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Abstract

Within the framework of Conceptual Metaphor Theory, “time is a flowing object” is a typical metaphor
widely found in both Chinese and English poetry. This paper first compares the construction of “time
is a flowing object” metaphor in the representative poems of Bai Li and Robert Frost through the lenses
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of Conceptual Metaphor Theory and Cultural Schema Theory. It then explores their differences from
three perspectives: cognitive structure, linguistic representation, and cultural background. The study
finds that although both poets express the transience of time through images of flow, Bai Li often em-
ploys natural imagery such as water, clouds, and the moon to depict temporal passage, while Frost tends
to use imagery like roads and journeys to symbolize personal choices. Finally, this research enriches
the application of Conceptual Metaphor Theory in cross-cultural poetic studies and provides theoret-
ical insights and implications into the study of time metaphors.
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1. 5|8

I 18] £ 9 — ANl R AR AT BRI, SR T AE ST il rh AT 4 W RE 6 31050 T I TR AR B
WIS, NATTH B A B — U 2 P R B A 5 — WU D[ 1] Blan, Keis R EAERIK . b, IR
AR, ORAER A —fh R A Bk, BT,  “IEZRsIYA” (TIME IS A FLOWING
OBJECT)farH, AT “¥Wsh” X AMEE ARG (FLaK . )R “IR” XM RS,
Prile R R R Rt R . AKIE N — MRS 2R, RN S NRETRE VI RN AR5, R
T PE SR, WA R ROk, flin, () PEBEEMBILL oK m il RIE[2]. “R
ARSI T ZAAAE T 2R 5 30, JUHAERRE Py s . PR S RE D), E
A ERZIGER T, EETUAY “FRIMER” (3], BADTE WL 20 TR RV
“IE R R R, (EX BARIE SR IR ERAEIENIE, DL T SRy A ELE T
Pakger[4].

AN, Frlkost 2 REm, R “ROR TR (4], FERRIR, B AR 5 A 1212, Be.
Di s A S IO . R U SCAAE I [ & EAAAE B A 22 R, Loy 7 JR 5 2 LN TR) 9 i 3R g, S L
L2V, WEEATGE ST, B “Esi8E”, e EE N, AR 7 EY
THR S A HAE R RE. MIRSRL, wHE A 5 55— FERAA R ERMEAE, IV S I 2
AFIRFER AT —A “Rm R4 BIERE(S]. WM ST A A DO IE SOt A BB Ao, BRI
AR TR] RS T AN 32 45 S STAL OS2, 8 [RIARE IR S 3B B AL s . LB BT T 9 AR 30
7 R R LR (1 2 P [ ) 2 PRI TRIOE, 158 e St )2 AR A I TRDRE (6] o ABATTIA IS TRL S 2R PR ) BT HTAT
AT RN ZE 1, AR R AN T T R RE AT 0« Gttt - R E Y A, ISk 2 th Eapflig, i
B —NERCRH S H) . ML, RI7SCH R LR 32 16 K T8 SR 5 AR R, 9 “
TR “RelEl” o XL AR [RIAY B T AP ATSUSE B 2R BRI [0 o KA ) S22 S TR Z MM 1 P ey
p i e 1] BT B SRR R ) B S A @ T . SR BER BT 1R SO TR ZE R, (R 5 R
AT AE 135 B AR TR g BAK (15 75 AN BT R AT Bk = 2R 870 HT - 25 115 Robert Frost 43 541 9 7 78 77 17 i 1) 3
TR, MATTRR AP S L DS RV RT3 N AE TR 5 XM < SOA IR ORI ma 2 ) B A Al 2 A
WA R, W T X TR AR SOA . R Ttk A SCHIE SR PG Ao B (e, 1B IEEA
A Robert Frost AR IERFAAFviERE, R “IF (a2 inash iR B, B MW AESH . BRIEHM
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TRPE=EAZEIHES 2P, F5 2B/ MANE, HEAMNp IR L2 H .
2. SRR
2.1. 2 FRMTER

Lakoff Al Johnson (1980) [1]7E HAREAE (FATHLAAAERIBEY X RS HB SR . %
HRTE R AUAZEE S, BEARE T ARRIARES . Wi, RS —FoEd Bgm. A7
FAHT ) 20 56 R R A A 4t SME S 1 77 =X e BE B il 5 R I « AR IE 2 A6 TRIE” (A is B)IBR S G 2R
flan, fE “HfEZ4£E(TIME IS MONEY)” 1X/MFarid,  “&40” X — HARRBES FORELM “ia)” iX
—H R, Bk, AMTHHA “9R%R” . “TWL” o AR FAAkIEE I Al )4 A 5 . Lakoff
A1 Johnson 4 E& Bahgs 73y LR =Fp 24 .

1) %5414 B (Structural Metaphor)

SERITERSIGT 28 — AN AN S5 AT N A RE SR AR ) — AN R S . BN, “I R IR B
7 REE TR . fEiZRE b, SR <R BEEE “RAIMA” X — R RE AT, A
EEIRT KR TR BRI IRRE SN S EARGIS R A, SR ERARFI AN [ R S A AT . 1)
n,  CEPEREET . OGRILET” 8 AR SRRk, SR TR IR EEAE A WTRTEE . AN AT ]Sk )
MAABZ ) ERAT

2) AAAH: BT (Ontological Metaphor)

AABEPERSG 2R R BV E R AT REBRGIN A SR o il Ay py 0 sRis i ” x>
ik, RO BAUOAES,  CBURT BERECRT BL “ A7 e s . X e REm T DALE SRS HE DA
RS AR 5 T3

3) J5 7 M B&IEI (Orientational Metaphor)

77 S R 2 e il A (A 7 AOR BB RS . CREBMIE T H IR, AR HEm S STy
MMESHE, XIFIEMAR, MEBAWRN. #a0. XA AR, RN HUIH A B s S
HIBEALIE R (Lakoff & Johnson, 1980) [1]. #l4n, “HEZEfRyE” Al “Lmik” &, A “ L7 AARBIIK
A, P AREHPRE

2.2. XHHENIER

SCAL B SUER VR 9 R i v R e (e 32 B S 22 08 5 S SR R 2 . B 3(schema) R 2 A
LR [0 FE A 5K RS 3 (Bartlett)f H, A AE (IEAZ) Aok B U e O “ o 2 S B BRZ 3 O AR AR AL 217
AL AR 5478 BA R AR 7] ST RN AR 5 ST SR i) — fok THE 215
s 23a s ARG A E AR EIHESL[8]. Shore (1996)45 HE, SCAK I 202 B SO A6 L S 450
P 5SS KB RIAFNESR[O] o AN FISCHS 5 A B D7 sCAN R, TR 1 B ) da e 2
ik P . EEE SRR M, SO B SR AT B B A [R5 N\ o] 2 1 RS ) 2 P I AN R 19
GHURIR,  Horh ZRIE T A AU E B A A B o SOAL B QRS AN R SCAR T 557 (R SO (o b e i de it 17
IWHISCAL R T B B SO

3. FAMRHRT “HERRIE" 2SR
3.1. HERRMAIES R

o [ R INOTR 2 1 N2 R EAMERS RS BT . iR 5L, mHAE SR AR, S, S
W MR IR R HARRn 1 S P MR E IR e AN 5K, sl iR, HARRIRR
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PRk

T, FREIRIRER « MR, PO S RIRMERE . RRAE(10]. HIMER SR, BERMEIFHER
TH, FHUGUK AsE RIBSERFIEN M. ASCERARMETFREE: Gl (Fraw
WO CEMUBEER AR E)  CGefta R Rz ) , 5.

£ CRRtil) b, fih's5iE.

EARRFTZARER, FREERLE, 7 [11]

“EA ARy SO T AR A A A D SRR R R . SRR . AR A
G 3k — 20 9 H I 1) AN ] RN T BT s oo SRR R R R OIS 1) B R AL O — 2R IRIR AT T Jei2: el )
I o

X (R EEED)

‘“fFRizpg—BE. 7 [11]

fEXR AR, “TH” 5 “—H7 KRS SRR E, WPnE s, g rR,
“CTRTTR” AU EREE RS, T2 g OIS RIS 5. — HIE ™ W] 1IN IR A0 ) J5E
R R AR T R L “E R A X R R I AL KR — BRI, AR R T St
1B H AR T AL SN 7 A AR . BB o ARSI TR A — M) DABE IR SRR B i AR 0 &

UeAh, FEAE CEMEPHEERRR R ) +5iE.

ANAEEETHRE, AHABEFAF 7 [11]

FEERAFE, HIGRAT R KT AT IR SA R RDUK R R 7 5 RS . “ I3 1E
KBRS, E5 C NEEIATRE” 5], BR NEDUK—BRERNE, 5HARAEE, #AR
AR — [, R AL 5 i A7 SALNGUS (B, RS Ml A v AR A o I3 A by, R ARSI 18] Y
ATV RR A B G AL, A A5 DUAT B AR A A3 AR BR A i RN T . XA AR B Al K
AT < “WIBEH” KA

NAE (CHEREIA TR TR o,

“UATEFEYE, WMEZA THM.
PMWEH BER, ERLRKIZRER.  [11]

FERF ISR Ja —F) “MERLRTIRBR” o W N HIE AN E L, KRB TDKERIEM, “RKIL” f£1X
AR BRI T TS I B R AT I RIS AR G 7S B RS R AR R
BL7 ke “IUIZEE” 5 “RKITRPRAL” LR 522 MACHUE 1t . AN “IZAT 7 & Fhi a2 E
s, “RBR” RGN EE— D IE 1IN T S 1 NFEI TR AR T — R B 1S I sl iIAR
v, RXAEIER IR AR X — R s Rk T 5K

3.2. BRMiE3CLE R

FEFPPE T SCAe T, TP SRS R RE,  NATTRT I 1] AU & R AHARRE o 2% L Re A 4 e 1)
B S 2 PR AR T rp [ B g SO B P B A e A NI TR DR A, ASREZMER),
SR AW AR AAIZ AT DUZREIA] L FLAT AR s o BE A, DO IR B AR —RERIE S . TE 3 52 [ A (2006) i
Fo P EALG RIOGREIR <7 o Bl o “as” AR, R SEHR ORI DS R YRR A
Re[12]o b [E AL ST SC L EE L 60 Sy —48, SR RIREEml . RS B R E B, =
T DU BRI IR N TS, F oA AR KR X ST T A A 2 R T HESE .
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It NS D SR — A R S S, BAE (BTIRIESE) hatsm il bLsov%, At &k EaELm
M IEAWIEA R . (B2 P BRI KRB & A R I AR, S
ML

2 A Rk R I 1] B PR 52 P AR 8 “ PRI TR “RANE—7 5 “ BRI R AOR2m .
FEERE K B HERREI R, X 7 AR AL B RS AT I TR I R .
AR E I, A2 BIEH L A7 SR Ry BARRE, WA R, T
M iSRRI . BAE (S 2 th “ AR, RN, EMA” RAEIL s B S B AR, X
FpBARLEZ (R FIRRBEIR B 1, BlindE (AT - “RIEWHER, FIAFL” [11]F, FH
FiB ARG A2 BE . B “BhE” fe 1m0 AR . RN R IE IR R, (HR NI A 22 A R
(K1, 2% R A SCI AT RE BN A RAE A R 0 A iy S U () 7K B . IXAEA) CRFEED - “ NAETRE
BUSI, SEAEGREA A7 [P A2RBL, A 5o 247 IS RS A I, (BRI A R 4 bR
Ho “RA7 BABRAZEARTIE NI, AR ARTHIMES, BARROE ., BAMAERE. 20
£ (8D PEE: “KRBEUH, LB Z 7 4], X8, AFENRERE, AR RRA
IS 18] 5 1 IR, X5 T 7 AR A 5 T Fl o WIS L

4. Robert Frost iR P “BF 8 2 RINAHE" 24T
4.1. BHERRMIBYIES RN

Frost /236 EIACE LiF N, HRFHGE S, fg VIR ELS R, HRHBRARYREEMAR
MORES . IRZ TR 4 th, RRalkIE T “RIE R Be e I r R A A B R B AN R AR
FIAMEZEFE, HREMNRZEENEE. R Rk e EAE” 35K [13]. EALK
RRakc, SRR VBIIAAR T Bl DL CIRE T . RN . YO E AR S . AL
I HUHAR R M B A  The Road Not Taken )¢ Stopping by Woods on a Snowy Evening) After Apple-Picking)

(Nothing Gold Can Stay) 4.
WIEHAREAE (The Road Not Taken) H:

Two roads diverged in a yellow wood, /And sorry I could not travel both... [14]

FEIXH,  “HEE” AMUAIRRE AR, g MR I [ HERE P A N AR e . T ARl BRI X i
PEIE, RPN O 2 (A S8, DL RIS Ta) Ry AN T it

X 4nfE (Nothing Gold Can Stay) "', Frost 5if:

Nature’s first green is gold, /Her hardest hue to hold. [14]

Frost 7E1X A BAZUL HAAMWISE &7, MM T RmEpIsiE e, miERERyIL
BE&TF 25, “firstgreen” WRAEEHE. HEMEMT], M “gold” FALEME. 2. “Her
hardest hue to hold.” X ) Ui 2 X Fl e 22 0t o 3R AP M e MEOR A7, SR I IR P 2 B i 1), 3% B
H AR LLAN IS TR (15, B R ER BN SR b 2 3 2y i, Behgn it [a] R AN WG 1), SR =R
VIR

BEANE {After Apple-Picking) H:

I am done with apple-picking now. /Essence of winter sleep is on the night... [14]

7t “I am done with apple-picking now.” o1, ULifi#HRRCETER T —RIN578), “RIFERLGGH T
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R 7R 2 K N B TR — B B 75 S0l B3 B o5 PE T R A A [ 24 55 . “ Essence of winter sleep is on the night...”
I AR RAEE K AMIBER, “sleep” 7 Frost [RIREH 5 #/E NI T 0T,  “night” W7EX BRIEE
A S o BRI, XA REIL [EIA I TA) A AR A R AR S AR T, K AT R R A 1) B e B SR, RIA
HH R A2 i B PR R, AR T B T R U AR A i R R 3 — R 2 B ) 1) ZRVE R L AT RE )
KT “CHERR” A4 LY (I R) 5 A2 A BRI 7E ( Stopping by Woods on a Snowy Evening) HH A AT :

The woods are lovely, dark and deep, /But I have promises to keep, /And miles to go before I sleep. [14]

R =) A RAIRIFEIET R, Frost fif “woods” SRR T 2. JETORIN ORI IETE, RSN,
EIMRE, FAEESC T B 22 N A B 2 Hh . 1728 — )% “promise” s&iF ATEFEIE H ik A IL
S SRR EAE S o 55 =) R “sleep” {EIX R EON MM FIE TR, R AR H CIEAIRZF
ARTEA,  “milesto go” TERMRIL 1IN IH HJIELEE, RALE NARIIRFEIEBOA G50, AR H 308 (95 7
LRMERS R, AR At — 2 AWHHESE B, 28 RAER Ty o X =) SRR I A2 R AR . SR TR AR RS
Wiy, FREELEE o N AE D 5 R TR (KL, DUBRORS STAE I i ) 12 455

4.2. LB

Frost Wrafi ity “IfAjfargr” JFAE AR R IE S 555, W o s, e, PAEN,
DL IRAR A £ 8 45 41 23 o PR Frost (RIS B 1R I B2 o 18 77 27 57 0 8\ 9 Ta] 02 4 itk HLAN Pl 3
(o A BT 2 PR ORI (RN “BIHH” g m “HEIE T, NABRAERTE, MR RERIZ . X1E
Frost []F#K (The Road Not Taken) F1 (After Apple-Picking) H1FZ2AIL, AT — 1 FRIEH A E1E— AN
BRI AATERAIRRE, ANA G Rk St BOsE — AR LR 28 L, #d kAT Bl 3k
Ja—H R ERMEREARKBOER G R 8RE, HRFR AR A a. HIESHTRRZIEE . FA
W BESERNAER SO RS N — B TR, #mxr X Medr 8, WRIEESCRE, “SER” RAE
B, HEREE ARG (EL) TRRER), TRERZNETHEFMES. “HER” WERFTHRE
L, RARESETAAar S ko Frost fEIX B R IR AR FHAME . 2 M AR, T i 3= WA =i
77 2R SIS 8] AR AN PR ABORI 1, T A T L 2R PR 3 G 2 TR0, 3 — I [A) ULV H 5H 2E /R (Hussser]) 5
F1H% AR (Bergson) 58 % S B, HHZE/R(1964)7E HOC T I TR) B0 IR A 3 i th, A0S B[] FR) AR 565
TRIEHIH “LRHFE” (retention)5 “TiHHSF” (protention), TMIAESMERIERRZIE[15]; MIFEAR(1910) 7R3
i “HFLE” (durée) i, NN ECSEHI [RIRYS A& —Fh AT 20 E D BEAR IE I RE[16]. X — i i Held
(2007)7E HN B 2 /R 5 GRS JR I EU BT 78 b gt — 2B R R, Fa I RePEvs 5 R M “ SIS |)” () —Fh 7
TU[17] o 3% N [A] R0 2 AT BSF [ (R AR B AN JE ANE I 20 BEHERE, T2 B R NS AR A8 5 U0 FE R, “I
am done with apple-picking now” /& — L BUBEN ) 78 B, I AR HARII I ZI 455K . T “Essence of winter
sleep is on the night” FT&& I MARAZEHHR, 1M/ R XA KB IRIREE 22 ST — M N 7E TR
BEVFUBSE SR ENER, BW JIERST0E, SRR B, RS —MREHID
12 247 RS2 DL RO AR I AR (1) A 5

Frost MJRFAIIR 32 26 [ 20N N 32 S sem, S8 20 N 32 SCmiRAMA B i, Jor 2 5 3 Rk .
K AL SRR T SCEE AN SCE B, U 22 B AR SR A RO =B, 3
MEZIR SB[ 18], Frost AURFUR H HILA NREE, MBARR AN EH 2 — MR ERRAN, #F
MEBEFSNETER, EBHEAK, DPAXNHECREEAHENGER. WFE (The Road Not Taken) 1,
FEARNERFRMR—FNDEFEZREE, XA “EE” EEMABRERI, &R AEEA BRI BT
EMEBEREGEW, FrAg TR IR E# g7 20 AN B SR T, JF HAEFNEH.
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20 AW, BEERERED, RBUSME PO Tk ar i R st S5 K PO, Ao MR I
(47385 3 A FRDAS Aot PR 555 A R 8 B AE Frost IREH 15 2 4AB, Frost 7 (The Road Not Taken) H [H XJ % 2% 73 %
B VAR S50k 38, SAEE DR T A AE 2 3 0] Ge 14 1 2K 3E , 7E¢Stopping by Woods on a Snowy Evening)
o, FENE SRR, ERKAE EERIEEIRZ TUE ML AR ZL B . A 1F S H AR A
L B 56 396 436 R0 () AN T (Y £ R

5. £B5 Frost FFH “BEERINEPE" FRMXTEE 5
5.1. WiEHAANEHER

FEREE R, MRIIRAIN A R g T B AR B AR 7. IR AIIIR " B e
FEAET IRk, G PIAE S ASCIAEAE 2 57, (HRHAED) “Wsh”  “iash” R RAI 258K
RS I [ Ak . “Ush” P8 B AR 1) B AL, ki R AT RS B, R N
WHER L R G SRR M SR A . ToIRR AR 2R R VLI KRR B, 852 Frost 15 HIH HE SE 2 1
E, BRBL “mE = sl BRI . FRE(2000) 5 Y, IR B AR b e B S B
I YE, e I a2 ah A7« CRFIER AT SRR T ANE SO R, S I TR AL R 5 5L
WA PE[19]. TUAESRISISINESE b, APOCRF e i AR5, LRk, =0 KRR, Al 5 H
SRANVE I AL RB 2y 3o T ST AR ) S0 B I TN Ay — Bt AR . — Nk, IXARELH 75 U5 BA
MRSy, B E RSB ST .

5.2. BEEMAAFEE

MBS MBS, “BRZREE” MEEEETRRRFRPERARSERAR TG HEREE
S ZFEMRERMFETHARESW K7 - HET L COLER” SEYRR B SRIZ Bk 2 I [E
K, FHETH “57 5 “W)” MURIMEM AR Z M “G7 , HRHFUHEER “B”7 MK, @
R 5 BT MRERIER A BIRE SHENER “BR” [20]. £EZH, 2GR
FIFIE ST G, G (RO  “PRETEHA G, SE2Hh BLFE” [11], mAE5EE RN “5E2” TBRIEIR T
ZE, fERF AR RIS S . 1T Frost IRFERMIR T-LA “HRAE” « “a@ 07 . AN
TGN B T KGR — 2% AN Im) T HERE B, X PRSI ZE B R AR A BRI AN AN R, T AE AR AT
WA, CLE S 2L RAR I R S K

B R T SORTE , 28 Rk rb N 8] R e 2 Sk 3 ok e 17 JRORN 15 2345 86 4 oK s T Frost FRTIR7 80 B
2 15 B WA 2 S B 1A SR sm AL I TR A 2 PEHEBE . Frost 2% F ARG R B IERE A (W0 “then” « “so” .
“therefore” YA MAJE5#), 140 (The Road Not Taken) ' “Then took the other, as just as fair” [14], {#
I [R)FE BUR H AP HERE o X b 22 e ASE45  IF R) 2 S 8 D4R 3K — B 22 AN 8] SC A Hh B2 EMURR JXUAS

5.3. MALERFTEE

FESCACJZ 1T, IR TR) A& 8 R 1A iR 32 4 1 25 2 AR SR IR, o [ ol e sl “ R A& — 7
“CHYITES” TR ORI . RV SRS AN S, AE R ER . R A . AR
BT, I TR AR 1, o AR I o 19 56 SCHL TR 32 6B S vk g S W5 BRARAN N 3 SCRI R
Frost W I [ENR BN 5 AMRERE . THEABCR, AR “BRE7 « “IRIE” SEE, RILT WM
—EARIR PSR XA B 2 IS R T AL AR ISR RN B BRI

6. &it
CHRFIRDY R AR D I BT A SR R, VK A AR 1 A3 1) 2 5 ok R o
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IR — S RS AR . IS AR EN R 7 R i IR — A B . A SCBLZ% 5 Robert Frost
MIREECA B, PRV T A T RO BRI AR R . 2R YT . CHSET L UMY SRR
B GORE G RN RIS A T, TS FREUE IRUSE R I TR A5 SCAE B 2 T Frost S 41 R) Tk #%
CHORET . CRAE” AR ROR NI A S R AN, XSG AN N T S B R e I TR UE A
J% Frost JIT Ab I A RIS et R 58 45 SO AL B AU AN T 23 o MOARIIE 5 52 M BRI 19 AR 122 Sl P A 4
etk TIFEIR RS2, (HRTR B AFAERENER. FANTFRESR SRR, i
PRI R 52300 B, RIS — PRI ) N5 E 5 Frost FRE DU SE 05 3 1A Ao 0o s ] 43 K 45 1)
fZ k. REN NETEESE, RERNNEASER, NLAHEA R NESE . it
EEIX 7 3o N HOTRFEI, T AFE B 3RATTBE -t 17 At o G ST A ] B B AR AN 25 5

BT R IAAT J3 S T SO B AR R s el rh A O, L RAR STk e AR B X
WNFIRE A A EL BT 2 U IR AL . AE NN RR 227 1T, ABIF TSR SRR L Hh 96 75 1 A0S “ I [ A2 A sl )
PR X LR B R AR, TR T Lakoff 55528 IBE SR BIR(CMT). WHFTRW], BIfE22
T ALK ®P R SFLWE “Waht” ), BARRSCeEanh E R a7 M7 e <4t e
PP T B B R E T “ BARER” 5 “ANIRIE” )o R—RINBIERA FEBLA AR
RIPTAL 7 SRR, A7 B A RSO e A R B 2 AT HER . TOAE LUALSCZA AU, AT 7E ik
TARGEEET LR B B LB, St T — R DDA IR AR A B8 BT 518 . TR I TRl RE
il 7 AL ZE R RO T, A SO HERB IR 7R 1 UM OSCAL R 2 R “IS RIS L . — MR R NG — 0 “a31H]
RS B, 53— MR AN N AR “ LR [a]) 7 (I fRRE . X RPN 22 57 (e, AU B T3
ATSE RGP P UG T R A IR E e 2 22 57, ONARRM R Bl g0 AL Q55 A BET e il A . i85 3C
WA LEBT FE SR A 1A OB A B S . AW T DO E 1 PIAL o 75 AR B N IR A i R 3 AT
R FERT CLittE— 2D 30 R KV ], R FEAN R ST« I ()2 il (R 73X — & e e iR s s
G RFZ At

SE
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