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Abstract

This study aims to examine the strategies and effectiveness of traditional Chinese culture dissemina-
tion in the domestic game “Love and Deepspace” within the context of cross-cultural communication.
Focusing on its promotional video “Legend of the Sea and Shell”, the analysis is grounded in Kress and
van Leeuwen’s visual grammar theory and explores the video from three dimensions: representational
meaning, interactive meaning, and compositional meaning, using the framework of multimodal dis-
course analysis. The findings reveal that the promotional video, through the interplay of visual, linguis-
tic, and auditory modalities, skillfully integrates the intangible cultural heritage of “shell carving” into
contemporary game narration and visual expression, thereby achieving a fusion of traditional culture
with modern aesthetics. Meanwhile, the video’s color palette, camera composition, and sound design
further reinforce the transmission of cultural imagery, enabling overseas audiences to appreciate and
identify with the aesthetic value of Chinese culture through an immersive viewing experience. The
study concludes that multimodal discourse analysis not only provides a new analytical lens for exam-
ining cultural communication in games, but also offers a feasible pathway for domestic games to en-
gage in cultural dissemination within a globalized context. It highlights the integrated value of cultural
confidence and aesthetic innovation.
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Figure 1. Process of categorization in conceptual representation
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Figure 2. Action process and reaction process in narrative representation
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For the merman's part,

Figure 3. Interactive meaning of demand-type image
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Figure 4. Compositional meaning
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