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Abstract

In recent years, with the increasing development of economy and science and technology all over
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the world, the exchanges of culture and other aspects between countries in the world have become
increasingly frequent. More and more foreign films and TV dramas are pouring into China, espe-
cially when the generation born in the 90s and the millennials have become the mainstream audi-
ence in today’s film and television market, the domestic market of original sound film and television
works is far broader than that of dubbing works. At this time, in order to enable the audience ap-
preciate oversea film and television works and accept foreign cultures, good subtitle translation is
particularly critical. How to better translate subtitles has also become a heat topic discussed by the
translation field. This thesis analyzes the subtitle translation in TV dramas from the perspective of
Skopos theory, and selects the TV drama Criminal Minds which aimed at young people as an example,
to propose subtitle translation strategies and principles from the perspective of Skopos theory. It
also summarizes the previous experience in subtitle translation, explores the applicability of the
Skopos Theory in subtitle translation, and provides some advice for future subtitle translation work
in translation principles, strategies and other aspects.
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J& X_: He’s someone you wouldn’t notice at first. He’s someone who’d blend into any crowd.
X AN —RRINNEZTYA, RBBRAIETAF T
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MR CE B ARIR, MRS B 2B ISR, RE 7 R R A PR R St 2t
PEOCHEWE AL JEIN A NS AR IA G B AE 2, E S UL ARE LB AR TP TU AR N A 7 BE = 0.
3.2. EERMUESTH (LRLE) FREEFSN

B0 B SR R S R AR H AR TR S B R S 5AE SRR, 8 AR RS 8 I TR AR 1 P 2
3.2.1. BRIBRIEIEG

PR I R ) NS M BRI, SRR A PR KR IS IE
#] 2

J& 3_: Ttold them, “When you find him, don’t be surprised to hear him speak with a severe stutter.”
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J& X_: Physical evidence is nonexistent. There are no tangible leads.
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J& X: Joseph Conrad said, “The belief in a supernatural source of evil is not necessary. Men alone are quite capable of
every wickedness.”
FI ABK - RERYHE, MERTRRTRARANE, A L%, ARKTHARS ZREFTF.
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J& X_: The unidentified subject is white and in his late 20’s.
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