Modern Linguistics BLAUE £, 2025, 13(12), 396-402 Hans X
Published Online December 2025 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.13121277

ZHERIAT (FE1R)
ZMRFEFRIE
7h

WA
WERAANE R B, BTEE S EARSE

ks H B 20254E10H29H ;s A HM: 20254F1235H; KA H . 20254E12H23H

HE

ABWEEENEERPEEFRHPEENFERY —, BARFEFEEEREESHRPHIT “&
BL5%EE” K3, BORAAREINES . XWEXGFESRALGSENNSER, REBRSLELI
ZRFHRADESRILTE. 2ER (FER) FEARTAZRMREZIE EEHE. FRRE, &
FRBEHRSUBRE ZEEERR. FRKNESES BRI E (SR UERS, B RILN
WEWROEKNEE. FHit, A CCAESHFEER ‘S8ER7 BRNER, NESE. ESXR
H=ATTHEXT (BER) K=MIERARIBER. Wl HEBERE)RITAN, HERAH “BEEMN
HRE” BEEEER,

K
ABBERY, SRRRER, (FHE) KRk

A Comparative Analysis of the Three
English Versions of Slow Slow Tune
Based on the Three-Dimensional
Transformation Framework

Shuangshuang Jia

School of Foreign Languages, Xinjiang University, Urumgi Xinjiang

Received: October 29, 2025; accepted: December 5, 2025; published: December 23, 2025

SCEF|I PR, R N CEAENE) =R AT ML), BURIE 5%, 2025, 13(12): 396-402.
DOI: 10.12677/ml.2025.13121277


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.13121277
https://doi.org/10.12677/ml.2025.13121277
https://www.hanspub.org/

B

Abstract

Eco-translatology, a significant translation theory proposed by Chinese scholar Hu Gengshen, con-
ceptualizes translation as a process of adaptation and selection conducted by the translator within
a specific ecological environment. A translation is thus the outcome of the translator’s adaptive
choices across linguistic, cultural, and communicative dimensions, with the optimal translation
achieving the highest degree of integrative harmony among these dimensions. Li Qingzhao’s Slow
Slow Tune stands as a masterpiece of Song poems, noted for its refined diction, profound emotion,
and rich cultural symbolism. Translating such a poem entails not only linguistic and rhythmic chal-
lenges but also the transference of its cultural and affective depth. Therefore, this study adopts the
“three-dimensional transformation” framework of eco-translatology to analyze three English ver-
sions of Slow Slow Tune—by Yang Xianyi & Gladys Yang, Lin Yutang, and Xu Yuanchong, aiming to
identify the version with a higher degree of “integrated adaptive selection”.
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FIHMN GEFR) o B SO L R ARE . —, BRRE, BREEE, £RNA
e R, P EE R RSN R S B A, AR TR AN LRI S . BN
He B 5 5 A RAE R TR SCA, RS AR TE 5 B riG 8, SR AL AR 5 d SR B A Y
WA, DIk AR Sl im B il oh, o I E s R0 RS S YRR I A R AR . X
SEPEALETE 5 AR HE SCALHUR) 5 o SR IE R B VR €, Dty R 1A A B SCAG AR FR R Bt T 5 ST I SERRFEAS

RGMBRT GHAE) BT ARILR, AT IAHER 2SI K RIS . o0 S AR
Ao BT S, AT A F I BN R SR P A — R SAT, RO RGN BB IKEN 1S A R
%2, HIEAt ARG I A e T BRI SO AR B v AU . R AT 2 A T S S S OOR R
M HT, EEAUMEB RECHE . PP ELESE TR, SRSk JFUA i ke m B S5 Eak 71, JF4
B M PO PR F BRI AR . BEE RO TC SO EE R . SEE AR SR 1S D) R 4
B, SCHEZRA “AEN” L “TRAE” o TR ORIEHIERT T RO FR SR AL, A SRET LR AR T e
AT TR T B RE DL R 8 R T BUIAS Ok o FESG A P BLAERT, W70 B e VPO o AR SR IR “ =38
W7 (B3R HR.ERDRIT, THEET R O AFITNEE 7 AR FE A E
A DU PR IS BB (A A AT RREISE), PPN AR AL IR o R 5 SR T
k. BRI, DA BRI RN AL K ZUUREANIITIN R, SZ RGN 2 FA R
Ho, WHAEME S SRR, AN R 1R AR KRR E IR B SR =, Bg
HEZRZ AL GEiE 5 A B LA, ARTE O ] S R I R R B S R 1A A

AR, FEEFEVITSAAMEIFE AR, FRITIRRIE RS RS0y o SR 5 I Fn
TR MR PR O S . B 2 W B R Y AR AR SR ORI SO RE OB B LS . 12 D
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“CRIERNIR T E N SRR AR 1] RO, sRIEIRE ORI RS RGR G, NAETEF4E. 3
Wl 52 bR = AR T EEAT S IE N 5. BSONERAUY RATE S B, TR A E
BESMEI R BATIE N AL IER S K. fEAESRIE A EISAE T, SRR R E BT
2, BORFEE AR TR 4RGN SiE M EIER” PR, RETIES4E. SURgERIEEER
He=ATrim, KIZ RIS . SRS SRS, B TR S, HEREEESRIEN
GRS BE RS S HIR A e, AMCEAEE S B IR SR ER, E
AR SCAL R T S 36 R I, JFAE SRR )R 4R R B AR LY o DR, PR AkE R s, AR
RIEFEZ EBURT B S . U SR =N SR S @M AE 1. T, ASCLUVESEIRER) “ =4
e MiRONdRT, MBS YE. A SR gE =M, X (R HE18) R B E . MEnsS
Wik VR =R o AR AT RGLLE M. BE T B AEIRI B W T AE AN [R) AR 25 B h AT 8 N 5 1%
e, IR A SRR PR A o SR IR S RSB P AR 0 5 N AN (B

2. (FFER) =ZMIEFXWFTEES
2.1. B4

B S I I B I R e OGP AE B B AR R E B IR A E M B 4, X T ARIAE )
R Z AR M. E2ER GEE1E) RSBt Wl fE ORRRTE SRS S [R] B P30 R A 1)
B, EREEEE S 4GS @B B B9k VR SRS SR iREA, ORI
SFAAE T CBSEREAT C “HERRIAY . CEREMA” KARNE S AES R

B, WFRtHSS, P& “FFEEEE” MG “RaARBBRET , g “IFFEEEE
BIBRUR” FIEE “H” I, RT3k, WA 2], X—HEFAMU R T EmET)
BT, SR FEANGENZZEi . S FAEDE @ E S BSOS R IE S, MAESE T
Bz X NS . BIER . BTIIEREN “Seeking, seeking, Chilly and quiet, Desolate, painful and miser-
able.” , SRHECEHBETT 2, #EMRMLIE 118 3, R BRI SO 152838 Sk . VRN IIESC “Tlook
for what I miss, I know not what it is. I feel so sad, so drear, So Lonely, without cheer. [3]” 38 PN EHHFE
(drear/cheer) M EE 5 A) LI 1 & 15 504 5 e /es, AR “ A A8 T REIOE TR LA Mk
BRI N “So dim, so dark, So dense, so dull, So damp, so dank, So dead! [4]” , PAZEIBE LA IELLS N
IS RO, Al OB I, OB TEBAIR. BE. X =My 8 s HA R
S A SR, BIRZE a RIAEA R E “iE B, VPR REATEE “ H RS ECPE T, ARiEE TR
gl “iEEB SRR I

Hxk, fERREMMATZE 2 b, R DUEA) . B S W R A8 m A7 piE S 4. W “ErR
LFEM i, MR E” . CTEEUE. BORRAE” AT, EIEZ . BRI “Even when
it’s warmer there is still a chill, It is most difficult to keep well.” A)x0FH, FE56%E, ENH = 5 SC 1R
S5tEgiiik. FIHMESE “How hard is it. To keep me fit. In this lingering cold! Hardly warmed up.” , PA%E
FII5r S R RREE K GBI (it-fit), EAY RS IERARA, sri T CMERE IR . ARiE A
%4 “The weather, now warm, now cold. Makes it harder than ever to forget.” , 155 BTG, 15 SCHIH,
B RS i (7] BOCARIE, TTRBONFGE. IR, Fodooh AR R R AR — e W2, JRIR A SN
CHELMATRL R, TR “HELLEM” o X iRESBUS TS S C SO TR s
FAEGEVEPANST . AHECZ N, VRINPPHE A 3 S dos il R ) R gh 1, Seal 17 “ TR UG 1 IE
AT R TIE S 4R TR TREREE N ) SRR

E, EMBSERKERITE, =A5FE SRR & BRI R “ORER” “RE” M
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W FERE T RAERBES— . TIPSR =387 FENEESE. B3R, BR) (5], AERFEhZE
WEMEIH, W “drear-cheer” “swift-drift” , PARFAGIE 5 FIUE A & SR8 AR5 BOR AT R, &0
PGS 5 59 5L SRR, N R I “Pit-a-pat, pit-a-pat! ” AR 7, i 0B 0BG 2 T
RS “FE R RS, B%E B EE B SCP R S R IE T, S LIRS, AR BT
W R PE SR o R DL, YRR R R SCHE R B R T G I R e, AR S AR AR AP O R

Zi Pk, MABFYERMERE, =ABEE M E TARPEFRHERAES. BoEmRaER 8
SLHEW” FEFALS, 1B B X, EEFAREHEEM, MIEE R B HRHE, 5200, &
B A WRIE A N RS, TGI8 5 SO e, AR a7 5 1 5 ) A fie SRS SO Ak )R A 5
VR FE R A 5 S 2P sE Bl 7 “ . B B =88 —, EAEIRIEES TZENFRR, B
BB RE A T REM B2 3%, MRS S 4EMIE N 5iE 5 LRI S 326 H 50liE
P

2.2. {4

SO HE 38 M e 45 B 48 5 A T R FE R A ORI TR A R XS 2 1R) ST AL A IR PR A% 346 5 1
MR AGIE . BREMEMR “IL4E” o 2958 GEAE) MEyd Bl SR E 475 Lotk 90RO SR AR
2, HZARBEIWRTEE FRIET SR R 2 Z PR S 15 R b “3m” . “JE” . “EAe” .
“CHEMA 7 SRR AMURER E SRR, TTHMWE T N HEAMRIOCHBERNE S BER RS,
R, FEDEREI AR, AN X X S B GO AT G M SO e, BEARFFIE R RS, SUE H bRiB s 19 LUK
ENFCrP ST, B R BT R B STAG AR A B

B, WSWAERAERE, “RIE7 BRI E PRI 7 =408 E SR 5 Fe e A
[FIGE R ARRE . I HREia N7 HE S R I SR ERESAE, RO ATFIEA O RS
HIREF MR, 7 —JCRMB R, BEA “ACAEHR A AR MToas, X E1E 4 ki
RO, AL HE S =M E RO [N, MR ORISR, T
—FMUBTEIRIA, HUUEE “DRMN7 , ERERFEFEA AR “a~TR” 5 “Tiflz %" o fEit
WEEE R, 1% “Three or two cups of light wine, How can they ward off the strong morning wind?” A&k 7]
HEE K=" “P7 BN “threeortwo” , RIH LARFR 1 RRFIE NG5 H, (H2 T R TE L) RE.
JEVE S5 BRI FE JETE TR B TP s F AR B O D R, AT SS T RAE DR AR ER
T AER ORI XS I E B SRR ARBER L. BAh,  “light wine” EIRXIN “UR
W7 s S, AR IR, REEFIH A RS EGK )5 GAERE . MRiE “How can a few cups of
thin wine, /Bring warmth against the chilly winds of sunset?” WL PL “a few cups” B ACEAEIA, ol
i 7 R SRR ME DL E PR HERR . “few” FESCE P RFERIL MR 2 F, SEFERE GHES: m
“thin wine” — 1A WZERL 0 5K B 2 0 20 AR SEREL, PR RN L EIGETEZE . ST, PRI
BAROREE T HOCR N B IR, BEWESETYINE, BAEGERKE B4, 7% “By cup on cup,
Of wine so dry, O how could I endure at dusk the drift, Of wind so swift?” N {EE 5 5 b2 H LB T F & e
FERIR & 500iE. Pl “cup oncup” RILELYIGWZNE, BERE 1 “/DEMAN” MR 2s, Sk
G 1 HOR BRI [FRS, “dry” —EIBERIL T R BHEG, XOR T RIEA SOV, RS
T R R SO R R 0 B AU R R N B I OO 5T 2R A, SR T SR R R E A
PR T, VPN IEARAEAR IR IR PR OB S e 7, BRI E SRR EES
BIEE

Hxk, M BRI ST FAHRRE Sk 1 3 H SR . RS2 G, “IE” 2 “AeS

DOI: 10.12677/ml.2025.13121277 399 IARIE = 2


https://doi.org/10.12677/ml.2025.13121277

BB

AR WRAE, WHEN . AHEBAG. FERE S R, B, HRIARAHRY 4], U
0, 5IHE iz 5B, #1F “Wild geese fly past, while I’'m broken-hearted; But I recognize they are my
old friends.” f£15 FA R E I, fRE T ReA) G XHELR 515 B0Z 4. “Wild geese” ELFEXTN. “JE” , “old
friends” XFR. “IARAHIR” , ESEHEIL 7 E R RINRZE S L. 28T, “old friends” FEETE CALIESE
2 T NG R EARTEFR, MHERAEVELLE, Mg 17 ERe “ME” /ERN “AERER” KR
fiE. VPP “It breaks my heart, alas! To see the wild geese pass, For they are my aequaintances of old.” M| 7E
SRS T E R 2 TR, WiFIEH “acquaintances of old” , & X EEIMMIERGE, BE TG
HREE TR AR “UA IR, LT ” 0EE, B T “old friends” [T BESE#HIBIK. RN, VFikiEdRF
TR Z 5 1 B (H “breaks my heart” % “they are my acquaintances of old” )SZHL 117 26 Hi 247 2
HAREAL, BEAEE T “REal” iR oebeia), sl 7 “IRR " M il o HRSC7E RS SR R 2
it b, SER TS BUEH K RLEM . #Ki¥ “Irecognize the geese flying overhead. My old friend, Bring not the
old memories back.” , “the old memories” NW/AILH &R E 5 BB b= . AR “ME” A4,
HEEIF “My old friend” , IR R NREN R, 584 171G FARM IR S A = BRI . [F]
I, flFH “the old memories” HUAX “IHIFAHIR” , MR “HIR” HRMN “idie” , fEIEETHE
Zial kIS, WM EHWIHS BREZERES. REX—SE5®RE T M7 EPhECER “LPE
157 FIRAEDIRE, HRRDHAE “HE” F R RAE HARE SR SRA B R 2 Ak f, SEB 11 I U AR
ik, ZAREE M BRI ERI T AR E R SACBURE SRR . B, 35 MR
TR, HERIEH e b B, VR RE0E 5 & RS sz, s RO PR SR R
THERRES &, MAREE LENEMEEM K77, B 7 BB L, MM “FEME” #ik
9 BT EIRREE” o XM O RE ST 1A IR R M S, IR T EREDY “HAE T 1
ZARA

BE, “HAE” AN 7 & EHRB RN, RoR T UEERER THRESITR . B /e
ECA R EBHE T RAE, @& R S AR, R 7 2l irE R E R, g

deep on the ground, the wutong trees under fine rain.” RS T IR FF R R IRIZH L . “Chrysanthemums”
HERXT N, “3EAE” . “wutong” PREGDUEF BELL RIS % . SRTAT,  “piled deep” — 17T A7 ¥ B HE
2K, Sz Jiied “PE” “Wi” Mah&ESR; M “finerain” BAZIA “HN” &, HENEUT
% REERILRFIER) IG5 “R=Bi” o thsh, PIT7TEEX “wutong” B = ST SO, AR K
RAEMELL HARMED , A5 SCAE A B S TS B B o ARPE “Let fallen flowers lie where they fall. And
the drizzle on the Kola nut. Keeps on droning: Pit-a-pat, pit-a-pat!” U Z L H B & G LR . a3
CHEIL” 5 “FEM” MEAZES, ML “fallen flowers” 5 “Kolanut” X, BEMRLEN AT T iEHE
AIERAE R SCAGSRT S . B “fallen flowers” BEARIATEVR K, (B “BAE” B & I FHI 5 RAE CAEHI 55
“Kolanut” BN, 15 “HEM” KGR EEART. WIELILA I “pit-a-pat” 58T 01128, &
EHEERE, FoeRe HEE TS /1. Y% “The ground is covered with yellow flowers, Faded and fallen
in showers. On plane’s broad leaves a fine rain drizzles.” WITE & G A% 1A 5 SCAE N 2 [ SEIU AP 1l . AthfR
B “yellow flowers” PARTF “3AE” ML RAE, FFi@id “faded and fallen in showers” Bk “TAE” “3F
W7 WEhASREK, WP SCEMIM T E S5 EG#E . “plane’s broad leaves” ¥y “ABMA” , HDIHEIE
A “plane tree” fXE “wutong” , HERR LEB] 7 CEEE: BARHIA, BeA “HmHE” 1
M. “finerain drizzles” BEOREA SRR HIRBIGE, XAESE L SATaME. &b, =AFEE “H
167 “REN4HR 7 AR O R 7 A E R EUA . ST RS, MRS, BRI &L
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KA SO BT s PRI LA “ o S 45 7 DR, RV i S s ], AR AR . B SR
FLAMESSE RIS B RSN, BOVEIIHISEIL T B RK “SALITR” 5 “RethEE” .

EREFTIR, SCHYERI I HTRY], (A1) M ARG SR AR, ER X ERNE
Ao e RIARIPEADRE 1 E SOl “ JRAR” , RXNEE SRR YRIE R O “ BB #ieTr
% BRI (7], WIEEEE I SRR ES, RSO R SOAERR Jas TVR ek U
FALIEA SR, EI BB R G UAESHE 2N ARL, R=MEEI RS T —
AN ORI, B (R AER) RS RRIES T RSOSSN AT L, SCHOYERE 1 AR T
Fet, APORPIE S RIS, EARIL T 3 H AR AR SO R G0 8] 5 3R 5P 1 g

2.3. ZBR4E

G 24 PR 3 I A 32 3R B 8 DI PR A 1R A R I A T X X A B i R 0 PR I B e . ARTE R
CRmEE) DI B L SR ER, HESHHEIE. WHSEaERGH 2 50l ER. Hi,
PEBEH AR ANRALIATE X, AL TERS SO A b b SEILS B A Rt ik 5 v R AR .

T, WBEERR MR, A A Br 5 & B2 in . M2 RKEbL “ Msefem” h Bbs, il
] “CURIE A A BRIA], RS ) O S R v, S AN S RS A T T S A
WG 28 . ARIEEISRI “ B B93-S 7 A2 bRIa), BRSO TS S R A . VR A T
HZIA, Fik EBRMEERS , DRSS BRSSP FRRE S ST
SRAE T R GA L T NAE F T2 SR 2R 3N, ST T SRR AE ) AR IR RN

HK, WEREEBEEANTRRE, G5EE) MEEEMEIHAERREAE. HE 2 ERT
o PEF WMAIAE S T EILX S 2 th 42, R ZPRgEE N ) S, “BE—MRF TR —4]), #1%“What
immense sorrow I must bear!” AW | J5E S [ ml 45, RABEMA)R, 15 SGEMT. g5, Bsik
KT “RK” 2 BERKSAN K. MRPF “To be expressed, By one word ‘sad’?” SRHL T #iWrA) 205 I 17 4544,
R TIBAMEZI 5K, Y% “O what can I do with a grief, Beyond belief?” LA “O” FFks, WA JF R
W ERAESR, B EERERMNEY:  “what can I do with a grief” TR O B A FIESH, 4B “E—
Aeeeees TAF” B M “beyond belief” BES 7k X ks, Wm “R” ZAR LR, AR ESEIM T “F
ARG o Boh, VR AR R (grief / belie) 2l & HIMP RN, (5B HEAE 152 L HRRIT.

i LRTIR, EAZBRYERZ I b, VRIHMREATE B 875 28 515 B Pk B 38 BISER, BEORFR R
VERIBEL RS, SCRIUAS IR Z IR Eh 5 B3, TR S 1 B4 .

3. B4

R F 4 SCYE S AP =4 RS e b, T RUREL, B RIS S A DU 5 R 45
R, HRAESRGNZHERXDFEERNY. B, EiRG4E)E10, B mind s 5 mE RS
FPERIA Pk . IEIELL “& 57 WM IE S TR IR B AER, ik s EAAR S
NGB . B RACVESONREE, BT IR SN MRS HERIE: MR EIE 5 RE 5 57%
&, E AR S ENCEREAE R, W ES R, BREBERZMIRPHE, ERHEESHES
FUABSIEIESE . HR, ECHEER T,  (HA1R) MR RAG S ST G R AR DA i 7 P
U CHET AL REMRT SRR, AMUEBRFEY, EABGE RAOUIEST TR LR S
AL G, BH AR B IS SCAAT S, BEEORRF SCAC R mTRE,  SCESH H AR 15 3 AT 3R 2 4k
W s i A LR B ST IR SO T, BB “ L7 iR, MOER B SRS SiERE, STl “Htk
R SCAERL; VR NAE B R R B Bl AT RAEVE i, SO SR E M di e &, £
SRR, =R ARG LS 5 A bR Th B LI AN R MR E A SR, MR AL L
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g, VFIHAERTEAEIEENG —. Zh4ERE SR, RS OSSR, HE PRI
By s K.

SRS, VPR IIEA BN IR W T A AR =Y AL T (R R) JEi%
ARSI AT, AR T 253 IR AR B SCAU AL R ML R BEAR,  thEMIE 7 ARSI s S . &
REEHAT: BRI ESAT N, RAEZER P IR R R EFENLIGEVESE B

SE K
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