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Abstract

As a national treasure of China and the most influential genre of traditional Chinese opera, Peking
Opera embodies profound national cultural connotations, and its cross-cultural communication is
of great significance to the global promotion of Chinese culture. In the process of cross-linguistic
translation of Peking Opera, culture-loaded words, which carry unique cultural connotations, have
become a core challenge restricting communication effectiveness due to their ethnic-specific and
distinctive semantic features. This challenge is further exacerbated by the time-sensitive nature of
subtitle translation. The Peking Opera film “Red Cliff’, with its compelling narrative and exquisite
artistic presentation, has evolved into a widely influential cultural carrier of Peking Opera. Guided
by the theory of communicative translation, this paper takes “Red Cliff’ as a case study to systemat-
ically analyze the English translation strategies of culture-loaded words in its subtitles and their
actual communicative effects. The research aims to provide new insights into the translation of cul-
ture-loaded words in traditional opera subtitles, offer practical references for the cross-cultural
communication and international promotion of Peking Opera and other forms of traditional Chi-
nese opera, and help the world better appreciate the artistic charm and cultural heritage of tradi-
tional Chinese opera.
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1. 5|8

AR 25 [ 3T, S e [ P SE SO S R H 2 e, SOAE B R O L.
SO o SCAUAR SR N B, R B 1 U FL B AR SR X OGB4, HL iU B R e SO B A%
R GEZRR . JUHM TS R R TG AR ZARTE TS, U5 A7 R8I R s HEsl RS
WE RS, $E5R SO S T). 2R, TR T SO B RS A I RS, HILAE RS R T
PR . T AL SR R ARRELSCAS, B FUCR BN AR, i il SOA I 3 B T
FEANAE TR 5 HPRES, MR ARG TR R FE B W i B P ST R, AR C A 2
MIEFWIT. BEESRE . ThREMH R BIR S5 A BE AT X M T 707 (1], (EL 25 000 2 X fal) AR 14 SC A 1
PR, TR X X — e BT it (R A 7l P S R B R B SO R AN A

AP R R ERE DL SEARBR AR O AZ O, SR SO HARTE R H HAZ PR RUR 5 xR - A% SO AL IR
SCULES SCACEE ” BRI HAR R BERL Y, DR 3 B A FU 4R A1 1 B B A . TS Ak B B AR
PR RSO P IR R A 00 5 L, SRR SCA AR AR K e B L3R, HL iR o i B AU M A0 52 A
X ERISCA BN S 390 ST SO BOA B RE, IRfEE AN, SN ES SCALB e 1Pkl
SRCH T FTHT 7RSS 5 SO IE RE, (H R TR SR - o SO 57 ] I =B A AR BE =, R
BETR AR TC S WL AR EE A v [ 4% G STAL R

5 OREE) I ERICERA G G S DRI 2, v b i RUR SO 5 80 BT S R 54K
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Rtk HTUE, ASCCIZRREIFHER RS, G R 73 BRSO BRI U R, R
PSRN, DUTRAh gk th R R R AL, AR AN S S SR S AN, Ry SR K
] £ G825 I 1125 SCAL AR R SR I 508

2. XEEEENATHFREIE

TERCAL BB SCAAE RS 26, PR ECE A TSR M E. EERS st i,  “7miE
RECARRENE i B BRI, RAEMPICHENE, R MR RBNE” [2]. “THREL—
FREFIR I TE 5 R 0. R A THEWRG B [3]. WM BF, “TFRAEEN RO E
B T SRR 5 A 5 J0 AR S s 7 (FE T B R LD 78 (R 19 0 T 0 URAE B H 1B S ENAE Bf 3
IS, JE RIS BT i R i [4].

FREMAE R VE R E T B AR RR IR o AR 75 30 I T 3 AE AR I (8] o [F D AR BB R, A J%
R R OSCA IR ), T e R R 1R S e T I T A D () 5 R () 2 3RO K TR SR
WHIGTHAEARRD, W2 £ 3 WhE, 0 oy Tomim, aeS5H 2T, S5 784% 11 2
16 F[3]o XFHRFHEATS F 3R E B FH  MZARIE R S RAa % 7. RN 2, OME
A AR ARG R R RAR S0 MMEM &S 5= BUEM, SRR A N EB B TAE S B Pk B
FU& « B i R R PR SO RN AZ I, R B IE IR BRI, BGR P RSCAE E AR P R
HEEEE, 7 YR I SR SCE B R, B MEE RS R XGE ST B
IR EMZES, TR BIE . R TR E A AN, BEFEEZTE D TRV, B
s AP RIE R AR, B HEAL S SR, B, P RRRREARITE F R [5]. X
REREE LIRS HE L O, TRERULAR RE FH B0 (RRS 70 78 S A N 1] P SR BB IS S

1981 4, AL 5ifE Approaches to Translation RGN T 15 R S5 Bl R X — 1% O &k
R, IFEAER T R XM R . AR A K E X, 1 1R (semantic translation) A% O 7E T3
T EAET B NG CTE A AE R RTIET, AETH A ILEERE TR e B R AR . 52 Mx, Zhr
#l1%(communicative translation)# 5B T 18 R B S fe =42 GG 8 15 F— 80N R B, 45/ NEsCsis 5
VBB AR PR BRI ZERE6]. TFORUE, 5 SCRPER “RIEFEEZ]” - BITERT BENGERE 5 I 1A
S A FRIE BV IBE, JRIEE SO R E R B R A R I ) AR 7 S R A A i 2
B, AREIEE I NE BIFECN, R CIXRTE RN, BRIEA) LM R0 o RS BrREE R
CMECEHEEE - BHEER JRBKEE H bR S UE, MATTRTE S SR U AT A, BRI, R
ST Re Ll H AR E N AR 77 B, faiflh . PIAREHREA S AR AU, MR R TR ——1h ORI
B BB, EERTAR. . AR T IR F O SO PR R AR IR, &AM
I AL RSO IR R R EPEALIRAE B AT E SO SCRASE BIER H A H bR R
3K, ARGk, hRESCEE Rk X “hFRET .

HL52 7 Ja T R AT SOAR B3R R R SO, e B (5 B (informative) . RIAPE(expressive) K
et (operative) ¥ 2 BRFIE, (HAZ.O RS S B ABR AR I N FE SE IS ST AS B A2 B B R A LA B
PRIETLE AL, RO B B A B RO R ] BRI S SO0 LS B AR R (7], HoAzol
JRM 5 B R IR TR E G . NEMZEN S, TR Rz, DUHRERES S5,
SCAGAE S AT RO R AL i3 R AR B S, J1RE SO AGRAS 5 [ SO A IR RS2 AR08 . BEAN B
R, PR R UL E JOZ AN 0 IEE, A TR SRR REN S, I HR R T R — Rk
W&, —VIRRBEGZ AN S 2 R IT . EARERNZS, 165 TR 2 R R R AN, s
PrEf e BT e 20 ST HEFM B FEEE 7, 100 R IRE R PR 78 70 S BRIk S S
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SEE AR £, S B SCHOR S RSO R R 0 H A
3. (FE) FRUXUOHAIGE: ETIHFREFLA

AR FE A SO R S ] AR ST, X R S R R E RRAE I K P B
BERE AP IZ AR R A T H Al RO AR (K35 377 307 (8] ART, e AR IR 5 5T b — SR IO
—JBAE H BRSO R A B A 2RI, T AR LB R I IR AE[9] - Nida H5 304k A TR 1) AEASSTE
2) WAL 3) s 4) EEOLM; 5) WEE SCH[10]. AR, ST EGRE] o T AR
s WSO AR SCAEA  SRBCC TR 5 3O . ASCHTIRIE RO RURIES REE) (3 D0U0E
TR, M IURA ARNE Y SR Gt W RO ZRIE AT IR - v T ) H BRI SR A S A SR A B A
SBR[ SCAG A RO AMEHE, 1 SCAEAR B SRS IR I 22 32 3152 bl e 45 AR

3.1, S naEia

CH A A R R AR R IR B ARAE S B AR AL B AR s B AR e A B AR E R I HY)
FOME & i i 44 A B35 1R A 20 . X EE R S EY) . IR . ROCRR . BARTEIREM L
[11].

Bl 10 &R X kA KB B

% : Dong Wu lost its natural barriers a long time ago.

fifetr: “OKBRILBE” DL “BR” “BE” AW, Bk EIUAR RMFETLI L A A 2 B R AR B AR &, I
FHPRIEN BN 2 4= R BB B S, O IR S 0 “ DU RIE I B2 E . B R EHE“K” “1lb”
SFHEGZENC, MRAREHZOIIRE “Bith” , KA T “9E0R4Y95 + STHIERD” HR&, DLAISE 2 ARAETT
“natural barriers” JERME R, RERUEE 1 LU SRS UL ERT, NG TFRBHE “RiE s 1
BOR, KL T DhAE S MO SR — o SRR B AR 2 AREBE TR R SRR BB PIEL S iz OME R,
FREAE 8 SR SO UGBS, ak i “ JESCUR 5 B SR X 48 122 PR B AR

B2 BRAEA BRI
#% 3_: Brandishing spears and long handled saber , they killed mighty enemies.

flEbT:  “PRAE” BRI DOERRMIE S SO S R, ARG TR SORAETE BARES, TR A X
R TR SR IR SR, A n R 61 TR A EOR A LY R . FEAC PRI RS “ 2 A0 RIS R,
PEF R “BEM N AZ IR + AR 3 XU RUEE " SEng, K %N “mighty enemies” , SEILEE AL AZ PR AL AE
KAk 1ZIRMEPRFE “tigers and bears” MIE P, BEREHLAESTES, #25& MBS T” MZ0E X, X
R 4 AP R BB BT T A PR R R o B LA H I TE SZ AR 2N ) IR AR 38 S5 SO sk 77, ik vE g7
BREEE RO RS AR OEE, BRRE RSO ZIE RS, NG FRMEN RS EER, &
FROCAL N 36 5 52 AR 52 FE I 3 245 P46

3.2. ¥R G2 %A

VI SO B SR R4 BENS S MUk € SCAL T 5t N AR IS TS AR, 9 i 5 A A BT SRHY),
fltn, Pee ki, S TR, A TR, XIAEE SRE U R s A7 s E I DI R

7 3: AR L d itk

FX .. into the boiling oil cauldron of war.
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fENT: VAR RIRSKCERSERG . S XA A7 T 5 ey, B CiE M “cauldron” TMEIE “pot” , HEIR
B “UpEARA” MRS, XRETET T “cauldron” & 51h5e. TRELAH BRI AL S (nyb+- Lk
TEAE S iR 2 B2 ), ST B RSB IERC . FIR, 678 “of war” BHEIEIRTE M, YHME
T HFRZ AR “boiling oil cauldron” AR S, i B HRERIREE 2 SR BRI 1 55 o IX P M 28 SR mg BEA%
3% T JESCAE A AR, OB SCERS SIE B AN, R T B SN RERS, ik HARSZARTEE
G SCACHE R RS RN R R I IR 77, AR R “HERRAE AR B SIRIGIRILNS " ISR BRAOR, B3R
BAT 7 AR EIR L “ DIZAc T, SEBLES SR ROEIE” 1R R .

Bl4: RXFRMES
# X: To attack Kingdom of WU is the hidden intention.

fifEAT: DL Ak = 7 BB R IA R WG ERAAHL” R, TP O SO FR R Z a2 0 AT X R ATA
HIBAR, BHi¥55| KBRS . BERH “Famieil + Re” g, FE 57 MYt B
FEFAZ 018 L “hidden intention” , 58 L R AR B GRS ERIT . IX PP AG B RE RS T S0 B
TR HIARIBR I, XS BEARER T 5 SC T By 5 7 S ) o R B E AN A SO R TR R, SR
TR S 5RIA WS T Sh A P, Lk H AR S A AR B R S IR EE S K T,
IERE T B SCAGASBR R “HERAR RS B SEIE SO AR .
3.3. L&A

CHEVEE A S EHANT, HBURKTRESN . A EE L RRUR I ABRCRSE, 1X—
CEERTE A E T AR At 250 tb . Ttk & SRS 5 P IR B 2 At & SC b dam], A4S EUE
FE. Atfidr. M. SULEE . L5 oE. FRIBESSE” [12]. LU HRABE AT T .

5 XA, AREE, THREHEHAL

# ;. Will you leave a message for him?
RATS% W, W Ade

% X but for what reason I do not know.

fERT: UK SO SRS T R AL I B RIS, AP SSALAC AR EL, IFARX B B AL
RIIZAR, H S xJa /N < R Lotk ) A G S AR B2 o T PG 7 SCAL R JEXT ML TRARAA 2R, 45 ELIE “slave
girl” 5 518 Ok “ AL 7 BRI JRIEAE AL IR SR A+ B SR
BREE R, R RIBERT KO PR E R, BRI S AR IR TNE S AR — A
PR BACEAETRRR, BEORBE/NTRAE MG BARIE S I AR, SOCREG T P RAE ST . 12 RIS IR
8 7SRRI S E R, SORISA/NTT A IR SR SOE L,  AEPE 5 32 A AR R AR 0 15 A AR AE
ALBUE S Z 05 B RN 4R 7 M OR B S ek, BT “EELEER + MORRER + B
SALHHE VLGRS " 12 FAZBRRCR -

Bl 6: Wt; FE; R

# X : gang of eunuchs; wicked minister; unruly generals.

fERT: RIS CUFELT CIRRET By och SUEST B BRI A SRR, = PR EE A
75 IR S A E AT . 7O 5 ST B S8 4 X ML P Se AR, (HiIR 8 “gang of” 584K “HESE” 1
LS ENTE, L “wicked” BN “UFEL” FUAREAT, H “unruly” A5EALIE “IRKE T AOSEEEE
i, FECREEAZ OB i SRR, S R SR T S A o iR RN T BV S 5 R 3
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JUAR, SOEIE B ARTE T R RS RIRIE, PG AR AR AN SO, RIAT PR A 4R =28 AK
EH S S TS, KL T S ARIRIER + BRI SR + B SOAER AR ARG A AR RCR
B PR 7 IR ST R 5 5 I PR AR B SO AR 3 R AN RS . A g5tk

34. BEXHGHIA

T SO BB R R AR AR 2E T AN SOAIA S rh BAT R IR R SORA: 2 AR DAy BRI o 3K 3]V 7R R
R E SRR I E I (E00 ARG 2N F, S 718 5 AOSCH R R B R . it OREE) TS,
HCAE 5 SO S B A S R AR AR AT G TR R S A P e B R A N RAE It P R i
HOR A, HA SRR G S, 2 DOEE 5 R0 . (IR R ilE SOy 155 P E
E A BE A, BAERSGE . B BURIESE13]. AT BAEIE, Bl AnEE N .

3.4.1. &i7

BT ARERX, RA2RTE, LA2TTH
# X Today you came to Dong Wu, don’ t you try to beat about the bush.

flftr: “HelEsT 5 WA HPAEF LS, BB AR RR FAEE . BEOCRH R SURYE
+ SJIEXTRL” SREEE, R T 2B, o HG RN EE SIE “beat about the bush” o iZ AL B RERG (L
i CABEFTIIE T B 1E S, X B B AR TR B SIE W BRSCARR IR, SEIE SO A . R, B
BT A “don’tyou try to...” I JFE A (IR TER, A H AR E 8 BB UL ¢ B R I0 A
ISR H 1), dkpR I8 SR HER . TESMGAIESE . B SO RE BRI RCR, A8 REIE “ DL N
s REEAZFRIIEESEIL” BIUFR

3.4.2. RiB

] 8: AHKLR

# 3_: the bane of the nation

flEdT: “RKELE” HESR b EAR G SO “ SR B AR B 7 IR E AL, U R BE AR I
SCHREM P, A SR I S S E B N BB . BECR “BRMITHE + 0TE SUCREE” SREE, R
e T MR X 3R E A, TR AR COlR EIRRA” i OE X RN TEIETR RS EE HiE
f] “the bane of the nation” (B XK IARHR). 1ZH RIS A SOMEE T H ARG 38 % BEE g0t “ 4080
Ty Bama A AIRR ), O A SRR B R A CRMIRIR” B OB S, SR T B SCAIE S  HE
SURHEAR T, TR T OB SO . SCILBRIS B ACPRIhRETEHL” HI5R .

3.4.3. BB

B9 I E L, BRMLT

# X_: You throw an egg to hit the rock—to fight means to perish.

filEtr: ZALL “OR7 5 A7 BRI AR . OO “RMERE + E LR RS,
H P “throw an egg to hit the rock” fR & JFIEIEHI E L4550, FEEBHT55H: “to fight means to perish” ,
KR o E R R RIS IR S | BRSO e, SO T R R R SR R B . H AR
TE T BE AR B R BB S ZEER T IR, SCREE I B A S5 IR PROE AR “TTERRIE K 1
A br B, R PR SCRE SR | R A BRI RS WRE LY. AR R R AL I8 TR 1 SRS VR L
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B AT BR R IRCR, REAZbREIEE PR S B DL SIS BRI SR

B 10: Rt 4 AR A

#X: Heis a great man who knows the trends of the times.

flEdT: RS SRR AE A F BRI AL, R M 1A G B
HF” W S, HoC AR B AR I R e At R Bk 4 . PSR B SUIRIRE + IEXT S SR,
B U257 BN “knows the trends of the times” FEHEALILAZ CoNEL, RN FEAL N PEEl R IA “ great
man” , FUEESCA L B ML IR RRRG . 2RISR BE & S 7 B AT AR U TE SO, G E TE A
SRR R R A B HIBE A B AR ZAREE EAAEE CNN R AEBE MR N KL R ERE . &
SCHESE [ JFEE I E S S B T 0], JRR TR S IEREHE . SCABEAS I A . MM ThREvE L7 IIRCR,
A FEZFRR IR DO FE B N T eSS S PR TR A% B U
4. B

AR AE N P AL SIS, B SO B LR . FERBRALAEEE T, X 1% B R Al i
TR, SONTTIE RS TE S R4 (R I 2RI 2S5 A SCAL A IR ) B R, AR T RSO
Brte AU RE B R B AT . A ST AL ) vo SZ B B B W FURL A SRR S Pl B2 1 SO AR B 1 e s i
J&IT o tfro WEFTRBL, SCPRBHIE B X RS T R B B H A IR N e 1, Pl EARIE . SR TESE
SRS A 2 2 SO e B PR Bt s FLON SV B A%, RERERFSAS 2 A% 3%, JRRESI K H A2 AT LN,
X B R RIEAB T, B p RSO

(EAB T SRR YE: Ho—, BN ROCRER R 7R 5, Bt A, (HXER
B B BRI SEHAL R SRR S ARIB E R, HESSRKEEEHE—PRIE, K=, R4
RN R A ORI 225, APl R SIS AN R S RS R B AL . BT, RoRAT
MPUTT AR TE: — R Fh T TN R, TR 2 RIA B RS BoxT L, SR TE B ERCIL 7 5 B e —
TR 732K, M R IR IR S AN R R R i R ST T B AR AL, WF FE AR 22 AN I SR s = 24K
YT, AT MORSCI R AR DRI E L c R MG E . SRR
W E N M TR R O T EE NG, EARP R R ARG . SEEOEIENE S B O
UERFGEREE — DR . ARRTT R k80 28 (R A 2 SE LB X PR I B AR 2R, B o T R A R R A
Bio XIUWTFCRIHERE, KB Rl m AR R i B R A R, HESh R SO E R, D9 R T RS
K PRS2 A0 i 3t SO A8 I T 46 B U S A fi

&E ik
[11 &=, KEW, B/, PEXR R DUR. A8 LT, RIS AR, 2024(2): 34-35.

21 EWR, k. SRR 5O SR R RO B SR ST i —— LRI (B AEsR) NI ST, 2023(17):
8-12.

[3] F@X%. FHRBHIERSRIS[T]. o EEE, 2001(4): 38-40.

[4] EHFME CEAAL) TR STABIARBIRED]. BRI, 2012(8): 153-154

[5] Zh. RIS <=0 — A —— U EERENERIEA (RIEEY A0 RACRRZEZRGLR R R),
2015(10): 77-81.
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[71 Newmark, P. (1981) Approaches to Translation. Pergamon Press.
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