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Abstract

Based on Justa Holz-Manttiri’s Theory of Translatorial Action, this study conducts an empirical
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analysis using the complete six-season dialogue of American TV series Two Broke Girls translated
by Moatable, Inc. as the corpus. It systematically examines the Chinese translation strategies adopted
by translators when dealing with American-style humor. The findings reveal that translators mainly
employ six types of strategies: adopting Chinese idiomatic expressions, converting into Chinese
rhetoric, contextual substitution, Chinese homophonic adaptation, retention of pun structures, and
contextual amplification. Among these, the strategy of adopting Chinese idiomatic expressions is
the most frequently used. The study further indicates that in the process of strategic decision-mak-
ing, translators need to dynamically balance multiple factors, including the humorous features of
the original lines, the acceptance of Chinese audiences, and the spatiotemporal constraints of sub-
titles. The fundamental goal is to achieve the equivalent transfer of humorous effects across cul-
tures, minimize cultural loss, and thereby realize the value of cross-cultural dissemination of film
and television works.
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1. 5|8

FERFRCHREFF BRI 5N, B H . Ik, KREMRFESERENTE T, B
NARNFEE AR EE R L. (B~ HIR) MR R eaUE Seml, RIS N Bk
HEEEI NG, 23 E ARG R G TCIZIR b 2 SR G 1 A AR R S, MY
AT RZ VA MEBE PR AT B A, B RERE— DSl E SO S T BT 5 kR S2 S AR,
M #s AT 5164

ASCRHEAT MBI IR S, IRABEIT (B GHIR) 3 CHa R & 1] B DU SRS . SREE PR E1ERE ST
AT e 48 T R P T W R B 5 SR AP B e, A 0 A A i A R ST T S S A R P A% 5 36 o [ SCAL TR 35
IRV o IR E RN, A B AR IR S N BRS v [ SO AE B e S e, 8
AN SCAC TS 5T M BRR AR T SR A 22 57t K HC s i 1 SRR PR TR 2 S

2. FREEWR

FREVEDTFURIET 20 A 60 4FA0, A EESGETRBIREE R PR R AR =T14E
B, BERUSCR EREFEIE TR, RZ IR T TR T, 20 T 80 FAUR, & H IR
RV SCA 2 JREVE R 2155 1%, (HX XA O 7R B P RS A Z IR AN BB FT . 1995 4R
F WO O BT L TR OSBRI R — NS A 20 TS 90 FARBBEEH TG, —
L2 B T a6Hs 2 RS U SCR N TSSO I R BT 7T . BRIk, Rl A 5 IR s — (1
EEAEE R R Z . RS, BT BRI 21

— LG B P RER R SR AT T ARG JT . Suratno 1 Wijaya $ H AR IR PR ORNE . T ER
BN AR (2] V8 B SRS G M B T A B RSB, e 40 SR 3 3o 5 ) i 28 9] S 5 R SEBL, T 4
SR I AL fRf AL B AR] AN AR ORI . 2RISR M P RBP4, fil. EI[3]. “4i” N=
M AR AR R PERIIER . WA 4R R BRSO R B R S R BN R A1 ) 96
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RS MIBRIRTE el B AR, R 18RRI N AR L A A T A AR, ) SR AT
CH” RFRERE P P A TERE B, R IRE SO A E R .

Lu £FxF RS (REFIBAE) 3, PR DURMERREORmG . S0, HiE. RAMEIE4]. SRR RE TR
CEMARE R HERZBTIE, RETIES G RARELRNEE, EREE Rk, QiEk
QIEHA. Hehh, Ly M Li ROUEL TR ARR a. PR AR i . S i) izt . W
RS 5 HE R LR Y R IIRE(S] -

3. HRRERIFIAR
3.1, EXBRRFHEM 5T

VF 22 56 AR 508 Tl A R T AT B SRR S WAL 2 i, AT FE BARA T A 3 R 25 L 6] -
e NHAER O 28 BN R ST A 1 — R BRI 30, AN TR B I AT IR 1 52 o 3R I A R A i, Rk
T IR B TS . R4 John Limon, SEANHAEKAIZ ORMELE T HAZERBOAYE. P seisat i A
Wk AL S AN 8 5k AN RT3 IS AR AR 7] HABRTT DAMEDR —MhBtie TR, m DAL R A,
WATCL AR A ZE B At N o SCaCueBRIAEM )2, WA RIE. I HBGE. PITESR R AL FIEE[8].

Seli A1 Alfitri K¢ 1 P G ERRF AR U N AT : (1) RETTENEA, 5 TEMS R
() BEREREERITR, MESERISWEFd; 3) M2l BEMS BRI TE: @) A
SAEUPHR IR S A, (5) QR il % ak i am i 1% 45 5 0o A Rl SR 9]

3.2. AR eI ERIE RIS

VF 2 223 B X AT R R S AL R v ) W BRSCR AT 7 A OCH 72 . Bendi tACN, B3 W] DUIEIE 2 FPil 5 0
RIS, AT AR B AR IR & SRR, I8 IR A A RV 5 B3 T B0 18 F i Sk Or e el BR
R[10]. Zabalbeascoa I\ A, B3 75 B 2 11 3 Wy BR A R 20A0 ARG, 4 BEHERA A& 1 R SO e BR AR 1176
Heydon A1 Kianbakht G/ | MaBREHPEAEAY, N MR S50 9028, 5 Bk S0 4 o0 B i BRI 18 1) AR R AN
R&E[12].

VP2 0 MEE . SRR SR BRI G AT F . Istiqomah $8H, K 9EE(HE B H FRiE
BAMFRIE R FRS, A BT WA 1S 1 5 A H #9[13]. Manipuspika 1 Winzami &30 2] 15 d4ER 1
VU Aot 3 B SR« A TR 2RI SCAHAL ) 2038 . 3 & SOMBMELTE AN R 1 2018 . R iR M4 i [14] .
Aleksandrova $&H “HERHTE” FIMES, BF “WEAMAL” A “UEAERIL” [15].  “HEARHIL” FRMRHE SEPR
P 5 B R BT XOOCTE, T E BARTE TPk i 5 SO OGO s “EREkib” FaRI . [RIUE IR BL
Z ARG RO T, AE B AR TR o T SE PRSI0 J5 I SO XS RR «

H Ao 3 i 5 5 MR (= 2HIRD) WAk & 18 PRI LR AN R Gl A SOH 2B BRAT
BRI AR CRI AR 427N ZR S sUHA B & 18] HEAT R G0 1 DU SR IS BT 9T

4. TEiPIEZS

BT « HRZ% - 285 F](Justa Holz-Manttari) 2 8 [E Dy e IR AR AN Z —, T 1981 FH Ik $2
HHPE1T N ELL (Theory of Translatorial Action), 31T 1984 &k R 1 ZE (R BEAT A——2R 5 7% ) (Trans-
latorisches Handeln: Theorie und Methode)F VE4N A T ZBLIL[16].

SIEMINK, BEAR B2 —F U HB AR RN M BTN, A AT N AR E
IR H TR S, e Ja B 45 Sl BT AR I 17] X BRI e S B M e 53T, #IRS
TR EH B, MRARIECNZZE PR EERED . EX—HRMAT, BECHITFRRES
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P T H 5 SR 04, 1 S R R Re W RN H AR SN BNE ST, A Ise A A
S SCAGHERE BRI 4232 i SO AR 1045 2 B, BHIRAT NN — il 2 615 B AL 14 (message-
transmitter compounds), BIELEICA, EE. A&, BEES S 2R 50E BEBE, N—M U Rg0T
BTN — RGN E R R 16]. KW B, Rl XME P, GEMERE RS, TIsefedin
[ S A 2 18] R RS 5 % %

BIVPESOR A TR E ST St T, WS B RIE ST NI SO i din] . R, PR A% O
AE55 FEARA AR SRE 5 2 H TR, 1 A2 B RS SO S B WS S Z TR A B0A . B3 TR R AN EE
IR SCAR B SCARHIE, FF AR B BB SUE A HE B SCONAIRESE, RN 2 2GS, B R S22 E R
P2 BHEAT I E O “JE G 7 B la CRECH T, IR U AR SRS, SR ORI R
G R A I 52 Ferb AR SCA IR, I 28 SIEEILES SO AT B AR AR H 1 6

5. KR (Rl IE%) hRNEER & 17 RO BRI SRS

AT UL S E S S B E CRO™ IR AT RS, B R NTFARIA G ok, @il A
TARR GO %, ILIRIDCRA B35 MBERHE R S17] 235 5%, JFLAMON M HTREAR, REE% 7 HIGE
FE IS IE R . ASHTFURGN I AT 1883 Bk S Az OB SRS . BT P S BERIE . Bl
BT REA B, OGE B SO R B R OE B

5.1. ERPXIMRIL

FBREAT AL SR R R AR PR B h AR DAL . B W IR T X R S IR SR RS BAR, 78 B A
B PTERIB NG S HATRRETER R, SCIL R SC I BERA M T WD R, A RGRE G BV OR (1 A ER R
Ko NBESCHEASEER R AR B AR ARSI R SR AR, B T DL RIE B S0 I BERAE,  thmr B
HHHAT QLG Mg, DA ORI SCR BRI s AR 1L 5 2R

5.1.1. ERSXAFIAE

BEH T DA RIEER T R A% AT, 45 TR R G 1A P B R A R ER & X, IR
(R R SC RS , 6 T W R T B B

% 1:

J& X_: Eral: Whatever that is, it does not belong in this diner. It belongs in a show on Bravo. But she blonde, hair so shiny,
good for business.

Max: Where do you even find these people?

#FI LR BRI LERRARBGRTIELT, LKW, 2XRN, AIHMK S #HT,

F AN ARFREI A F] 2k R R R RT?

G P e RN T AR RS A, RIEHRMATIEE IR I R o RISHRE R 2 — S0 1 & %
2, NYEFRETE RBEFEETHT Lo WIS AR VE B b 28 T (PR B A0l AR AR Bk 531, BRI ko 21 1 52 5 17 f
Je R . “good for business” EiFZ “XEMLAR]” o SiGRIFE R, JL/RERZRIBHAT LI
AL, TER TR . VR HE R OCRIE, AMLBEE R SO R, T AR L AR 2 R
B O R AR AE IR IR RV Bk o 22 50 0T T 2 JE R T 2R3 IA AN . “ Where do you even find these people”
B RS IR ER (IX e N7 o IX A2 22 s R A L . AN SR B AR “IXEE N7, XA B AT
Wi, BARHaER s AR R A RN X i, REFthFRIAE T ETOE S . X BT
TP BE R T N HZAREVE, SEARIR A 2 IR R, AR RIS I e 3R
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5.1.2. ERPEIE

E SRR e A B 2 A A AR IE R, DB Rk TERALEI R, 1A 2 Mk ) b S,
AN RETEE 5 2 T 58 A5 B AL 10, T BEAE Sk 2 T filk 8 Wk P BB L0y, A 0 il W Ax 5 S5 11 SCAK ) 11
OVFRFE BT, T S Iy R AR VA 15 8 SO A8 B AR A B 19

1 2:

J& X_: And no one will even talk to her. I heard she went to six different friends’ houses or a place to stay, and they all
had to pretend they weren’t home.

F BRI, BEIRAM, ERA T RES M, T SAMARHET, TRNABEETER.

BAWME T RS IMERG” Z e BE . R IRE R, AR RIS A Wtk AT
NG SR I R — MR RE H AT . LR G, B H AR AR RIS RIS AE S, ik
WLAR T e gt T T W PO 156 D02 ST FRDRERS AR BISR AN, SR N R RN R I — A (s, 2
TIE AN NERWOGIOCL TR RPRGS, AR &S B RISk, 1935 51 FX A1, By ik s) 1
BEITH B, wER ARk 1RSI .

5.1.3. ERPCIFA

VEN RSO RRE R, FERZERS AR IR I RE RN, REUE A SO B UL MR IO . BHRRAT N
R R A 82 AT SR, DR e @ i FH i N & S Re ), A3 Rt 1 rp AR (S D1 5 ez,
PG AT W BR A AL ICAR, AT SEILES SCAGAE SR IR Rl

i 3:

J& X: You keep doing good things by accident.
B ARG TSR

fEZA) G REET, BH A KA, R8RS K& SCHATEAR . P OCRRR) oL A
MR ” 2 H PR RMAR A BRARIEN. BER “byaccident” Q& PRI “ JC LoARMIHN
JRRE” S EREINRER A T SRR AR BE LA SRR -

5.1.4. ERPCRITE

TEES UGB REh, B B S TR IRAT SO S AT S, RENE RO T 5 0 ST B 1 4K
MR o B/ RSO M RN T OSCIRATIE, B AR H AR I AE AR IMIEIEHELE T, E AR it
LRI AR SAAE B

il 4

J& 3_: I'm assuming this table’s gonna have a lot more of those requests. Yes, I could tell by the hats.

FL BARMNAEZ L EEC. &4, ARNAERIELFILE,

ZEWRE e ZwlifER T BIEN, BEE) Rl S kAR T 7R RSN AT Sk
W, TRZEZHE DA, “FILE” —REEHREETRERN, X047 158 H B R
TZIE ST EATRE, R 2 sl SR A R AR, e LIS T R G i o B2 AR
5.2. ¥gipk IS EE

R h SO H T R TT 2o FE R AL P o, BT A% 1 SRS k2 R 3R T SCR I B 2T B
SR G AR XSREER G, A6 H s P OSCRA I S XU R TR, AUOER T IE S

DOI: 10.12677/ml.2026.141037 286 HACIE = %


https://doi.org/10.12677/ml.2026.141037

Kieal, HIOK

e, WL T ERBFEUE, T3S ST BRI Ay — A E T A LIRS SR

5.2.1. A&y

2 J5 G ] O R FH S0 T i@ e BRI, 3 AT R R SR 3 O BRI 7 v2s, 8 1 S0 rp S AR B R 3 A
GEM, BEPTIFEILR SCIE S S R W EK, 7E1E S e b PR B b B S S R

B 5.

J& X_: The rent is high, not gonna lie. We hung out to dry, neither has a guy.

HA ARG, FERAR, THRAAY, LG AM.

R AT TR, W LR R PRI PR IR B X MM R T oRAR i W B . P R AR I B ORE —E
THMTE T, SO A RO FE KRR .

5.2.2. %t
S B AT DALE 13 S AR 75 e gk TRk, G ] LU I R R Ak i AR 11 ) R ik 2 R A R e el 1 R 2
%1 6:

J& 3_: I’dbelike, “Lostall my money, the toilet’s clogged, still got my hair.”
FX RAREAT “RMEL, MAEE, MAFL, EEES. 7

5 5 ] B DA R ) R, LA 0 P SRl R A (] o 1928 18 IR A 32 3 AN I 3 L T2
ToUb R N R RE B DU A DU I AN A, iR T8, FiRuas, e R 7B,

5.3. BE4ER

MR EAT N ELR, BIERRA H A T SCBA RN S sebr. AR (B k) XRE
W SRSRIRIN, A IR S8 B KB B A B S6 B SO R AR IS . M EREF RESREURME . T Y
ToHt T, PR TR B e SRS . 2R RO S AT Ho—, R B AR SO0 A
(R SCIA B ALl AT B B e L=, IRAE R G th U TR HIARAE, £ H AR SO b SR REEE
BOVCEC e 3 AT SR T A B e . b B e, G 3 v (1 SCAG TR TR A58 B A BIOUL AR i 3428 IO AR = S0 AHE
BAFLMEIL, XA BRAR 7 BEME I THE, A OO TE 5 TR Y, T IR 38 S SCA AL RR )

5.3.1. F iR

5 G 3] T B AR T A GRS WVE R, R AT LIS RIE AR, SR, 1k
Ferp e B A R BRI S SO B AR 3R R ST AL B 380 R 3 8 S5 i) o

1 7.

J& X_: Tam like David Blaine of zippers.

BF FL AR .

Z B, David Blaine J& {73 4 HIZEE BEARNT . KZHP EWATEAFIE I S0y, R EHH %
WAL, BRI TR . AL A ARFE David Blaine AN A4, & A —finof
F AR BEARIT——X3, RACE IR 3L David Blaine.

5.3.2. EfniREie
TEEE SCALSEABI IR TR, 245 5 18] [R5 H O A% BT AS S0 R R RS 5 SCAR AR T T e EE A B i i, 3
FESRELZ O TN . S7E H 1B SO b o3k B N R AT BB U R & B AR A Ak
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NEII, AT 3% R 2 Y B I AR SR B R . 1% 7 VR R A R AR AR AR O FE VS, E TR S
& 1 A 32 1) e R = 1
i 8:

J& X: You know, I’m breathin’ harder than Paula Deen on Dancing with the Stars.

FL: Bm AR BLEELE L «B5EER THFF.

%59 Paula Deen 52—/ FE LB LW 2, KED H EMAREA T#ZN, A REE A .
IS TR A SRR ER AR ER, BHOyTHE LR RIS, FrelEE M Paula Deen
M EALi “BELR” KRB, BAFMRE T EENES, RN OS] 7L B H

5.3.3. RFRNRBS P BFRIAXFF

FE (B QHAR) XIS 5EE R DO I R, B I 3 T — PG A PR RO B B ST e BRAR AR
HARABL 7 B AL T BRI S 7. 02 3 T2 5 i 55 AR 7 B 507, ik R R XA AL
il JSKHLHAERBOR IS5 R0, B8 AT DU A O A, R RI DL (i 55 B0 O e S AL, oK
UL SC SOy TR a4, AT B o 45 ) 5 Rl A7 B

1 9:

J& X_: Oh, it says “Carolin.” It’s Caroline. With an “E”. I’m Caroline.
B b@BHR FERT, KelFg W, 2 2T FF, & Tk

6 1] T ARR A& g “ Carolin” 1 “Caroline” KEAF, EA AT (HEE LRI
A TRRAFER, #R “RIEHE , AN AX 7 e iR IA G A ER S S, TevE SEELRE R E .
BOFEE R B AN T PR FE R S B E AN RS T B e “e” s A H TR

54. PXIEFENL

TE (B2 AHGRY =R e, RS W BRVE T A 2 A [E BORBA L SOAS [R) 3 5 44 B 5 0
Mo THXXIE FHRA BRI, 35 e 0 B I A BEAR TR, 72 H KIS TE Sk R h Hd B A
LB R RCR I ZRIBEER), A P SO S A B E S g, ARG SRR RIS, R Rea R 5 & & L
8 B ], X REREREOR AR S B ek, U Bh T AR A -

%1 10:

J& 3_: -Is this one bad?
-No. That’s a Vera Wang.
-But this is a very wrong.
X - RED?
SRR, X T &G R 6 ALAR
A2k “E7 RaALRT .

B WY “Vera Wang” 2 — N E LM EIm AR MM, “very wrong” JEAEE REAER S, XA
TE R ZRE . Max [ T 5 RFEXALIRI AR B T “47 M “57 A ESERE ST,
TE G ALk AL IR RERE, A3 T HERRAL A IR & 10 15 UL S i BRI B0 E B 1

5.5. WLEHRE
EEXF CREPEAHGRY FAME I “—1a% 7 WER, HE A4 TR B RN N UR T AR
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T CHEERT 2. TG A AR D TE RV R A R O RICR, R TR R R RS A SR A
AR CUREERIREE 7 Sns, ERSC R EPIX PR XA, DB DR AR, SR —ES
N5 RSO oeRe, TR PR A BEAE A2 G R RS Wb 2 A, SEIR KA ER B S AU I

B 11:

J& X_: 1can’t bake, but I can sit and lift the spirits as long as there are spirits.
FX: RTAMAT, B2 EL53ALARAET, RERABEAEHITT

AW “spirit” —WPEA R BE L WA R S . RS AR, dEFiR
PRI BR5 SCHE T R, AERUARTE IR 23X ) Fp XS B ER R AT, SEELER I H

5.6. 1BIB{LIEF

B IR R, Mk BRIE T RS 1 S s BERRE . AN AN Sk £ 4 10
B, BRSSP SRS . e SRS SRR A e 1A BT SN DA TR R, B RIS A AL FR A
MRGE,  FEBhAMEE DR SCAL 22 55 1 AT RE 51 2 ) i BR AR, AT 51 5 00 A0 4 A 9 41 L 5 o P 9 o

) 12:

J& X.: Now if you’ll excuse me, I have got $14 burning a second hole in my pocket.

FIL: AT REN 1430 Ee B A B BBERENMAT.

JAEIE A “burning” —1d, AIEHEEY PR o (HATRERGRIIEAR “ IR LA 14 LB 48k
HANE T S FBOUARABIFTEL. B — RS BR e rIAT y, W e BRI Rl A5 30, Hm 1“0
T RFIRE BRI KA, AR IL T HeBRIK

6. FEEFRBEFNRWER

TR ET, BEFEDSRFPEELELHE R BRERAER A% 18 5 6 17 i ER
FFAIE, SCETR I TUOA AP SOMAR BN RITE ST 54552 s, RN P A% T80 7 AR B T 52 (I 2 2. 31X —#L
M RE RO B bR, A2 SCELMAER R (R85 SCAC SR R A H B i U A BE 6 JC P it 21 g8 -/ 52 21 it
TERIEARIE ST, T IESEIL AN it 8 SCAG A R AN E

6.1. [ & iRIRRAERFHE

AT VBRI, BHRAEA L — A LU E H B9 3 ) DAL ST A B AR H AR B2 B
1T FEAERERA SEE SO R A BRINT 2 MR S 6 1 AR A [ R AL 52 375 22 P A 2 P 30 38 s

R G iz I AR EHE T T A i WA BRI, 8 ) - (R B U 5 RODURAB A, T oRAETE
A RSO, S KA DR B L R RCR o BT i SC PP A7 A8 B30 B eh 8 M AR A M ),
B U H R R ST 50 L SR IE TR, DASEBLEI A S 35 25 (10 55 20 e

MIERGETERAE,  “BRAPSCIBERIE " R MR B g . o, T IRRA Tt
JeNR W . FE AMOERZAER P EES O RRATE, 8T ARIEAR L SCHESE b BE A R e 3R TEXT
—AERIRAT RS S, B L B ONH AR R R AT A U 1 SR SR

6.2. FICHARHIEZEE

FHEAT VBV R B ALy — T ek 22 05 A 0 W /) S BT H IO PEAT Do I BER 9 iR 9 3 R A8 B O
s, SGBEDREBIEAREE . FOOR. BAEZEUMEZ T HR16]. LIX—EHRIFTT, HEK
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F s MBI SO, AN BB S B 5%, RO 55 R AE S T IEOR M i SRl |,
TRIEARER HARTEMLARA Rk 2 5 LR .

SR CRB QHIRD BB 1A A KR SE SRS A B AP RAR] L AR IE AN SeAE . M BR TR AR
VAR AR S22 ARHE SO 21 SRR IR SR, SEOCES S H P s ER[18]. Rk, B35 W FEslu £ 0
FRALA > R AR A AR A s e AR SR A Rl AT T B e el B B S A i % . I B A S Al b B34
VER IR B AR G B RF IR, BSOS SCAR TS SEEAT T WG AN, AT S0 25 IR AR O D B A, 42T
ERAR

TERTE S BRI, (B HIR) IR RS SAEL . Pk e BRI 2 A S . R AT
M &R, PR A E SRR . Ok, B m R EADR AR 5 TR, 1R
IR A G E, JIRIBE I AITERE . XORBCT 282 R 3 sm A B EROCR, W O SR
ZAEBE ARG DUOR B, -4 715 5 5 SRR (0L B A0

6.3. FRHIET PR

FE 7 B RIE 5 e 5 S S Prdzpgih s  I S BRI R I 1 B OO TARNE S8 — i, B SCE
IR RS b5 8 Gl AR [F0,  DUORIEULAR I SERT B AR 5 — 07 T, R fm SR M B s AR, Jk
MIBESC B b m, TR . BT VBRI T B Db AL, o iR AR5 B AR IR Hh 1%
SO —— IR0, BRI, BURAONE BB R E IR SC, e L R EL AR A AR -

FEIX — i RE b, B R B0 DA k7 SR R B & AT 70 A ACEE, IR RS RAE R I AL 1R
TR SIE B, AT ARBEWE I « TS SRIBUR 1 S B SER (R AHAR) HIPURAE 78 7>
REL T BEEAESLIE 5N (R O HRE . DO SR PR (BRI B, B R IRE TR R, XCRER
IEEAT RIS PRSI . AR N BORBTERI R, A AR T JRSCRI M BRRCR . SEBL T B S BE T
GRS IR IR E AL

7. &

FESZALATE i A SCAAL R T, WK 65 TR R 1 e 2% Y, £ T35 B AR s i 55 -5 SCAG 0 00 P
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