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Abstract

Based on the Russian translation of the “Romance of the Three Kingdoms” translated by Soviet

MEGIA: LA SCOBIEALA T (CEESD SO EGR f T D] BURIE 547, 2026, 14(1): 801-805.
DOI: 10.12677/ml.2026.141101


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.141101
https://doi.org/10.12677/ml.2026.141101
https://www.hanspub.org/

E A

sinologists, this paper systematically analyzes the translation strategies of culture-loaded words
from the perspective of cultural translation. The cultural translation view regards translation as a
process of cross-cultural interpretation and rewriting, emphasizing the transmission and adjust-
ment of cultural information. Through a detailed analysis of the culture-loaded words such as offi-
cial system, artifacts in classics, and social customs, which appear intensively in the translated ver-
sions, this paper finds that the translators mainly adopt the alienation strategy of transliteration
and annotation, and the domestication strategy of functional equivalence. These strategies are well-
defined and cooperate with each other, achieving an excellent balance between strictly retaining
the cultural characteristics of the source language and fully caring for the acceptance ability of Rus-
sian readers, and successfully implanting the profound background of Chinese civilization in the
“Romance of the Three Kingdoms” into Russian literature and culture. The context provides a model
of great reference value for the foreign translation of classical literature.
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