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Abstract

This study takes the couplets in A Dream of Red Mansions as the research object, focusing on the
issues of aesthetic transmission and cultural reconstruction in their English translations. Firstly, it
elaborates on the structural functions of the couplets in the novel, analyzing their literary charac-
teristics such as rigorous antithesis and harmonious tonal patterns, as well as their cultural bearing
capacity in embodying allusions, expressing philosophy, and constructing artistic conceptions. Sub-
sequently, it delves into the untranslatability of the couplets arising from linguistic particularities
and cultural differences. Taking the translations by Yang Xianyi and David Hawkes as case studies,
the research interprets the poetic transmission strategies from three dimensions: the reproduction
of emotional imagery, the reconstruction of rhythmic structure, and the awakening of profound cul-
tural meanings. Finally, it refines a three-dimensional reconstruction logic of “semantics—artistic
conception—literary vitality”, arguing that translators need to possess both literary sensitivity and
cultural cognition. Only by “translating cultural language with a cultural mindset” can they achieve
the integration of form and spirit in cross-cultural communication, thereby providing theoretical
and practical references for the English translation of classical Chinese literature.
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1. 5|8

CLLAEAE ) AMOUR P o e i e 2 A, R S SCA B S . H o 5 B SO R A Z AR (B
THRPFARFMTZRE. BEE () SRR, MRH BRI, £ xR
BRI GATHR[1], BN AN () SURRIERIT R CIRRE ok &R, FHIREM TR, Bl
SRR ZE R, IEE AT R E AR B L A Al S 4R B R IT AL M, R IR W RSO H
R BUHE TSR (K AL B SRS T AR T TE 0 Bl e AR 0 . R LS SUIE R I BHIER & IR AR
SR B A S R AR, O RHR AN E S I [E AN TT IR ORI, SOk
BRI AR T 2 L, 18 FIAUR 2 B T 163 A ST N SO TE s o Al 73 JU) DA ST AL T
FRUA, RS P PG R S G2 X R A SRS O B2

ORI, BRAT RG22 0 /N U B A 1 B R, XS i =R I - ZBRIE A& 0T
RS 55 o IX SRR 415 ZARMESL A . MBS Bt 2 . s T O MR AN A iz (I s, R
A AT BRI PE A, 2 /N UL — N HLALSGR 5 [2]. XTI 2 AN DUREL T 18 S I S04 48,
S T 2 I A R SO S A B SRR

2. MERHISCEFHER HE (L) PRMEINEE

DUERT I (Antithetical Couplet), 5K “XF17 , HEFK “HRHK” , AIFK “HENE” o “TTHR”  “BCGE” .
“ERR)T SE EARRSE, ARG, BRI, SSSNEE, PUFIERE, MR, A
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R EMEERE, AT & TR, B O o 3R E A2 A& B —Fh 218 3]

A AR B OCE AN F RS . (8 TR (OB OBE) QT — ) RIS m B EHE T
XTSRS REERIUIE . MM & SURZ EEILSE . BRSO A XHEENE, HEEY), AT
WATER, wESeivrinl, mhI, SC&, PRRAMIBRIE £, BOARKM, R, JRENER, g, Ll
N, 2w hiEite[4]

XN MG2EFANN[S], SBORRESA I, W78 Tiem. A, Bog. BUE. WG, i ERAIE
DA —FER, H—F—FRDOETT T AL, ERAWMNEARRE: 1) FHAMHESE: 2) WM 3)
BXAHXK; 4) TG 5) PN 6) S5MtHMN.

XTI IR SE ik, S RA TS FEHEK, O ZARR fOvHE LR, SFIAHE, RE
FER.

2.1. SMEMIES=EER

XTRAE (ZLREAE) B B AU DI REAE TR S B 6 . BN, 5 ool 7 [ stk i it
FAW S, NEZIENE” —B, HEZIEIIRE Y, 5EERMEER B hiRE TP
B AL, AU T TR B, WL TEE “IRIEH” R, ImEzh 2 %]
WS ST IEBOFARRI IR SR, TRIRES S THECRIE S NI R

2.2. NEBESEEIER

FE (LLRERE) b, WSHRAARISL R, T2 B I P4 . R AMIPERS IO 88 T B e AT A
VO “RAs” , N ANIESSRAE TR AR R e SR G . B0, TRl T ET L RO AR B
g, NWEGRARISCE” , FrE i g At 22 5 51 5 RIB SR M R VE R R B R R, A A:3)
Zlm 7 TR R RGAE, EEEMA T ERERPOEES, NHERERE R - E R T
FEBIL. BRI ThAE QOB AR, OB R . s NG A LA

23. PR SwERE

XYERAE NG s s T WA AE R ], /AN CE IR N S XA B8, 1 BiE 8 ROF G
ATz BRI B KA A, PRI “ SRR =R, B
oy —WkAE” , e REHFFANA T S AEI S LB, EHERRIRAR . MR RBLIE+ Xt “ B
PRI BRI, ENAAAETE” , MU SRS AR, kT R B ara s, NP
FERAR USRI GrIs R TR . REEBNIERW], WHAE (L) AR IRZI AN %] m 5
MIhE
3. MEBRRIFFE

SRPHPF AR PERL A 22 R on[6], WEHIE LA, B SRS Y AR DRE, Rl (Les)
P AR DR U, A R R A I B, B4, BRRIAE. IR
3.1. MERESHTIEM

XYBRAI PRI T R IUE TR — AR T S b 2 B a0, AR SO IR . RS HRITE 5
ZERI LA B B SRR PRI R P ok LSS B AR B AN AR Tk o SO AN IR 5 1022 5 PR AR BRI 5 AR R 3 3
XHIBR AR, o IEHRH 1R X R AR T N A A s BHIE S — (7]

PRME[S| MR XA £ “AIE7 M AR B, EHOEEL: BT RE,
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TR, ARERE

T, AT AR, R R SRR . Dy A ) AL

X RIEAE T 30RO LRI A, S5 b, DUE XTI ST X A #E AH Onf 1), #RR
A AT RS, PUEXTIBARE T RO XA R, SEIEIRR A AR AR [FI[0], X Pt #2257 L 1
e L OR B S RGP 571 22K

B D9 B8 (0 T A S A T R IR R S R A S AR, AR A R A B B B AR 10], P A
B MR SR A b, Ol R RE e R SCRIEEANEME TS, TR SO RS B AR i,
[ IS S Ails 35 I8, B GRS S A E R

3.2. (%) MERFFAOFHERIARKE ST

(LEd) W A TR NS IR E i, OO F ROGE 5 5oCfuiE &, SCBLRRIE IS 5 & .
Wi e i 5 8 L AT (R B AN SRS AT FUAR A 1 SRV, A 1T iR SR S A L TR S K, T R
BT A SRR TR, —FREREEH, NHES%0 B RIT: BREEmE “%
BT s SERIREIE R SOk, B EE R, SCEMENE D A SR 400, O R A AL
TRGHHREG ERIZmAA. WS RIOCR T SRR, SEFIEIZ AR i . Baker [12]4 1%
UK FE SO L — R BIE 5 BT 5 R TR L A 0 T At 13 (S PR A, 1 O 36 XU B A
RIUE SRS RURNEY B S mE e FE DL R Fris AT 5« Rl JE. SCAMRRESE 5k, TOCRE&
HAABAE 584, BRGSO =R FAL 1 500

3.2.1. BHBERWEM: L “FFIR” AiE AR

HFRYPEF R, AlFARR LF(F 2 TH LG A RR)
4 % True learning implies a clear insight into human activities,

Genuine culture involves the skillful manipulation of human relationship.
##%: A grasp of mundane affairs is genuine knowledge,

Understanding of wordly wisdom is true learning.

“HIRT MRFRRZOR “BRITATHHRE R ——EARIKAN BT, MR “9Ekbl
VEN TR BEGERE RSB, W (AEE) bR B RN, RS YR X YN
1" B . %655 L “understanding of worldly wisdom” %22, “worldly wisdom” A4k @ 5“4k
MR Wiz, “understanding” WIIEE “INENSHUE” I FREE, (REE 7 “Zpik” M “SCik” 3 @
#E” RrEIEEE; B “skillful manipulation” ,  “skillful” (8 “FAZE” ,  “manipulation” %
BoRff oy “HR4s”  (BEGIESE AN 2”7 , DU ARK G 987 st
BT SRR, BN LR e B R A O B

CNE” PRFRAET HWOCFBINEMB R IHE” , Bk CAt” HfE “HacE” , BRI ¢k
apT s ORT CNENME” KEEK. %l “truelearning” P2, A1 “2EH7 XL, K “3C
BN AERR AN “FOEMEIR” , B TERRMEIR, AREHERE T ISR AL B A
27 MRS BEwiiH “genuine culture” 2R,  “culture” 7ESLEIDE “1BFR. BT, B CXE” Br
ARE N A VG J7 BL AR ) “SCB 777 S, BRI T “WAEIB N IR, SO T “3C
BARN COCTAEMT BIBSCRME . A BEARANE, EIE CCE” RERRART——RD ik
IALEME” , SEEL T A SCHGRT 5 30385 3 s SR R 4

AU, REREEE AR FRAEHIE T I R, TR EME L SR 5 Rk )T . 1R
FHXTEEMT S, BB “u” , WRIEH, M50k O S RBRZER PR RIRI[13], Frblt
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TR, AR

WA SRR ERE RN @R, R ER R E IR S iR e S E R, B
RELLRES SO R B O R, RIERL MBI “mil” mT TR R0 S

3.2.2. TEREWPERE: BAXHERE

FRGERRZERL, WxBFHPRTFA (FTLaswEaZ b H A

%% : Emergent buds swell where the washerwoman soaks her cloth,

A fresh tang rises where the cress-gatherer fills his pannier.
##%: Approach to Apricot Tavern The green tide fills the creek where clothes are washed,;

Clouds of fragrance surround the girls plucking water-cress.

PR IR B S8 i SO TO R R BRI AL S A, SEIL A - W R AR R ST Rk
a7 R ER, TR BEEAKEWTR), “HaE” s S rES, CRAT WA SMEI K.
M%7t LA “green tide fills the creek” 4 “Hriksk” HANZNAMIER, “where clothes are washed” ff
B “UER” B3mnt, BAREBEREL KA, {H “creek” (MNR)ME G AREILELE BT  , [A1EANE T
Bit; N4 “Clouds of fragrance” &5 “If =47 WML SHL5E,  “girls plucking water-cress” LA “plucking”
FIBNVEALE R b4 “washed” FIZNAS, TR “RLon(Lkm) - BRYEITC(8K)” 5 “Ioi(Ex) - CR
7”7 HIFR, BAEFERS RIS - Wr a7 L, EE R R 0 3R I B BT . 2 e B A B T R T
“Emergent buds swell” ¥ “Frifkét” AN “WEFAK” FIMGEsIA, “where the washerwoman soaks
her cloth” ™1 “soaks” (IZI0)IE & KV S5 /KB I ARSI, Ba kA& # T oe; A “a fresh tang rises” LA
“fresh tang” (JEF B “UfF =& 7 BIWR %, “where the cress-gatherer fills his pannier”
“fills” CEIH)IBMEM S5 EA) “soaks” WAL, TR “HLU(HEF) - BRYETr e (RIEFE)” 5« (S
B - M EERT)” FUREXRR, LRES SO 2 B SR E 2 IR

PR GESCIE BB B SR AN A E R 2, Mah OB BgEk. NEEkE, B bLa
“ Approach to Apricot Tavern/The green tide fills the creek/where clothes are washed” (PLEZ ¥4, KECH
“3.3-3” #%25), FH] “Clouds of fragrance surround/the girls plucking water-cress” ( “3-4” #&:5), BAK™
¥e—2, {HiEIE “the green tide” 5 “Clouds of fragrance” (ZiA%HiE). “fills” 5 “surround” (FiA)HI
XN, AR ZH XS {H;  “where clothes are washed” 5 “where the cress-gatherer fills his pannier” #JH5E
HMAEER, TERRAI AR, DA RSP 2R . B LA) “Emergent buds swell /where the wash-
erwoman soaks her cloth” ( “3-5” %25), Ff] “A fresh tang rises/where the cress -gatherer f ills his pan-
nier” ( “3-5”7 ), HEPKEEE —; “Emergentbuds” 5 “A freshtang” (ZiAJHIE). “swell” 5
“rises” (877]). “the washerwoman” 5 “the cress-gatherer” (&34 7). “soakshercloth” 5 “fills his
pannier” (BN EHAE)IIE OGS, 8k & DR ST 5IR 408, R E R R SR R A, Ak &z
ESPOpERIIPO RN I

3.2.3. LRBHIMEE: HigSFHEZENEE

BREMEZEE, BERY WA (B TEERRIEE TSR - iF)

4% % Drenched Blossoms Three pole-thrust lengths of backside willows green,
One fragrant breath of bankside flowers sweet.

#i%: Spilling Jade Willows on the dyke lend their verdancy to three punts;

Flowers on the further shore spare a breath of fragrance.

JERUIBR AR ST IR T A A B ORI L LM 5 B A ST B MR SERUARAE 5K 0T, S (0 A T A Al
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TR, ARERE

PRIXLENIZ. MR, “=87 S “HEEEK” MILEAKBESR, B%EMLL “three punts” (=R FJiK
R LB R R 5, BRORER /KA ” 1B 5E, ORISR F A 87 RN TES: Ewil
“three pole-thrust lengths” Ei¥ “ —#EKE” , Ll “pole-thrust” i “¥#iE” IME, WM TEE
Mo WM B, “HIMEE” “HaE” UMANKTFEMREAWHENESE, M “lend their ver-
dancy” “spare a breath of fragrance” i “lend” “spare” EZI ASNE, F&if b X410 BORE, &l
BAHM AN, Z1LL “backside willows green”  “bankside flowers sweet” FI7ALAHAL, BE& “HIMKEL .
TR HZ . BICRT, “GI7 “RE7 RESHTEKRE, “=ER7 “—pkE” 2%
SHESZMT, WL “on the dyke/backside” “on the further shore/bankside” 4fi%E g%, LL “ver-
dancy” “fragrant breath” J&HISER, SRR SOAH A2 ) HAY

WG TR B0, FETRL “RENZOAE” , CPETTE AN RS R . A T BUE REK
CORIDFYAT R TR R, BIRGIARELE Ul R e B MRROESR, BRUIRE
PIREAZ—IXE “ME” MaThe. HRFEBRH “ i fl” MErl, MRIE580ERE P EEIE A,
MR MEATIER “three” 5 “one” H RN, HILL “lend” “spare” HIZHIANEN (R B LAl o
WA G5, EiE “pole-thrust lengths”  “fragrant breath” )& ARISHIE XML, 4ERTIZEEK. &
J& i AL BRAF SO SEGRY CRARE , xF CET “RK” AR, AE HERR(IEE Bk N “vein” S
), WABEE M, TR A BARE TR A R R (0 “breath”  “lengths” ), ibEARST “ IHA
W7 MREIEIR R, AR GEEE, AL “TRRERE” IRUR .

4. (O MNHRIFFNEWZE: AEERICH

(LIRS ) MRS AZ O BB, 2 05 BT BE 22 S TR B N IR RS HEAE . RIE 4544
HER, Wi Bl LA g E. E b E @R, W “SURN” 5 “RREAE” 1A Exy
N, fEFHET “onthedyke” 5 “onthe further shore” 57 FRikYE R P47, 1B HEZEM, X “%
RTOCCE =T SRR, B AR, BMIBOCN . BT R B - BB - X
R ZEHE B O S O, BEOEIE CIYAESE” AR SRR E AR, ORI
BARERL, T2 AR AR R . X EOREE S B CEEUR ) 530N ), AL b OB
W2 iE” , AEXTBTE RS 1EAL 3 SEEUE M % .

5. &5iE

AICLN CLIREAE) WRONEE, BRI R “ il poA e i, JRmi 925 e B SO e A Hh i
TR Ly N “ZRIEY “OCE” BISCHNIRMEES, B “SERNIT CBREAE” MIXMLEM, et m st
B RS ARG R, B O RR B S S A IF AR AL, TR R/ SO BUR S ST L YER
P-4 o

XHIRHE T MORANAE ] B (R S0 B e, T — 32 1 0 T AR KORS B TRE —— BR B e 18 SUIR2E, A%
“ET “ar mEnfEIkTI. ET IR RIERER, SRR A, SR ST AR R S Sk
FRmr R . X BT IR, 25V HAEE FBOULRE . b SR S I A
BB

SE 3k
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