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Abstract
As China’s influence on the global stage expands steadily, the international community has grown
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increasingly interested in Chinese culture. Foreign-oriented short videos, as an emerging media
form, have gradually become a key bridge for promoting Jiangxi’s regional culture—helping it break
national borders and reach international audiences effectively—thanks to their strengths in multi-
modal communication. This paper focuses on “I Am from Jiangxi”, a Chinese-English bilingual video
specially designed by Jiangxi News Client for the 2025 National Two Sessions, as its main research
object. Based on Professor Delu Zhang’s theoretical framework of Multimodal Discourse Analysis,
it specifically analyzes the subtitle translation in the video from four aspects: cultural level, contex-
tual level, content level, and expression level. This study seeks to provide valuable references for the
practical exploration of subtitle translation in short videos dedicated to foreign promotion oflocal
culture.
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1. 5|8

SER AR MR E YR b R MR E R, RBLAME . AR W EER, $2
THE B LR RE, R A SMERE TAER % O BRI EE T A X —E 5N, AMEEH L
K ARRRIR . AR HIRE A, OV G B 5K S T SO TE R B B A, ok, (SR ETIIE) & 41
RSO HE SR BB VL P9 A AR PSSt ™, SR R 2 2 SRR T IR, il A
ALK T 30, B G BCRE 5 5RO IROE TR, M TR Py LS S I AR K
TLVESCATE S, RIS 0 A& F ) — A S BT T S 491

FESCAL IR R AFERE TR, “ YRy e CORO0 5 8 T B SO A F R 2R 1 B AT
5. AR RIS RIGECHRT S, BERESHAN E PRtk 20 b E 8O s B, L RE
DAV A 4 & E X SCTE R B NIR, O B SCR SMERRE N 2 T0TE 1. AT B b, P B R A
NERE SRS SARESHESEE . 755 REIAT, R BRI S SO SRS R
JEIRE (HORBLIE) A “Ha]” A2l s S OO R A, AR b 5 L
MG BB, REZ BRI RO T h B 2 E, EIARCR 2 TR, |55
PR, o ARG n T ARV SO B REALAIORIE A R, SR Z BRI “IEE L M, Wit =R
SO FEINLEI RGEER T BT, AW LL BB IRE i v BB HESE, DL (BCRBTII) RE M
NWFFEGEG], PRITH R R I S AR A (B ) WSS (RC AR MR BT PR RIS &, SeBltIs
JEI A BALIE M B2 . B A ITES 5 5IRES S B GEM P SRR, A BT
DB AR A R [ A X S ME SR SR 55

2. ZERTSIEREDR

EE 5 %K Barthes T R EMG S5ES M EE XL, BREREFARZESHLEE, 5187 2K
BBVEM— RVIFE[ 1] Kress 5 van Leeuwen 7EHBE 3 2 AE ( B 1G G : UAUERB IS EHAN) F,
B R REE S AR E I R g . B, RAAEIEES AT, NS EiEksie 7
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EHERK[2]

BT IRERLRMEESES, GBS BB BE. AIMESEZ M-S 5IE; M “ 2R
B WFRLRE Y. Mot b2 MR E, S8 iR 2 M T Bk T e bRiEsh[3]. Fk b, EE
(1 2 A PR N Bt 258 5 A2 R B B G REAE o 3R 7 B B AR I 5K (9 AR 70 5 LR
fE[4]. Jewitt $EH, PP ZHESERHEES 7O, S5 B3 0R, 5 BAETE AR R HE
[5]. Cresswell FZBIHT R HWAUESE, BGMAL. BURS SCF T BAL e ARG 2 AR ZI BN G 6] BE
FERFUEAARNIRIE, BN T 2B E 4T I 0 C M A SCAS R 9% 1 1) 5 sl &S AT SCAR &
FEIENLFI IR ANIR DS o B PRI SR AE TR A SR TR E, TE T “BS EAN B0 R
M. it Baker PLZCT A ABEFIN R, IR ST A B0 1) 2 S B PE SR, SRR R S & R
A MR ACAE REROCR (7] BN BEFENEAE 7 — 2 51 [ B B R B A HAE SR BR AT, ol 2 TR A A g2
LR EERHESE, AN 2B THE R ZMEE 5575 BIEILFEZ 508 Rd R, JH T RATRIE S %,
M TR S B B SRR LA BEIRHES, SR ES) TR AR AR R 5
PREZHI[8]. Atk “SCALET” BT A%, wRah 1 P07 BB LE A b [ AN ESORR A . R, S g
(9] AeKAE ZEERT (10155 [ P4 38 55 B WA [ 4 FE 6 22 A8 15 18 20 b7 ) BV A 28 S AL IR AR AT T
KRG, LR XU RN ER. 4, SESEE I O 2 N T8 R 7t 55,
R RAEW Ko 5 o B SCEMBUA R )& SR EErh, Dy 0r br 2 BTE R i e SO 51855
WG ARAL T R B AR A [11] 0 ZAEASTERVE 70 BT 75 [ A R B2 AT 9 B 78 s AT B B ek, (H A IRAT ok
kG, BELER RN B mmtE” o planEE. FEHUEA (FAMBIEEY NEl, o
I R R PEAE S SCAL G T ) 2R B B I A2 5 IR [12]0 5KOCHS . SCHE DTS MR R 7%
ERE $EH T U NUR TR B B U RS 13], DASHSR THES SO A0S L 52 175 5 SO P TeR P 2R A

FHES TR L “H0 17 BEHD, [ Py 52 5000 15 BRSO Ak 0 B B B “ 7 A B A B RTE
T AN AR o T X R AL S bR AR H 2RI K B BT R T BT L. IR, AR ORI
ZRRTEE WG HER RS, 1B, WA REVUANZME, 0 (BRBTLTEY R4 A 7
FERE R ITHRNIRTT, B RN TR A RS RIEH T, A X0 3 AT A& BTG
ARl T T G o S SO 1R EA

3. (FKBIE) NBREFESHR

(HAR BVTPE) A& 2025 = [ P 2 IR PG o Sl Sl (0 o S SOE AR, BLSS— AARIAAL
M 52 P = R AR 5T SCA ™ (1 I SR 2R S ARG 7, [l SR VL vh SRtk . b, BRIVHE A
SEEED R, RAEEBER RS RREERA, RIS F RGN FRNEZRERZL,; &
W ZPEHEZN AR OEEI T IR, AT B, I A RO 2 AR “Z5H 1)
WSy OUHn ST LHI R ZEWRIES KRR, il T ZEERIE AR, I T ZER5C
WP S M E S A K. =FILFEMEEILITIRE “B2it. L&A, EREF” PR,

3.0, AURE

AL RS S WS AR R SRR A, BRI AR “BRE R IALRE,
RAEGENRE, LIRS EEAOE Sk, FERM RG], EREIE AL
ok Biln, SRIETC, BLCWE LA, RARREIEER” LR AN B T TR B0 R SE R
BT HENASARFAE, T 25 & AL TR il e 2 oA AR 5, Wi S Xl AL IR G, hil 52 Ak
{DEVSEER R
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3.2. EEFENNKEEIT

AR SR 7 2 [ 5K B P S SCAR sl (1 B 2 AIE, FL IR JJ AR SRR, H I I KR A BT
P HBISSCAL ) E AR TE 5 SR 5 R B, R TT R A MRMIUEAE R L LRk, TR TARNE
WAk 5 SCACIREE . Bl “FRER 7 GO E 7 B B, QB (LR U R 23k i A
) “CEARTRERY (VLR R 4 R 8 A SO G ], RR SR JF g s SR SO IR, 4
TR R PR XA AR, BEEORIEE R E IR O SR, TR R P I
BB RRRANME: IETEH G BN, (R CRIE R SCERI [RIN ,  SEUCAE B e Ak, B2
RIS S 7 AL B AR 22, DRI A% 38 IO SCAU R AR

4. SRGSEFESTNATFRBETR
4.1. XHEE

ARE TP GATE N, BRSO, B EWARE: —RNAEREIR
s, B A, AmE S aIE, RIAMER BT I, BURBIZE IR SR E s
AT REER . AN E 5 AN E AR AT R B IR IR S A A R R N1, X TR R 784y T R IS
AR, EAF SRS ET, B8 EE T AR REEN, SRBUHR 85w [, 98
WRZIEE AR, BB TR H . FERS SCACTESE R, BRI E T va b s (A S 2R
T, T E AT & BORRAAE, 5 HARRANE N AT W) RPN Y, T RES S [E S LA
X EARME S AL PR R . (R, B R EER A TG B 1 5 2 AS IR .

Bl 1 BAIFE, —A “BRET, FTILEERAMA L4

#%X: I am Gan Opera, a time-honored virtuoso of the stage, who has lived for centuries yet remains vigorous.

GbTs EHRSGERF, “EIRE7 BXEZREE. 21 FEE HAERE ZIRTE 1% ih 230 5 1 5
PR, X—RARHE G, SCNZE 535 8 D L& A SO IR AR 0 B R SCRI B, B S AN 5 SO A g
BT ERE, T2 FE SSRGS 80 B S EREE R, MG EANZ AN EZ
ARINFI W . BARKE, BCK “ZxkE” %N “atime-honored virtuoso of the stage” ,  “time-honored”
X 1A K HE AL 3 R D s A AR ST B, “virtuoso” (BRI AR KN ) WU 25 25 o™ S 5658 R 7 X 4 1 ks
BOKHESAAURE, —FahE, TERIRE T “ERE” PrkBSERZEARRERE S MR 2. W%z
AL SRR KRG, SMESZRINE, “virtuoso” (SR KIN) & HAR M EARIIEERL, FeH B
PR 8 ST 0T R 2R BT IR o 3K — B SRS T8 R TR A A SR TRI, R DI HR B S A — A G B AR
E I TTAE G 2R, Fe N E A 52 AR B8 PEAR HIBOGER I SO S, RESEIR 7 808 S0 IR A Rk
i, WIS SCARRR TR B 1 AT 2 1) SE R VG

B2 REAM, AKRBAH
# X : Earth my canvas, fire my brush.

GyfTe B 2 IR )\ o SR T TR R AR, B IR 1R B HE A R S O T
[Fl, 5 BAT RSB I ANE 0 BT B 2 O 50 R IEE IR EUE R, b ma LAy
R THERTTRLWELZ S M AR B, FFRAER ¥4 “Taking earth as material, shaping
with fire” , BEEEAEHFHAGE, DKL H T EmE. FE0EMEIER “Earth my canvas, fire
my brush” X —#%, WHIEE RN EZAR Wbab s, —J5 s “mEAam” /M CmEg” XEpET
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ZRPER SRS, WEEERARIRGE, 8 A1 R0 Tk B B A B — R EREIME; S—
Jrd, CESCRAN T AN G T RB AR, BT S PIAS RIFEE T TEVE LRI, A R
ARG R BESCIRFER ] 1 PSRRI A e i, AESEE BB ik SR SO T8 5 X . BRILZ4h, EWE
TS S WAL 7 RN (B AR R o 1233 SO PRIV S D Bt . R SR AN e B dm], g ol ) e R A 22
ARz R Bs Stk BEEPERT . IXAEAS H AR REAE — b 2 WERAR LI Lo behg, SEBIL 715 BRI 1
Rk

4.2. RRE®|

WA Z AR SOZ AR RZ 0. Hrh & U2 EE S, ZANE O BEE X AFFE
S B RS B E SRS E HS i Fmh il R 200 1 BUS B A 1A s ABRiE (R
FEAC BRI R ) B R DU RERUN B 18 NS R P R 5 SCHINE 35385 B S HUARE 1) ) 25 e BT 1
Wk, XRS5 NP SCHAT IR [14]. XANEAL A I IS (T S5 SARE S (EI. & 5R)T
RLBEESHE. BHENRZOES, RWFRE S FREAER 520, A RS s SO 5 B8 IE
SF Rk,

B3 ATARTAFHEGFRLE, CTURRTERTNARE, IAFRBLZINREME, HEYLELLGY
ke
# X_: They include the simple yet elegant blue-and-white porcelain, the delicate and translucent rice-pattern decorated

porcelain, the colorful vitreous enamel and even the exquisitely painted famille rose porcelain.

i 9 3 I T AT A B i ol BUREA BSOS . TN R TR X —AE TR T N R R
ICHIEsY, PRERAPETFHER, MAMPEEAZ O TERHME, #4 “rice-pattern decorated porcelain”
CRRLEUEEMEE) o IXNBRVEREIE S 2 7 A2 T2 A TS, kAN 2R o [ B 8 115 2 e %
SEEPER ST — N RBER BN R . [RIFE, XT R M “BlaRlE” XRTHRTE, FE KT
(] o AL L 308 FH 47518 17] “ famiille rose” 11 “vitreous enamel ” (¢3S i &R, R 1 R SCHIE L ERIE H
WS TE B P AT . BEAROR TG, BEE IR ARG SR T 0 NN UMEN 3, TS0 T crh “H g
X IIAZ O S RGP DMERE Ay R ERAGIMIARI0) “FHALE” (@R MR T2
CRRIE” AT OIE MRS R S T B A AR T

TEFRIIET, PN MR, WA A ZIREIER X, BRERUER R . (EE)H
BN, [EIREEEERRG, SR TEMENA M. EEERSIEESERZ4ETAN. MBI,
P R e B R 1 B X [15].

MIE T ZH R, BFECHEE T EIOE R I O R . BN N BEVEER AR 1 RS SO &
Roeieteit. MABRESE, BEERDEEBRZ AN SANFKE, SRS AT & . 1L
SRR R PEN “rice-pattern porcelain” , I KL RS HLWECAR . IX FRIFETEREARER T SCfb
REfh, SR T BRARRERG, (R E P E SRR # RS 2 A EE R R WREEE, ErEd
AR, SEREILT RSO E . X P HERE R R T PR AR R R AR, Ed B E
& AN BRI, DY RS BB NAETT S, B0R T ORI S S SR . sl =
MNE AV S, BERR T S0E BHERfEIA, Xl T 5 BARSZAIE B0M 8, RETEREA U
A3 4 B .

43. {BIEE®
TR ER A, THREZINESEEXPHZL, S EEGE. HEE . 557 TR E g
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. B R W Pz F G 5 505 1HER RN RIEEIS 58 LA B A 0ok RS R
s 1 7 2 (12 22 b o BTz F I A SR TE [ 16] 0 BB P e SO R S e . It B8 18 BE I v I
L N AEMER, DRSBOCIRRM. B, HEBIURIEH 2B TR B ARE S, 4
REM DR 7 F B0 P O 52 B A Rt

Bl 4: K89 FEFRFLRAR, BT XMAENS TS WS, ARBENFL.

#: Isn’t my voice very unique? It fuses the loudness of Yiyang Tune, the melodiousness of Kun Opera, and the

liveliness of Tangiang Tune.

ST RSO O R HER R AR, BPRE T RS Bh. B S E AR R RER
FAEFENTERTN, B EIC71E N “loudness” « “1&4% 7 %N “melodiousness ” « “ V5K ” 1% N “liveliness” ,
FaEEAG i 1 BRI R A 22 Mok it s R X — OB R L, FIRMREE TR RIS, MENEZE
ik EPREM AT 5 BEfE 7 EsR . JESCDL “RAI A SR RRR A X R A . B ZERE R
F, I BRI E S 20580, JBREAS ZAREIMARRERE . 33X “Isn’t my voice very unique?” K
R A, L T R SCHIES, R & R B 2 S5 IR 20N AT ASbe i 3L, AT His
TEM A BRI S RS B . N B T BN B S R ORERIAT, &3 7R EET, #E—P
RN R Z AR D ER o R 7 BB, Lk B ARTE WA BE PR PIT 365 ) 7 2 5 (X — LN, R
WE 7 B R IE DT, RN A 2 R T R RS E AR

BS5: RBATEATHRY. A—ERKELT 8 B8R FF. ) Sh, ReWRE. MLFF, KLz
A I3 AR89 F ko
# X_: I was born in the mid-late Tang Dynasty. Compared with my brother, I am more favored by the imperial and noble

families.

orifre R b ROV RAEBE AR AR, X MARIEIR T i B B R A SR R R . AP
AR, WastlfE R TR ds: hER SR O E R &5, T8 s B2 A I 4 IR A,
SRR B L2 R A R Kk, YRR LRI b, TR RMLESL T A E N ST S
SRIKI P s . o B, AEM PSR B B BESIBUERAL , XU FURNSET, AR B
NSRAE; MEGSEMTUE L, SmieE fEeE =, R AR T R . X — S b,
PO HORE A BB E SR A SR VISR G, e Rl 1 i AR e T2 RAB AR . 2RI,
E T8 7] [ B 32 AR RIS B AR » 2505 SRS 7 30 S RIE B, 5 R ST R 57t 51 R B R s »
LA 59 AR S AR R . B R B B, (LR “ Compared with my brother” 3X—#%
DRSS, SRR B BRI R JE R B £ . ANERAIURIE S . L. T BRI RS
8. FROESHEB)ARINCLEE, LS ARSI AR, Fooh My seE” 5 “@RR7s”
RRAGW . BEALRENE, B0 RS R KARB 5 S o =580 B o AR i e 23 A6 s
B, MEREES B TR ARXMELT, BRI, eRh 7S E B RN
JURVEES, SCBL TSR B R AU AN e SO ST R AL, I 7 TR R B IR SR . XA AT
SRR RN, AR B R AL R WARIA R ST

4.4. FEEH

FIEJZ T P GEAR R G a1 S GRS ARE 5 A, ARIE 5 AR S0 R S A B AR (1710 A
GG F AW A M, KU SR IR BRI s E BT PRl 75 A% 5 1075 5 405 M 2B S5 A
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MBERS. £ (BORATLH) . BEXWWERET 2SR G X5 TH5 5% ARG
FAE, TR SRR SR RS A . XEE T SARE S R E, IFEMEE A i
JiSC R S B . ARG S AR AR S K2 .

B 61 I, H&EYFEFRTRIARAR?

#: Listen, isn’t my voice unique?

VEEEET, PO S E S LS B, SR BB IR R IS, KA T A
MESNE M. HOOEE R AIE S EE, NFEhRE—, HEREARLELN, LEERBESYE
TREWR IS TS S LA B S AR 25 IR, WELAA RO BRI H . 6 B R 2 B e, 15 R
SER. M, HSEE R

TEEBEHT, RILT S (2025 F ARG L) (SRR S AL T PRI R
. B DG rh RIS L 18 A TR T R B S 7S, BB e
WA GHGEERG R BHIBE TR FERE IR, R TSR AR, R
HLAE R RO 7

TEF ST, 155 B E AR IR, H S A R I U A . R i 1 S e
ERRE, BTSRRI, MERREERE, X I AR R R, TR A
SEEMATEM: O, BT RSB R, LA M P LR R S R €, )
SR ST R A T AR A BT, MR R 2 A R S K T, R AT AR Gk
(ISCALREE, RSO0kt P AR (AP 2E 0, AR S TR EL A AR M R AR, R iE
LU BN 1 5 TT K

WAL “ REILE . SORFE” WNSRERNBSR, FBZ A “B N s Wsiasihss
CTELEIVR . SRR, A UL AR, W S SCE I, MERAL. UT . 1R B OE
3, RN T T S A, TR SR E AR
5. &5

HISKAEAR S HH I ARSI T SR A HEZE, AU R TR it 1 IS Se i B S0 . AT
FTRAMEL, Moot 5. AR SRENADZEE, LGRS R R A R S0 ) 7 35 8 AT
TIWRAIRT . WEFERW], ARBANE 73 5 1A R A S 7 e, e m OB T . A SRS
BEESIIEL. £ (FORAIL) H, XA ZHEEE SRR H 5 LR 2, A8 TR E BRI A
HIER, IR T OIS LR 5O, SR, AW 7t £ 2R A T v AR s s M
TR, PPN RS ROV ERR. ARSI NPT TG 2RO L, AR
1R ARG PRI A AR AR SR, BORE LA Al sk AR 35 R ML ) B 2 S s R S S ROR K R iE
RN L REAE ISR AN & T B P N T ), RS- TR RIS, ORES SO B & i HE R 1k
SRS, RAEFE PRI .
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