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Abstract

In the context of globalization, animated films serve as an important medium for cross-cultural com-
munication, and the quality of their subtitle translation directly affects the effect of cultural trans-
mission and the audience’s viewing experience. Taking the skopos theory, the core theory of the
German functionalist translation school, as the research framework, this paper focuses on the
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official subtitle translation of the animated film Mr. Peabody & Sherman. From the three dimensions
of the skopos rule, the coherence rule and the fidelity rule, combined with specific subtitle cases, it
analyzes the application of translation strategies and explores the practical value of skopos theory
in the subtitle translation of animated films.
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3.1. BRIEN: DA ARIERR S HRILS 0
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#] 1:  “I’'m Peabody, and this is my boy Sherman. Together, we’ve traveled the length and breadth of history.”
FX LA, XRRGRTFEL. AMXTE, —REBTHLGENE T

Srfr: JESCHE) “my boy” EBERA “RMBEL” . AEEE AT K WS & 2R R RE
IR TIEIE, BB HERN “RIFET, B 7 LR, Gl “QFH”7 X —RidME# H R
F1E IR 45 . “traveled the length and breadth of history” 77 EL RN A3 70K HAAE, ¥4 “Byi 7 7 520
BMTE” FFEDORRIE I, T AR S AL IR B ARAT 208k P s T, AR AR PR B R RIS A% O

#] 2:  “Sherman, you’re barking up the wrong tree if you think I’ll let you skip history class.”
#FI: 6%, RERABLH LR, FTARITHILT. 7

53Hr:  “barking up the wrong tree” A2 JETEHHATE, A SON “XPEEARIIRIRIY 7, 5l “CHRE
MR FTHEM” » WRIXERAHERE, {E5 AW, WA R OEE M. E S RA BN PR
e, HOARTH), PR SC i B 5, I8, Bk — st [4]. B DLX B K3 N DUE
RS TESEAL T, BEERRAR R T RSO OE X XA R SOUWARIIE F A AI ST, R
AR 1) 8T 25 R Tl S A RS B, SEIRL T RS I A b H

%] 3: “First off, King Tut sounds like ‘King Spit’.”
#FX: “Hh, BEIFRRBMGAERET,

IrbTe R SAER AN R A AR M ARG, 0 B B IE R S )L
B . S0 “Tut” 5 “Spit” Ml & BORAEDUE T TOVE BN B, EEEIL TR BT 5
It EALE S ORI —— MUK AL, H CrbIR” — i 0 FHE GRS L SR T £ E AL A
B AR AR YR T ESOR A, T D% i e ERBCR SR IAT & ) LETE 5 1508 H R B ERIL, Al
PR HARBEEE Sl 7 5 R SRS A2 bR O g
3.2. EREN . REEEAER SN RGN

T RN RS A R AT B SRR, FF S HARTERITE 5 2 5 A briE s, R E
W AR B L R R AR B AR . AE R, SEBTIEAMUR BN A RSO, SRS
WA S it s S mi A5 S PR — B A DRV AR RE WS 0 Hh R B R 155 HEE , SRAS VTR B AR 56

#) 1:  “First, we’ll visit ancient Egypt, then we’ll hop over to Renaissance Italy. Buckle up, Sherman!”

FI “BRAMNETRAESE, RERAFILL NG EXRA. 25%4%F, 6717

3Mr: JROCHH “hop overto” FLRERIN “BEH|” , (HEEE L FESE, MALRILHR N G HRE 2
IS EE, 8 “EE7 EAFGTRIAME, HE R RRIEAC IR, AR 22
tRe “Buckle up” ¥ “ RUF2e A7 WG T, S 2 S AN LI SRS HERT R, 8E 4y
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#5] 2:  “Leonardo da Vinci is not just a painter; he’s an inventor, a scientist, a true Renaissance man!”

FL FIRME - E - FHFTRARANBER, REZLUER. BER, SEHIBL%E4F! 7

JrHr: “Renaissance man” sE[HERIEL, 1§ “LERNMNYIN A", FEMAMERILEZOE LA
fifi b, %m0 X HEARNL, RSO RSRYI, FF S shim R OO E AL [, BEOR
PV e e i e 7 (B HER) S, RN, 5 A0 ) 38 SRR B 2R, AEULARRERS NI BLARE <25
W2 E Sy, LT A E TR ER

%] 3:  “Ican't believe I messed up the Mona Lisa! Peabody will be so mad at me.”

FX RERIE R BT L AAFREAMET. T

AT JRSCHE “messed up” BN HRAE T 7, DB HAESIE R, A AU E RN IIE S
“will be so mad at me” N “HEESIE 7”7, BIFERMERLBEML T H20EMELS, FEF “FmR7
5 T BIEAMN, AR SCETT . R . PROCE R T BRI AR, LR A BE I PN
SIOEE, PREE TR R B AL 3 .

3.3. BEFEN: FRBURIEX S ILEE

ABSEJF N ERE SO S BRSE, A0 S R BEANE QR B ST I H AR 0 B SO BEAR (5], 2
RIECE JFOCOREF — € B FRIESE, BT RS 0IE X RS S S . EX AR SIRR
PUBHZE 788, TRAERT &8 BRI T, 48 BARTESCIE St AT a M R, Sealif UE st s
SCAARIE T o ARSI RS TR, 0T R SR U IR L SRR, R AR DR L AR PR AR
WAt b, AT REOR B SR SCRO SRS T, etk s SO AT i

#5] 1:  “Peabody, you’re the smartest dog I’ve ever met:--by a mile.”

FX R, RRRLERBEAG KR RAZ—

Sr8T: “byamile” ZHE T H T IRAFEEE B PG, Z01E R “mBHARREZE” o FEHH
BERNHSCEHM “WHZ ", BERE T “byamile” FT&ZKM “A6T A WIE SUZ G, XA T TR
BERA P B S XU s [RIES “you’re the smartest dog I've ever met” BN A2 F L 5 BE BA 4 g
SEREIE R T A B S RS E B ) o B SCBR AR ST R SR OE B O R e AR R VR S G
SRS (IEA IR SE), XOE “EAZ—" XSO AERIIRIE, kG 5RO R AL IS, 5
T P 1 S 1 SO Rk, ARBL T B SRE S H RN g —.

#] 2:  “Sherman, remember what I told you about the Trojan Horse? It’s a classic example of trickery in warfare.”

FX bR, TIRFESRRHLTHEFRLD? T AR PRI ERE.

53Mr: “Trojan Horse” &y v JI #H U5 HH U8 LB, XPR “HRRis PR S 7 X — [ e Bk, B H%
KH A BE, B 7RSSO E %, [HR,  “classic example of trickery” ¥4 “VEit I #ysp]” ,
AERAR IR T 5 SCITE 3G, LEARTE BRAR RIS BRI, A3 75 5 2 S B, Sl 1 SCB s S 30qk
A& O E H A5 o

#] 3:  “Peabody, you’'re a dog, but you’re the best father a boy could ask for.”
FI R, REARE—RH, RAEREERFOES,
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TRBPESEGIRTT, oW P8R SRR M, AT L H BT Sl e R R R B DS
AR o ST AT AT SRR A% 0 R s AR BLah ] - B AT IRAR “ ThREIE I - TEBE MM - OIS
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