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Abstract

This study employs corpus stylistics to examine the imagery system and cultural-psychological
references in Toni Morrison’s The Bluest Eye, aiming to clarify the structure and function of im-
agery such as “body, textbook, space, and naming”, and to explore the mechanisms linking main-
stream aesthetic standards and subject construction. By constructing a target text corpus and a
reference corpus of American novels (1965~1975), this study employs AntConc to extract key
clusters and combines KWIC context analysis for evidence-based interpretation and stylistic anal-

» o« M«

ysis. The results show that the key clusters such as “The Maginot Line”, “Aunt Jimmy’s”, “Play with
Jane”, and “a hotel room” constitute a multidimensional imagery spectrum of “body, text, space,
and naming”. The narration reveals the internalization process of mainstream aesthetic stand-
ards in the characters of the novel and the resulting psychological traumas, and the stylistics pre-
sents a meaning network progressing from sensory to emotional to ethical. The conclusion notes
that the corpus-driven approach operationalizes imagery research, forming a closed-loop frame-
work of “macro patterns - micro evidence - interpretive frameworks”, providing verifiable textual
evidence and new interpretive pathways for the relationship between aesthetic discipline and
subject construction in African American literary criticism.
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[1]. FE&E RS 5 2R AR, A GUHOIEL S ANAS S8 7304t B SCAR =2 00F T2 5 T SUA B 10 5 i 75 V4
&, BT IR SCRSE” (Corpus Stylistics)X — B4 8 MK (2] [3]. 1ERHE AT BIIERC I . K
A SCBEIA ANAE TR, AT RO AL A 4R s SOAS Fr B AR (978 5 S U ARFAE, GRAD 1A SL AR
PR 2 AL 75 TR A 2 4] (5]

IR, [ Y A2 FAE R B SCAAR 2 (1 B8 A A SR RIE 78 5 TS IR T 8 Uit 914, Mahlberg
LSRN PINIKEE RSO s “ 3 A7 AR Dh R IR0 (9 VE I [5]; Martin Wynne JU A7 3218 = 1
TR R R TE NSO AR T Fe B 1 “ 2 T18 5 S SERR 427 [6]; Basant 8522 IR 221 DL HE 1A
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SRTNT, BT X I 46 U TE R ZERT AT BN AR Bk, AHIE FORIRANX — 23 1, il B AL oA ik —
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R R R R RIT ZUELRYY, BRI RN IR A LT R ER RS a0, &
WX RGNS . BIRLE 5 5 E5 ) B RAEThEE; LA RN S AT RS SCERE 7T “ B RAttvr”
5 Yy IiiE” BRI A, HOTERVETNALE SO i AR (R 5 SR SR

2. ERMEREHE
2.1. XEBERWEXNSER

“BEMEE TR SRENAEED, thET OB, T TaE. 5 e
JRH, BEAAEE B AR, RS 50 OR S SRR AR, AR E A XGE A L R
X SCACE B SRR —Fif%ads ™ [12]. 10 LR QA SO R s 2 RE BN AT, EAMGRIAT AR
MMERMRAE, HRAEENR. BAMEEREE. SCHERIE U 2, Ll AL 2] AL
=Y, Witk . SRS, BRSO GRS E (AR . fltn,  ORIE—HAEES) di
CHITEE” BRI < B OMER - MLORIE, BN TN, T EHIRZH SR TR b
AR B AR RS AR S, BRI INER. &9, HETEER, BRAMIE
%, ENARMRAELMEGLARELIROFED . 1 CRIE—RAE L) JHRIZ BRI, BRMA
PEARBEBCK IS . BRI — RS LI, S BAERIEEEINT [13]. ERANHFE, “H
F” REEMRLLE. B REXMATTF RN, A0 R FE S A9 ARSI, AR
A2 PR i AL B3R 88 7 T S AN 2 IE X A o ARFE SO PR R 2« BRSO AR, BRSO “rrii”
AN AR R AR, R TS NER, WO RS T R ER. BRI
AN IE I R, EAE R E S S M GAE R S IR TAER IS, FE TEER,
i T NWIRITERS,  ANTIAE SCABIAE R B4 1 AN AT Bk 1 A

2.2. RRARWEEY

BRERESNETSONE TN T, AMUFEE 7 OCAMPPIRGERE, T HIR A 7 RA T SCAR N = X
IERAR o IR R GRERN AT, BATTREIE 8 75 /N rp BEGR) JE REAE 2 BOR JR REo £E 38 « Rk « 3F
RAPLAER (T ANRRZERL) &, SITHRERE T4, By R o AR Z A S E 2B R 5
fibe FR RIS SN REIT L, BAREEANAXARKNAES A CPnaZ M E.

X R HUBARAETENE ARG LI — R SUT R, TR 9 SRR R, A
WIBE, SEABIGFHTA [14]. ST —BRAMUESD TG TR, MR 7380 2 R LEAE R dris i R 1
RGOEH ARG b — Al R BN GORFIE ARSI B, el i S Bk, i
RE S SE N ELAL RS2 B S R 1 RN R . WFFEANE SN R R, A BT IRATTEEAN R S Ak
T 5 TR QAT F R GORAIA R E SO G A B AT AE RS SCAGAZ I H et BER 2 U B A A

23. RRMATHERER

AFSCEARIRAE R R IER ARG HRRSAE L& BME, PeE SOCERR, d /R8T « ZCOE8T
AR ity 50 T R GO A 2 TSR Lo B, S B B RAEYI SR S At S AP S A0 A ) B 28
(FHALY T, ZACGECEIAE SR, W RALE N A BRI 36 I s B E A IR (151, DR
EXOCEARIR, Wb RN « AURKKITER, BRI HNWE AR MNE, BAERRAREROTRZL
Wo £ (BT o, TR RRE NI, BACR 7 A EAGESR, S i R A A R
FAERIIE[16]. JEBURE O H HATHAE S R AR, @ PR Tk, s R
R, LS < @K TS5 12800, KETR SRR B AN, X N aris R 17].
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SEEE TR B G HIZ PRI, R OUE R T SO IR BT, IRAL T 0 SO A R RSO S0 B AR
3. BRERATXERRNAREZE ST
31 RIS %

3.1.1. ERAaE ST E

PAFEYE « S ARKE /N CRIEMIIRE) (The Bluest Eye, 1970)4 H ¥5iE£HZE (T-corpus), TS
R B FL A SR IIE & FRHIE . SFrEL TR S, H ARSI 54,770, ZHEAE KL (R-corpus)idi
1965~1975 4E ]9 [F R FAAE K I AL AR /UL, SR 853,255, SRAEHE N ALHE

O HE—FEEKR), HEBRTEI SRR AR SO

@ FARGEIEAT (TN B3 B SR

@ LA S AR A T, DAY D o S AR 2 R R 2

P L S /N IE ST, iR L o () — 550

3.1.2. XAKFESTALE
LT SCAS SR B A TSR T R B T 00 P . N R AT S — 1 “ PR S VEAL 7 Kb
© ZBR5IECHRME A S MR G TR AT B 3% 808 BT, T 5 58 e %)
@ #wiLgi—N UTF-8; 515, Wi 5 SEFRHEI: 7. T4 5EAFHRIEE TS X B,
® KANFGHEENRRFEE LAY FRRS, B R/ANER, DR KNG 78 R 2 T 1)

TR
@ AHEAT RS (5 A SIS SR 5 B A L AR BRI
I

AT G B SCA PR BN BIE S, DA RGO Al 1k 5 T R B

3.1.3. TRES%itHEixR

A AN LA LL 5 PMW (B 3 3180) 9, 75 H A e i 2 5 30 )R A2 1] AN AR Cluster/N-
gram B4 B FLAEH AntConc 3.5.9 #E47 2~5 Juia] ANHIX LA R 5 481t B/ MR BB 152 4>5 (T-corpus ).
VLEBEENGIGEE . SIRE RN RE, RAEIA(Log-Likelihood, LL) 15 “ICHME” , DU AIEREFEEE
BRI RETEBRIE N p < 0.001 (3R LL > 10.83), HAREFRUEILATIR PMW DU FEEEEXGT EE .

3.14. SirRESHIAEN
WP
(1) A A5 5817 M : T-corpus 5 R-corpus 73l A4E il R FF THROCHEEE, 15 2R IECHIA NE S
(2) PEEUEIHGRIAMN: E(FIE ISR A AR E 2~5 Jeial A, 4R, LL. MI 5 T-score Zi A HEF o

3.2. HEESHT: BRATIER

3.2.1. RS HER 1)

Table 1. Descriptive statistics of target and reference corpus

* 1. BRRESSREN#ERMEST

TE R (SRR 2R
H #5154 2 (T-corpus) The Bluest Eye 54,770

Z: BB R ZE (R-corpus) The executioner’s song, Rabbit run, Cats cradle, In cold blood, Humboldt’s gift 853,255
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3.2.2. XBIAMREISERBRE

AntConc 3.5.9 F# & N-gram Min size ¥ 3, Max size ¥ 4, Min Freq N 5, 2 5ZERL T/R 1A A 5
Bt J5 LA R-corpus N ST R, 5745 T-corpus [ICHE 1A M IHFATKHERF « NHBRK RN, Fff - PMW (B
54,770 VAN EEED), WK 2.

Table 2. Key cluster list (TOP 10)
Fz 2. KEEIRMFIFR(TOP 10)

ES aZEN FRAEALATAR (PMW) T
The Maginot line 310.4 17
I don’t 3104 17
Frieda and I 292.1 16
Play with Jane 219.1 12
Aunt Jimmy’s 182.6 10
Don’t know 164.3 9
A hotel room 146.1 8
Black emo 127.8 7
Little black girl 127.8 7
You don’t 127.8 7

3.23. “HiAXN” XFRAMEEREREMH)

N R RGN AN S GAEE R, IO 5 R & B FRFR O 1RSSR R AR 3 T -

The Maginot Line (310.4 PMW): %544 “ L2 - BHfH - JRBE 7 1 LBt 2 A & &, TR “Bi
TPE AR 5 BRI e DRGSR (5K 1Y, BRI T 5 1 ) X e 5

AuntJimmy’s (182.6 PMW): LUEBFRIE A ORIFTAR LM, BFEIAZ. &K RS SR
a6, IR “REE - BA - TIRT MR REE%.

Play with Jane (219.1 PMW): 55515 Dick and Jane FJH SO “223] - B - A7 B0 Eg
B, I FERT T HEEN TR 7 BT B ks .

A hotel room (146.1 PMW): Il ¥[8l 5B 2 A 54817 7 AN S & B 5t 20FE, safh 7 “BRME
(liminality)” 5“3 A EER.

4. BIRS T BERIOBIES RERIHR
4.1. “The Maginot Line” BERNERESIIEE

4.1.1. IEERIESERLERLE 1)

X “the Maginot Line” fHIGZR 5117 (14 1)#EAT KWIC KL AT W, FLHT 5 m A eE B 2o MR RS AR AX 1A (she, her,
herself) LA & R AE B ARIT 2 1) 52 LB iA) (U1 eat, put, slipped, smiled, yawned). X2EFRFRILBIEE S5 A SAT N3]
LRI T the Maginot Line £ESCA IR AR EH BN ELAR, 120 L AMIM4 S an 44, BA AFK
WEREZH5ENE. AR “ard - 38K - 1T8)7 ZBRR, NESEEREEBSL 1 R RMK
.
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in the end. Oh, some of us “Ioved"The Maginot Line. And Cholly loved fher.|I'm sure
| saw a mild lonesomeness cross the face of the Maginot Line. But it may have been my own
'd he do?" "Daddy beat him up.” "What for? The Maginot Line? Did he find out about the Maginot
What you talking about now?" "No plates are out. The Maginot Line didn'[€atjut of one of
ting, rotting rails, and sitting on the porch was the Maginot Line[iersell.]We stared up and automatically reached
for? The Maginot Line? Did he find out about the Maginot Line?" "No." *Well, what, then? Come on, Frieda.
ginot Line. Ain't you scared?" "Scared of what?" " The Maginot Line.” Pecola looked genuinely puzzled. "What for?" "y
glass dappled our legs before we could jump back. The Maginot Line[put a fat hand pn one of
oned them, cooked them in lye. Although | thought the Maginot Line'STace, hiaden under all that fat,
of her dress. Frieda said, "No, ma'am.” "Well," the Maginot Line seemed interested in our problem. "Yo can
to be ruined™ "What's ruined?" "You know. Like the Maginot Limeed. Mama said so." The
ge, and frightened of her sassiness. The smile of the Maginot Line[sTipped. "pin't ‘llowed?" *No'm." "Ain’
we were seeing what was to become of Frieda. The Maginot L\net us. "You all looking for
thin, aging, absentminded, and unaggressive. But the Maginot Line. That was the one my mother said
crawled. One was China, and the other was called the Maginot Line. The back of my neck itched. These

looking for you." "Who told you | was here?" " The Maginot Line." |\1Vho is that?" "That big fat lady. |
reminded me of waterfalls in movies about Hawaii. The Maginot L\neCome on, China. We |

Figure 1. The Maginot Line KWIC
[& 1. The Maginot Line Z&3|{T

4.1.2. HEKIESIEMLEH

1t The Bluest Eye ', the Maginot Line 1F 4 AN¥%i'5 B A B (1) J)OAME i ZAFAE: OB RAR 2 E
w B A B AR 2R, TN BB IZ AN S O “IERE. VRN TR, IREAL X D
W 2 bR 2SS RIS FE o ABRGTBRIT S, E B R IE (Bt PERE . R[E 5 R B0 S5h—
Fh B ARFN 23 [0 R RAE R AR BAHRI BELRR 4 3 AL R A 5 HOC SV B — M ETiE I “ B3RP E” 5 &
2REEEECH C—EERLWL, LML SR TR 7 NAAE 7 (18R 1 L R Rk B A ]
SARIATRAL ;s P75 b AR AR R BB — P ) K B A A SR T R Wpi”, Se
FEHIAL TS . HE DUHRAE 32 i Ak 2 it hn 0 HE /%

F 52 | The Maginot Line iX—%1 5 AU RAEE NV R BT EPEFRR GG, 30 S B H dh o) #2305 25 (1 4K
Pro WX —ER, HEEKHR T MNRZNPE: £l L, X “Prge” RAE ANV T8 5074 1) By
BIFIRE s SR, Pish b “BE RPN RN RS TX — B AL R, R N AR AT 7 B OK
IR H R RSN, BT PLARECR S5 [19]. @it ix — 2 B\ R, TATE B2 —Fh &1L 23 E]
PIGAEEBLT, A9 “ BB IR 550 “BiZR R ML RIERERE 1, I $L & NP
ML TE 1S B AT (R R R 5K g

4.13. BEBESHIRFE

The Maginot Line X — 5 G [ SCA R SCFE T 2 3 o SR A 60 AL 5 SR BRI . /NS, 5
T L - o] - PUHE” HRAMAT A R SR, EAERIERCEN R - TN - FTER” B TR AR
2. The Maginot Line A A2 K125, 1RaADL 7 M SEL R BIA S HE 7 OISR LS. 2R
FX— IR ETE AL, AT AR ERE EARAER D “Em rEbrde” iR, ek
AT U S SR R T 2201 T/ IR — REARAEAL DX A& 4, IR 3 2R3 2 i R X Al
GAL A P B AR AR

4.2. BEBNERNBESNA

4.2.1. BRHERESHEFERNE 2)

XF “Aunt Jimmy” FHOCER ST (K] 2) AT KWIC KL ] We: &2 NRe &, St Iichn “ R ks
FH45. FE7S RIS F L ILH, BF SRR 17 5) 54 HUR S K shia S RL (W3R R i35, 4255 PRI
PR K Z 28R ). X2 “CANDIERR - SARREITH - AT8hRE 7 AR S, SRR A I R £ A
AN R TE BT NPIRFS « 1545 5 AR %0 m,  H LLASEREI (synecdoche (B BEALE, W4 AMATI A dn Bl 4L A
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[fight hand]while she ran her left one over Aunt Jimmy's[pody]The backs of her long fingers
with three fingertips. Later she put her ear on Aunt Jimmy'il%}ando listen. At M’
had helped. Over and over again they returned to Aunt Jimmy's condition. Repeating its cause, what could have
. looked back at the[eye, ind did its bidding. Aunt Jimmy's funeral was the first Cholly had ever
cleaning-out day, settiing accounts, distributing Aunt Jimmy's goods. Mouths Jwere set in downward crescents,
king at what the fingernailsrevealed. She lifted Aunt Jimmy's landind looked closely at it--fingernails]
was always, "Fetch M'Dear.” When she arrived at Aunt Jimmy's house, Cholly was amazed at the sight
the funeral--did he have to share the spotlight. Aunt Jimmy's people came from nearby towns and farms.
his coveralls. He didn't know where to go. Aunt Jimmy's room was out of the question, and

lightly on the floor as she looked down at Aunt Jimmy'sshe stroked the knob with

Figure 2. Aunt Jimmy KWIC
[& 2. Aunt Jimmy Z&35|1T

4.2.2. B ERHESEBES

o5 5 BRI FUONIZ R R S AR B B AR R4S . Turner R “ SHARERAMAEAAZ A G ALK, 75
AL S HIE BB [21]; Francoeur SR B AL REIC T HEMEE . M NN 5 AMKZ i1
R D YEEME B [22]0 HMAT I, SORHE) “ B4R 7 JFAR R — A B4, mRidie. B S h
PEFRI=4. BRI “Aunt Jimmy” 5 A m AR, JFARRAMESE, T2 AMaD 54t
SERA 2T A B B — RS SR

Fl5¢ “Aunt Jimmy” [ S 0R4 S 18 R 502 RS L5 0R 7T 5 1A% S D RE UL RE O B2 ks 55 1R
A SIS M R E): fERMRHEA R 2R R EE, T RO A AR, 55l R A IR L Y
THREZRT. SRR A dr LR o — T R A 8 F 13 9T WL B
3 TR IR C R AR A pdERE, oL X eSS T S R R

FIRFZ ANV SRS, 53X $ S br R PP R B E . IBLEANRT & i 7 o KA GE SR
2. SIS SR, ERZBIAN R R mEkE, WGk ERE SHPR 2 RN . B
PR R S I BRI F 553, $87n 1 SRl £ B H S I E s e, JF T
AR T SUHIERZ, (Rl RS ) R R B “ RIS 5 i 0 P9 Al i) 35 v
M AT B BN S E RN, RS 0 SRARAE A e A

4.3. Dick and Jane JLEEMERNBIESNA
4.3.1. IBRHERS EXIRE(LE 3)

Father. He is big and strong. Father, will you play with Jane? Father is smiling. Smile, Father, smile. See
father he is big and strong father will you play with jane father is smiling smile father smile see
See Mother. Mother is very nice. Mother, will you play with Jane? Mother laughs. Laugh, Mother, laugh. See Father.
see mother mother is very nice mother will you play with jane mother laughs laugh mother laugh see father
a red dress She wants to play. Who will play with Jane? See the cat. It goes meow-meow.
dog. Bowwow goes the dog. Do you want to play with Jane? See the dog run. Run, dog, run.
a red dress she wants to play who will play with jane see the cat it goes meow-meow
do you want to play do you want to play with jane see the dog run run dog run
cat. It goes meow-meow. Come and play. Come play with Jane. The kitten will not play. See Mother.
cat it goes meow-meow come and play come play with jane the kitten will not play see mother
Look, look. Here comes a friend. The friend will play with Jane. They will play a good game. Play,
look look here comes a friend the friend will play with jane they will play a good game play

Figure 3. Play with Jane KWIC
[#] 3. Play with Jane Z&311T
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%f “Play with Jane” A< R 54T TR AL AT 0L, 0 5 2L B 45 170 [A]— R BT : RI LA “Who will play with
Jane?” ML OHIJE AR BL . ZBELE /N IR ARMOI AR, TRIENE XS S SNFESRYNE
HEL, — 77 TR AR AR AL 5% 2 (0 AT ML REAR R o 2 BB . M RAQRE . PRARFZEE), S —J7 T LAT]
S HIHE SRR BRI ) e AT A A 515 A . Hk, HIL &R “play with Jane”
FAE PGl BSOS A ABTE SO, — Rl AT S TR A S SO A

4.3.2. H=X5F%FIME: MAIZEIF AR

INUEREZ AR B DL = R AR R B e AR Rs A i T ARt 2R M
SRR RIFESAE, MR S E AR EL. X AT — 2 T AT — A AR
(RIHERROBA B WIS T e 32 N A REAOIR G0 35 R, A4 BT SCAR P S 55 A 00 BB 17 2 T (1 i S T«
BERZMCRF”, 5AEL IR CBR SR T 1 E IR R HERRE N IR E
A ZE AV AR AL, B R R S 25 i P R

4.3.3. MREMSNERT: BERERROFAKL

Dick and Jane Bt ERUSEEH_BEH] “ B SOAR” Dhag: DO B 1 S RE I SR N IR,
T BRSSO E LRI ELsE . BEE SCARHERE, BEARIERGCAWEI. EHES KT, H AR
Tt R T 2 BLIIRR T et “ BRI R, AT S oxt “ il o 58 5t BAR” B — b S il Ak
Mo RXAEEAMGE R T B HE AR RNEE SCAAR I 5 AR R, I X BEARAAR
XSG NPIPTIE B O BT 3 5 AN R P

I BCE AT - FIRE - ATREAE” BYJRJZ PR, Dick and Jane B SEHL 1R i H SOUAN 5K E
BABRVEAA; MRS AERGANE R LRGP KT, SRR TR LG M aEMERh iR, Hit
L, AR RS TR ZEMA 2, TRt 7T R SR 2R R NSRS .

4.3.4. MESIAEZBHHZE

PER/NEH I EZ R SR, Dick and Jane Jii S LA AR SO MTERR, &R T IE& A
ELE IR S S T G AR BT . X — R %, N5 T I T SRR AT AR R A A,
R T EE ORI AR 1 AT S B . (AR, X CBEARBINR (R AR
FIVEA : BB T ERCSCIRE,  [RIRE AR T Ao /N Pl 6 £ 1) B L TR R B e R 7= A
TIRBIRIRE . B SCA R, A BR 1035 A BT RLAAE DAER, 3R SO AR L e IR A
TR I A I RS FR) 3 2 P BT D ) O BR AR AR RSO Ak 5% . R, Dick and Jane 5 % BBl I 4E H &
SCAHBRSEIIE R, B SO R AE A0t 3 b LT AT IR N RSB IR 2 R 23]

4.4. Hotel Room BZR RIESK A
4.4.1. BRHEESNEEBEME 4)

today. She (Velma)me the way people|leave|a hotel room. A hotel room is a place to
away from that room. Does anybody regretleaving |a hotel room? Does anybody, who has a home, a

)e the way peoplea hoteltoom. A hotel room is a place to be when you

is of no consequence to one's major scheme. A hotel room is convenient. But its convenience is limited
usiness, your adventure. What can anyone|feel [for a hotel room? One doesn't any moreor
hotel room? One doesn't any mor or a hotel room than one expects a hotel room to
moreor a hotel room than one expects a hotel room to or its occupant. That, heavenly,
ody look back with affection, or even disgust, at a hotel room when theyt? You can only

Figure 4. Hotel room KWIC
[&] 4. Hotel room &35|1T
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XT ] 4 B KWIC HEAT A AL 0] AL, hotel room J& 121 =it I 73 B9 2K 8y 1] (leave) 5 17 1 B 52 2 ) 17 (feel)
HE5 NP KRB TEBAHAR . X — AR RR - 5 28l - HERRE” iR SR SORE N
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V) FA) S TRDRL B2 5 = R B v T R Bk X S5 AR e ek, sl 1 A b i g

4.4.3. FRMALEH): MG B Er B X RIEE

SCALL B FFI G 5 E 7 LEAl Velma 857 Elihue (530, H )5 55 1R 7 (RS 44 0 5 ] B AR M4 1%
HNBR K F AR AR VE IR I S50« T 5 18] “ Bl o5 P AN A 7, XoF 8056 28 v ) < A At FH i AR e i v
15 B R I A S BRI, S R PR S S5V G R AR R IR A . itk B B R N
—MRFRER: RENEES S, WER CTRMESE” AR,
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Py 3, B PSR EE %% DA Dick and Jane AHO I LE AR S48, LK “hotel room” Frfg
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