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Abstract

This study takes Chen Laiyuan and Hu Ming’s Chinese translation of Poets and Murder as its research
subject. Framed within foregrounding theory, it categorizes foregrounded language in the source
text into qualitative and quantitative types based on Leech’s classification and exposition. Building
on this foundation, the research focuses on the translation strategies employed in the target text,
systematically identifying three approaches: deforegrounding, creative foregrounding, and “equiv-
alent” foregrounding. This study not only offers specific methodological references for translating
similar detective fiction but also provides valuable insights into the dissemination mechanisms in-
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volved in the “translation and back-translation” process of Chinese culture.
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1. 5|8

TEREE B S I, &2 il (Robert van Gulik) £ K4 SC R AN CRFERAZRD) 1, AMUAERETS
HEMERIC 7B ARG, EAREREIEH T “aRe” Rk, X SRR G R A
R RS RIS, o R 2R ok 7 Pk, 20 D 80 44X, AR M DL B “[HH 7 thoc 5,
Hrhrokon 5B E R CRIVE) 72 BX AT S TE 5 77 R Bl sl BB dHEm e, Bhess
PSR S PIRK R AT, RHEIE IR 7K A B ST HERE, (X AR TP R G TR N ik
Mok A A

A S AC BB AT NI o 15 5 22 SOOI T IR IS A BB, SR T S S IR {28 5 LT 7 A R R S A
RORIE S TR, ZEIRH) 2 N T FRE s 2 S 1P SO M S, ROV B2 7T
MIEZ VI R SR, AEDUER/ N UL IX — i BS540 5 AU BT I SO, Al A 2k 1 i 7 SR
P2 B R GERIE . % T R SALTE S AEMESI RN U 178 e 5 3G NWIIE 805 T B A AT 5 ARHTh
E, ASCUL GBI FroRon. SR iR N N 5, ARFTRT S ELE, R GEIRIT AR LB R SR AL
T E I PR A B 5 T %

2. FIRUERSXEWIEHR

A E S AT R kS AR E CRAL” M, @B R HER
AAREENBUERZDHESE, HRIA A shALESE N A R AL RS, WInh 7 “ iR W 5 “HoE R
PR SEHLER AR 5 IR T BB AR S AR R U 8 e J A SR S E . T, AR
WSEUAZ IR AMESE, BFFE CRIVI) PO b T SALIE 5 R 5Eng 53 .

2.1. Hi=IEie

TSR3 1R TR T 2 0 2 A LR 2 3 S 3 A i R B (Vietor Shklovsky) BTt i) “ FEAEAL”
(defamiliarization) B it o {1 F0i& KA, BAAALRERE ST AA TR R PE, 48 >1 DORH I H) E 3 5
HCYE R, AT T SROBT I J SR ARG [ 1] A Fr A% 220K (I 3147 4% 5 (Bohuslav Havranek) B X H& H T “ HEIL”
5 “Hisol” X—0HEE2]. B FREIEAE AR LR R Rk, SR, AT
DUl DR A R T 5 A H AR IR IE . BRI KT 5L (Jan Mukarovsky )it — 0 K @ 11X — AR, BT
SR TRFGE S 0. AR, RraOE SRR ETE S A B e, X B A BT sefh, RET
FeE RS H Y, bR S ME NS S 52 BAEE3]. B RISRIEEITICIRRE 5§k, 4B BRI
T A ) 5 A B SRS PEAR S . S5 AR (Roman Jakobson) U M “ 4T 4544 (parallelism) ) £ 5 ¥
J& T T RACII N A[4]. TERATARSE tH “BUNEL , WO RRPED BRI AR e 5l ) 4 U4 3 4
Gl b, EIES ., FFHEFIER BRI TATE N, [FRERRS S IIE SR AT R [S]. BRIE R
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AR SMESATARE) CPATE” , LFEBE [T R AENS KRS, HES) BRI RGNKRE

FEMIERE b, FLE SRS R A S E RF(Leech & Short) 2 7 8 &M AT AL IR IA R, IFBH A
G T /NRSCAR 30T . B 75 AT RF/E (Style in Fiction) = BIRAKG AT StAL R0 N “FERME" 5 “%
BEAWE” . ATETEAHE F W REY, 5 AR TR SRR BRI ES[6]. Ak, AATIEXT T 5
1k 5 i (prominence)5 322 A 5 M (literary relevance)#EAT T X 43 o FIZF i1 4 502405 5 R I =N E IR,
PR 7 \FE S MR, AIERTCRES . EE R EE WM BERE. B XWE. TS mE . E
WA S A AR ES [ 7], #hALAR(M. A. K. Halliday) U581 “ AL HE” (motivated prominence) 4 1
FCHT A, BITE S 5 MR b A0S SCAR AR i SO R BR o AhAg R A A IR EE AT e i 55 5 RO
) O 2 ) R S R (R IR D) (8]0 X — X arift— B35 T TS AL ER R IR i

MG S, AT E S RAEE NI E E 8 Mk O R HTE S, NS CE S I E
W&o ZIRRADONSCER SR AL T 20, O IERRE S S 5 SO I SR B, R SR
At

22. XEFFSHIRL

FERTSACEIS AR BT B, o VG F e 9 3 B4R vp 118 5 22 50K 2 UK 9] TR 2 B ALK %
B RGN T B SC B 22 [10]. BEE BAR R SCA RIS A9 e, AR ALIE 5 78 SO AR o i O
Mol H s 52 B AL, WU M DO IZ B B S BT R IR SR, CHSE TR SO
MUEIRIXFERFIRTE 5 B UM A UHME 5 SR T fE

R RTET 5 REOMER I, 200l AT R A B R st 7 B L. RS S A EER
o R ATSACEE SINEIIERT ST, AT DA B R I R SCUR T e B S IR SO D (25 T 5, AT <5
JO P 7 RS S MR SR S8 — 7 [11]e ARTEER S £ B NIRRT LB SCAR I, SR AT AL PR LA M ik
KRR SRR TAE, P R RN S A OGS FRRAE,  JRRBGE 2 5 T DL L, DUR T Rgsk
DL S5 JESC S SR 12]0 FIAPATH RRAE CNBEARIISCAR) —HrcR A “ B8 + SURHE = B
R kA R A S I A N R E R E R [6]. TR T “RREE” PlME. thikdy, #E -k
HASCAAE B RS SAR S, A E SO AT RALTE S, AteiEa “ ¥ SCS SR A, ECE
EBCCE R AR R (R3] [14]

FERH NG 5 0 RO T T T, A ATHE 4R T BARM BN S T3 B0 SCEA R PR 1 SO AR B
L, R T KA AT 5 22 S B AT BRI RE N SR AR 7 X T A SR (B (0 SCAS R IR 2
i i e, DAUE IR SC A AT SARRAE, 8 R 1E S IO SCoAE15]. B, BRI AT R AL S
LA =T xR Sl S, DUA L REXS S8 T BRI 1R [16] . RIEME S B QB AE )
Fr CHEERDY HOEAL B, AANHERE. SO, SO . B8, AR i ORVESE N TR AR, SRR
Fif S i B EARTE A 2 RN TE[17]. M TRIfE I, BE BT RALTE S, B W PRRE M 5
TEERARARGNESR, AEREHEERAREN HAEENEARIERE, WREE ) H RS
FARR[10].

LRERT, AUSRACEAR DY SCA R SO SRO  EEEAR SR SR 5l . Tk, ASCULRTRAL
BRONHEZS, Xt (R FREIDOEA AT SCAR T, BG5S A AT SIS 5 (R 1%5RNS 5 Ak
.

3. (RIVE) AlRUEEMR
AT e AR AR RS 25 0 2 26— B0 < BRI RAL” 15 “HCRATRAL” 3N (BRI
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TR R F ILGEAT 0T, DUGAIE AT A B RAE SR T & T . B S, SR SPAT ST IR 7 1%,
TRNIR VY B oK o -5 5 B A 38 Ak PR ST AR TS 5 I R IR R 3 S S L e s R, ish i
MCREEIES 2 “&”  BEESZ “R7 .

31, RXAFHRRIES

FIFFR AT S AL “RERET S A “HEBAT ALY, RTE TR AR MRS B BUB A A RS
BHERE[7]. LA CEIHY JESCAH “It was quite a drama, Dee. A human drama, where foxes happened to
actapart [18]” HHENRMBFLLAE—Ig “3RE” , Hr “PUR” 90E M 6, T8 T1E 3 2080 IR 5
WiES, BamiE i R )& B R IC 20 NS A TR IR

BEAT IR N PARSR B 7, XK E TR T S SO LA, 2 2 U
SR T % T . 7 CEEAUEY . “Allright, Il visit the Sapphire Bower directly after breakfast. Then

I’ll join all of you to see the Moon Altar... As to my third point, I’ll have to see to that alone. ... It won’t be easy

to wean her away from her foxes and that ghastly lover of hers, but I hope I’ll be able to handle her.” ([18]: p.
104) 32 Hh—FORE SR IS B A5 F A0 B S A, Sl 7 B R SR o IMON R MR 2, A ROt ) )
HAK AR THRIVE S4T30 ), B ILE T RUT . EERIEMTE R .

B AR SO i SO PR R S AR YR, TR TR A AL B ST T By, ORI TXHE ST 2
AN, A 28 8 A DA it R O ROR o R T, RSOk s FPAT SCAR Mg, BRI ST SR
Tt “HIFAL” Z RHTTVES Hng .

3.2. EEIRUEIF

TSR RNE 5 L GRS SO EE R E 2R, XESCERIET B T 193 I 3R s 5%
IR KB SO A G AR Y, “RNIR R E N R EN R, MARIER” , X— WA 7 i
P2 FEE R RS e rp (M OB M A o 78S SO, I GE B IESE R B SR MRS BRI,
TR BRI R AR B NAE il B AR A TP AR R, AT 45 152 & BRSO AR oK — g (I R HE[19]
BRE,  RMRRL SO 22 53 58 5 I, R i X S m] RE GRS Bl 5k 0 A e A1 = AT “ R EuL” b
H, BGsR HEREEER A . SRM, X P AL B 7 AT R A NP I AR B (1 BREAE 5 AR g TR
SEUL Y LM AR Be15 B 78 000 A 23 il

B(1):

J& X_: But Judge Dee often suspected that Lo’s air of being a bon viveur, with out interest in official duties, was largely

assumed and carefully cultivated, and that in fact he administered his district rather well. ([18]: p. 18)
FL MAERNES, FEASPFANERBHE S FEREE RN, RENRMCBRIE kY. FEEEFeL
BGATHHA Fo ([20]: p. 15)

il 1 A AT SRR R T XREERE R, A SO SEE I SR 4 AVEE IR “bon viveur”
AL AR 3 S 5 R B ROR X i B RE O TR B I A O IR R AR, AR A A AT BE IR iR B R
BEA . S35, “bonviveur” — A A IR LZ BTG KA AL AW, FEAERT, %
TR G P SR 2 — 3R T E LB A S U TS A AR ME, XSRS RILN S B4
br EEY R ST SR T EFRR O R . X R RTC Y 5] H S BT E G AR LRGSR, TR AR R AR
FIEZ IR AR, AL N ZE BSR4 g, Wik FEE T E R A O, FEEFE L
(AT AT R S ) ) SE 2J 58, “bon viveur” —id], BESCRA T EBE, X EIRRIE T A U #ER,
HER TZARFA NI RASR, SR RS “HPRAE., WEREM” KR 2 A Prss. XM« 250
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S AEERIE A S T BIBEE AS BEE IEENUE, R AR M R IR RIRUT . IX—
PIAEHRRE, A SR T “RETEE A RIS . SR, IXRPSH RO AT A IE A, ORRE 7RSO
Wk, FEFT S BB .

#1(2):

J& 3_: You utter fool! You with your far-fetched, fumbling theories! ([18]: p. 156)
F PAA, REABRIR N BREAEE, W —EUBEH B REATE% T ((20]: p. 101)

SRS I T SkiB)” 5, i — RAICL 7 F SR A, a0 “ far-fetched ” 1 “ fumbling ”
AR T BG5S RN, TR — R R 2 R RARCR . R, B BRI T RO
X, W TIEFE R ATE GRS, AR IR B ERRHE, SBUR ST RIS AL ZARBOR K
SR EM. ERESEY, BTIESRMES, B fE E T E SRR, HiFg T bl
i T Bk 2R R AMZ — 4555 , B A0 7E B SR AR SRAL B T A B0 5 R AE, LIS BIZRRL I A AL AR «
A, XWFEFEE HARE S EE W A R AE R .

3.3. BlEMRTRILERE

RSO B AR R RS 5 R 3, 3t TR X A B A XUR HO B, X RIS AT 2R
PEEA, S “ONEMERT AL o X RIS ERBEE A OO IR RS, B R ORI R AR GIE N, E
FINEERES “Imi” KB BAMEFE SR SURZAR B . (R & — 5 R/, B T AR IE S
Y2 Ah, ETFIEHES FERR T /N RS R E . BR. 0 AR H BB UL H £ i
R b, T3 T AT ST XA A R SE AR T, BRI R OB RS K,
S5 R0 B I FL IR A b B SZ /N U P 5 (0 R B S 2 I, AT E B AR R B T b 3L T 0T/ N SRR
MERIEGT] .

#1(3):

J& X_: The sexton leaned back in his chair and looked up at the bright moon with his bulging, unblinking eyes. ([18]: p. 165)
X FI AERE, Kbded, ZRGERER B —M&K. ((20]: p. 107)

JR SCIE S Wk — R A E AR 4. A, “bright moon” 1 “bulging, unblinking
eyes” N HHARNL, FEIRSC AL FFARIE BUE 2 BT SRR . AR, B R R R R 18 TA% 3 R
(FEARAE R, X SCHAT TR FHANE . BTl N T “fal” f“aE” XM R R, midth
AN S SR I TE, F R R AR A R i, ORI R T RSO G ) R SRR . KR L
MR B AR T H SE I SERREE, IR T EAR R A B BRI E R, SNSRI T
RPN o [EIE),  “PRE EE A I RER AR TR EOUE B E RA B . XS SR A G 5 TR
G ), B E AR R IRZ B TR A A SRR, BB IR T TR SCEE . BEE
X —Ab B, W AR T HEHANER “R07 o B AFER . R A kS G R FIE, FE K
Db A 3 SO 400 T JE SO SO E AT AR R S, s S UL 7 —— 10 5 R 17 Rl P A MR 1 455
3.4. “FHE” ArRUEF

Pym Xf “SH” W5 €, FARRIEESENEERA LR, e —FHEEE “OE” K
X, AR, VPRI RO, 1R T HAE RS 5 E SRR B, BB AR R R E]
HESCH AR [21]. AR —HSHERT,  “SEEATFAL” BRSNS (L 1 SR Al i) i B, FTiie
K FEARVER RIA R . BB THEE R KA I, ZARIE G S B NS 2 MR |,
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SEHUFE S 52 AR ER S DU SEA N, MiE S RS RS W . PSR, EEE
BRI FAL S 2 Rl AR Tk, RSt e JEE A B 8 2 [ ST IR P O ) “ 7 ZHE KR
(4):

J& X_: The headman brought up the rear, the iron manacles suspended on his belt clanking together at his every step.
([18]: p. 22)
FL RE. GHRMAES, REGE %R LA F. (20]:p. 16)

JR SCi I A FH AU ] “clanking” Q& T RTSALROR, 1R AR08 AR R BB EEREAE A I DA TR
B S, MR 7 SORRIRI ). B 7400 ) “ 2407 SR BRI SCAS I R S AL RRAE,  faivis
AU GG A A 3 7 SR R IR AU, IR UG E X T AN MO 1) T A R T AR
B 7 HEWEH.

#1(5):

J& 3_: A fat man with a round, flushed face sat on the bamboo bench at the back. ([18]: p. 63)
S APE Al TR TE, B i, ([20]: p.43)

FEJRSC “fat” “face” Al “flushed” LA “bamboo” “bench” Ml “back” JE& T k¥, A1 &
DIBARA B, RIS AL AR XA R . AR, BT OIS SRR S A R E R,
SRR AME BRI SR ROR . B, R R CmEBEAT” BAR TR AR T A R RSk
B, AR S A s IXORE R B 1A LE O R R G R S BRI M E A . B ES AT
BLESREE N, W TS A RIS . XA L SRR SR R M T SCSL B RUR
SR, WG T Pym FTE S BRI ZAROME X S RS,

#1(6):

J& 3_: Tam lost, Dee he said hoarsely. Ruined completely. For good! ([18]: p. 97).
B FRABERH: FU, RLT! REE, £TE. 25T 7 ((20]: p. 65)

TS A 3 T b M P A B U 5 5 e ) — SRR T B ), X R ARG M 2R VR BT T
— TR B B AT SR AL, BN SRR T P B A TR . RSO, R R T
BT . OB S IR IIE RS, DR T H I R < RAERE, AT, RS, R
WSS, TR T AT SULRCR, IR BN SR AR Sk RS I, AR T RSOk,
M TSR, AR T B AR FTE A SO S BT Y.
4. G518

21 H22H], 2AFMTHE UK RIS BB SINRIERT AU, ARSI EAR B TR . R
1M, HATEXTBRRTT S S &R CRIVEY TSI R 0 BN Z o ASSCHERTEE “Hi 5407 2
WR RIS MG AR H R R b, REZFEATITRUEF LT, REHPHITR
RIEER eSS . WO R, B AR FSCH (AT SRALRIERT,  RiFIe FAVIEVE T FAL 558 AT = 4k
W L AR R EBETBL NMARBRE 1 ST SR S ERMOR s [, s IsiE SCi)
PR SIS, WMIERR A T2 AR A SR

1E CRRIE) Zerb, M BHR LA SCOIER “Judge Dee” , SRR 0 5 HHBIZE T 8] FhSC 7“2k
X7, BARBEAAEE S REAN 7“0 - 9630 - 07 i, theSHURmEER T —3 “ At -
S - B R . IR RS HBLUR AR SRR b, R TR A MISCETE R, AR IR AR
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FERE N, RO AT S SR DOER P R PR M VA S . AT A B SRN, AMY
ARSI “ oA BRSO SRR SR AR SRR, A B T4 R AT S AL B e R ) B
ARRATFURTRE— 2P A MBS A 22 50 2 302 2R, IR NIR I AN RIS AT AL 5 iR b 3 7 s & LR
fH.
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