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Abstract
Based on the theory of multimodal discourse analysis, this paper examines the translation of the
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external publicity documentary “Seasons of China: Xiaoman” from four dimensions: culture, context,
content, and expression. The analysis reveals that its translation is not merely linguistic transfer, but
rather a process of meaning reconstruction through multimodal synergy. On the cultural level, the
translation effectively conveys the agricultural wisdom and the philosophy of the Golden Mean embod-
ied in the “Xiaoman” solar term. On the contextual level, the translation strategies serve the overarch-
ing purpose of shaping the image of contemporary China. On the content and expression levels, the
translated narration is carefully calibrated to synchronize with and complement visual and auditory
modes, thereby co-constructing a compelling narrative of China. This case offers valuable insights into
optimizing external publicity translation and enhancing effective cultural communication through
multimodal collaboration.
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#%: It’s not surprising that the locals worship the creature that makes it all possible: the silkworm.
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#%X: The worms are so easily disturbed.
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# X_: The workers at one end are responsible for arranging the vertical pattern. Those at the other end need to pick from

a variety of threads and shuttle them according to the horizontal pattern.
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#%: Only the most expensive and gorgeous brocade deserves to be dedicated to the silkworm goddness to thank her

for the wealth her worms have brought this year and through the ages.
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