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Abstract

Under the background of globalization, the accurate English translation of Chinese cultural terms
with distinctive features is crucial to promoting the effective dissemination of Chinese culture. As
these culture-specific items either lack corresponding references in the target language culture or
differ in their intertextual status, they have become a major difficulty in translation. Based on the
culture-specific item theory proposed by Aixel3, this paper takes the subtitle translation of the doc-
umentary The Four Treasures of Chinese Study as a case study to analyze the translation strategies
for the terms related to the “Four Treasures of the Study”. This research aims to provide references
for the translation of Chinese cultural terms with distinctive features in humanistic documentaries,
so as to more effectively “tell Chinese stories well” and facilitate the international communication of
Chinese culture.
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1. 5|8

FEAERSCA AU H SRIR AT 5, [ RE SO AR T R HE B 9% 3 rh 36 SO B A 438 v 1) S B3R
o XRAREABE IR BRI SCACHTR, AR E R E EIGE “Frigsor” s oz 5"
P T LT A P o SO A TR I N 7 ik — B R AR i T I i TR, EsRiAEiE R — M E
RMEGERE, EEMAHLT . BRI R, BRSO,

HAl, AP S SRS GO R P (K SO B A T 7 T SR U8R, (BX T3
RRR AT TR 2 BRSO, MR R SS. D3, MFN—RaR ZARME S B BN g
&, REEANRTWFHCCUNEZREZ —, KSR R T A IR 2 X, A
NSACAETR R EE AR, 7K A TR A LS AR (2] ASCE A AR T, LA
WRAS R (FESCREMNED) NS, HRICH RS 55 DY 5 SR rp [ R 0 SO T I 1 A i
SR, DL AR B R € SO AR TR B A& FR AT SCZ0 % 7 AR AT 2 i 4

2. XEBWM
2.1. XHEEMBIFMAR

VO B 2 2 S P (Axeld) FE L 1996 4% K #1823 Culture-Specific Items in Translation H1i&i&
1 XA LA i (Culture-Specific Items, CSIs) LS [ B BE A0S . AR SO E A THUE SO ST A H LA 2
ST, HTERANIE ARG H = 0 R, B0 H AR SO S5 S SO B AR SRR,
AT S 7 26 ) R B M A 1]

BT S EA U R IT, BRI &5 22 208 R oy o “IRGRIE” A “RABIRE” A REL, 48
e “TANRE” B L A BHERR RIS E R Se & & e, HoE I I AR N RE[3]. 2R dp b 452
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FHTAMEREE =M TR, 56 S RSO L A U R SRS, R R R SO P SR
TR VAT T AL, RIAGE I & PR To ik ) B A2 e ik B RS B, E 20T 5 S RS .
T AL PR TE R T PR AR VRS S A T, A AL SRR - R R N )R] B R IA B AN E AR
BERIROR[4]. SR ERE, BEEERBEULTA BN BHA W E T —J7 0 ZE 45 R b 5 B ik
MEEES: H—J5, ZEBREREIE S, REASUE JFE S DO %R F 1 [5]

R NHER T ERr O SCUARTE R FER A BN FE, HRETARFIX A, ZHREENT
WA B =, BT S0 T A TR 23 B AN FAR S (R SO A B A AN EEUD, HAR IS ST B DY 55X 36
HEA R BARESCNEEPIAREERFOBIRI L. Bk, Fik, AFablash (FESCENEY 1
TREVENNE, it ARG RFIT, B AR EAMZ RS SRR S, IR PR S T A T
IR AE b R OOSCARTE B B S B 38 F I S L B B A, B — B B IR IR R 5 SR A E
22. XEMENXHERTRAE
. S 40 AR “SCENE”, HATET AR, R BSIET R E, 2 E A R g
Ho ZNUEAMGELAF G L& s AR, BHRPHECHER. L5 ZIREIE M EZH .
PR AR SO S B H T E LW R:  “Those textually actualized items whose function and

connotations in a source text involve a translation problem in their transference to a target text, whenever this

BL

problem is a product of the nonexistence of the referred item or of its different intertextual status in the cultural
system of the readers of the target text.” [1]o M€ AT P SCA R i AR BRI E , X
FE H AR SCA B33 AR 8 P B4R ok R B SO A7 AE 22 5, S EULAE 1) H AR SCAR A A RL A o H IR
PEAERE, X LI HAE R T A

HAG, W CPHRBVR” KZRERE, RET T S IMAE RS TR, E3ENFEEN DR
TSR, FERE SO R Z 58 A0 M SR Bilhn, RERERE LI “EGRSHE” MikEists
“TEFT MIBERCR, HSWUTHREE. WESAERT X KREPEAMOGEBEHME, HRAR
A EZAR T ESRNE, AP TE PR E A, BT J7 AR ARy B Al S AR E AL
|AMOEBEER, HAE “RIRTIM, SERTE” WHIELZhEE o icts, o i
SERKAN TG . MALE TSR st 2 4%, PH70 “WEAEE, WAESE” B, DURBE R ME
B BRI BT AR SO N R, SEAEVE DT B SR S AR G TR T S5 RV R SOA A Gk

SEONREERY S, SR EAE “HICA” EIMAERAMEZE 7. B ESCIESE S, e Ol
SEHITE, 2B THERCEE S ERTHE, WERRER LM : DENZ, BEAMUECHEKE “%
TG MAIRAES, B “OBAER” © “NEAM” FRaETTHERNA B RAE. &5 “Mjms”
BTNV T R R 4l o ARTKIRAN AL T30, HAMEAE “I8 PRt gl b i SO R 5 4% 4
JiE, IME “ R ARBEE TR IR R BLEEEE Y P iC LK E A e e ANMURITSRZ &, BAE “BY
PR B SR R B BT AN & BIR AAE e XA R . B AR SR G A SN B AT S R
g, ST, S 4R BIHUDAEESCRR AL IR R 20 EE

wt, FEVRTT A, BAFETIRERMASCR, HERZ K2 S 40 BUE NS R 5 A s,
FEAN R HAE A B SO b PR SR R . RAE R SRS AR, DRI ST s DY 5 e R i 2R £ e [ S
WEHT.

2.3. XU EBEIFRE
L v i ASE EAE ZKIA A /R« M K4 (Dashiell Hammett) (TR /N3 € 5 HAR S %) (The Maltese
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Falcon) ) =AML THREARP RGIHAN 1 11 PO LA B R0E . 5K B IR AR YE — A S DU BRI 5T
XS E PERL TR IR 11 P AR B S A B A TR R R SR A BRI (1) ¥ PSSO ‘&
B, BEDCRE IR LT BER G e (2) ¥ AR SGA” By “MIHEE” , BRIOYDOEAAHEER
WEHEEEZ, 3) ¥ “Ba” €308 “Fl#RE T HEIT 5 (4) b R X —FREERS 6],
Tk R U IS LT BE W e SRR R ) SEBRIRAE, R OB SO B T SR S DOE 2 AR MR AR TR 5 S0tk
ZESt, M a PRI T V5 75 - BHE 5 (55 TOE 18 ()0 P 45 1) SRS TG L T DR

TR GE B ST A RIS 4% “ S SCAL AR E” (intercultural manipulation) MK E] = HES, 43
RIRBEEIL S B, B EE SO BARUESL 6 B, MEE BARIE SO PORSRIL 11 FhEHiRsRmg . 4559k
UEE AR — R S DUR B 04 S ORI I, TR 3R 3L 12 PR s, L 1.

Table 1. Translation strategies for culture-specific items

F 1. XUEBIEERR

T RYE L G HAikAE
TREEIE HE EHIRE ST A, AT
H P B
W E GRS # i REREFESCTEREX
SCAMRRE . R PR AEREAT AN
ST RE ST — R SRS AR R, 2 IESCrh BRI AR N
BRI i R 3] FIASR 5 B[R] — NS LA I, DA R
A BR AL 1 P B ST BB I 55— JRAE S & A
ERUN R e AR SO AT TR 7
AL 1 P BRSO A UR B 1 JRUE SO B A I
LI5S HEA WAL A I
Skel AR RACE SR SO LA T
wA T RORBASERR, 2 B ARG S A HZ 00 H ALK 2

X 12 A g ot o B SO T A T R SR At TR MR e T A .
3. RBISHh
3.1. HiF

1 1:

R ABMABMENRAR, BELRR—BETHHD
# X_: Huying, is often used to refer to the translucent tip of the brush head of Huzhou brushes.

BEOCRH T E RS, B B0 BN “Huying” , BHERE 7 HBEER. HiEL MRS
“RBRIHRIE[3]. MSRIKIE M TR RN TE SO e A ek T AR, RENS B KRR L AE RIS SCAL Y
ST RS RS, AR ARG “Huying” 5 T2 KB ST HORE S ORHE, AT B R FLAE
MO TERAER EE N [FN, 6T “WiE” ffi%, %5 RM T “Huzhoubrushes” X — “&Hi¥ + Ji
77 RGN I B M T A BN R, Kb ¥ H¥N “Huzhou” , AT H
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Fe,  BAT AR
1 2:

X BAETHMAMIIY, ke EBREGEH.

# X_: Ink moulds belong to the family of micro carving and decide the shape of the Huizhou ink.

SeAl “fs” #i¥ )y “Huizhouink” , [FIFERH] 1 “& 3 + A7 MEGHEIE. “BU fhBUN
LR ), MRS SRSk . F B “Huizhou” fRE  HAE A LA, B 7 EH]
JZHR “ Anhui ink” JT AT R8-S BRSO R ARPERL R, SRR T AR P S X B S B

i 3:

BRI HiEE, BHRRS k.

# 3_: Jingxian County, Anhui Province, the origin of Xuan paper.

BT CEAR MBI, R E RSN A Hoh B T R Bue B, EAGENR TR,
LR ERETEMEE, MEELA “BAR” o BN “Xuan” , RE 7 HME AR, 407 3
RIE S “paper” o IXFF “Xuan paper” I A, TEHEIEF O T— AN E X T A fiA, BERGSL T Hoh
Fe&rtiy, SUER T H bR TG Ao B L ARG .

151 4:
BRI =RAWIL, REKNKS,
# 3_: Lijiang, a city situated in Yunnan Province, is the hometown of Dongba paper.
ARELR DA ER AL RAREE 56 R S E KL H LA B0 & A I 1%

DEZ “RE” FEN “Dongba” , R 1 H U HE.
%1 5:

BRI JHRAERT, FAHENMN, L5 T EE XL E GmA, ATk,

# X_: The city of Zhaoqing in Guangdong province originally called Duanzhou in the past, is the fountainhead of Duan
Ink Slab, the top of the Four Chinese Ink Slabs.

T “umAl” , BERHAT T “Duan Ink Slab” BJRE%. Horb “m 7 AR A G DB 5709 “Duan”
KRR B HESCAL S (G BE. “BIL” #E1%09 “Ink Slab” , BT INREXT M EE. BANMFELREFREE

DRGSR, BEFE I T HAE ML ThE, SXGEI “Duan” A58 T AR SCAL R P s S 4, R kb
PR “Hhd + WA BRSO AT TR LSRN .
%1 6:

R BB T

#% . She inkstone is made of She stone.

SRR, R R/ A CRCR T RO TR BT (RSO, SR BEE), ES R
HE “She” , OREF 1 HAR NP LA BRI — Bk

3.2. BEAEXXH)BE
B 7:

RI: XEWEY, TRGAERATR, LRHERA
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# 3_: Among all the Four Treasures of the Study, the stone-made ink-slab is the most durable and easily preserved one.

T “RBENE” X RGOS, R HIER “Four Treasures of the Study” , KH JiEF
CECAb)BIE, EMKFREE EAREE T R SCHITR R S 4 “S0B7 XN “Study” (1555),  “PIE” X455
A “Four Treasures” (WUFFEE). BEPRETE SIS o O BT E € (R IE, HORFR VR EE T R S 1
BEATRRE N, BETRE RN, 5 T AR I8 2 A NS SO A .

1 8:

B AFEKETHENEAH —ELHORARE, AR BB EMEFE
#: In the Beijing Palace Museum, here is a unique set of Huizhou ink, called “Ink with Emperor Qianlong’s Painting

and Calligraphy in Poems”.

“HL BRI Ry a7 e BHETIE AR EERE, SR B m, B 2SR ETET R E
FAM . WO AR M RE AR 7 AN BRI 1 S AT, R R — B2 R B N4
16 56 25 R IR Y A o S B o 3 L AT A DA A B2 2 A 1 45 18 ) 85 7 (Ink wiith Emperor Qianlong’s Painting
and Calligraphy in Poems), UE T&iA AR RF R R, AReal i SO 738, (EH 1738 5 AR
B, BRI E AR IUEAZ O E B —— X 2 —Fh S Wz e 27 2RO EM S & .

3.3. Xt FL
%1 9:

RI: AXpmEY, LELTHEHLE.
# 3_: Among the Four Treasures of the Study, brush ranks at the top.

b, “BE” MBS H 740 AR . B AT ESCANSEHT RS, (FE
Mg, ZLEMWEHIEL. TR, AT, W AR EE, BubE s S Ch I itse
AN AR . “brush” FESESCHR — MOl HAMAER B BRI ELE 8 L [ e TN b, RRIER . M
Sk ez i) T B, 40 “hair brush” (#F), “painting brush” (GHER], HBNZE. BT ECHEAEEE
XEERBERX 0, BOEERBHIERIEUEEE D “brush” o fE4MU E “brush” FIEERA — &
P, TEAE R T AN EDAR B RN . PR M SR R E ARTE SRR ) L2 S @ i, SRR TR
EBE. OB, SRR RE BRI rT RN, Rt E 2 fENEARE
THRMZCUIRE, 8T A DIAEBR D6 A F M B A AR 2

%1 10:

R S R AR LK A RIE,

% X: The clear-cut and transparent tip is the guarantee for premium brush heads.

“EEB RBERNEPIEAARTE, BB -BEEY . 2R, SR EE, MNTE
EWBEMRA B R REEMEW ., PR R 74t S sEes, (TH “tip” X —JE 0L A T A
BT B A, g5ARrsC) 1 R “the translucent tip of the brush head” , MAXEAREAR S E] “B
S — A R A AR R B RO AR, (HREEIT “tip” — 1A kA B AR LR AR R B R B, R T
15 B I8 .

il 11:

R MY E RS RAEGIRE, KFELSH, TARBENGELTE .

DOI: 10.12677/ml.2026.141078 614 HACIE = %


https://doi.org/10.12677/ml.2026.141078

PREE, KENHE

# X In the evolution of Chinese calligraphy and painting styles, paper is not only a participant, but also the most

sensitive discoverer.

“CURIE RIS T AR AL B RS, B A 7 B ARE Tz A L DhRe W 9 “ paper”
SREIPREIE R 407 X — S AERIR R A R R EATE R T2 Ihae Bl Re 5 vE
KA IR ZIRZE R, AR R O B A IR 5 1R YRR 1) T 2R 50 ik, AL T15% 195
SCAXAZ AL I AT B AR

i 12:

RX: ¥}, ZHEFELAY FET . CHRANENRT, WTASE LSRR, FHOTKERET XS
B itre X HITARG I E R R B IRALR T 51769 R4t

# 3_: The Yellow River is the “mother river” that has nurtured the Chinese civilization. As it flows eastward to the sea,
large amounts of mud and sand are carried in the water when it runs past the Loess Plateau. The deposited mud and sand are

treasured raw materials for the production of Deposited Mud Ink Slabs.

IR R EVY R A —, DRI N EORM IR, Zead E e i 4n e /R JEURN I ek
Ho BE3C “Deposited Mud Ink Slabs” %A % H & B:(41 “Chengni ink slabs” ), i & R HERRE, fi
FH T 4650 tH FAL ORI R SRS, RN T ARRE N4 “Deposited Mud” @R T EURSRIETREYD),  “Ink
Slabs” #8817 HM MK ——WE . EW B R SEE WAL L 7% & BIM FORIE A A A i, Tk
o T STALRR A o
1l 13:

Fo X WX, BT HARE AT .
% X: The drying yard is an iconic landscape of Xuan paper making.

“HHE” REE A T MRS R R, FE T R R BRI AR A B, 2 ARV
o BT “drying yard” (i) RH] 1 450 A AL IR SRS, I AE SO T ORB AL LA 0L
— N IIREXSERE R TSR TR S OB R R R o BRPREAROR T IARRE B8 22 TO B SO
fik R — AT TR (drying)i) “IpHh” (yard), fLYGIRIE 1 DhAe(E B RIHERITEIA .

3.3. Bl
) 14:

R ERBYA, AHFHAE, Ofi— RO HEE5LE, BREZHNFERALENIYE, 5FEXGHFLE
A, G EWE.

% : Brush, inkstick, paper and ink-slab, an embodiment of eastern ingenuity, a four-in one stationery, a crystallization
of the laborer’s wisdom and outstanding craftsmanship, are born with the Chinese way of writing and calligraphy. These four

are known as the “Four Treasures of the Study”.

pefle s A <l RORIREAEH] T B QIS . 5= aRlliEOy “inkstick” T ARHE LA “ink” .
POy “ink” £ ST AR S SRS 800K, 10 B g BT ) 58 22 2 RS (SR EE), eIl G TS
AR, SR BN “ink” AFFEPOCER S, BEEL A, B 87 BN “inkstick” , FH]
“stick” REMEMELE, HEX S THSHGIESE FOBEE. 2K, “B7 #1%A “ink-slab” ,
RHE T “ink” F1 “slab” CPBOTT A HQIE &5, DRIy “ B a i X —DIRERFE. XM
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ANARTE R EE 8 I Q& BT AL A, RN TE U AR 2 sk, BUEIHE H AR T8 A Y e S
AT ABL S R TE ) il SRS AL AR AR, A2 B A AR HEAT SCHL IR E ) AL

4. B7=

B (PESCENEY L i ERRESOARIE R 8, nTRURILEH RigisH 17 3w
LSO A TR B B 1) 2 Rl R, 2B o T SRR X R BRSO AT SRR
BT JIM S S HTHESE

AT W, DR RSO NEREZ N “H4 + M7 REREDEAEY) W, 8i— 2|
E L2 Srh LA 4400 . BEFERIPER L B W, FERA 7 &% + K7 15 &5,
U “WI%E” (Huzhou brush). “#{#8” (Huizhou ink). “¥fAL” (Duan ink slab)%s. IHREFEERIMNALE T
T B A DR B RS ) S B S s E M, I8 B 2 IR I Wb M~ AT T SOk B AR B s B
fRITRE . IR, “IEFARSC)BIRE” A “ a5k SRR R ARRT iz . BT TR B R S
fRRE X, JaE s AR G DR B S AT, 5 OB T oy R N TR S 2
A B @A AT e R KRR, s SR, X A SN Re g RUE 45 B K,
BRI R gy, 3 e 0L A IR SC A I (2 T 7= A R A Rty . R e/ D BB L R R T “ B 0107 B,
BIIE B R IERAG R PG, R T ReA vk R B O BRI BT, (EAE— e AR BB T R SR
ERIPER S, A BT UM A S .

QS TR, WA RN A AT SO B N R . DAL, BRSO, A IS AN
Gy SCAGHTT A BB B P B AR, RIS ST, B 1B F AR SU) BB A SRS s H LR i P

ST E, BRGSO RE BB E i 3 B T AR H RS oo s el BLCH AL AN [F] . PR AR
Gk X —ZREEN T, HEAAR R EERESEEN S RE 2N EEREERER R,
MW EAHRARERR T T, HEHR A, S U T A B SR 7 — MR o E =41 .
Dk A ZREERRES, AR ER O ILFS B, By 5 T8 ol SE I ) AL 7
ER, M ESCE “El 7 Bl B B R AR AR, SRR SRR 1708

SE
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