Modern Linguistics BLAUE £, 2026, 14(1), 221-228 Hans X
Published Online January 2026 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.141029

SIS T REEXHH/ \ =
pva td -

KR, T R
ST AL B B PR A 22 BE, WL
PWTLAL Goi Bealk & R EAR e, Wil Bl

Wk . 20254F11H24H; FHHEM: 2025412 H26H;: &AiHM: 20264F1H7H

R

WL - BB (FrE49) PXFRHME\ R REREWERIAN T J B SRR 2R, JUHE T ERHIE
BEEMNERRE. B EETINMAERIE, BEITHET AT HRNEEEN, EWH—MaE
M. ZEBHRBERETR. AGIAFERENER, RE ‘G687 X—REVNREEE, TiTE
I S EER R AR OER . B, EZRAFBRPEAS AW, B LKA LKE )
MERSET S B ARRES, SUBEUBEREE; HR, ERFEETEMNZER, BE
xof Hh B R R TR MG, T T A5 RN SIERGE, BHH—FIFRERERTRR: &5, EX
EEHE LR, BEUED R EEE EMAARFT R, S EERRAHEFARRRER /T,
HEEEE ‘D -5 -7 WAL}, ERRIRITHLHEREY, LI “TYWEI” “EWER”
XA

From the Perspective of Poetics Based on
the Body: Ezra Pound’s Cross-Cultural
Interpretation of the Eight Views of
Xiaoxiang

Hongtao Huang?, Shuang Wang?

1School of International Education, Communication University of Zhejiang, Hangzhou Zhejiang
2School of Broadcast Announcing Arts, Communication University of Zhejiang, Hangzhou Zhejiang

Received: November 24, 2025; accepted: December 26, 2025; published: January 7, 2026

NESI A PR, TR SRR IR BT SRR R B SO R )], BUACIE F 57, 2026, 14(1): 221-228.
DOI: 10.12677/ml.2026.141029


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.141029
https://doi.org/10.12677/ml.2026.141029
https://www.hanspub.org/

WEW, ER

Abstract

In Canto 49, Ezra Pound incorporates poetics strategies from classical Chinese poetry, particularly
its syntactic structure and imagistic writing, into his representation of the “Eight Views of Xiaoxiang”.
Through syntactic fragmentation and imagistic juxtaposition, Pound breaks from the linear pro-
gression typical of Western poetic tradition and reconstructs a dynamic, multidimensional mode of
poetic expression. This paper introduces the theoretical framework of somatic poetics, focusing on
the “body” as the primal poetic subject, to explore how Pound positions the body as a central me-
dium for generating poetic meaning. First, in the transference of artistic forms, Pound transforms
the perception of the body by translating visual imagery from Chinese landscape poetry and paint-
ing into poetic language through embodied sensory experience, thereby achieving a cross-cultural
fusion of imagery. Second, in adopting flexible syntax, he reconfigures conceptions of time and space,
drawing from the flexible grammar of Chinese poetry to subvert the linear narrative style of West-
ern verse and to produce a synchronic, montage-like effect. Finally, through a cross-cultural perfor-
mance of Daoist aesthetics, Pound minimizes subjective authorial intervention, positioning the
body as a mediator for perceiving the world and expressing poetic vision. This enables readers to
experience natural scenery directly through an embodied interaction among “object—body—ob-
ject”, thereby realizing an aesthetic ideal wherein “scenery reveals itself” and “things follow their
natural course”.
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1. 5|8

YRIEAL » PETE(Ezra Pound)/2 20 MRS SEHUA L SOCAMEENY), HER T SRR 117
ACE T MEIEE, JEIES R TF FUE FERI LR AR AR 55 2% T R, iE%iZK?‘ﬁiﬁ%f?%kqﬂﬂﬁﬁ%%%ﬁj“:t
L7 W —— “HESHERENE S (1], I 7 SESBUE R n2]. BREXLEK
PR QIE RSB BRI R SOR BRI S BAR, P S iZ T A 2.

PEEGIE (R R EkEE) (1913) I Mt T b E VR HEn%, mHERRAE (REE S\ 5D R,
H o e I A W TR (B IR AR S AR i A S I AR, R RS IR E ﬁﬁ%ﬁl X
TS ST BANE L D) K505 5 DA A3 SR e K L 2 A [3 ] 9\ S b E AR S 2 M A R
HOABHER) ZRBIEE AN BRI HALRE R4, IR AA e R B S 5 E R IR A 4]
21 7ML S BRI T RS, SR\ SO SO T R AR B R, AEAS R B0 B s
I RABURZ G SRR R, AR E e L R R[5]. Bk, HAELN RS
TREEVE, XWOVRER GRS OO RE . 2 E [ R A ch E SO S RO, PEAEAE TR
HISCASR R S AR SE 5 SO SE R rh, R 22 (] DT AEIR DD, SRR . SOK A MR AL 1R 5%
ROR, JCHORAE (Fr 49) oot S AGALEE, XN ST 5t 7 3 M

AT B IR R BV R — B R R e T, W IRE 2R ST, B Esoy
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M FABARF U D EERMAO], FERMUBTRHSHR, ERTIRERMMERR. B, K
LGNSR B, B R SR T A, SR A e v [ 45 0 e [ S SR RO RS R, X
SRR\ ST R HME, DB AN RIE MBS, R B KRR K m
MM E A, i B RF A5 A R e A

2. BTSSR ERE
2.1. BEERBRAFERZOEN

IR SCHT U B B A RE 2 X T BB AR AR 1) B AR 75 2 (poetics of the body), i [l LA By A& A% O (1) 75
(poetics based on the body), BIFEE AR N REMEF= A2 HOUEIR - SAZ OIS, TAMUOKE B AR N 155 X 4o

D2 e BRAANCAR “BRBEM AL EHE (7], TR RGN SR SCEBT T < B A
(IR ZENE, Miss P A% R T AN B A TR S kE R, AN B AR I SR [9].  BHARADUR AW L B G
Mas s, SRFEMZEImAIK A, Pramu. &S e SRSk S5 R LR AR Frik et
FIREARE, A i SRV MBSy, JRATREWS ST R TR AR, dEm AN R B

EBEHEQO19)RK SR G AR TT, St “ Bk - ahfE - X8R 7 X —HESE, VEuisrak QI i R4 45
1y, s S A AR RO TR IO AZ L R BN 77, TR U AT SG H AR SUE T O SRR 10]. Bk
AR REAIE I 44, BRI AN R B OCBEEEA . Blhn, B RRIRhoE . T SRR AE R RE T, A
PR FRAATEANT, TR R B R OGHE, Rralk BUPE R B A SR Hahas R . EeIfEd,
e A BL S AR 5 28 B R FAA TR A N AE I IR, I 2 R 630 B R 1) D UL R SR R A Rp Al [ 11

DAEAE (PR 49) i) — /N1 Al

Sun up; work

sundown,; to rest

dig well and drink of the water

dig field;eat of the grain

PEAEBH B R SRR R, HbrEt 7 —RIIKENE, Wiz (dig). KK (drink of the water).
H(dig field). %% (eat of the grain). ERFEKF, Zh4. TAEMMAREHSNRE G1A Y, WA,
REGE AR, S04 A 7T 8e Byl i) A4

TERFRAME R, S5 T ar 2 VR T A, BARNEE K “Hidy” , BAEH s IE (8],
SR, XL ERMER 2 SRR RE, A BE R IR AL R AR B A4, AT IR T 4R Ak DA A i ) A IR
BRI ARORBRAOUL s g PR B R T 2 O GRS A T B EAIA, AR, e ABEOE— XUz, (A
ey, KM IFBEAATRTE, ARSI I Rz [12]. AR R, IEE T RS
BHEIRH . MELLE R TR I AT 4 T, RS T B A X R e ) AR Il SR BB B 1
RN E A B REI[13] 6

22. (BRMTERE) PEEFFHEHR

FEEAR I RIE S (AR N ERuE) b, W BB AR SRR 2 PG 2 A A 2 Ak . 2
AERTZ B CRENEE RN U, “FH R 7RI AL” , AE— B s, MG T A R
K 1% & (sudden emotion)” o IX A B A h (A b A2 P EAR T2 JLR I R Kzl FidRix —
AR “RIR, WP T E——EIAECTE, R R S5 (equation)”

In a Station of the Metro

The apparition of these faces in the crowd,
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Petals on a wet, black bough.

CEAR N Bk

N HR I LG (1 i 5

R E e

X O, AR IR GRS, T — g AL B, ZR TR 25, R
fAES R G B “—/ N BR” Fral KT BdAL:, SRLe “ERNmAL” 51K I AR 045 [ Ak
[14], A BYRE T RR LG IR ZAERARR AN, 7565 R e amil i “ ik 5 “1f
JERARES” BRI R . SHETEFUCN, SRR BN SO B, RRNE B PR 2% R 1k (R 30,
HEL ZARE AR L RIA R REE S X E N — R AR AT S, AR — At AR50 1 B A 2
W, Tk ERERIEEE IR E 4], HEERQIESEER T SRR 5T RIEZ M PRZKR . B8
MBI, e e G N A B3T3, Athole Ik 1) PO 175 TR A T 2 A Dy — i T DA 85 T 3 SR R R
A AR TS o XA IE T AT 7 PR B R B R, 15 SRR v g 15 B AR B0 1) LRt
B AAPEA VT & .

gi b, PAER) TR AR B RN B A B AR AE T, PIE AR IR T S AR 2 TR A QIR R R
BREPERZOEN . WERERE T MBS E— 5“7 SRSk, FERI L
SEEAEQELIET I EIER, WP MAEOE SRR, B “SHAREL” , XIERBIEE
MIRTEE, R R SEZ LA . PRl R R QUGN A, R RN ) 1015 B I8 e A D 13 Rl
MER, EEHEEREEREPRNT ARG ER SR, WA “BIE7 B BIER . XS AR 2
SARFIL . RN BRI AR, B2 SRR IR BT O L A A
3. RFFEZE: NERSEFHRTSEE

Wik D EEIAN NI T RIS EAER L E 7, BEARES B E, DU RIDGE T S R
Feigy ORI 5 ORI 2 R AR T 5 M B ARG 7). I SO RSO G AVESE T BRI TR O R
R RIENE, HOCRA NS, B I AR AN B R I 258 PR R — R E RN B3]

DIANH b X — s e, w7 anlE 1 poR.

“IETRR RN 2 14 3 BT .

O

Figure 1. The character “f” (shi)
1. M “ETJJ,

S

Figure 2. The character “H” (ri, sun)
2. M “ En
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Figure 3. The character “I1t:” (zhi, stop) and “Z” (zhi, go/start)
3. })& “_It” “‘Z”

2 “H” 3N “ak” <227, BB, ARE L ASERE A — s 2T
9 AE I FR SR, AT RUEAR 2 ol B RBAAT I 1k e S AT (0 A S AT 2 I iE) o
FEAE ST, I TR R AR AN R S BB, T B AR S RS S AR AR 4R OR R
SRR AT AR AR, SR S AR I 8] T ) B A ARER 3] XM EIE B R PRI W, 5 T UR
2RI BB 0T L, 67 PRI TRD U SE R b B 32 =031, SR At AR, K it a1 Rl 43 v id 2
IAEFIASR =AML B 5y, XA BRI NS DIM, 45 ST R 15 M DL B 45 8 52 1 N 1) 1003t 3 A
TR, ok E AR BAR E B &G ).

i ] 2 o R I TR WL B o B A BRI AN PR I EL A SR AREL A o v [ S o I ] A SR IA AR T 1 A AR
RIENEALA, WA ORBHEFME S A “1b” “2” WEIERTAT, RIS ARV RSN FI S 1 1
VAT NTEEER 2 3 e 1 .YV B 1 PG S S 5 R S iyl = 9 2 o 2 = N I PSP ey S TE s o
HitE L BAEMARR, MRR X =AM RS 5 F gL, SIUN RR R SLAR S . XA i [a]
g7, AR RENS RO H BRI AR L, EHEGE T B SRR BT, AT P E
T MR )

S R SR BT RS S AR B RS, [ BN TP EVE I RS, AR UIE L S REERAE
WVERIR M Z TR R A, T S PR N H R R, AR THERNEH . FE AT LGS
WG I EAEEYIR L SR FE 2 B3 W] SN A AT JE, 8 S0 e BOEAE — M2 /. mPRA . i
HEMHER] L AR ERRISLIA[3]. BE K SRR R P 4T LIRS KPR EER Y, FERR RIS
TRAF “HF AR BPRAS, FAnTTRE N 23 i R G, AR BRI E A 2 R JE S R A TR S
NI 5 R BTt 222 FR 0 G OR B e B IR AR

Rains; empty river; a voyage,

Fire from frozen cloud, heavy rain in the twilight

Under the cabin roof was one lantern.

The reeds are heavy; bent;

and the bamboos speak as if weeping.

(e 49) M —/ . FERXBUSED, BREEN T EREIEN A T AT R, AR
RN E i HITTR R &R, AGETHCT 0975 R iR A TR S5, & i BRI ft 1
BRI “Rains; empty river; a voyage” , = MMZHIESIFE, B ERITRE SR, Sk
WEI A ZREZ W I M AT ZIAIRIIEOC R, T AN R E TR R S M T IR ], e E
RS2 B R M EN AR, AR T PR PIRE . “Fire from frozen cloud, heavy
rain in the twilight” I THEDIW, # “K” “Uhz” “WZ” “RKW” HFEALE R, KARBIIFES
BEEE VKIS, TR — Rl 2L AL E A i B, 53 B B AN RO, AE K5 UK LIRS B2 v B il
5, B THELH, —RERRIERI@TR, F7 7 FRERNEREZER.

“Under the cabin roof was one lantern” ¥ H RS AL N AR DURAI B R, “SE TR RN
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K17 W T R B IAEE, 57 SCRvKA SRS SO e, IR T S R AR 1) B AR, B A
UGS H — MR HTE A I4UFE . “The reeds are heavy; bent; and the bamboos speak as if weeping” i it
CURTTTTRIREE” N “CABEN TR, R T AR B R R, RN R IR T B Al ) AR
i, A DA B P A “ORnL” T AL BT R T — IR AE S A, RS MR AEE BT R ST
e B RIS, O E S TIEXE W R GIFEAE RN, i —Fh 5 k] DU
S SRR A], ARG e AT T Ak, I 22 R A LR SR R AR ) R G T

4. ZRFFGR: FEEBENSEEE

CRFE 49) A& Pe e r [ vhy i 5 i 58 7 JCHR SR SCAL R JE ik R B3 Y R S AR Wb (150, 90 i
HE ROV PETELER 2 17 20 A S VAR LRI 22 0 00 A3 )\ S5 oRT 84 5 0 BIT 19 F) iy
Jei IS ARG AR A ARG, R i XA I O A R “RET o IR IGF A T
PR SERBAHENNERFERERE, ER SRR EIR I RO N .

-2 i F 208 15 45 (ekphrasis ) RAR A SRS IR EAR AR Z (8] o 5[ 16], X REAR
SSRGS Z B EAMAFER A Z B LI, XAEE. B30, Ll Eyy “fham, mh
A7 FRAIERIEIL. TFRAE CREETEIE R D) Thyrir E4E R —— “BREEE 235, R4 m;
RUEERE Z ], AR, W IARRITFEBAEARR A ARKMWEER, Rk CLE S B, BIEr
ARG AREE AR T RS, B A BB TR SORIBAR, MU AP & SORRRIE RISE. 1M
e Aok . OREMFARL, IS RA SR A ELAE AR AR KT I SR, B RE S AL b
B, MR R CU” BRIESZ. (B2, HEEARUAAEEE, MR, DEEZRIER
i .

PRAEI G EE REA N T SR RGN B AR G, R BT 0T P e\ S 2 m, b il e O F B
XL AR AL S IR G T o XA T B O RA Y CRUR” 5 CE UL, DR ARV I ) B A2 BN
BIZAREUEF, F£EZIFE MG T 5 ISR I o R0, BEmseBl “8F 7 5 7 X R A
Al U A ZARZRIE LR SRt E, KSR NS ERREN NSRRI RESR, 5
WL ) S AR BN A . BAAR) (FF 49) RISHE, PRiERs SRR oS, FHAL B 32
SRR\ S P R BT A B, R IR B AR VE AR SR AE AN R G 5, X R AL AR WAL BE 25T
MURE SRR, ERVE R BRI D REIERKHEE. BEGERERIRBET, SHEKN
QITEEAILL, ABBCA X PR\ SR — SCCIZ TR B, IR fh e 06 42 SRy SCAC RAE R X
M gE[3], S RETAME N E, RIEEANI TS “Hl s (Divine Accident). PEfEiHL &4
AR, R XA EARTE MBI GG &, A B Ml 3 ML AR 5, IERE
I S AR AR B8 R R A 1 B

5. BIMEARERN: EREFETLRM

PERNRAFINSC T, BB e IR 22 305 B BB ML (3] T o 57 ph T LR I 20, 4 [
We B e B WS i, SR A EIZhASE M. A2 B SO, AMRTE I RHERF ISR 2%, DIk
TERZIAR SRR, MK, FERE®NISS SRS, BEFYARIE L ENNHIE17]. P
Zem g, PEI7 AR E T WA S, FE T % A IR OIRAS” MARBRRI CRAE” BN “R
A7 SRR SRR R MBI, MARPTAL “RE” S EZ.

HE SO AN SEAR, M2 3 P [ SO I B R . IR AN AT SR TR T A iR, SRR AT
FERLBE LB AE L1 KA LA R R AL, X2 A2 rh I K ) RE A3 L i JE A [ I 390 A 5
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7P AL TP AL AR, TABUEAE B HOEL A . XA RS, 55 T E R AL
W AT — A BEE— R RE S, TR AE AW AL 25T AL I IR, LR 0 E AR A Hh 2 24 LE UL 2 )
W, TR AR, R A

“UEBR7 R E KR R EE S, SR E ARSI ORI BRI R3],
XWRIER “AEMER” T BAERARIL. EREWRE S 2SR RR M, EIRATATEF . A
WAL — ALy, BIR— Mo B B R SR IR IR AR R 2 8] o Ll K R v B3 — 0 2 AR BLAE i A
LA 2 AR ROk FE, BIERRMNAR RSN EEM . T (W ERR) g pfigss, 9
NG S — 5 e, RN SN AR BIEN A S TR L, R N B RS RIL, EAR
SYULH B SRS BRI HR . XA S AR 7 B RS ML AFE R B3R LI, IEAES) FxT
et — 2B 0m 1 AR TR, WRRTE R AR, SNSRIl e, P IALAE LS A [ IR A S AR
Fra “YI BT IEFIERK.

Comes then snow scur on the river

And a world is covered with jade

Small boat floats like a lanthorn,

The flowing water clots as with cold. And at San Yin

they are a people of leisure

“Comes then snow scur on theriver” LA “EHHEKI 7 FER, WK KA, “87 A
AR E LER N, LSRR K2 B S AEAEI 1 E R AR “ And a world is covered with jade”,
“covered” MIEREHMM2EEST R, 8 “snow” 27, HEILIKEBEFH “AFX” 8 “HH” £4&
WFERRIE F . REEGERILN XA B AN 1 8 R R, BRI RS ) A g v
BRERKLIRTRE. BEFARBIEAFE RIS, M2 ARERIE S & W) fE 28 A
ROR, Al E LK E R B E, RIS E R ) S At E oK E RS R, bR
(R IERED) , 4G i IR A 2 AR A 1 55 P S — e L A BEIR L i, 351 L 2 Bl TRk,
REWM VAR S E R MEERK, d bW, mEmE, dEms, HERK. HaMRENEHE
AR ER A AE, R AL & B L3R T8 G 26 .

“Small boat floats like a lanthorn” , 1EWT “INAHELE, MPTLE” rEIK—H—FEEH. MHF
W, WEEF R, UShEE, UMK, RSN A8, PUILAE 8RR RN E
RIER. H5— R —HEERMLL, BEERTEESRNKSE, ERAEERHS heliEzhds 2 4eri
WRR

HRLZERAETBMEZ R —F i, TR MAE A L BN SRR T H K Eh &
5 BENEAE (BR2Ehr - BAE) —Brhigd, SR DMIRRECE S, JER TEE KSR AR
SR, 1AM R J1 . ANR R AR R A 3, B AH [ R e A AN R A I3, 04 DR AN b
ARG R RIS 2 R, M AEAN RS2 (18] MR B M I E AN, iEAR S E
BRI A ), SEPER LB RE “FMEI” , UEE BREBORARTTR, MEE 526 AL
BIRA, EAMEAR, RIRMERURES HANLINEE, AMANEY, YRMEN, YNNG E
JI )3 GAHEIIN[3] .

6. &t

A M e [ 355 272 10 RS TEE T IR, R T U7 (O g 51 2 B, RS Al PRI 1k
RITEIR SR, ARG MR SOF BEQMETIE, TSR E 5 P ARMEAHKN =W &, el
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G MBS SRR ERIE. £ (W 49) T, BIEKEIZH LR EIEATE 5 MES TR M Tr
A, MM ERIER MRS AR, BAFRE . ARSREGIFE, WM
MR ERER(3]. RSN\ A&, R R M E E MR . R RIR RIS S HE
T, PEIEAE CURM\ST XSO E R RN SRR, O R 5 SO AR R R ARORS 2L, 4T
i AR T A XA ST ST OF B SRl e, AR DUE R E R A R,
NG DGR R A SR 1B &R 5 3

MR REER BRI E, TEH - NERAGRIOERRE S, XERAMCEMENEI, TR
xF B AR EN IR s, R RS (] RN 2 N T AN FE RN A, T A, N, 200
—ANTRETE S BRSO SER I SEE A 3] X QUM SR A AR 5 SO AR S AR SR A AL E
BREME XMEH G, (FFE49) BRI T HETZE “SYEI B5L2L5, R\ — a5R s
AISCAEBERRAEAL Oy S IR — B0 70 o XA LA DO IE R E 2 “RAG—7 WESHI&SE, s
RIS B FRI LR, JUI R B I T AN R 3 B % L DI fE

B SR, DEAER (5 49) fEEESCHLIIRHRE R, L T SRR NI G RIEMER i i &
FIRZ A o IXAPSLEAMY A5 7 DOE R A A AR, 0 o R 2 1) [ B A M SO i B A3 17 8 T
REME, MhAIEIME SIS, B AN ANE ROFE R EUF RS AN VAT DA b 7g 7R, BRI i) B
VEJH AR 1A RS S RS, SCBUASFSCE Z AR ERS RXIE S Rl & . XA SSRGS T 3Rk
RIS, N EER AR S A BRI TSR AL 78T LA

E&WE

ARILRWTLALBE BT 2025 E0F LRI S SC QIR0 H MIWE TSGR (U E 2488 FE (TR0 IEH
I ) PSS EA N BRI AL TUH 5. 2025C004).
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