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Abstract
Based on the theory of Functional Equivalence, this paper analyzes the strategies for transmitting
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cultural information in the subtitle translation of the film “Creation of the Gods I: Kingdom of Storms”.
As an epic thatintegrates traditional Chinese culture with modern visual effects, the film’s subtitles
are tasked not only with conveying the plot but also with facilitating cultural export. The study finds
that the translator, Kris Phillips, flexibly employed both formal equivalence and dynamic equivalence
strategies. For culture-specific items such as personal and place names, transliteration was predomi-
nantly used to preserve cultural foreignness. In the case of culture-loaded expressions, however, dy-
namic equivalence was achieved through free translation or adaptation, aligning with Western view-
ers’ cognitive frameworks to ensure their comprehension and response approximate those of the
source-language audience. The research demonstrates that Functional Equivalence can effectively
guide the cross-lingual transmission of cultural meaning within the spatiotemporal constraints of
subtitling. This study not only validates the applicability of the theory in audiovisual translation but
also offers practical insights for the global dissemination of Chinese mythological epic films. It contrib-
utes to balancing cultural authenticity with audience receptivity, thereby enhancing the international
impact of Chinese cinema.

Keywords

Functional Equivalence, Subtitle Translation, “Creation of the Gods I: Kingdom of Storms”

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8
1.1. BEEREENH

CRIAAEE — 8. WA ) AR ks B rh B i /Nt GRS iR, B 2023 £ 7 A
EBRDCRAER R 7T R RS AMUAELEROR B T R R SRS SR MR R, AR S AT
PR T FERPESRG TR, R EETREEZHOARE. ZHBEPEL AR ERE R
T Z AP, CRRAHA T DRI LS B R A A R LR A E R RS R
PUE RN B . BRAFEAE TR IR, bt & 0 3H st R Al R B, BT SR 2)a L T
HEFHGBEE. WEZ TUALHEBRGIEE, REEERTFNHI TR, BERTC .

TR — BB R G o E AL G TR I SE R K, A AR E2 55 I B RIS, 5 ke S Akt ) (i
FHEAMERERIRZ ORI, A2 T InTiE i G R R, R BROUL AR PR I 45 32 TR J5 10 v [ SCAG TR

1.2. fAIRERNMEX

Bt B s SR LR H R I, PR B R SO P I R R R . AR (e
BB WIS ) D, PR R R A A v [ S PR T SR S AR

PEF5 1 LR 7 B B A P AP SCA S I A B AR L, 0 I 7 B SO T HLRE N R RGBS A 1 AT
ERREENMEM[]. OFFTLRIATIREX S EIR 4R T, SRR SCNAE H AR TE AR 5 J5E L AR
WIRFE AT AEAT PRI 7o 2 (0 A, B 0 RAG I ] 2 PSR, JUHAEX SO S Bal A AL B, X 2 a]i
IR A DY Rl 5 e, JRMRaa AT 5t PSSl SO Az i DL R I SRng 25 2 LR R E, A
R 2P B R R B SCAER AR AN RIS I FRIERE A1 (2] B0, MR Tdh & R HRE, A aAEDh
REJR T SEIA RHE . 07 e & RIESURHE RIS, A ik 5 Het, Dy s. CiE
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S E ARG E 2 EN R W BRG], ASCH R TR D) REX SFEARHEZ T, JE A
BB T ARSI AR -

WIS X EARBE P AT . — 7T, B A GRS — 3. §I ) Bl s, &
AR % B M LA G A 6 5 SCAR TR P oA RO AR 3 P B AR S0 SCAE, et SCAL R A i S A 4 . X T ESh
Hh R AE AR ERVE A S ) B R L. IR BRI P RA MR ) TR EIEEES
MBE AT L5 BB IME: 2) FRILERIE S E 2 — Mt M A R3] S—J71H, AW N7
F R SR T ER SO AISE AR T, A B TR R A BRI RCR . R B SRS AN T I
RN, WEICAE— € R B Lo AROR P A S v a5, LSO A AR 48 b [ SOAL R LR 10 7
RETHRNSE,

B2, AT BT 3274 o 018 s r A [ B L AR CR O ST R FU R A3 1
AMERSHE . WX (R SEHAE) FRBIERRA DY, ORI A ES P se
BUCALAE BA BRSNS ems, ez i [F AR AE A T 5 sk 1 — 1 &

2. MHEREGRIAR
2.1. I FIELHNRES AR

Dhfexs & BR i 04 « 4514 (Bugene Nida)$& i, HAZ DM s “IhRextas” , RIRESCR 5 IR SCHE
e x5, RSO BRI RS 5 IR S FH AU OB XA RIIZ Ot “ B X BNEE, 2R
BRI B S EEREEER” o STk, FARNRE TEEGUARE: 1) AR ER;
2) fERIEAERRS M S XS0 3) 1ES M ER, FERERREEmisl: 4) S8 4], DIREXTSE
FRL SRR RSO I AT R AT B2, IO TR B UL N L, RO AR R 1 A 2 H 1A LR AR
Refs B AR AN

2.2. EASNFEEEIERRIR

TRV — DN E S 3, IR 3 ORI Z #3100 BN A7 IWASE )
AN TR BT 7T IE, R BRI R R R AR 5 Pl S R BT LT 1A L 1982 4, Titford Chris-
topher 7£ 318 3L (Subtitling: Constrained Translation) HHEH T “2YFEE” Bit. fhfa i, ARIREH H
DL 2 AN R, EER T R R I R T 2 B TR —— DR AR B R —— I PR
HIANLI R BT R o 1K — BB SRR T S BN BRSNS M, D SR et e s it 1 ) R AR AR [ 5]
T EL A IS TR] PR ] L 2 1] PR A AR AT 45 B SR A, X U RS AS e B TR AR S P I B T 2 PR
CENTRER, TRLIEFEH T, REMEHRERE A, B HERIIKa T, &0 62
4 1) TR 5 M) M AR PR L2 AR B0 [6] 0 e M D 75 B AE A PR PR ISF 1) R0 2 8] N HE B AR IR SR B S, [RII aR 2E
&R AR AT B2 o FERE T T 1) b, 2 AT 3 O E TR B R I S L BT DL R SCAd DR 3% ) Ak 2R 4%
J7TH -

2.3. PEMEEFEEFERIENRIR

FURT, 2% T o B0l sL i s R 3 B R AT FUIR AR X B b . B F 9T 2 B v AR — SR 22 LR
AN L, 0 (I BEE L) o (MR BEE R e — A o E SR s E R, N
A ARG B0 LRGE S RIEIRREAR T e gt RIS B 4ETT 50 At
ANAE IS ST, BOREIZ AR B [ SIS (0 ) A B A 9 S DR AR BE 8 B 7 AR 3RS (1 7, 7 BEAE RN
PR I W P SO R B S S ERC( 7] KW T — AR LR ARDY T o [ A s R R R R

DOI: 10.12677/ml.2025.13111175 375 IARIE = 2


https://doi.org/10.12677/ml.2025.13111175

PUES

R NSNS, SRR B RRAIT R, (HtFE AR 24t Biltn, REHETTHRZ KGR PR
HEZL, 0 SCA S R AL B SR Z IR 20T o ASHIT FORE B SIN D REXS S5 BEAR, X o [F 415 s i 5 5
TR AT N RGAIRN T TL, DUEANIE TR E

3. IEIBHESE
3.1. ThEEXTHFIER

HREXSEHIE U « AIAR N, %0 TR TSN 5 FESCAE T R B A, A HARiE i A S
EEEE M RN ZHR X “TB 8”7 5 “ShExaE", iEEEES A8, JF& LR
SRCRIO S B HR LIRS L, JERAE H AR E 3 e BRITE T — FEEE AR IR O RO
XGHIK8], HYHREEENERZ 5ES ARG . E7REE, WEREREFESCRMFER, &
N2 H AR AR B 5 S5 A ORI SCA AT B AR 51252 . DhREXT S BRI B 50 SR SC X S5 A T AN R
RN B AIRJR RS S5 M B i R RN 45 o S fIRJZE IR RN 85 BRI SO RE G I B B350, KB
F R SC R e B AR IR ST 5 T e e 2 Y R0 45 U SR 3 SC 3 RE S LS5 S LT M )
(77 BRI RCEE RS X PN E AL T 8P 1 hon B2 8 (AR08 A AN [RIAR P ZESR (91 F A9 e 42 [ 3
BRSSO « IBKURIR M, RN, B AT H N RIAERT N, A BRI AR i SR T
HI B RE g . H B2 H RSB 1R b 00 2 U, RV 7 AR 2 (1 o 1 3 S s 5
BEAE[10]. BH LI T 5 E AN T XS, 102 RARE B SCI32 Ak SO BT R AZBR H (1, RiER
PSR 205 BOERC S SRS, LA ORI SCHE H ARG 5P A RO s L HUE ThRg . Thaext %8t 5 Higig
PEN RN T IR, KOS S E M S8 A M E . DIRENS SR 55 M 196 SCR A H ARG 3
7P YRR B R AT B A AL B AR S B SR KR B ST S PR Y SRR ROR, U HIE
HIEF SRS L, BT GO, e TS 5 “Shasn s 2R,
PAER B ST AL o Ak 1R OR B 5 AR S2 (M . 5 22 ARG, H R LR B — Ay B B S2BRAT 9,
5k R B RS B RRNR o EIXHERR, BREE E IR 5 RSO AR, TR
£ H AR SCAIE S o SCBL SO U D e ——Ei8 25 B A% SCfbfimt, IR SRR sk sl o £
St GBS —HR) XSS Rp a2 0 7RI, Th R <5 R B A8 AR G R 1 A D AT LA e £ S A
TR SRR 2 1A SEBL AP, SRt (IR BRI T H A D AR A 3B SR 5 S A3t
MR A% JRSR s T H R AR SRS B B B R /g, (HILXE “ B 109832 € SCRT B RS 1 5a o xt
SAAPELE N . I, AR D RER S BB N £ SHESE, LR RN 7 8 AL A BRI
BN AR 5WA I LS.

3.2. EENFEREFREIFPHNA

3.2.1. XEBNBEH R

PR T BT A IR A AR ) R0 2 18] Py AR A A R SO B ST R, TR IR B R 3] H AR AR 1S4
B, BRSCRM. BEE LB E MR MREEE S50, A EH AR AR B B 4 R 5 SC
HRIRISCAR IR, 3K — B R 14D A2 T ] B 3 v A B LA B R T A 3 5+ (1 S Ak P

3.2.2. RAREBRSET

RPN R A H R AR W BRI . R, PR3 5 AR F AR LA & SRS
5 W ESCHHATIE KRS, AR SCEINRT & B AR AR BIIA R ST, A7 I AT e 2 R UE B AT
BEARLS & 1077 ORI B — T 5%
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3.2.3. KR EThEER £
EFEREFET, FEFEAERSEMNNSTEZ MK REREREIERERT, B
R CAEThRE B S JE SO, (A RE S SRS 5 TR SO AR S, B ZE R 16 b S B Th RE X 45

3.3. DIREXFEIRHI BRI

DhRext it BAR BA HEMIE I E L, EWAE - LRRME, thind ol ks, FEFEE
WO & HAR A =4, 2R SCHISCE M EAM AL IR, SEURSC “ME)” ek, ©F 2
PR BIETE: ThRe BRI — M bRiE 3, R R RSO A bR Th g, AL BiE
PEFIZARME, S 7 ERER A bR R . I HiX —FeE LR PPl . DUREXT S5 B0 vl B S0 5 B
B AL B, A OB AR SRR 2 X — B AE A B SR SR AR B 2B AT [ T A PP
W) H AR R R T, R TR I 7 T S RS A IRIR R I HAZ AR
PR AGE, R RINER, SEOX B EIERE A, SECT BN AR R 0
Peo I B BECECE BT B S SR R RIS SRBUS AR, # S 3 0 AEANE
I LARL11]

3.4. ING

Thae X S5 HIS R B U UM R EIR . —, AT REER M T EENERIE S £ TR
B, B N AT REX SEBIR N TR T TEE SO AN B IS, AR TE 20 S5 AN Bl 20 45 2 8] R TA8
X T AN A ST A e AN (] B P SR, 80 22 Mo B R SR Y RO S5 A IR, SR SELIRE SO
FEAEPRROR . A, P RN RBI DR S5 B 1R BRI, RISt Ry M, BERVUE

4. RBIsHr

e 53 SR AN TR SUE RS A, M CR#EE 0 ST E) , mst T ixh R (B
PR R BRI ) 1R R MR 53 BN “ Creation of Gods: Demon Force” , FEERT o 2 I fiff
F “demon” —ial, DANSETE 7 WAKS “ A5 Jy&” MISCAGIAE, SEBLIREXT S5 A& HE Hbn . ASCOR ME
KA E S RERT ST, T HFRRIERE], RO ST RyESE A PR RN, 75 A8 E AR H
ARG IE SN IR, R E AL Gl R R AMERE . AT SO AE DI RE X S BB AEZE T, W Rl it
2 TG R E AT LR B 5 5% B TIAIRIE A BRI HER MR 2 4, B BRI IR SCIE AN KRB 2
MR H—, 1HEYEE, SEFCREANEE T MENEEKI, J591R B AW ARS IS A
AR LG, H =, RS, HRE SO E SO R RIA . B R AE IR 7, HRH
FERAE HARE SR AN RN . IR E IR AT R4S, AR TR S B AR R R E T 0
L5 ThRERT S5 M AR 2R, AT R N BEAAE = 5 B R G R /AN [ SCAE S rp SR B 3 I 0 1 57l

4.1. EAXNE

TR A CEE SR L SR SCRE— 8 78 (EHPEE—3F. SR ) st #
EAERERERAXWERN, EER T HAAWAREAERE /1, XA RIE —BREH T AL U Z R
B, M EPERE R EE . EVALS WS R A FIAE T NG TR SR, 1R
TR BRI A AT

#) 1: %-F F(Jiang Ziya)

LA R P EE AP EZEAY, B FHETOCPREIFEY “iang Ziya” , fRE T RA E
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TER o XFE 0 S BRI SRS RECR B T JF0BE SO R, S8 T SCAR AR . & BEREBE R B A 24K
pRARE Y, R B VR B R U B B T 2, AR S AR 5, A BT LA Gt B AR AN
S WEPHTPMAGIR T IR A “ Rl i E A, s Bk <77 . Y7 SRS, B
PV BV R AT Re s i AR AL, 3 Ot NITE IR A . 2RI R E A BT 1 (Pangu) 20l
(Nuwa). WFFE(Nezha). #H(Yangjian)5s, HIEHRE 1) TATHEIETE TIX L8 NP RIAETE 7 A — @ a4
FERSZIE J7,  BRIHVE 7 AR DL A 17— VR AL Al

7] 2: 379k(Zhaoge)

SR T R A, AETESCTP RN “Zhaoge” , FIFERM 1M 3. H A REVS DR B 2L
AR, RN ER PRI R R, WAL B, RN, R AR SR R AL T
JIMLARKT o E SCAC ) “WE SR, SRR 1A 5 BAC A B AU AROR B AR SRAB AT R K IR AR 3
% MR RO R Z M, “ HWsIRH, Rz, EE kU, RIER A,
AR 2 FE I AP 3K — A% SEAE RO, T R 2 M A, DRI R R 1 SRS ) e th e L
H A 3 A S IR B R 32

4.2. THREXF

ThREXS & BV B SCAE D REANROR L 5 JESO &, S R IR AT 5 IR OB F AR LA S B . 7
BRI R, BEEARE H AR E & SISO ST TE SRR BN SS, DS Eh A SR —
H.

5] 1: #3245 (Soul Instillation Spell)

PP R, R AP E B P SR e B AT X
DR LA 0 R I e B L B AL RO, DASCEIL H TR B SRR B I B — Bk “50” T —
AN IR X P T B AR ISR AR, T SUE MR I BB, RIS MR, T8 7o %28 T 1E, “ Spell”
FEMAL A IEA L. 2T “Soul Instillation” W2 X RS 3, 1 PG 7 WUARFE B 7 “Re3” AU FLSL 3Cs
SCHL T BRSO AZ PR T RE, K T RSO RIRE R ). AETSIRIIREIR T, “Soul Instillation” i#id L4
RELBRARIART, A1 WA RSV S5 B 70, T “Spell” — 1] JU i 75 7 WA JBEVZ: /0 8 I BE A A
R, JRIRE G AP R IR IR . ESREINBER T, W& 1 R X RO S, MR A ki
& & (Soul-Spell), FEFH 17 L REIHSER, BEAF G IGERIE I, OB HFHRBRAME T30S
Sy SEHL T SRAME G TR

7] 2: 3k E(Demon)

I ESCHR TR BN, “Demon” — il fEAS v I FRERIPE TP 2 K H o DA E 3G T VR MAR
(ISCAG R, ARAS Wb HK 12 Fr AR S ) Bk | R . SREE—1RBHIEA “Demon” BAIEAT, BIEA
“Evil Spirit” [, XS EBAESS T2 . IRGIERE BRI LA S, “Demon” —iA H
T R T EE SO O T AR R AR AE AR ARV AR, IR ) LA AN SR A B ) B T A BN ] . IX
PR B 7 AR S0 “OREE” BTSN “ORSIERAERL” MIRbIE SC, FE O B A WA SRS, &
RSPl 15 LG . FREH, FEA h, REESIHEI N “Daemon Duke’s Sword” , SR [ IX —#H
PR -

5] 3: % X (The Gods)
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X AR B AR, R T MAKBRAT AT ? £ HEIE RN “Deep and Blue
Sky” VG WARBE = RANTESR, AFIHFT . Bk, X IX—1m &m0, 75286 B A 1) B AR 2
B2V T7 AR B . 0T EDACK UG, AT “ R 7 — e A 8 H R M, B “EENE
7, IR I B RIEN “The Gods” , LA 7 WA e B4 B 1w 6 00 A Pfr B2 (403X — PALVRR R
X AP AR “Gods” X — &1 24 ILIRGIE TS ThRe AR BE IR . B “BR” #F
9 “The Gods” , HRCREAART A “R” AT RE FWNIA, 208 P57 ARER “H” FNES, A
DM e 1 X 28 S A AE R 2 A o IX Pt A H BRI AR R 6 37 RV B A (A W05 I BT 2 & TRk . 4%
VFENA S T B4, SEOL 1B BRI I A ki . fERF IR Z T, B8 T T — 0= S
JRX “HBR” T EMEE BRI RN N EA AR R XM B U | R AR R S E, H
“gods” —IETEIEAG I B 4 AR S R, B RO R SRR AR, AL T S RSO I 2

#) 4: R 4% & (The Great Black Bird)

“Ren x5 B—NEBAFLIHE, MR 7RI, EXARHES, XSERENS, E
FEHUE NN RAET . FEMLUT, BRI BB IR kR PR S A T, “ R X 19,
BEZERD” , BEEIRTIW . MR IAMLEI VX — S H R EE WP, “The Great” fHil 7 X S E
BV, UNE TIZSME 2w AR . AR “X %7 Hi¥N “Xuan Bird” , /2 H
BRPGTTARIEI T “ 27 R SE . ZEISR, DR 2 1 o g D A R e 375 4 b i 1 R v AR
e, AEPE AR RE SRS AN A FE A — A B SCA RS, X B SO BR A H .

7] 5: X i#(The Great Curse)

KRBBFEA R PR R B EHIRIL A TG R, R A Rig o, ROAIA, X2 EREFET A
], MEA R T I FATH S REEEAT oA Be e @R . KRR —FiiE, R —FHM. Fik, #EFHHEH
#1¥ “The Great Curse” o X th2x ik PG5 W ARBRAR 21 €1 20 7 4 A ik 2 B AR 5, X AR A& MG 5 7
TR ST 5, I B ML A T RGEAE rh [ A se R A SOIE S 3o Bbdh, @i (i
“Great” —id], AMUSEAL THFH™EE, (5 AEE ESCBLIhBEXT &, SHEMIhiEYe 7 —Fh 2 KA R]
PURRITE S BE 77, 8 H AR BB ARBE & P R A, FENG B2 BRI A RS B R AT
VIR

#) 6: & E-F(Lei Zhenzi)

VEZ DN A 2% 2 A R UL, PR RFIX— NG ABIEW RN T erhk, BFE R H
R “F7, ZME ARt 5 T R EASG, E R HIEA “ Thunderborn™ A HE A B & 1)1k
ot CBORIRERR) X —3RIME, Hhelr ke —f “REFEA” (Daenerys Stormborn).
I, T M AR S IX SRR IL A+ AR, IF H RS FIUETE WA AL DA e B A

18] 7: 4% Z 18 (The Celestial Chamber)

HF DB MPHEEER B U O R ES, X FIE RIS AT & MM IR G B8, HEHE
/& BL1% A Star-Picking Chamber ”, FE9E3E S04 1 SO AR 1] A 23 IR B 28 2K Al AT 7] BB 22 A IX —“ Chamber ”
BEEFRMER, MASPERX —idiE K EERANEE—XNMEAER &, HEMAR, BT
B Bl A MEAE “F oI R R X R, (F 2N B SR AR 21X — R . BRIk, B
¥ H PN “The Celestial Chamber” ,  BL3E4E H 1 HH U A% BT B 21 1) Nk 3L, R AR IR 4575 7 WL
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A PASEEL DI ReXT 45, A HIRAF IR SCARES o 3% — B0 L “ Celestial ” (R L)AL T I “Hi 2”7,
BT “HFRME MEERESR, BRI LI —RZ W), EEREHEMGE |95 5“ R A7,
“HIE” MRKISERSMAER, ST ERSREIIRNEAE, iR TSRS A L.

5] 8: #47¥& K(Five Elements Teleportation)

MFPIMARKYE,  “TAT” X ME O EREERE . TUTEARNGZ SR @A K KX
TR BEAT TR EERUIEAR . FEESE,  “1AT” #1EN “Five Elements” S BEAT IR . AL, 1
A AN RS VRIS A AT FESE AR TLAT i AR ORI MR, o2 T R EBUINTER 5 2, 8 IX T
A~ “elements” FTTE A, LETUTTMLAEEAR A RIS, OREA T ob ESCHORIRR (L, S T ST ST B S AR Y
H.

] 9: - % # 3k (Magical Heart)

LCERBIEHR, HH. WEALMO, BAMXEAEE, MR 2EEASER. &2
BiXLHEEFEHR, +oEE, oy IR, FE 2SN RER, RHERE A,
HER IR “Magical” , T2T500. FALHERI ORI LTA A BANERONE, wTRLSH
FAASH, BeAEXH BB — 2R, fEmH, Kaldr T A I BE CORIIR A 5 i 42 7 A
-EFs Bt Rk, B EBEIEN “Magical Heart” , BIF B /JHGAE, 0I5 iRE T iX—iBES
X, AFARVE AR IR . B IR AR R LT ORI, SR T U BRI — H . Ak, AR
PEAEAS BRI A B B ORI T RIS BRI 1 . AR TIRe B,  “-LSRIE” gl & rsis
e RS W S5 M 58 e 508 1 GO S BTk o RE MR PRI T 7EA BRI 25 P, AR Jemi fRAN ST 23
SR O R AR V) 55 SR, TEAS B S 1 B AL 14 1 S Th REXT 55

] 10: sL45 X % (The Supreme One)

“TCUR” BN “RAIMEIR” . RAEE FHRPIIRIRE: KR8 NZEH X 2 SR, ol
REHN N2 FHOOQNEE, RIEE “E” R ER, 2 AYERRE. X—2FRS0E U2
BIULIA R B T R B O LA, IR s . IR o BRIk, K Tih R EEN “ The Supreme
One” FF&HAKRKINIRE Lo T “Supreme” FEFH 77 & — T2 BRI & . BEBHIESRIG 1R H A LE
VG 75 00 A% ZER e 38 o oKD 28 v A ) PN IRR S, I HLAR T b B S ol e X — S, SEIL T STk
A 5 SCAAE R B R

5. B4

S (RS & IR ) TR G AT, FATRT LU B b SE TR ALY B R T
AR BT R PR NG, s T rh SCRISEE A AR R B AA o A b DA R 396 P = 8 v o R ) R 2 S ) A B
H T DIREXTSEBAR MBI o AR AT L8R SR AR R b, Al TR SR, TR LA R B0 L, bk
TEhAXNE. TR REEEIP NS, AR T IREN SN E R, JFHE e R b E AR, 1%
o v [ S5 7 7 AR A2 45 v R AR AR e 2 2 18] 3 4R o LT SCA T SRR LA 1 5
e I AN S 2 o [ SCAR I RF €, T ELIE RERAS AT o [ AR AL (0 U A B0 A S 2 o Al PR 8 196 SRS AT g
RAE—EREZ EHAG T . Bk, f£HEPE R TR OEE L, JUHRW A RS b E SR i
T REEL, TREELEE N S AEMARIERS, IESRIIREX SFRIATIR T, L
ARG, SRS PERC R RN, DURSCOUR IR ROR IR 13038 O R K A2, SEBLSTAL
LS R, IR EAAEG S “GER R BT, R, AR T IR S BRXS (EHAEE )
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