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Abstract

As a medium for cross-cultural communication, documentaries play a strategic role in shaping
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national images and facilitating cultural exchanges in the context of globalization. This study adopts
a multimodal discourse analysis approach and takes the English translation of Aerial China (Hainan
Episode) as a case study. Through case study and discourse analysis, it examines the transformation
mechanisms across four dimensions: culture, context, content, and expression. The findings show
that: in the translation of the commentary of Aerial China, the cultural level mainly uses free trans-
lation or substitution to reduce cognitive barriers caused by cultural differences. The contextual level
often applies creative translation or amplification to meet specific contextual needs and provide cul-
tural background information. The content level fully takes into account the influence of non-verbal
modes, and the relationships between different modes lead to different mechanisms and effects in
the construction of discourse meanings. In terms of expression, both verbal and non-verbal media
are considered comprehensively to ensure the coherence of verbal media and the compensatory role
of non-verbal media. Applying a multimodal discourse analysis framework to the English transla-
tion of documentary commentary offers insights for enhancing the cross-media integration of doc-
umentary expressiveness and for enriching the audience’s overall perception and understanding.
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WA ARG H A Ik, D B set: S B, SO TG RR I E S8 A . (i ED
N BRI [ O R B AR LD T, R UIA SRR SR AR — € AR LSS H AR B MO0 b A, Rt
FLAR A S BRI FUA A TR D3 MBS SCIAERRRCR . (TR D) 2 rp R e & R RTn L
Fh. R34 ZE 34K, BEHREESEXN, FENKL S0 /4. 128 s rnisil e =, 40y
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WL, AN “HPERRSL 70 FIFEHERE AR LR Aok, RO SO SR RTa i E 1], S Tz4a
FKAESEM) T WEFE, ACEEAREMER NS —FH & “RRR" AP 5, 28R
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2017 SELERNARE, [, HOEschi s E E PR AL 6 (CGTN) I FI#ANAT, EREER SR 12 R,

R, [ A6 T 20 38 P 9 T 78 2 B v A2 P SRS [ 2] ST B 8 im] (0 A B 345775 T » e AT 35
AR Z RETESHEE, 0T 2RETRIILAT AR EEZ . 257 18— Rl 3 1 2
A, RbE T RRUOEGE S EAS) A B (L RREAS) T Bl SR (W i AR S 2 R O B, SRR
AR R GE[4]. DIULEL SR SR T, B8 AMUHRERIEE SRS KR, @7 20 i LAl
BEAEMARESESHER, E5MESHUmRASE—. T, AN ZESIEE AT,
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2.1. ERHERSZR

E 4 Z S TEE ST ARG T2 2% « E4FE(Roland Barthes), fEHELE (B4 « &K « LAY (Image-
Music-Text) ™, = « BR[| BB 5E S 2 AR CGRIA ERAHEAER, (R AT 6 RIEA RIS
Z AR R[5]. 4kt LA LA (M. A K. Halliday) ) RATIRETE B NN, HRIRIES 227550
ZICE X EM[6], J54 I AIVESE L (Kress & Van Leeuwen)fE (124 : W5 & i11E7%) (Reading
Images: The Grammar of Visual Design) N WF SRS SN2 B K R, 1IEXBEE 7 2 HESEE S PTIEIR
Fahi[7]. 20 thed 90 ARG, HFFEIEBE R AL A B2 RS A, 1 W B JR (O Toole) [8]F1 BLIA % =2
(O’Halloran) [9# 31X — B8 375l %2 FH T JEXE . RS AW A AN BB R o

[l 0 T 2 RS TEAE 3 BT B RS0 AR o 28 AR D [ B L 9 2 RS R AT IR
TR T O H AV S AL VA TR G, TR T RATIRETE 5 HIb 2 RS TEEENC # AT AL, Tl
T E AN RIE0]. BUE, ARAKERGRE 1 2B E M BB SRR AR U IR [11]. WPHBEA
TS TS ZEEF S0, )5S0 T4t TIE i ER S [12]. SRR Rg T 6e
B FHEWAR T 2SRRI EICHELE, RIS M T RGN IR R S LKkE T, Rt T2
AT TE 272 B N 22 R R [13]

VERN— P E B REIE TR, 2 RSTEE 7 BT B S SO A T SRR 0 M, P DA Sl 35 )
THACHSEE N, W BARRBIIE AR, WA RCE G2 MUk B N T
(141 AR (1515 . TR MR R R, X7 3 B AT T2 M RO A R [16]0 KT, 24 i 7 el
PP RRZ RAETRAURE S . MHEEZTT, 0T R BEAS % 7 OB F b . X el og il i H 2R
WSR2 451 2 T T N A, el R BT R E A . o R T A B T3t
STEE BRAB IR TP ROR, AR BEAS R SO IR B AZ -5 BE A -

2.2. BRABRITEFNZAETEIE LS

“ERSTEIRRRE Y. P50, Al 2 MR, RS KR A aESE S M TR S
TIRHEAT L PRHIILR 7 [13]. ZREEIE DT 5 SH LUE S OO REE TR, et iy
ke sbr MG FIAChREs), A&, BB, IESARE S/ Y —RIMAE U FEA R
o X —FAR IR AN BN 3 A TR OSBRI Z eI, O TR T BT
TuBEANTT i

SRABRRARIE RS REE 5 AR PR T 2R IRE SR G BRIES . IXMEZRL A D02
M. SCHZT S BEZ . WEZIAMEREZR@ . SR i AR B LER, At 4230 25
LR — DAk 2= (i R0 AT 2 B R RS [13]0 SCAGZ T2 2 AN 32 B AR 56 5 2 W ok 1

“HERARIEST, PR FNESI R KAL), BAEGEGE . IR, 1557 U O E 1
BRE " [13]. RIERGIIRE 5 IR, B 2 R SR BN SO TESE[6]. 15 IEHER I 1515 SChr
RS AGRESREE F MR SO 5. 20307 i din] (OB BEAROBUR SR A 3R, 1 R
LSS JRFARR I, 258 N H PR AR ST a2 U5 .

AR T R TR RO EE . “TE R SOCTH S A S E X ABRE SRR E L. £/
XZH L, AFERZS R A T OCHE, FERADIEIEZ O [13]. HBAOFEES . B, FEA®
o A IABIR AW LU B AN AE AN . 2 80— BRI T IE A DL e B R L 3, 5 A5 B A A
SIMVAKNTE, XA Z 18] AR RPN EANR FR o T AR ELAN IR F 2 1 H AR (Y B 20 3 LR ARaS
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HLRZEM G, EMENBRIEER M AE13]. — RIS, ELFh T, ESHESEEE LERE
AMASERERARRE AR, WS E BN EGRI, EEEE NS, RS E R
BB RN SR, EIE R MAE, HEeR RIS . RIRRE TS, X = AR T 2 Y HANL
FEEANR R, IR BN E L IuhE L.

RIKJET o3 NG 5 AR AARE 58k, —FREME. MIshse, HFRWEEERENIRERR.
AT, ZRESEE D M BRI E o — AT OB LA, N TR IR T B RS AT k.
ZEERRENE A BT 705 R S Mt N AT ] e o 2 /g B AN 5 BT AP, N2 NP o AL 1R L AR

B 5. IBHZER RO A R, AMUFB T RS LR BN E, (et
AU, FIR W e 7B KR SV

3. ZWSIFBSHUAT (MEHE) SRERRIRIANIGE

Cyia b ED) R DR R A FE RS NRTTER . SHIERGEE . PR Z SR G451
L2 uRIETE A, 18 2SR /AT B /0 S BT B 3271 B B O 4053 1 (K B AR R

3.1. XUER

SR — IR 5 0 17 SR 5 R BN SO, AN R SCAG 2 T A7 A 22 52« AE R R A
NI G SO SRR BRI T AN [ R 5 VRS A B T R

3.1.1. AT SIEST

P S SCA AR AE NS ) “IEA A7, REEEE M RCIZ, WELE R E R A S, 7
B R R, SRR H IRE R TR S AT

%1 1

BRI KFER IS, XEA Tl e .

# X_: For several centuries, there’s been a flourishing trade between Hainan and Southeast Asia.

N R EITAE B AN EEAE SR BUNEN R, hEENANOEEEE R, +
HhSHe I e) R H 237 E, T RS VR X (BP AR B ) B I )T AR BRREE A EE s, PHEE
7 U b DX R AR ORI BT AL R R W X AR B R o T R840 A i W0 A% X — g s B R W] e i
ZEA, MR EREET RS RN F T = . [FE, 8T 45 i in BAA B PR, 5 B R 7EWR
JLENF [) A U A S B, AR A B E R 7 3K, AR U A A U 2, R I ) PR o T
IR ERRSE, ¥ “TEE” %A “aflourishing trade between Hainan and Southeast Asia” , 3L X
RETHAGZEH, RUETAEFZRX —EEZHPR, FAEME 7L ERRZ NS, =& 75 R Mg
(A RS T BRI . AU ARG, A ETE AL O R IR X ZON SRR, HE IR Y T
B 5 A AP L SE U2 X R R UG R S S 5 R, R EL R 230 E, E )RR TR, DRE
SRR B E L, BERRTUYIH, CRE 37 BT BeAh, SRR “ T RgvE” I o Sk ™=,
RRGERPMWAEIN, MEFREHABRBRETRESZ0H, BEEHEESSMRESHEZEEG, A8 TH#
PARIWANIIR L

3.1.2. RIASCHEEC

FRAB SCAR RN 2 S Wkl s RO A B T) RIS ST . ARV 5 s A5 22 B2 B S 7, Hotikd
FEARDEE = 79 18, 3 2 Ry e s S
1 2
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X : It is the biggest statue of the goddess in the world.

WMEEHBPREREE G E, Woa W N R AL RAE, T2 MBSt atE
KPP ARTHE . 25 DR 5 BARI Ry, DU H AR WA A IA 0, LU R SR B S35 )
AL TAETE T AL A I A E RS R, “goddess” K ERRIEE N “Lewp” , 05 AR
&, SEEINE S ERIE S M IIRE, FRRE S T NANIAE A i AR SR R e I GE RO R A R
SR H Z MR, (EB) “goddess” 3 R 2RI S Bl H AR TE WA A0 BR AR UL 5 R4 0T 2 FLAE 16 2
A A o [RIES, I DA S Sk I R, B H S, M eV Eia Rk, HEE
FEUE BRI T4, HbRmE AR B ORISR, R R T EaE, SRR 5
L 2 T SAHE R . 15 5 B I8 ST B B B R &2, T AT B TR BE AR U7 SR ok, 8
o Z MBS R EER, SEEME SO E B RE UL, AN [F) SO 51 52 A% B B I b B3 A R0 42 321X
— T
3.2. iIBIERE

Y5 RGINREVE 5 AL, BRI 0 A £ BRGSO SCAE B B SRS e . fERiE
FErf, A2 Br R BRSO S SR AR SR ORI R L

3.2.1. BERIBE

ERIEERETIE S B AN AR, SRS, 258%R. KREARNSHE. HRiEHE
JE SO VE S () B AR AR B

il 3

JRS: IR A AL A TR E A B8R A

# 3_: Here, to ensure that sailors reach the island safely, more than 20 lighthouses have been built.

BEAL R UEIR AR T AL B e D S R e 2 — o RSO I T AT BETE U O R R AL a0 2 K
— M, WEIR T T B AR RO . BESOIFACKR - BRI TS, JERIRE “HilE N 5 “ITHE” 2
B IC R, Ml Ui @ 7 — N HEAE R 5. S0k “to ensure” ER) EAE B BPIRIE, ™
AT REIE ] —— Wi N5 AT 48 51 4 e ¢ 4 2 H B . “more than 20 lighthouses have been built”
BARAT B, DT At i R A DB A, BT BRI A S48 ) 42 52 0 B A (145
FEE SRR, MRS & BT, SR R A PR A A 2 S WS SR E, T )
ot oo ATEEALT— M, KU G4 T ORER 25 8], XA B 77 S B T AT BT R R )N,
RF S AR I 1T S AEEE R R B A, B — AR S, WeSLAEI s S AR
—BIRE. SRR, (R 0k, MBS — A TR UL TR IS ERA YRR, B ARE
AR BB AR ik S5 ey, W Re s BRI (5 8, BN BT 8 T o N Rk e L, SRIE B S
15 A R 3%
3.2.2. IEE

SNBSS IIME . ER R ARG B DA @ AT BIAT ARG S L R A
AN S ZEE HAE SR B

1 4

R M A i) B89 R E X A RPT R S
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#% 3_: Hainan is so closely associated with palm trees and coconuts that many people believe they’ve always grown

here.

JESTHY “APT R R S TURE AT & 1, 10 H T HARE AR RE R S, X R T5%
AR . MALSERRZS Ay EORAR S SARE 1 1T A RSPy ORI 55 228 S T AR LA s e (RIS Y — il ARG
ARG 5 SO, A8 F AR E DA RENS 75 M i P R et 5 U AR AU AL I T SR, E U
MBS TR AR 1045 B B AR 2 F AR A, A i B I i S A T A 7, e R L e
HARAL, HEPET that WA, FEIE TIXARRE QRN B AAI——IR KA DCRILIR TR . X526
O ARES SO 72 5, PRI FOBRR IR AR AE ST STAL h R R R S, TR HEAN [R] SCAK 8] f A RS
5438

33. AZEm

P2 T T B SOMEE AN . IR IEER AR R, B A 2 N E AN
REMAFLANK R, AFKR TS SRS 2P AR5 R .

33.1. BESEHXREATHENAE

A EAN R REIR ARSI ME. BN s, JSLEMEESENE L. FEARE, &M
ARSI AZAE, 1238 b [F) 3 1 DA Ak B3 i B4 i U R

] 5

R —HREH, AL RAMNEBENHT, XqH5EIMRE, RRTHAEATE L, ATAR B4,
#% 3_: The ground floors of the buildings lining it are occupied by shops, above are apartments. The street gets its name

from the protruding structures. “Qilou” means “street overhung by buildings”.

FERL B “ Rk (RN, PR T RS “Qilou” , [FINMKHE 5 SC1E BA T AR LIRS . “street
overhung by buildings” J&F R BEVENT “HURLTFE/ENATIE 17 BATEIRE. POCH “55Es 7 R —AME
RITELIET, BEEAEIA T @A M B A AT IE BT ALSE R o (BT h AR TEAE — A 58 A0 B 1 A1
B E T DUORREME R 2 ML R LT UR . NHERE S E R, B LR I RETHERIEM T K.
“Overhung” 7EJEiEH /& — AN FH AR, FORHR — sk BB S — Mk LIRS . ©
BEMS 2t B SRR A AR L2 BB E AT BT s A, IR RER R T M T T E R B 5 0k
HRZHIRR. WGBS RS, I T HENI, WRIRERSARL. T AFRS R, 0
A B % 5 U L G b T A R S A R s R R A PRtk A, T PR AR T — e am Bk,
NG RE RS T A BE BRI, IX 5 RE A AT AT s AL 3 AR 1 R g s s fb 3= (B R S AR TR R
MU RE, HaE SRR S5 RSSO EER . 5% SR TRENEE, i
Al A DL RO SRS, JE AR IR ISR A 1 AT N R PR AR R, iR A B R
Blrf, — RSN L DB AR PR R, B SR SRS R T AN AR R, RS 5N
b, AU TSR REAREI S, ik HARE W AUKSZ 2 T SCAbiciZ R .

3.3.2. ESEEMERTHENAE

BEASE BANE REIRE A FBSA OIS E, R E R ZMENE O, S
% ik 7 LR B3 1 R B A R

%1 6

BRI A imAa RS R, AR R P F, AARE @IS KA, F R AR KA E .
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# 3_: To secure sufficient food, salt pans were established. To accelerate economic development, high-speed trains were
introduced. And to explore the universe, rockets were launched. Key technologies, ancient and modern, have been developed

right here on this island.

TERPFEFEF, “To secure sufficient food” “To accelerate economic development” “To explore the
universe” SRHZNREN, BB R P “HEME7 CHEE” “RR” MR EMEL, ok RiERE ., 5
K ETRI &, MR T H S R B, T B AR TE AR FE AR . R SCK F B B TE S were established ”
“were introduced”  “were launched” , REERASZ EAENTE, FEEEZHBESNHES. D EE
(IE I AERLSETT T, DAYG RS (S b B g i, vl SEAE SR FI, A oy 2R F ) 2 AR 1R SR
FHuE T, BRI MIRR R, RS RN, shmbbE R R 5, FFl NN
RBGIRZ ZFEHN G, A S AT R A BN R a3 ACKETIN, SCENUR K S bR IRER AR T H
LUK F S E EIR .  EIRIXEARIRAT AR A X B Y AR, SIESBEAR AN E. F14.
KRG T N B A SRR T RERTM, BEEERG XMRENEREREEH —
P2 AR HAP AR A, A8 A — AR R TE R AR S, EA T I A SR RTHE T, DA—MiE
T I AR . B SCRH =AY “To..., owere...” FISSHITE R T HELE A2, (ERESCRE AT 2308,
LR B JESC “Rgeeeeeeqfijeeeee Y HELL SRR R, HY5R B S RIS BN L — R H LA
B B AT R 51, AR AT R, BEE UG RE, A SCHMIAR RIRCH I,  A BTE F A A
WA RIED, A T MABI SRS RS EAOTH, RREEEA BV IT ISR, AR T
TN HL R ZEESTTRLLARNDFERFENT FEEIES, MUENEERE R, Whir 7
EWARE PR, LB A Gtz

3.4. RiLEH

RIS Z HABRGARZ T, B E R A AR, BRE S SEARRERE S SE PR
H[13].

34.1. BEEGE

BB NARE S FIEES . “MERIESETRMAED, SR UL SR R 24
PRt AR SRR A SRS MBS AR B SRS [13]. MU SR T A SRS, haescr g T
PEHFT.

CPRIE S AR SNE R AR R AN FEASRALTERT, AR . A ERN,
WL EHEIER. O BRUL IR K/ 2RI RE” [13]. 1Zid3 8 FEERA 7R
PAE A AE 5 T A R . RS T, RN R T RREER B, RS, %
AN A S, BB ANE 4 (ERCAR T, BN ) 2 TR A B SR R ], DR H 22 Je A8
brfE R 7E R IR 1 E AR SRS, e SR R R ET R e, AR 52 B R 1 v #v ARV
by 5 5 RO A AU s TR R 1 1 52 5 S A, T S UG 1 -3 PR IR DURS B IR XUR, DA™ 2 I s
1 )& B S S RIS s 7RV RO R R SR QIRTRT, O AR AUk W6 AR S5 22 B AR 783l vis )
fiEs, Bkl — MR b 7oA RS IR. fE 7SR5, CGTN KA M0 1 3E K A A 7%,
ASCHRARE S SCAAR USR] T 325 o R SCARAE U0 T 1 B 5 1 T 0 23 v B B2, A DR A TE A BRI [ P SREROG RS 2
SIUE BIA LR S

3.4.2. EESHEE
FIE B AR 5 AR BT bR B SRS E RS b 3 78 2 LR EF HE R ARE S &, LA
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AFREEEE[17] . BIANTEAR U B0 AHIX — /K BRI, R 1 e T8 SR Asoie ,  H ANEL G T 25 i
T7 s MRAHRBEE IR IEAE, (B ZH B @& k. A1y TR BB RR N, &
RRIERTL, BEE RIS A2 0054280, HR BN 8k AdEsh 22 AR, a5 dl —, A fsg
P B ARSI — AR 5 B RIS W R B, XA RIS 5 B s AN 98 17 i i AL e b o 7,
B I A B IBARTE 5 RS, AR e AR R ) 9 SR AN B A BESE g, 40 3% v RE S A RO A%
BB B SRR AN SR IE NS, AT (e 2 125 SC AL R A A% 4 -

4, i

RIIEH Z BB TEE ST EIRAELE, W0, B85 ARMEBENANZ IR 5 (idadE)
Tl e B R A R B LR BEAT 1 A, RIS B IGHIE 1 I SR A B DR 20 53 AR i 3] S B F 7 P ) s e
Pho WHFCREL, SR L, B 2R EEE, UIRIYIA RS LA 03U i ish, B HEPREX
P A AE A BRI I, R T DA SR SO S P . AETE SR 0, DNid AR I s, 38 R
Ak, BRIy A SIS S ok 1, WE HAMEIE AN 7E SO A, 9l
B FENERI, FHGEE S 5IEE SRS, RIS 0 AN G R HAGTE SCRIENLS] . 1E
FIOEZ, MaRAIES 5ARE T SRR 23, S TIE S AN N AR E 5B SRS E UM,
M PR 42— IR S AR A A R G

SR, AWEFEOCGEI (T ) HE R RN O R, HEARRA IR, THRRE A A L. )
BAHRB FRAEREA LI N2 e, FER T LK BE, @ AR A KRR R R E LT
FEURH AL HE R RE -

SE 3k
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