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Abstract

In the context of globalization, cultural communication has become an important means of shaping
national image and enhancing cultural soft power. For high-quality domestic animated films to en-
ter the international market, English subtitles serve as a key bridge across language barriers.
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However, the subtitling of such films faces multiple challenges, including diversified linguistic ex-
pressions and the handling of cultural differences. Guided by Variation Translation Theory, this pa-
per takes the English subtitles of Ne Zha 2 as its case study and examines the use of various adaptive
translation strategies. The aim is to expand the application scope of variation translation theory
and provide practical implications for the English subtitling of Chinese animated films.
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1. 5|8

WRPE A D i [ A e AR BRI M f . RPN — H &2k BE T Ehm i (Wit
ZEE L) SR8 (MR BEEWIAE) (LLRRIRR (WRRG 2) )FdEsh B, X E 78 EfL gL TR i)
SR BRVE I A 51K T LR o R RS S A R R, O T AR R BRI R
B, BRSO IR RN R, . R R R R R A B R AR Ik L S MEAT AT BRI SR, R
5P B SCAG PR AR IR 45 BRI A -

R, ERETREMELES, BRI RWERIE M. 2R il i iE S S R
AN, LU R H AR FoREBIE D%, R E B RS ARE 5 AR B S B, &=
WL, 2018) [1]. MEEREREVED N “XUKEE” , BUAIWRRGRED “ i, AARJy M B A aRes, il
B RNESCAL, SOV E SRR ARBIRRR, et SO A R E AR

2. TIFEPHA

BIEENIIE S . USSR, —HFREAE BREEL” 5 “B2¥CR” ZWI LT, H
FIE . DUREXT S FG . S PRB PR B IR S 22 MR SR IS R “PRoCiR 2 W B, (EAE BTV Z i
HAE. HIWREREEE KA, ThEex S E S oiae, ACheBiiEsmimiBsi il @t 5
SEEH f 00 SRR BB AR EE, ARREEIR IR CUE T, BRI “ AR ACATL T BEATT T, 1B
PEAE T AT ELERAE I\ SRR T B (. . S B 6. IR B ), BRI SCAR TR R BT
e ZRESHIE S E RIRME 7 BRI R AR .

FESCHRIZ T, AR (2022)4R H, AR RRBB MANMEAE T “FEA T Bl SO 5 I Bl 13 151 2 1A $4 22
B, WEt G i FEA AL, th B S IR 7 77 BB (2] TS BR(2002) ME 1 R BB AR B, BAE T “ AR
TR I 2 R SO 22 S ANE PR ph R A IE RCOL S (3], SRt “ MSEiIL” B AR, 2%
AR B AR BT S B, A HOE T X A S A A A A 2R A R 2 R SO SR A

Pk, fEBhE BRSO E B . RIEREZ A 5 R BURISOR Y, AR A AE
BERFE HRAEZ AR, RN A FTEREMEARE . DIEES. MMEE S . WBREEE) KR S ns St ]
EEXTH) 73 AT HEZR o 3K th R A SO DAAR B R A 9% 0 7 B AL A B BRI AR B

3. iR FRENE
b 1 RS ARV L AR, R P O b SRR D R B . A B T
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T HER. ThHEEN IR, il SASRE 2, IR 7RI T e I 25 BRI A S “ &
SCHER” 5 A OB HAR(EME, 2023) [4]. Bldn, (A &) CGETRRRs. WRREEZE) %
SRRIBE TR Y, PR, SO EGR SIS RIS AR TR AR R RRE T 5 RN 2 A
SRS o [ ST 0 U B 9 8 e 1 SO A B R R IE R SO A R A Th RE 03T S2 AR BB 5 A% 52 (Nan
Zhang & Ellen Zhu, 2025) [5].

M FT, HUIXEEIGHEL, HA0iemid HARThRe, (B “anfrseBlohfe” sh= 0Bk )
RE X S5 0 2L J SCAEEL, BN ST IR I AL B i B ARSI IR2 0« = 4G Nk #E 7 SRR W R T
MscAe S SAbRIER, EAERKRIERE I RANE A ST, AR AS K
WA B BRAEJZOCEMT RS R RS S R BRI AR LA

AHFFHERL, RIFE A BTG RO REAE L, ) (RG22 B & ) BAR T REER i 2 80,
JRIRAS B AE AL PR VY 28 MO RNE B —— MR SR 5 . AMIERRIE . HMEE S L BE R ——i
Fo77 s SRIS ZE 5. 5 2, ASCITTIRANE THR MU BISHESE, TAE Tl g i 7w iseAk, ROl
FHRAANRERPRRERE, NMATIAET T “SRIEEM” “RXPERER” FALE,
9 B I8 G RS AL U ER TR AR TE .

4. TEHRPMAT (MBREZEEFE) FRIGERGISH

(RN 2) FEALSE “WRRT IR WMo I EEAE EaEAT 1 BB O, T B R EAE A VRS A AR
IR, ol 7O E E. M HIESE LIEERIE, ST R EEN] . 73 JE AR AT IR A e v B 22
ARG T, OB RO LS By (A% 3k, HEBEROR o A B HUY Fr v B AT AR h ot B 3]
FEARFBIRHONESES, A “H8. k. S 3B 46 OF. oG 057 MR, ERANTERT S . AR
R PHMEE T DU ER R TA S LSRR B AL B, 5 3 A fE AN RIS T 1A SR, IOy 8 74
RKIFRM—ESH.

4.1. “RURR” gEiR: XHUABHMBESEN—MERY. ZF. AEFeEXHAHETE

TR E MRS e VR AW CE O, P E MR R R E B KA, MR AR
AR PRIk PSR TE A (R LR, AR A S G O R AR R 2=, IS8
FARE WL AR 16 5 AR R B R . PIE, A B O A A, 75 Z24E “IREFAIE B AN
“EOR S TR Z RIS, Sia RAES RS A S0E. i, B, HiRETE TR, WA
BT ELEA S FE, (A R0 rh AR A A N RN SR T RE -

) 1: #EI%

# X_: The Sacred Lotus

“ER” fEPEAGE SR AE RIS, R (IR 2) T, “EE” RSN H & S5 {E A
IR AR o IR R GO0 T b B ARK Ut J L AN T 2B U6 T, (EORHEE SR8 AR U 5k = IR i) SCA TS S5t MR
WHATE DR FF b [ SO B 5 R 52 e 2 (R RBP4, IR 2 AR PRERIR B oy “ A2 A G ” 1l
B2 EELE, 2020) [6]. # “FE” FA the Sacred Lotus, — 5 “Sacred” #MH T 52%
¥ Zmm e, FHARZE@ER “lows” , MHTAMEAREK: H—HMRE “Lotus” X—7EJ
EIES T O AR AT ESR, WAL TRMNAIEZ. aTREH, XBEAERR LM T EERE, H
X EA B RMAE “THE 7, BEBUAL 1 SCA MR, SRR AR SRR SCR, FFE AR BE BRI K I AE AR
FHAZOE B R .
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B2 =N
#: Sky Splitting Claw

“RENT R RGRREIEE AN, R BB SEE, WE “WRES” 15K
B, O B AR A RHE, F S RIIE SHIPRL, 1%L Sky-Splitting Claw I A4 T 1 45
g, T RAEAS RS AL A N IR S A7 IR F AR S EDRT A A 98 . “ Sky-Splitting” ZESE T 5
“BeET 7 MEhEE A, RN T SGE A R L@ 4 77 “Claw” XL “OR”, T5(E
MARFERE B e Rl ” LB R . XFER AL BB IR B ViR E R A SRR 0, e 7k
B (0 PR R PR ), ARBLIAETE . SCZ IS & B AR I« DL REAT AT BRAR D0 11 e A @ R A

) 3: & ZdeiEb
#3: Swift and Uplift!

“RRWES” RMBPGEHIUE, ERERE ), HAGASESMEME, WA TRIEROR. £
—Hir, XA TEIE S E N Be quick to obey my command, UEEIE “dr AN AT UIEE. (W 2) TRk
v Swiftand Uplift, JUISE A8 B R I0 By o il 1Y) “ AR E B DI Re i R 58 7 o 37 i B il ad #1858
GIATZE, Ak TS TRV R AR “Swift” RE IR IS X, “Uplift” M PAfRI gk 7 Ak ik
RERTFRE I R, SR S Eh A& B AILE . M “5eBada)” B “IEmEisE nitk, #uiE
HAFRE T XL, T A PR R S OB E T T R EA S A E G, EAEERENR
W 5 45 1R SR D e

12, “DFRE? 7 RESHEMEESHEE—BK. OS5, LRIFHES

R, REBHEAREE “UTHA” , MR “BAU” LRI, RFE, 2021) [7].
CHRIE 2) 1, BRREMIZEES BAR KO ENIIMERRBETE . LA A2 181 K 20k S SR R AR, 402
WG R AK RMEBEL R, HXTXRE, FHRA0E R mxt v, R 230 IR A 8= 5 A
Bk 7y, Bk ddEd i AT, E5R. Sl diEE s, o EAHT LA E, 1
HAR OSFFRIE FEB BN “OrE” , EWAETEES R AE— IR XA N, AhrE
PRE. DM ARSI

Bl 4: RIpAEE KT
# 3_: I am Ne Zha, the Third Prince bold!

“I am Ne Zha, the Third Prince bold!” 7E&5#4 EXTRAIM T E MM 5055 . 1% ERCRA the
bold Third Prince, ¥ &K bold 5 &, A 1 JEiF SR Ay AR b WL A0 5 6 30(2 Arthur, the
king bold), 7ETRA Ef T — Wk “ R o KFPAEFRBESRMK T “bold” X AMIPERSHIR I, U Tk
G 6 1] — M A B R R, (R A E Y RN AR T A RS R B RR, R
i — A R S2AR T S A

Bl 5 F AR LAvaL

# X_: This bad boy will become a godly man

CONSFAEE AL 71 This bad boy will become a godly man, BHEAEIZF TN, 1M /& FH 5618
AN TEI . NS EF T ERZESE S, BN this bad boy, RIRIEEIS . K47 XA
MEARE R ERE: “AEEY” 8T will become FIA H—F AT E A IR Pty A — B
FEEEMRA:  “Hifl” WBE a godly man, FEEIRIN “Al” HARA AT SHIERE BT RANMA, SEAET B bRiEW
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ARERfE, WA “EUE E O FAETOR. BERE, X —REd AR, NEMERK L HAME,
FERIE BB AN B R T R R B T R

Bl 6: ZHRE
% 3: Pain the ass

CRUTLT A, ARERHEWRFEWE, W ZRA. FE . BB TR pain in
the ass KX, J& T IRIMICRE: WA ZMRXTT “UREE 7 “Bad” . i BRI AR L
WU BEE—— RS ME SRR KAk WAt U, BEERT —M “IRZEVFI” AT NRE, 3
B IR AR AT AL 2 s i B RCR B O N BIVEA, 38 “AT 7 BT “AtasEfL” o Pain in the ass /&2
T L DA, EUHE KR, M R I SRR BUR 2, SR A IR
WEAGE B BLIE XU, LETRT # Y so picky. so fussy B A S AR . DX FERIASEAL T, FH%
£ HARE A R B 1 A 1 T 18 RS IR 5K 7T

43. “BEABRTHX" : MEESSHEREENESREE —OSASITMAINPIREL
&

AT SRR A — AR E S AR e, I “Rarh AR R VAR EE,
ARIRFME” &, EAIA KRNI A, TR s R T A aris . BRSEARIEE,
BEHPARCAEIFREGI . WA AE R E R, EAEE R A S ST Bk, HUbidE
KRB, SR M7 a7 o7 7 SFASE T B IS YR s SRE L R A A A
WA, EIGEPENT G ENMEE F ) SR, B S AR R AR, SUE T HARE
WL AR fgp ARG

Bl 7 RedEREH R

#X: My fate is mine, not heaven’s plan.

X AR JER AL 5 M) “ Fdr RS R” BN “My fate is mine, not heaven’s plan” , TELR$F
A) IS ARG E I, XHE SCBEAT T2 f8 . “My fate is mine” BT EE A #, L T MEAG g EiEE
W “heaven’splan” NIHEHIZRM “R” AR N “TRMarisil4” , EAFEIEH R RIE W, W
XA i E M YR H . IEW R HikQ018) I AR PR | s LR M A I 5, ZREIHK “2 N T
FEUBURTE e A 2 . B, 28 THREE e 27 [8]. IX—RIAE B F M RF4) “1am the master
of my fate” JERWFRL, fHMEFEI OB B SRR TS 77 AR AE A N B TEiEs, ik a) & 6 BE
TREE T IRA R, X AL,

B 8: B A EANA KSR, TR SHE,

# X Because we are both too young, too naive to know the limits of the world.

“EARMNACR TR, ARREHE. 7 XA RSP AL 3 Because we are both too young, too
naive to know the limits of the world. ¥ # %A )Y T BB F I B S, M 2l 5 e 7=, 55
ESEHZmAT TEA. CORER” JGIEIN too naive, [iFE XM AEBRERS GEH B O RAE, K “4E
B2 2SR CRRE” 28 CARIREHLE” AN to know the limits of the world, 57 EL
PRI R LT, S BTSRRI RIE R R AR o FR,  “too..., too... to...” MH]
B E H AT RR GRS, X )6 16 AT B S8 BT AP A A (L R A LR . BESCHE DR
THERE S ERS, Rk T ARZ I, R 5 R R N 2 A 5t g A 32 R
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44. “TAKANR” : E@IR, THESOBCHENERLIUEE—HPERBA . BRITE

B EFEEBMA

CHIRIE 2) (AR P S, AR KRS Bk B &1 B BRI : 75 5 D). BEHaBise . o Sk i) 1 Sk,
DA e 5 Wk 77 5 R MR O ARIE, #LE AN b 7 ) “HT R o IR S A AR AR S B 2R IR
S ZEFE S A RO, ARMEAEDEIE R B —— XS RI “BEAL” o FEIXFEMIE RN AT, 3R R
REEB RS B TE AT, Bl B e A RR s Bl “o” “f5” “m” “uk” S REEEA. TR
ANAT R AN R0 I ] B 5, T A EEAEROR 29 2 WAL e DR IE 1 FH D REFI MR AR 5 S (7K 32 5 2025) [9] 6
Flgeix— g,  (WRRE 2) Wil X ah o RS AR, Fi A EEE . IR 028 R
FRIPRAFGE AR L TSR, M5 SE 5 —FE & DU i ) BERI IS 28 J00 “Hrisk” .

B9 FTAKREIN, RATE A
# X_: You two boneheads!

CETANRPER, ARIIAS . 7 X —4), A BRGNSk, g “ PR PR T iRikiE,
WHIREA R “HIZEST” , BAR “HIA TR, W —Fr kAR . 7R E AR R You two
boneheads!, MIE&EF 1 “477 “PO/N” MFHESR, HBEFMARLERR “30fF + 5=iE” IS4 HE
BN S FRIE, I “ TEXRATE 2R SUR “ AR — X EL” . boneheads #£ 915 .2 H]
TN R AT, EAAEER, MEWsr, IR 1R AR “ g 2B e R, 1
R E )7 ARG . IXFRAREE, SIS TTR A A LRI, T NS R, ik
FRRE AW 5t S NSRRI “ AR RIS, SRRt A L TR 7 3

] 10: o JRJE 35 R,
% X: She sells seashells by the seashore.

CLLRR, PR X )RR At R AR IE TR, HHERMERIE IR TE S T
ETRENSO 51228, #HB¥N “Red phoenix, yellow phoenix” , AMWHFREAMEE, ib2ik HARER A
B IR . FHEKH She sells seashells by the seashore, A8 — XA A& 009t . BB T “ WA
K —m bR, ik HIaE b K PR ISR 1 4, SEIL TS SR 5 S DI RE I A TN 45 . 1K
FERALBEIFAEHI S5 304k, T “DhRe B4 ” B 7R ERACR, IEMAERGEIE 5 W E P iR 2R
FERE R S T R . PESCORER TR A “ I 4T45 7 B, W4ERr T IR AE, & —Uci b
B RS X BUR L A T AR
5. B6&

I (WEREZ BEE W) R R Tl LR R, EMEARE. MEOA. BRESHKG WL
Joi B i AR R R IE T 2 B R, R I AR VE T 10 2 T IR 0 B, iR AR TR B 7R SR R
R G B S 077 B2 RARE T B X TS A QAR LR SO S BGE], BESCERE S
NFHE . BREHABNAMEN LKA EREFRE ;. EARMADNER SR, WEBE AL, 5
e m) A E M, AR ERES S W TE BB B E AR B E 3 Al g 0 R 4 BOE SRR
T W RIRE AL iR ERIE RN 2 AR D e S S B AT 1, R ARIEIE S R HIE R E
(5 A3 DAE DR T RO . MR, X SEHR R AR I T AR PR Ao 1 “ DLARIBEUR” (A
M, A EIIE T ERSTEALNT SCAR A [ T ERE (R FE, 2025) [10]s

MRS R, CWBNE 2) MR RBIE R X SO ES B3 BRZ 0 AR 13
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H R, PFH AP AREE B S GARMEAL B SO R RIE . IR ISR (2018) T &, AL %
RS 5 AR IE 2 AP E A BT 2, IR H AR S AR S OB 11]. 827 TP 2 A 53 SR
XSCARFPRIUE AT S . FREa B e, TEAE UL 1 TE RESEILAZ PR RCR s TR 15 SR ml i e
A, NSRS S 1128, DOE R SOAR IR T3 2 ARRBIE T RT £ KR ) 3 i el P it — b L
BASFAZ I8 T BE TG, DR 28 P BV AE [F]18 7 35 DL v ) SR A A SIS BRI ) BEAR

SE

FOUTE, R, RN T[] R EIEE, 2018(4): 71.

]
2] ARB%. 4 F P EREEEE TR B —— DR RS I I]. R, 2022, 43(5): 134-141.
3] FEAE ARPRIBM]. Jbnt: TP EX AN A F, 2002,
[4] PARE. AESEIREEUA T ENE Y (A i) FRIEEEIEHI LD (it Arie ). dbat: JestshEER

2#.2023.
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