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Abstract

As a successful film adaptation, “Room” (2015) coordinates visual, auditory, and other multimodal
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resources to construct metaphors, achieving a multidimensional reproduction of the original novel.
This study employs Kress and Van Leeuwen'’s visual grammar as an analytical framework, focusing on
interpersonal interaction and meaning construction to explore how the film adaptation “Room” trans-
cends textual dimensions to present Jack’s psychological trauma through multimodal representation.
Research reveals that the film condenses and refines the extensive dialogue and psychological descrip-
tions of the original novel. Through monologues, soundtracks, metaphorical images, and cinemato-
graphic practices, it achieves multimodal interaction and meaning construction from a systemic func-
tional linguistics perspective, telling the story of Jack’s trauma healing and spiritual rebirth. This mul-
timodal presentation not only immerses audiences in Jack’s mental landscape, achieving heart-stir-
ring artistic effect, but also offers a vivid reinterpretation of the novel’s textual narrative. It conveys
the theme of trauma in a gentler, more accessible manner, further aiding societal understanding of the
survival struggles faced by real-life case survivors. This approach supports marginalized individuals
in trauma healing and the reconstruction of their self-identity.
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Figure 1. Page after completing segmentation and annotation process using ELAN
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Figure 2. Example of visual modality framing: The light and shadow
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Figure 3. Annotation density plot generated in ELAN
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Figure 4. Statistics of Jack’s point-of-view shots
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Figure 6. Examples of visual modality: Jack lying on the floor ((a) In the room; (b) At the grandmother’s house)
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