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Abstract

This study takes the Chinese translation of Educated: A Memoir by Ren Aihong as its research object,
focusing on emotional representation in literary translation. Considering the autobiographical na-
ture of the text and its complex emotional expressions, the research is conducted from two main
dimensions: lexical translation and rhetorical translation. At the lexical level, by analyzing the
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translation strategies for nouns, adjectives, and verbs, the study explores how the translator con-
veys Tara’s complex emotions, such as fear, awakening, and dependence. At the rhetorical level, the
research focuses on the cross-cultural transformation of metaphors and personification. The find-
ings reveal that the translator adopts translation methods including literal translation and free
translation to effectively represent the psychological states of the original text and foster emotional
resonance among target-language readers.
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1. 5|

CIRAB S AR L) 226 B KBS hr « F R 96 (Tara Westover) 1) FAE# /NG, Hcda g
2019 F5| LK, FREnI R EEE K2 5RE NI, BAMUEME R, GET 5 KA
JEHTH, SEAE G VR A B B IR, o B BRI R] F R 5 4 A A IR g . AR
SR eHEHERBALR” . LVERFRE FE, A EES UL TR0 2 o kR, 5 Bk
A SRAF A 5 NG, 0 e b 5 SRR P R S K N B R T SO . XA R T A R I A, IE
M T RN AR AR S B AR LT - B AR (Patrick Hogan) Ay, 1 RS2 BR BT A 52
L[]« RIS PEAR G RYE LR AT RE AR FEOUAR I ZIR G Ty, RN AR R . e ™
AR IR, A O BRAE RS E PR I SO ™ AR B L = IS 4 7 [2]. B2 T, ASCRE
XFEHEEAE S scEA, RETHENL. BRZM, WARFAWH LR BMEXRmP R, fFasEsad
XS PR SCAE B I

2. (RYFEECEMRMWL) PEEDOEREN

BRSNS [3]. “RHIETR AN BOE — MOOK RS B AR RR OB RE RS, BEE A
PRt A A M S [4] SO BRI A B % 133 T T 5 e SO e 8 S f% i
RS TRAEARAG LY A0 B AR B2 S R BUR T 17 R IE IR I S 2, AR SXRE (A TR 2R
B B B SRS L BT I AL VAR SR A LS . HEUH AT L2 R AR T 1R (K e
HOE) BRI B . BT, AR AL R P AN TN B, 456 b i e N0 3
st MIAVCEIRE . IERERIE I NERE,  SIHTRRACKT SR 15 2 P ) P B A 5 OR

2.1 ACEFP R ERB I

“CENCAR ORI EEE . FAIC SR . AT ANSOAR A i SR AS BT SRR, AR SR T 1) T2 0 o
JEUCHE FRLE B BT 7 [5]. “IRNCRRIERZ M AT 7 [6], M2 SCA11 a1 R IA I SRt 3
AN AT R B = KA EIER I, ot B B LR TR SOERS . TGRS
S, FRHLRAE R R 2R 2 n s A IR K B AR R A

2.1.1. FiFFENIEREN

5] 1: Low and sorrowful, his voice echoed. Then it was drowned out by sounds from another conjured remembrance—
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crickets, then gunfire, then silence.
#FX MG FEEE, R EG . KRB FFWHT —ANBRiLILe FHE%

2 )G AR

i BEACESRIAR R B CERAE PR IT X & bR SOR IR, X 5 SO L AR HC TR R
FEARAS S B, R g BAR 0 75 B R RE IR AT I AR 75 o AR SRR A 1015 75 5 3 44 i 3511 19 75
KIEG, R M EERKHIE SR RIETR, XA B AL RIRR . R ARYE LA TR, BB E R 2
iR A T AR R, R SRR AN A E 44 0] “orickets” MO RT A SCERIA SR 44 T A S i
FIRYFE " o JRIER S RORE ARV BB RS L S . BT XA, RS
LT HEHL N O RS . TR IR A A B S RIS AR Y H WA R RAE, & A RAE R T
Mo 5 RIS = B RRE T &, X AEER TR SOSRA NRRME, B 1 3o 5228 A AR IR
ANTEWRR ST SIS R AN R E 5 A R R R MR 25 E, AR HAE T ORAE 5 BRI RN
WL T ANV OB 55 RACIZ A Rt i

R F, AP,

) 2: It was a relief to escape all that refinement and beauty—to be allowed to be unlovely and not a point of contrast.
FL: ARERHETOAFFNTRE R LR BRI ZAFATRTE, 2R ELALET,

G BRACES RN B EEOT, WS E CEMRME. BT I S SR R AN HRE R . (2
PRI SR & CA P, AEXAAE L, WITHEZAEENAES, X AREERIER .
JFESCHR R 5 40 3] “contrast” BN E R AL “armT, ISR, R EOSCRERE K. AR
B “XTLE AT IR S BAUR, BN SOER T a7 X — R RATRIAEEL) Rt E T f
AR, IR AN LER B RIS THRACSE B4 . XAE RS R SR AN “ AN
FRGEDRAS, SEAREL T HAEA P08 L. RS A, 5 EIOE RS AR, ST A A
CEARBEBE RIS %10 £5 b, 449 B AR IR AR SO TR BTN, T A2 B R RSO 1 RS S I  A%
FFAE H AR TE SO Oy 3R S RRIA T AT A& PR A .

212, AARENEREN

18] 3: Things could go horribly wrong on the mountain.
FI oL EAAR TG B A L

i BEACRESRAEER B O ERE DI EITE LR, SORMEFEMITE L DI S B S i
o MEFHLIAE R a] DA H es TR A0 B S R FE I RR, IR KIIAL T AN 22 PR B rh s O
MR . SO T — MR BRI “wrong” , JURRER R C A7 BPIRASET BENE . X
BRI IS 18 R 7 I 9O — PR BOE IR 2 BRI A RIS AR R AR 4, (RIXFP “HEE” IR
ARG RUERET , TiEER . XA E R R EE, LEAREESANZR . BERLEEN “&
Sh7, AEFRXANMERSCHUE R TR AR TRLZ AN B0, Oy R SOBIRI MR T T — AN AT
B HPSCNE IR RREFCER . “ AN — 1A Rt AL Ik AR AR BT LR T T B A SR 5 0
G DREE DB FIR R, LR, KA MREN TR . XA AT R L 1 B PR
TR [ AN 22 A, T — DI 1E S 5 A0 DR i B 5 )00 BEDIR S

18] 4: They were beautiful, but to me their beauty seemed aggressive, menacing.
FI CAMRE, RAEKAR, ENUEmRRBA, SALR.

I3t BCARREES R AT R d B LR A LK 5, BEREE TR LK EN R, M
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%of B A BB R R SR AN E PR R . SRS “aggressive” (B M I H9) A1 “menacing” (K BB )i
—XHA R, T LKA NS S e R S U R, xR U RO . SRR B O R
MR Z BB S A2, MRS BIE M S b, Ak SE AR 7 A SR R ANE AL,
AR R T b o AR R T S B S S R K . 3R SO B R TR AN A CmbintE N B AR ER A
CHAEYGEMERY , Rl A NAR” BAFESCRE FOIDRES, BRI T S R0 BE AR IR B RV,
W2 HH It T 72 K SE R A0 B 2R IR, IRy R . I /NEE R AR GO B LRk “3E7 MR
—FhER A BN NIBGE I S, AR IS R YT S B LB B R AR A, A0 BERR S
RN

2.1.3. ziTEIFAERE]

5] 5: | thought if | could accept that what they had written was not absolute but was the result of a biased process of

conversation and revision, maybe | could reconcile myself with the fact that the history most people agreed upon was not the

history | had been taught.
FL: A RERFEZAMNABYOARGRALG, mL—FFARILYEEFREESEOER, &R
TRBGEH—AFE: KEBARFGFH LR ZREHF G5 Lo

ST BRALHEIR R S R R TR AS B e kTR, AR T A AR PR, R IRBAMIA
R BRI, AL K P 52 2 2K i AR AT BEAr A A\ 0, DRI A AR B 5 IR 2 b, 1 i S 0 HOk
FKHCOH AR . JFCHEE “reconcile myself with the fact” 1,  “reconcile” IR 0% XAET “IETIEMAE
B HOE 2. IR, Bk HEHAL A T BRI A RN v ir, PO IR R IGAS . B Bl A W P R B g
R, RO RIEIN . PO ANy AT AR — N7, B “42” —1a B 7“2
(AR IX — A ST ESRAE AN O ERENPE N “ S AL B IR SRR, ST A R g sl
T EIRIAFIREG” o Al TIESCR RIS IRk, ekl TSR B S EAME R BECIE
VAN AR BENEEERR.: IR st S A e WSS 2, T SR I RN T
A R L IBLEE . 3X O R ST b AR L BRI E S AT SR T AR, S B E B R )
FON SN E07 30 B R 3 A I B ) A e

5] 6: He flipped a switch and a slide projector filled the room with white light.
FI BETX, QNGO LRET EANE M

it BALRIERAIRS M EARRIE NI 5, — DD R UEAR RS BT (K. RSO T “flipped” (B
HEIB; H)A “filled” (FEiH)IX— X ol LA LI B, XTEERIN . LI RHIBIE S E OGR4 R
JUPERA IR, BRI 7 XAMAH BRI, WRE TR 2B R st 5 a . 0K
“flipped” ¥y “H884%” , #% “filled” V¥ “Msw 17, XAMIETT = A BCRIIB0E,  BEAH RS04 Ei i
FUETG I, MAF & SCRF 0. 3 LR B ARG S, b ER LN B R A 3 “&
77 LT A B A AR g O RSB IR TR S RS SRR
A I AT E AR X AU T B TR A M S S, ERRA TR B A iR
XN AR R R SR R IR R O ARG WA AR SR R R

2.2. IEHBFRHEREN

“ERERARNAARREFIBELR” [7]. BT R SAE BRI BRI T TBL
I 2 AR NN RS BOME N R R 3RIE, R B R R s st e i . “AE A
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B, BEEAERNE LA EBEA SRR BB RE W K 36 R P e Plis HiE
BRANE WIAZARKIEIRESD” [8]. AT LT NBE BRSNS A, a B iR AR R
NSRS (e R ST S v R R A 4B

221 Mg EFhEREIEE

5] 7 Dad and his mother got along like two cats with their tails tied together. They could talk for a week and not agree
about anything, but they were tethered by their devotion to the mountain.

FI RFMEFFOXRZRRARRCYHE RO N TAH—ZH 05, 2paET— 4 F A& LR
iR A2 PR E A —RG RN LR,

0T MCARIERM IR ISR SRR Z MK R, ZAFEEWCN, HXEELFRRHE. XH
FELE NG SCASR IO B4 2554, Ty 2 fi fag i AL B ik 26 B oA R, RSO “ RS —
B X b, R CRIKOOTEERIRERE " X R RMEMS, BN AT A
SIS E, bERE BRI AE ST E . R RE T RSO R R RS,
BN oG R, R T WK, BIRSCHAME AR . CREYE—
B EM I T AR S W2 8] R A T S B SR R KBRS ERGAE . JESCRE “tethered” 1%
N R R, OCRAL TR R A S IR E A . DIURJZ I3 R AR S (L /10 ) i ek
Hg, LA B S A I JE I A, PR 1R S NAESE LR T, DAL [RIARE it i ) 1
WARBANSLIN AL BAKHLER PSR

18] 8: The past was a ghost, insubstantial, unaffecting. Only the future had weight.
FL dER AR, BEREW, A0S, RARRT AL E.

ST WA RTEEZBE . EW ARG, BREZXEERN, A RKIE DHEN L= M,
FrUA AT MAE, WA T T LZ2E L, KRR SHL. A3 “The past was a ghost...”
FHREMAERETF, B 27 WfE “WeiR” o MR SO iR Tix—BiEFk, M T EISERNE
B BfE, @ “RBICLEER, ‘AR, WA R ISR TEAT TR, ISR R A
MR ALE AR BOVEMERREE, IS 5. EEIE, R I H sk, BUbER T Rk
YAy, FATE PR AR . “WaR” MMl T o et EEA. £, CAMED.
CRAT AR )T 5 CRRAG R FIXTE, WA D EILT Mok S RS A S R R, A
HEFAKRIER . BEMES.

222 MABFDHEZBIME

18] 9: If the conifers and sagebrush are soloists, the wheat field is a corps de ballet, each stem following all the rest in
bursts of movement, a million ballerinas bending, one after the other, as great gales dent their golden heads.

X W RBEATTHF L LR BFER, N2 EERE—AEEFAER . XRNE L, HARLAARE KR —AE
B, R AMEEERE —MNME—ANTTRA, A& LB EARY TR,

M BRALRAERA M S LRI [, Rt AR R R MR e . PR 2 B A
OBLRSENN, JRIL VR SAEERMN . BEIMRE N S FEMNRRT), XWMR 1 bk s 2 —1
—HRATEE, MREXFEW T FR M RESG . BB T “MEEn” 5 <
IR W& L, RHESC S TE “great gales dent their golden heads” , & #H47 T #F9 SEM,
BPE CRNENL” , BT BT M YR MEhAERE, [ e RAEEE . R
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Ay CHEREE P AR AL ZAR G IR AE, ER W RARRE” [9]. XHLK “heads”
HAR Oy “F MR, BHUR TN, HEFE P OT SR AT LB, B NEYR” R
EHORE TSR . BECHE SE R R R SR X b b, JFAEARTT BT TR R
HOCER, EBIEIL T I S A RARRTTIA G, DR SR I 2 RGO S IE AN =R, Dyt H S AE
BN TIRZI N RS E AR

#] 10: The mountain, | understood, was our ally. To those who knew her she could be kind, but to intruders she was pure
treachery, and this would give us an advantage.

FI KRgwil, TR B B AR AR, RT AL E, AR H R, RAFEFL, &
3 HATA — A

TP BEARSE RS2 B L LA B A, AR R AE S N R LW, IR L2 e AR S
Bz o 33X L DS it 7 L BRAC G, R Bt P 22 A SRR AR ORUR . DR LAy “IRATI R A, B
P SEBR ERAE S BEAMA T E RS ST, NE O NMER PR R A OEKEE. 0E
WEFEEERE “LRBER” X0 MAKRR, BT ERE LAy —F A BB # RO
Ho XA EA L 1 BAR S X 2 AR VR B AR AR, RS T - P R I KA
PEENASAL LT SR O BRI AL S . EEZ AR, AL MR R A AR R, (s 5 T i

W R B, 2 F, ZBUMESTERIRE, A T NS B RS AR L e 95 S AR
TR SR
3. &5

AH G (PRHGS AERKILD ARZLA AR REREI R, MC 58804, 8
RGN XTLE T, RGRIT T BALE AR ENREE 5BOR . WHRRY, AR
AT I DO AR (a7 B U 5 Bt TR 1R 3 o0 IS IR A IR IR PR 32, 56 HAR TR SR B 5 R
B RBEAT NS EA SRR . ERIEEIE, I A R R SCE RS . T R 1 K R SERAL
A AR AR AR, PRI T B R R 2 U A DR R RER I, @ e R R R S
F s WATIRREIREAL, ST RN IR R Bs SO SESE, ik [ 335 45 AR Z I A\ P 15 gk

SCEFR R RO O E AR T 1 IS SCH I BS TR BEIANG , BF 2 5 A1 SUD S8 5 T ISR R 1A) 3 5RP 18
B o F SRS A%, OB A AL 1 5 SRS B AR A RS E T A . (IR BB S AR )
A Bt ARESF 251 K2 360, 1R DU BB G HEIETR 1R A K 4%, I AS AR AL (Y B 1 Ab 2
IEER R N el R S 1 A LS MO A 7, AR E AL

B2, BIEADCRIE F AT M, R RS U B TES E A 5 ERIA RS TR,
ANV IR 2, MAERIEL RS, T BU AR IR 125 i 5 Fe i 20K, 5 e
ZFAERIER, RSSO VR AT DUSRIBUR S (10 8 198 SR B 0 A% X JEUSC IS IR k2, B 0S4
FEANFRSCAGTESE T S 4 L 4k 51552 .

Sk
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