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Abstract

In recent years, the emergence of multimodal discourse analysis theory has provided new perspec-
tives for research on film subtitle translation. Taking the subtitle translation of the German film
Who Am I-No System Is Safe as its subject, this paper employs Zhang Delu’s comprehensive theoret-
ical framework of multimodal discourse analysis. It examines how the film’s subtitle translation
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interacts with other modalities—such as sound, images, and actions—to jointly construct complete
discourse meaning, analyzing this process across four dimensions: culture, context, content, and
expression. The findings reveal that the theoretical framework of multimodal discourse analysis
breaks through the limitations of traditional translation studies confined to a single modality. By
fully considering the synergistic effects among multiple modalities, the quality of film subtitle trans-
lation is thereby enhanced.
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) 1: Ich dachte schon, die Bullen haben dich doch noch erwischt.
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5] 5: Hacken ist wie zaubern. Bei beidem geht es darum, anderen zu tiuschen.
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