 525 0 IR AR A s B R, IR ARZ]
W — AR R

R AR, BFIFIRRIRE TR, REM MBI N Goh e & — 5. ERZEIEN, B
HEPT RSO TE R . BAREIFEZ AR, FOIHRMRE B, bk, XthkiggE
N EE B R, EEE IR RS . AR T A E T, BERENE A A EN
RN TR, BRI S R, Bt DU S0 A 30719 Ja B s 8 ORI R AR T, JF
K HTHERNBE AR, BONERNEAEE . & B SHERM SRS, 68 S RE SR
AR, R R R AR T S TR B AR HE AR IR A5 1, RN RN T SO AR S B R S
G, EREARES TR, AR EARES .

AR, SRIRPEE BRI ARG R RS SRR T T DUE A AR, S S RAEE (F
B IR SR —— iR B EAME S ORI iR “BEERIRIR 5IRA” B, DONEE A
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HEVES NSZREL “ AN JFAEAZ O 7 R, I B R A% 2 S B0 A (i 12 B R A 5T H 3]
PRltE, B AR S R AL b, SRR A QR RSN, DASEIURIR MR IEAE, v
FERRASCAL R AT AR B TR -

3. (E%) REFERNE

JBUGE  BEERZERE « BUY C(IZP) A 1925 FE KR LR, BNy 20 20 Lo ok e ik I A 28 g
ZAE[4]o /N EL 20 HHE20 20 SEAXAHE Ko [ Y R L XN 5, I o [l 0 gL R I E L S X
R, R TASIRAGEE . FH RIS 5 AVEROB A 2 . B LA IR B A 2 1 LR MR SR> 1A F Ak
SEACVE IR, RN R A0 B A S FLR S« SRR B B S AR - FEARMRE O AR, MR TN
M

N (TEY) HAIRE RS S O E TR AR il . HBAEAMET i « BE)  “meb)s
BN HH” i A), X RRIT R 2RI S B B R AR, EANAYLE
AEAE 20 RIS E Btk 2, RRAAEGALACRE, W R “me” B, AMUCEANEHES
MIESE H, MEkEmE QAL 5L

B B e KX “ F RSO0 RIS s, O B R TR ML O o BIL L [ 22 i,
HRELENEEN, £ -dfEd, “mg” 5 %77 WERAWERI, AAREFEMTE N RZRE
AGPHRG . ), MR RERAE A S R A 2, SR b 2 KR, B AN E RN
HEDh 5 E AL TR KR i AT A R g X5, U TR B AR 5 A, 3B 33 B AN R Py
LR, “HEERT MR, IERME RS RO R

BT 5 R A&, NG RBRIR T ORI AL Ui 5 il FOClisR, SR R SIS 4 1A AR SIS I
TARS R 77 o BORAAL UL S T T 2D 5 BRI B, 9/ s it 1 IR 2 IR SO A R4 AN 3 22 B HE 2
M A&B RS, WOVNGEAN TSR . BEREMIAYE T HR M2 52 E5d,
IR HOA NG AR S TE RS S 5 S SE I SE 1) e 21, BEIRZIHE ) 1 2 i S [|_E iRtk 2 e 04 <
FEESGUIA T IR AR, OB U RS iAs, SURBE R ANE TEE, Edy e T el B % .
AR R LI (B 5 B SE A R A S I RIE T 2, S (b)) B 7 2 N R, O —
P RISt A PR AN T S R i 22 e 2 A

TrHESUAE TN KA A E TR A B R SRR, HFEARLL “AR AR 5 “TEMR” 5
WERHE . FE A BHE T IERIESN, KREMASTERIE. SUEESR, THEEARE
B b [F N i ISR . DB SIS . RV R R, BEORE
R CETSFERORTS, OEE AR BTN WA CBRIERR ) SIS IR “ Tao”
POy “IE” JF5IH GEfEZ) A, BEESEEEE UG oCiEs . XA R + 47 RS, RS
WS R gl, W9 T Sk, FESLER, MR E PR, RADIFRGE(“—H TR« CNITRIE” ).
XA “TEATT, AR ) SR RIE, AR LRk S BAGR S . X B A
AEREE BRI AT T, EIRIIALT ), J7 BEAH AR B NI R SO 1 S ST

4. BB

(1) ST: “I don’t think any one could reasonably blame me for refusing to go to a dangerous place where I had no business
or where I could be of no use.”

TT: “BAEFERELFE —ANERELL. CARTLEF LRI, EITAXEIARG FTIER. 7
AL R AP SRR SE . 240, IRRBF BRI B A — R AT AR E SR E VR E T . 9l
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H X — BRI B AFIRR, WA B A X5 X —Afalk B o AR I . M ETRSC
KF s LA IE AT X WS U 1) SR B A 1 N I o i 5 PR RR IO U A Sk = 2 175 250l T it 5 25 A 4%
M WL b JER S 4 07 AR 75 2. DRI, M FL/RRFER X — BRI, FLA5 pUSR — RN IE 4, JFREN A
B4 FHREH M E . 74 3CK “no business” ¥y “BRILICK” . “nouse” BEAH “HA LK
A7, B VA SRS R A E AT A R S . AR, XML T T LA A A EE, RO LA
SRR NS 5 “TME” , MESCHEFERA X 5 “TH” , Hlg8 T HMSL R R
HiE.

(2) ST: “But there is something to be said on the other said.”
TT: “t&5% AH 2 Xedif. ”

L) 17 S5 LA IE TS B SRR AN DA B, DA AR Y T I R, R B N PR S R4
Tt A YL AR ST, SR AE, BN A CR . T7 ESCREX AR BN IR
XA IR SR R IR A i A PR RIS AR IR, & S RSCAA R N o S ANV R A
B e TR S NE TR, b B ATRAEA R, TR R A N DR ]
A BRI, TEOK T BRI i (AR R A, AREILH 3R P ) B 4 o A ) R K R
PR SCERRZ LRV EMW, (HA2HISS 1O RHE & B 20K, B8 R RIS B

(3) ST: “You’ll be adorable when you’re a hundred.”
TT: “IRekRE 7T, LA, ~

AH XA AR A SRATE, TN CRERNT, AR SRR
PERE TR 50 o XA ERE AT G SCRIA I, AN T A BRI BRKIVERRRIE, ELE K R4
TR E R A, i, P ORI T BB AR, b BUSHIE 5T B 7 5 #R 5 L)
Y7 7, AR AR A E B OR . 2 R F DO R B Y, (HILSE AL A
JRIEEE . WEGRBIEH AR B BOREN, RAAMEG AT

(4) ST: “You know, my dear child, that one cannot find peace in work or in pleasure, in the world or in a convent, but
only in one’s soul.”

TT: “diheif, RFXROET, ARFETHEIFRTRILT, LA LG ERFRILT, RIELA
e RAF R LT

LRI F) 37 52 L B SCORIR R HRA BE X5, PSS AME IR B ARSI HL, sl sR B2 18 B b3
MBI IL, £ B RE P IZ W RS RBLA e lE . HIL AR UL 2 AR R SR A A A 0%, R ZIBNAE R X H
SET-HEAE, WO TEIRIETE . BE K IR R BIRE T, 51 ot B RN E RS . BRI B TARLL
I IR S2 B R EL AL, B IR S O “AMET R B “C NAEIRR” BB R B 7T
—IAHEREIL T IESC “peace” AL, (HRSE S EILLH AT RX A) TH AR S WilE . J53CH “only in
one’s soul” FRIGHRIH, WIEIL PN “MEAE RBIRAL” B ot ol 77 . 18 B RALE ML I (S
Mg, BURREILSE RN “Tei” B “HIMERINT KFAS, HNOREHL S BER N T REK T .

(5) ST: “Tao. Some of us look for the way in opium and some in God, some of us in whiskey and some in love. It is all
the same way and it leads no whither.”

TT: “i. RANHLALT N FFRES, AEALEFRLFHR, AEALBREST TR, AEALEEZHF
FHo AR K%, ALKk
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i

TIEAN “Tao” N “IE” HEM, (FARMRBEHEZ MK, FE OB “E” SAE YA, B0
BEIE R HOE R EART 5. kA, D AIAN “leadsno whither” ¥y “I% A RSk RS, WA
“CHEF LT IS FESCRI R TE E B . YL IER R RS, SO E AN T T Wi S
ogE, T CTE” TR, N E L SN, WU R B TS IR (A DL, 3% B S M b
W28 07 BRIV T I R8T s . JROC “leads no whither” 38 13 XUE 75 7€ (no + whither) 3R A6 A7 1E ) 3t
WM, TR B RS IR i (R4 B A TERBR M, SRR I IR . F T Wbl “E 7 R
L IR, 1 5 AR BB RO T L s LA E AR R, R AN RRTE B CdmiiE” (A
A, PERNGL T RRMEERE. BT 98”7 S0, B9 S8 k. ZIESARE
SRR & A 2 . HOBES e xd vh 7 SC LA, W “in God” 5 “in whiskey” [JI£51], HEiRdE
B S tHAR =R AT AR A .

(6) ST: “It was certainly the oddest proposal she had ever had. And even now it seemed to her that they were saying to
one another the last things you would have expected on such an occasion. She was not in the least in love with him. She did
not know why she hesitated to refuse him at once.”

TT: “E AL RIEF T 0 T A F 4560 KA. PP e, Rt 1304 % AR 2586935 RARFE 39 & R iZ 3L
1, Wo—EILE R EM, WARIiE AL 8 TEAERRBIELL, 7

FEYUR 5 RR RS SR US I 20, 8 580E 08 20 LW &I R At & . IS NS Rt 2R
Lk, IEAET “RHEIEET . KM S A ASIE ) TRORRRIRES T TR 1A SR IS HIRIETE
2o PTG 7S B K, T T 42 LA DU RIS IR 5 SR T . T R SCEARAE
OB JE) I A5 B HER , X B A R b SC IR TR 1 L AR I o (B 3 57 G A A E
ALREM AL B R AN . RSP RN 20 B IO SRR, RS e A S IR ARt
TSI A, PR L sk i 2 B B R AL .

(7) ST: “I knew you were silly and frivolous and empty-headed. But I loved you. I knew that your aims and ideals were
vulgar and commonplace. But I loved you. I knew that you were second-rate. But I loved you.”

TT: “HeidRBE. 8% KEEE, BR2REKR. Kol RecB, RGZE, REAN. e, Aai
the R RAE_RKE, RORER 7

A RO AEAE S 5 BB IS SME R IR R RIG, PIANTETFHEI S o0 U o IRIRRE LAV i 31T
FEREERIE S, BERITIE IR 5k, SRS — Ut E L “EIREZ R BtFie, RSt <35
FEF R v HEm] S0 o I TP oRIB A A R A S MR R I R L ETE R R O, LRI
PR BRI . “silly and frivolous and empty-headed” B4 “BEE. BVF WA KIKN” =R
ELRORE RSO TS, CRE” XIROAEERMG, R fRIAAT NS, B S iR AR B
Z, RS ERSIAR TS 2. {H “empty-headed” ELVEMSG T MIEAL, #ERN “2STRAELY” ] EEIITIR
IRRFVE N AE 5 A%, RN 9l “RERh 308 7 BORam . 7 ieAcilnd “ e XKML RIS, &
J& T IRIRFHE G RIS IR BE: “ bt b “FRECIE” HAMFEME, fFEMES BB T MiES
Ja] o AHPESCHRAR N I ST I 7R, AR R R UL I A S . B A S R A
5. BEE

AT LB BR « BEER FEEE « BIH(W. Somerset Maugham)HJ & /Nl (T4P) (The Painted Veil) 9 7%
WG, EHUTHESCRARNE NS, TS BARMEIRAES, RERFCF ISR i i E 14
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BIRGEIEVEN N[5 8 JFESCE PSRN B 2 AR SR 0 Hr, ARBE TR R TR E RS
Fetfe. RS U B MOS0 S L = AR B AR AR, IR 7 S IR St S
SRS PR A RO . AESLIEAE b, B TTHE— 2D BRIE VA 1% A SR IR UL 5 2R a1
DU T RIS SRR, SO EE R b B AR MR A BS AR 5 SRS SR 1 W BT FE AL A

T T ADNIBRGIFIRS LT, G5 & IA T FIN HAB AR ERD,, AW (eh) iR
TR RN A SR R IR AL B b, 5L, “ o [E SRR SEILE A (R B 2%
PR “TERMBE " B “PERANRIEBIR” ), AU EAR “ ERROR B AR TSRS b, A B
HEEH NG, JEEEME SRS, ERETERE L, TEAR BRREE B0, fAE RIS
VESZ I 59 PTG 2E 7 T R (ks & B AR ) 1 A5 A7 OERE ™ ), T B SR A U R AT “ 34
A 17 B PERAE, PR AR ER 5 S I R A T B o R R SR LR RO s AR A
b TTEAKA “RORF SR + BRI HEE(IN “Tao” BN “IE” HIJCERE), SRATREANE L
A IR TE SR, SRAOTIAIR BERSEIUC AL, RIS A 5 SR s
ARSI, X — BRI, AN T IA RN (TH2) SR EA R IE R i A,
WA IR IR “BF BRSO 5. B E SRR BRI AE T (ieh) AR SHE
6]

L5 R 5 BRI, AW TU R B B A R BRAE (PR 50 RS AL SCARE e (2 AL AN S ) Ko 45 ) 1
FHERER) “RAMRF R« H—y MREORKREIR T B E DS AN . ERIEEE SN
XHURIN, 74 SOR 55 1 A E BB & B 1 IR MBI N7 s A ERAK ), R T PR S S A R R
() AR EAZ O L7 R R, EUEEX SRR 08 (A 1 I m 22 (3] =, SCAkkamm
B RATIRT “A AL SR FEUR . DuIBSR T S T Stk , iR “eh” . “aE”
SR BN RS, PR T TR, AR EUSRAE MR ARV SO IE T SRR R TR
A5eRE, W U AU, R R RS S QNG S AT BRI X R S )
Seth, OREHEPPAL SO IR A 1 AR R & B SR AL VAR X0 T B W SO A SR PR A 7z
ALV

£ (Mey) MEscEJzm, SEaRANSR SRR, AU TR ae: xR
R, BEE TS CUERIMLMA BARIE T, AERIE T o XN, TR SO AR R R S
el K Lo VAR TR A A 55 N TOHERRE ™ ), 0D S A Al L R P DR SR T 00 s 500 SC AR 1%
, PR CCERE + RERRORT A AR, W CE” EAINE IR “URE CEEZ) s
AT B SRIEI 7, RIS [ 7 5 AR B R S5k Ak “Tiedh” ROREmer i S, ATk
IR . X —BRARBEIRAN 1 SERTHR T “ A A SO AL A L 1R, d0h (Tiigh) R8s i
Rt T BT

RS TR, AFTARBIA (L) BEAN I “ oA KRR, W7 “ B Ak
SRR HTHESE” - PERTBT B SRR (2D ) SCARIEFEBINLETT S0 FZ SR T B 5 Ho “ &«
PEGEEE” FBAISREEA D) BRI B o WriE B AT OB B R T S A [ 4 P ) SR ok
KRS R BT R B PP IEAE R . STHAR 3R A SRR IR (77 WA DY 5 1k,
BRI 7 SR E R T R —HERAMON RS (eh) Sttt 7 orikes%, ik T
EHE. WS AR RO SOR TR N 5, (S e B A SK R R ME .

Zr L, JrEsCi C(Heh) AR FE AR SO S A7 IR RG], KR 54 2
R EE EAMORE “RIRAH” MALE, TRA “CBSRFEET  CEREERT . OUifEiE” ZEY
KNI AR TS — 2K (lgh) SR O, 45aFETiR. mUs %R
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