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Abstract

When Chinese games rooted in traditional culture enter overseas markets, high-quality localization
enables foreign players to better understand Chinese culture, thereby facilitating its global dissem-
ination. Guided by the three principles of Skopos Theory and using such methods as literal transla-
tion, free translation, amplification and syntactic shift, this study examines the English subtitles of
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the Chinese traditional-culture game Gujian3. It points out the weaknesses of the game in English
mode and offers revised versions. The aim is to offer insights for the English subtitle translation of
similar games, helping them succeed in overseas markets and effectively convey China’s cultural
narratives.
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1. 5|8

AER, B E 2R A [ A E BRI AT BRI DL RO R G R RS, 8 SRR R A
[H PR B R eSS A SR A f, I xR-T & BONIBAM R TP E ) — A EERE. (F8laiE=) /N
[ 7% G SR BN LI R AR A 2 —, et J5, fEEBRTiTdg L2 BB 2 ik, (8= =)
B A LRI S AL B AL R AOFR AT 19 5 IR 2 RN T R B S fr o Rk
SEREAS SR TR« R 2 1R RIS AR 5 1) A% 8 SO IR A 15 B W A B 1K) A mT e U IR ™l &
R — R R 7 i, B SERRURR MRl e, B AEERONERAN, REGEE
T RIEAARNZOOHE, RPERILT PERIRE S 5. B A SRR N, BRI sME R
fH.

SR, R (I BIRIE =) RGN R AR AN T I IS T — 5 RS HEBRRE, L4t
B e AR AR AT S D ARSI, 5 LA . X R T DU G SO A% 0o FBURE [ [ 7 i R AR B R
TR R 3 T e S AT 4 S 2 Pk, M AM BT oK B R DR 52 B RO R T 22 S 2 SR, S
WK SN IR R FHI 9511 D9lIN BRI, ASCUUEE H KRR S, X (hBIEHE=) 55
PRSI TR AT VAL, HE R AR SO AR B A% 3 L RS BT 1k S A S i My T A i fe 2 A
LI R SR [ 7 3 7 e S R R e 2%

2. FEBIF

Coly 817318 =) 1) 2 2R R 1 CASZ LR R S sX R B R, MOL RIS FHRE R SR 5 — 3
AN AR B A 2 N LASE 58 . SU AL E ol IR T AL B0 e 5 SO iR M 7 5, SR B SCUE S8
RN o REAN T R R 1 D ) A 200K B REANAE 5 (0 LI O @ s (1) BRWr itk SUAL (R A, WAk
TeiF Rl SR SO — W B ; (2) LR AT BESCINTE 515 RN SEA0 M 5 2060 B, DLk GfE B o
(3) BB UM TR R KA IR, B SR 1~2 BN e s BIRSE 518 SUBRG (4) distt: sz
T, WA R IR ZE TR, BESCA AR T TR s (5) Jovktk: S AL T o2 R SR 55w SOA,
WIRGERATH I 75, 5 SERAMN AR . 251, EATREN SR EN T4, L2
A FEDN SR, SHEEG BT RS S ER; AW B R TEFRE R . BB r, [
AR TE N FI S 1 R FE (2] 5 G SIFE =) RITERIUIE AU,  FRIE 75 B R F R R
A TR FLIARHE

E AN R B R 22 AR SGE ATIE I & 20 D 50 AR 60 £, 1974 4, Cay Dollerup 7E (On
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Subtitles in Television Programmes) — 3CHVE JON FHREEHAT R BOLIERYY, A5 &35 29U 7T
B . 90 TS, P FHERIE S RN “ e o 2 ERR R, HRMAH RS2,
RESR AT SO AR, P8 e SO s R TRR 2 B4 11 . R 7%, 0 B I P A R 3 I P
F[3]. WHFITE L, VOT7 S H RWAL G ERHER 5 DR, I RHERES T SLRE g, IR
IBERSFSTUETFBe, X s LB R 0T B AR AT B A, WIS T AU AR R AR 4]

N FRERIPE AU AG T 20 tHED 80 4RAX, PRMIECRAE LT BIEKER, (B AR TIREA)
SREONHRTE . [ P9 24150 TR0 B0 A 7 S B R (O 0 B AR T BRI R R e, R 4T
FHH G, HIRMEBREE 2B S0 PR R E . MA, EPR TR L, X
SR E N TR AR ER, MER -5, B AR EeiEeE. R, bs
BLAR 5 2 S SR T B, 42 52 U R b AT A IOE , 1 [ N i2 4 i G J IR B XS B R R[5
] P 3l AR 7 R R AR PR D p A A, 32 BEAR i AE SR JE THI B IR SR, DD ReX &8, Ak mAb. S
AR A B S, B IR A EL A . B ARSREIE TR AR o o1 A2 52 A0 7 e 2 A Ui R e 1 36 B
Ft,  FE N T HR R 2 ) SR T

T P L 90 8 e R R R AR A, O K SCECRAE 2016 SR IR, (REEA N, B SR
J2 AR TG SRR SN, o HL IR 43 2245 B A T R AN RR DAL, L TR DA P e xR I e 72 A% 4 S04 20 3k 7%
TR RIBE FC AR T EL, LIS k= o 17 BAL S8 SO R B AR P S AR e Wb & (e iA] .
E AN E B B e R, FECCE SR E . R, R AT IR G AR R R AR
SR RN 7, EAMAIKIFRE S E M E.

3. BBt

7 [ R 3 B KX 4E KR (Vermeer) T- 1978 SR H X R4t 42t “ HEJ” (Skopos Theory), AIAHH
FERE 7 Dhee ST T6, B SRR AT N AL H N R (6] 25, BT (Reiss)5 # 4 (Nord)
Nik— R I 5EE T H R IAESE.

H B85 A = K JE )

(1) H 5 (Skopos Rule): 1E4 H I @ FHEN], B8R “HP e FBR” , ISR
KA TETE RIS BEI S R R I 2R 95 T2 4677 (Commissioner) 7E H Ax SCAGTESE v s & ()32 s B 1Y,
JE AR NS B4R (Offer of Information), HiE 5 H A EE RABUENE7].

(2) BB (Coherence Rule): %5 2 H 1 M AE B 52 4k B R BARAL, BORIESCLAUE B AR
WAL R B sE B “iE N IE ST (Intratextual Coherence), Bl H ARi523# BEAL7E F A FIHESE P TCREAS H 2
A R, FSOEF AT ZEWAIAZ bR BB PRI “iEBRZEDT” (Intertextual Coherence), 5 1E CAS R
HEPE S DR B, AR R 5E FE B E B R g [8].

(3) ABSVEF I (Fidelity Rule): #48EDL “ DR G ” B Se “ T A0 467, BORFEF AR ERIEA.
EAniEH 5 RS = GBI ER T, AEMEXR “ZEEME” (Intentionality), {HARVFR A&, &
BE SO DU AT SRS YE RS, DASEILEE SO T D . (8]

fE FIR = RIFEMIM S48 T, 3 RGeS, R is s &8 e g hr H Y. HEY
W A A EE 1L “X45” (Equivalence) AR LG INLT, SOREIEEA E N —F “LLEBINIKE) .
LIS 3. LLAZBR O B AR RIS RS ST IRSS ” (7], AT ASHidt . ATl . 2B Sebrsi
SERBERML T HIBHELL

BIPE E 10 =5 S R TR (8], fAE “FB - B” LR TOibrdECR T
PEV ZRE T BRI, JBvE. o re) R R n) “HR RS , m=RKENHEK. £, &
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SO IR B 15 DL T BUA MOZ R GE IR F bR itE . B2 SR ) DU #5196 502 75 AR 32 N 5
[, BT R SR A A SR 1 — W e, 17D S R A 1 SCAE TLIRR AR A R RE TR HE IR A
M5 IS IR R B A e o =B LRI IR T REAE 1~2 PN SER “f5 B R0 + TEM” M5 —11% .

4. RO
4.1. BEMEN

H R SR 02 82 H B AR L . TR BB IR AR SOR SR E B HI[9], 138 0 AU B 1 i LTS
CRRE” —— RN VARSI E RIS G NV ARTBUE CONMERE T —— X E R BT
. WA EREM, AR RGNS, EFRAE itk RS ST T2 2 AR, Be2%

IERARELEVRET B rHE LEFE , ik “FERLrHAR” .
BRI L BIFA A LT HR, XRARITE, HH N0, SR LELT? REARFEERAREK

B REGHATF? REF, ASBHTBH—FRFE L9,

# 3. 1: Don’t mind the gossip of those women. The Cens are good people, especially Miss Cen. What’s wrong with
running around? Are you saying it’s better to stay at home and gossip all day? I have no doubt she will achieve something

great in the future.

AT ZBOE R T A AGEEA KL S — A UK R I3 A8 RN, It A XN 45 7 19 I 1
WA . XBECAERE A, B DLE PR RS &, RO RME] 1 R, ST EBE
B7 U “Om5122” FHEBRRRE, BECNE B bRis 75 B B 3 200008 NGy, 30
FIET7 A TR L SOFP A7 38 2 B AT HIAF I RGO AL & 7 W) o PR, TR SC ) 25— Gossip”
AR “clacking tones” , BERELE H AR AL 2] MR B9 PRCRIEK,  H -5 R SO B LR XS B 1 2% B A
I, BARFY4EYE SR . X BESE IR BB “Gossip” FIHUA “chewing the neighbors’ears off” , &
REAE “MEARK . UK HAR T MM R EnZIE s it . #Fk,  “HFHRN” © “ABAIZ/NE” BT

CRT PRGN ORI WSRYNR, MEECHE BRI AR . B E IR R AR B R
B LR AR VARG I — NS, BOE NS EARATT—1” o DRI my DSOS 2R 4b 3. “. . the Cens
—the whole family—are good folks, especially Miss Cen.”

FEb, JESCHIA )] “ BB R4 T2 weeees HMETE == R IR ? 7 TR G ) M,
L “What’s wrong with...? Are you saying...?” BAMELIEHG, HTZEMEL B4 LT —i, AUk,
AR T EZRHE L A AR B NSk, LR S in) 7 522, kB a3 3 il 2 Btk
NFTHIAST (RS . RIXEE R EF . FrLAX P R A %4 “So she runs around—so what? Better
than sitting home all day chewing the neighbors’ ears off, isn’t it?” #fi X\ 7 —/ME & “so what” LMABLE 1L
IeAk,  “HALE” B fE ALY T “runaround” , AYIEJRE,  “runaround” £ AT H AT
N, AT T E T BRI 5 . RIS L 3 R A DY A SRR AR HEAT PRI AL, RISCA “on
the go” EAMMEFE, 10T B L),

RJE, RO BB EM BRIk —— “HE” £ MITEEMOENXEE:  “I have no
doubt...achieve something great” A3 KBS TUK . AR RS, IsRiE T . BBk g i BB 3
Th NN ORUE ) B S B, B A W SO RIFER A “ Bk 985 H1E RIS “Mark my words—that
girl’s going places.”

ZE L, XBAERMBMARCA:  “Don’t mind the clacking tongues of those women. The Cens—the whole
family—are good folks, especially Miss Cen. So she is on the go—so what? Better than sitting home all day
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chewing the neighbors’ ears off, isn’t it? Mark my words—that girl’s going places.”

2ot Bl R AT BUR I AR H R E SR, ER . BSIA R R TR, il
TR T H R 2 RPN A FEIN T . A2 05 73 SCAUE B RE ZR, ST I E S B8Ok
WRGR, TR LT MRS SR EINAS . BHOb AT W, H PR SR SRR i D st e
T MR ZEBATICE, SRR CHMR G HREW” WEREANCR, VIBHIGL. IR
MAE R H 8L =5 W ER R R

4.2. ERMEEN

HETIPE RN & T B RN o 72~ R R v, 3 BT T U R 3 LR AL BN 0] 138 BA O 5 I
JSFE 7375 R H AR ML ARG 5 I8, AR SCREMIE . AR, 5 TR 5152, [, ERRRuR LSS
FECE SISO RF RN AR, B IMNEH, BB SRR, @i, SCESREH AR 2 A
RISCAL TS S 52 AE ), JIoRAE RS S 5@ W] LM R 48— (9]

BRI 2 X bde AT EIERMSR, —B T2, ARRFRALGAD, RFRNKRAFEE T

# 3. 2: The world now is in blossom and changing fast. Unfortunately, [ have no more time to see everything by myself.

Please pay some visits for me.

AT A BRSSO E A R T R T B BN R A LB T DB R B, bt IR
FFEIEM BB RA . ZAK “—HTB” 43N “changing fast” , Wi k&, & FHMMEEN,
HILA) AN R DA . B, “EHRMER ERAEHACERBEEZR, EVlah. JHE
BIERACTT RS ER . MUt BEHA %, nJLLEEN “The world now is vibrant and changing fast” LA
WS P CE . HIFAK,  “Please pay some visits forme” &R & & G PE R ESR, EEEL TP
W, ARAEESERILESOH KA A% 1 JE 3R (R DL U I W 4T o0t J 28 R0 A BRL RO MR 4G . I HLAT LA
A R EE W, KA oA EE A F “Ipass the torch to you to keep watch” o X HL[f] “pass the
torch” 52 —Fh &g, BEIE GRS /IR S EAER B AR, R B, A, XS St B
IER “ B AL, &AR” o BRRY, ZXIVATRERAE LK IHRERFHET, HRIEEZEEMSL
Mo HUETT L, RIS F R SR IR B, s U 15 AN RE Dy i BE I A H B 1 5 0 A A R 4 S A AR S S
A

BRI 3 ArantiErid—AA, —RAFIERAXFRFEFNGH.

# 3 3: Have you ever heard of someone alone, or even a generation of people, is it all that’s needed to figure out a great

matter?

YT IR AT A AR BT BT N N R EE . RSO RS R AR SRR FER Y Bl
FHESATHRAE” , HAETFIE S BB R EE 7, BT AR AR R “a great matter” , 23 {#
H bR e B N 2, T BRIV “a great matter” PN “the truth of the world” 5 MR - FREIE, X
BOSERIE NI 2. “HEENEAEFRZETF 2 N2 VARG o BRSO ) “—
AN AN T 7 JRERREUE, R ORI (R A R R, W R H )Y “a generation
of people” , 2> 2N JESCRRFIAI “IF (287 MOMES, MnlResx ik HbRed Besk “ it 4 —RAHiARE
MUERE— M KFE” o W72 A R 12/ 1A %518 “in a short period of time” , YE A%} “a generation of people”
RN &,

i b, XBARHMCN:  “Have you ever heard of someone alone, or even a generation of people, is it all

that’s needed to figure out the truth of the world in a short period of time?”
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4.3. B3R

JE H VR AT R D E IE R 1 R AR e), (B AN E R B W] AR R 2o e
JEUEAE R[6]o RBSIPE R )T S 0 Y A A R S I, R R B O PR E O B S S (1 Y TR R, RIS 9%
MRAE G RSO TE ST, B AR H S B S iR . PR AP, BREE A A, ®A
AAE AR, By b R SR A ST R A TR (9]

BRI A A ITFHDRIRA, REZHRIKZT), RILTAH A B AR,

# 3. 4: Use the medicine I have prescribed before. Don’t push the limits of your bloodflow and you may live another

two days.

M A NS SR B MR K X RSB G, HANKE T & s e H G2 . |5,
“OERTRIFEZ” AERH BRI HE N T 5218 M A) “Thave prescribed before” , R R AE AL FEA IR B 2542 XU
T IT o AR B AE R R 0 TR bR R (RIS 55 56 3T © 200G B O XX 2597 07), s 1 XU i
— AR X BRSSP A A2 T TR . R, KU SR g & “AFHEE)
Mikz 737, VEEERE “%8)” b, EiE X EEEERRTE %7 B0 487 X8 A,
RS T ER B “REXRAERE QO ARIR” s BT RSO BRBECRAIE T X RS
PUESEME, SO T ETME, ST @, o, BEHER “Mmfk” —iagEsaiEh T “bloodflow” ,
CHLK” AEAR GBS “ LG R, U I B A Ul SRR R B T A AR . (Htk A,
“bloodflow” A “IHif” MEE, WERS FHRIR MR . J7 W LA AT RER S i i LA, IXFE
A AR D S A AL Ge s cpe T “ Ik R, ATE S “Don’t push the limits of the power bound to
your lineage” . “lineage” — 1 3R/~ FE T MBI RELEIC R, WA 5 I GE (A SR 4k A A R (N 4% 7K)
WELERE, %A TR RS X WA TR “ EREAR” MK AN Y] R U T A ] BER T
ST R IR, ABRARFEN AR, FE4 R EATIR TS BRI H A B .

RIS ——AHRADEH oy, RABME—, IAFARE, ARLKA T RS,
e ARBLAFR, BRI RN T L LT, RBRE A,
# 3. 5: —We could influence one another. If we keep a cool head, others seeing us will have more strength.

—...You are right, I can’t let them get to me. I’ll have to stay strong.

Irte AR AL RIS FORAE EREHLIE AT, &M A BIEAE R — oAk fE . TEEE “keep a cool
head” MR “Woi” &, MPGET “IRME” FZAE “SEEMM. SANEmRRE” 8. 7EK
A “pull ourselves together” o ¥ CH AR AN E A IEEE, MRS B A 004y, nTHEER T
SH, ARERIETAEOKRIER . R, CRAZRMBAA IS % T #EN “T can’t let them get to
me” , XFERIRRAESR AMIEEABIE, vJUMEMCA “1can’tlet their negativity drag me down” , B XJ [V
Gt 7 X R, REMEAMEIESG “HEE” o &G, “Tllhaveto stay strong” EARS “FafEOf” K
AER R, AN “mental” B “spirit” i “Of” RV, B2, XBONTE B SORBE D SE R O
IR I B PR 1 B 5 NP . AT R AN

—We could influence one another. When we pull ourselves together, others seeing us will have more strength.

—...You’re right, I can’t let their negativity drag me down. I’1l have to steady my mind.

5. 4518

ASCUAR R H 1R = JROARESE, XALGE AR (8RR =) RIS g 7R AT 1 04T,
BN AR B, B H KPR B GER, R4S T R BT Y, B I DR SRR ACR
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NFes H TR TR R T A SCR, — BB R bR OR B 7R, A FE A
SPRE MRS 5=, BURESEIE IR E VS 32 20 B MV SE SRR — @ H L), ([HREE ok
ARPR A AL, T AR E AL GBI R B SRR R0, H R = R
B RSB (32 F TR IF AR IRSLAZAE 5 TAH PP R B0 o 198 AR H BRI AR e 00T, Bip A5 FH LA s A S U,
AT =RIFN MG —; )5, BEEMIFEITEERAMEN, FERERIERE S,
PRSI E H AR BT I . 54k, ASHIE U R BAZ I A S B G AF AR I — A BB R S 413
RAEEJE A R BT R, R R TR . A BB B A H S R SEER .. ZIRTHAR%
P ABFFUAESCAZ R 8178 =) BRI 7887 28, ASORE RECE . HP Al SCRT
T FEREED YRR, SRUAARE, NG BAE KA DR R A A e
AR ENANRSH . B2, FEE RS BN 5 S A A BrERAG, 3158 N 5 AL
FAAEGE SIS R A SRR T, DA S e SCAAE R S A4 -
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