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Abstract

The wooden architecture of the Sanjiang Dong ethnic group in Guangxi embodies rich local knowledge,
yet it frequently encounters challenges in translation when being transformed into global knowledge
within cross-cultural contexts. Guided by cultural translation theory, this paper examines culture-
loaded terms from texts related to the Sanjiang Dong Wooden Architecture Museum. By analyzing
the limitations of existing translations of terms related to auxiliary buildings, architectural struc-
tures, and craftsmanship techniques from the three dimensions of sign, meaning, and context, this
study explores the mechanisms and pathways for reconstructing source culture in the target lan-
guage. The research reveals that translating culture-loaded terms in Dong wooden architecture is
fundamentally a dynamic process of three-dimensional collaborative reconstruction. Central to this
process is the role of the translator as a mediator, who must strike a balance between preserving
cultural authenticity and ensuring audience accessibility, thereby achieving cross-cultural “equiva-
lence of contextual effect”. Based on these findings, this paper proposes a multifaceted English trans-
lation strategy combining “terminology optimization, supplementary annotation, and contextual
adaptation”. This approach offers practical pathways for the accurate cross-cultural dissemination
of Dong wooden architectural culture, while also providing theoretical references and methodolog-
ical insights for translating culture-loaded terms in the intangible cultural heritage of ethnic minor-
ities.
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RO (0 AR [2] 0 SR, 24481235 SRR A M T S50 1 PR S0 S J L % B T S AR T B
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BETR IR R EE AL PN ZENLAIB]. T3, 8 T PR ISV O FE 80, 2 T Il o o o S B A7 1E R
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Beoe ooz e CAE) — AR TN SCACEE R A LA, a S SREN R AR Al e, TR ANFE SO
AR RS . HAZ O RRRIE S . O SRR =EE A 78, B0 TSR T 8 B0E 5 AT,
et AL Z A B AR S Rt [5]. BRI S, SRR IRIE SCAU T 5 18 H ARiE SO sk AT g
HEMRERE, BARE AR H RS S RS B IR R E AL R “IRERCR 7, SRR SR s
iy BRI S VERE DI S S SO TR AR T S A R B BE MO EREE, HlliE SR
B, EFRY OURREE T IR SOR IR E NI S B B X B K S SR
BT AN, FEMAEBKE, WMITH T SR, HES) 18R 0 R S RE s i A e .

AL EGR R R B 5 A AR, R SRR BRSO R —[6]. BRI AR HRR E R
FRSCHAFF S . FYBEEBN I I, BER T DNRIRAE DT R AN X T AR R
MR T UL 5 2R3 5 7] X 3 AR TR A ) SR B AT, 55 5 AR 185 SCAL SRR IR I “ i
SCREER” —— R FARE SO P Z BENS S8 AN N IR RIS TR, A OCR I B s i e, AR
BOOLAE BRFL . MRS ik, XSC 7 aEan @, R s SO Rid i 1 2k,
A B0 SO B 1 AR SEERAN (L A R AR R

R ST B VR 2 T AR B ST A8 7 (AR i IR AR S U8 I 15 20 IO A B4R A AR H
PR RIS RIS 8, SR YRR R, HAOORIE . B AR, SRR E LIRS
HISCAE PR, MR BARNE S SO, 5 3O R A DR R R R G o DU IR e 1G5 2
HAMNR B RBEREARR, FARERRKTEN, TIRE M-S SRER, HREARZ &K
SRS SCAL A AR

FE R RO B R s B, B WL T R S E AR, BRI E A 52 A5 B /oK
S, B A SR P RS SRR KSR AR (8], MRHE SO B IR HER, AR R S
DA it SCACBR AR S X 150 21, fEFE 05 8 H RS2 AN ANE ST . SO R 5852 I B2 at b, RE
B ERE S QEENE, W IRE ST 53 EAT B RS S IE NV A . BRI S, BBkl “ SRR
MRIZIRR, & ¥ 3 i RAR R RO BRI 5 IS4 . O (LS SR PR (A D9 AR5 2
FERRER IR R AER . RG2S IAERER), SCOEOR(E RS S AR E L i

Zr BT, SCURI R B AR B IR A T MR SE S o B AR O USRI DI REXT S 0 % 0 H AR
MR R . B E e e & MV EE A, R SO R R st T PR RR A DY T B RR, B AR
5 SCAAL 3 5% AR

3. XUEEER T RARAMEF LG H IR SFRT

By — A EiE e, HAET U BT B UL ST R (L AR T, a2 pERE R TR S B AR
ESAR R Z MR 2R ST R [9]. 25T M R AR SO IR B A D B30, IR AR S HIE S 15
B, TR PRE AT SAE B AR IE R p e - Phas - AT s RE, HIRE LA B
BEE N, AR RS IRE SO 5 OR 5 F AR S2 AR 32 L 2 18] TR T, e TR s SCA ) “ iR
BORIEE” o ASCUL =TI RAR AR SCSCAN RS L NPT B RS = ML 4ERE, FIHT L
AL, RATRTHEE SCIAE B R s b A B A2 5 SEELHLA .

3.1. MiBEHIAN L 17

AT 28 )2 TR R e — AN F R S BT LR A, 42 8 2R S okt 7 AR RS
FERSEERNEME] “RNG—7 KA 58 8K R[10]. i B 2 501 R A5 %00 BAR S0 sk
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RS SICEM B &S, MEREFREE. A7 AT RIEM, MR RPREGR 25 )
HE AR KNG AT BAR B S DR Wi, HSE R R AL BORFRE . 3] D) R A 2L
b SEBSCAE BCE B Rk L, 3 Y DR B T AL D RE s 1 B At 7 PESCAR R B, e B IR AE 2
53R SO E RS HEAE I, FE SRR S S SEILE THE B XA L K.

3.1.1. FAEIT

CREEPE” RGN LRI A USR], RO KRBT R RS TRES SN, £
il i B AR SCAIN R B B R AE . B B3¢ “Lusheng Ground” KA “& 1% + BRI Hb, #iw 7%
OAFFS “74E (Lusheng)” , REE T SCAGBRRME (SRR, (H “Ground” 15 3567z, AR “IpHh” &
IR, REEET BRI IR e R B B S B E M, (7 U IR 5 4K 1)

MR B R RS, PR IER @, TR R RSO AL OB A, 7RE AR 2N EE
WRESSETRINEE, F L2580k, WG, MBELIE AR, Rk, #EFmrgES
B, HoCMETE “Hi” AF. “Ground” —id{URETYIIERMRZE X, HE T AR
AT JEVE . DR R SR B I, 5 H AR E 2 A0 530 A S (0 A Wi )3 2 ) R
e DU N L SOAG R

AR SCAGER R R 12, AT A =7 R SEIL RSO — RS A5l 7EARTE “Lusheng” & R LATE 3
AV 2, %% “Ground” Bl “Square/Plaza” —— —FH B & AL AL A @, GERS T
ot AR N EEARTE SAZ 0o 37 BT I T BE 5 6, FEili PRy 8 “Lusheng Square” 5 L —, & CEh &M A,
ISR BRI AN RSB SE, B ARSI R IIRE . SRR S SO R, SEEA B JE 1 S
TN RERIE AL % H =, IBBERCIEEMN, XA 50 R “Lushengping (Lusheng Square)” ¥
PRIV, BRSO S SR B X IEE A R s n B4 “ Lusheng Square” , el
FERRROR G SCUAZ 0y, B 2805 RS SCAAR R I R 25

3.1.2. etk

CORTERRE” R TOT RS EE S IR R OCER I R a2, R LA E . DLRERE”
ARG TR Ak . BUE PESC “Singing Towers” SR BRI, (L8 “TKIEIHAEE” b, BAALER K
L ikBE:  “Singing” W6 2 Ak, Toi% X 438 0 EE S5 R K SCA R s “ Towers™ I 5 @ 3R 5k
BRI = EARE, 551 K BARESZ AN AR 22, K R SR TE SCAG A R .

MBS KRG, g “ Lk g . DLREE 7 a2 2S5 |, 2 T 5% 3 o aifs i
SEARHIB R R AR, R A A AL A S SR AR I B B s FLER U LB A S B I ROGRE IR, 2 NI
K B T AT ZE O R E AR RS, AT EE, EREREEN SR RSB, 5
“Tower” (BB IEHE)HIEHIFHIE T A AHTE . “Singing” —id Bz AL, WM 7R3 “BRib. 4L
B A ISCAREIR, ol H AR 1 52 A8 0 L DX 5 a8 e i ST Ak ik A 1 SRR e isC
Ve SAEHRA Sk — RS kEuE(L,  “Singing Towers” f4k>4 “Antiphonal Singing Pavilion” ,
“Antiphonal Singing” ¥ X NARZE “Xfak” HIFERAREIE,  “Pavilion” EECIEHI: —RiEEGER, 1
FEANRSCAL s =R SCILIERD, AL HE% 5] R “Duige Pavilion (Antiphonal Singing Pavilion)” &
BEINE, BREORESCHRFS, NRRMRERMR I THE, XU BIiE “ThREXTSE. B 5E%” 1tZo Hiw.

AL, 754 (Lusheng Tower). & & K (Pipa Tower). i1 £ (Ditong Tower) (30 A 3 S 77 7E ]
RO, =F BN R E R, AR R A EE . M (R R S R 48 i 25
Uike, A ECHIRA “REBAFE + Tower” W EIFHA, BAFGIE S A5 IR EN NEZEH, (H “Tower”
— A (A T T L R E R, Bk BARE AR A Cm AT RN AR ZE .
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BT BRI EAEE, SIS ERSE UL H—, fF5EM, BEZO
£id LUERC SIS, ¥4 “Tower” Si— &4y “Pavilion” ——iZialiL BER & IX UL Z AN . EIE
TERE TSR, X Re At i HAE i 28 R D Re J@ 1t , Ak 5 B A% 73 70 “ Lusheng Pavilion. Pipa
Pavilion. Ditong Pavilion” ; =, & X Ab7e, @i EE R IR I S0 NUR 3 . B Z0H BN OCHR, 5
WAL g =, BsiEhe, AR RRA “E&E + BiE + IR B(W “Lusheng Lou
(Lusheng Pavilion)” ), 3 —Da b SCAMREVE S AR ™ 1 M, SEBLIEE SCHTE B ARE P I E R

3.2. BHIMESTERREILGHIT

AREFVE G E R BEESARMIREG DS TR a ik R, MU SV RIER
A, BT R SCHNIRS TIEAEM1]. @5 iE S TIT BRI R, BRI AR 2
FEIER M OBORE R, AR K SR AR . ISR 7 B« BoARHER 1
5 TR, R TS VR ROR FIVR AL Dy AR TR S AR T B R AR, TR O B AR S
PHEA o

3.2.1. $g

AR R EIREGEEPI M, “Lumbering” JB T 52 HR R SULED, TRIE T “WiR”
B CfRoR” IE X, TEERSZ A “plinth placement” EAE1A “ARE " R ZEME, HKTERIEIE
SUIEARTF S S5IhREE LEW, (R T “HMEAR” HRER, KA RHEEARZOE WK, 18
TEAM A E R,  “HRR” RIS E R, AR AMEES e R, R
FRPR AR B AERE A, “8 IR PR RS 2 BAE A RSP0 L7, mTsEElBmip e . 355
f£77, HPRERE B e KM EERRE 1, 2 “ AT W B2 MR,

MEERFFGHEE AT, “BIR” FROHERFSE “BA” 5“3, HARZ “BHExEraa
MG T R, MAREZ R “HEEERE” o Hit, TR ST RHEER, KA “&5% + 27
g, LB “sangshi” Cr B R ARARE FI R, WG “BA” ML JEIE X, i “placement”
3 T @, W iE SO . IINRER SCEAMYEE /b, “HBR” A “BRIR” BEARBEARME, Hi
FARBELIE “Rs TAU0E” foksah, ARBLARS “ DM e 7 RO RR, S BC IS SRS AR S 755K

WA SCACERI BRI “ R SUIRRR” ML, 55 bt D7 1 5 R 8 S A Dyl P A 0,
BT TP AR T RS . BRAERTE S S0 i, ik RSB SRR “ 3087 ahfE, HREHE Y
JEIEARZ . T2ZME S UM, KL T “REZIMERIR” 2] “REHEARSCOER” KISk, H
Y H AR S SO, AR 2 B SO AR R TR A TR HE S

322 %4

DA BECH “35.5” ¥4 “Decoration” , ZRRVEAAIEM RN E U ZE, 56AaTHM T IRE R HHEA
IR, R RE SISO R SR R o FEREARM RS G, “357 Mo E CRERFAR T TE,
LHRERG BRAR T R ThREME T, MBI TR R “SER RS e s s,
HOARR “HIURE TR, 1Mk “Decoration” Frfg I w7 o AT BRI = SCRlA AL
K&, MATESCHIAZOTETEIHARE P RSB R AR AR, S IRE LB R R 5 Bl &,
FEIEE A, “finishing work” R LS TR MIIREEWR TP, 5 “23%.05” M 06t
FERLE, RIVE SRR REE: FESLIRAE b, VRN R URE e PRIERORAN T 5 C k. LA H bR
ERARSF SR A RE L R, BEEE “Decoration” AR IR XAWZE, RIE T HARAREKHERTE, ik
b 15 52 A% 38 Ik 2R I SR TS B AR IR SCAE, SRRSO R SR B AR, IR (S B S Sk
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ASHTFCCLSCAL R 1 FEAR AR R, DA =V AR R AR TR A T SCA N S, 0 I IR A A 2 SRS AR kil
SEREHEAT T RGERYT, IR T IRVE SCAAE B AR TE P R E AL S SR AR . WAL, BUA AR
ARMPEFUCA BRI SE AT L REFF 5 RAL, &SRR TESOE R =4E R E MR s &R, Hn
Fbro2 SEILES SCAUAE R ) “ TS ROR XA, (RSP IRTE SO A L5 TR IR AT 32 AR ] #5652 JBE 2 ()35 B
A, X HURIE AR CRFEREE” CPAERET SBREIPAR] TR RIE. NEMREIEIRE, [
TRAK 2 SRS G 3R] (L B 7 AR %O oy, P = K03 H—, JRESCI RS, RHEsZ
PEITICRIROR B SO IR S TESEARE, BT A DO s e, BT, AEIRIE SO
FEPES HARTERIE I R A A IR FoROT A, IO TE R 1 SRS (3 9 RORR IR INESE); =,
HAREEN, BT S, AN IEBOERC, REETE SO S He A0y H AR 32 A n] 2R HL 5E &
MMARIFRIE, LI “CRFESNE” 5 “WEIHE" 05— DERE SO 78R 94k
a7 LT 5 15 S et T2 B8 SCAIR 58 T SO B R SR . 6 TR A I SR SR R B SR 1 5 30k
P ARSI, LSO ] (S T G “ BOARGHE N2 . SOOI . TEBEIE RN 1Y
JE, S CORTEMRAL + FEREANTE + I RUERC” M IO, SCILEORAE B 5 SO R R P ) AR
RS A DO A RA KB FUA 25 SRR 7 SEBkdie &, oy Hofh D B R R AR 18 3 Ak 11238
RS T HIR S 5 IEHE S, BRI SO B RS HEXT Sk 5 R K
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