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Abstract
This paper takes Shanghai-style culture as its research subject and, through a bilingual corpus from
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the Shanghai Museum of Arts and Crafts, explores translation strategies and their effectiveness in

DY s

cultural transmission. As a distinctive phenomenon reflecting Shanghai’s “East-meets-West” char-
acter, Shanghai-style culture embodies openness and diversity. Grounded in Nida’s Functional
Equivalence theory, this study analyzes translation practices for exhibit labels and culture-specific
items, revealing the role of translation in cultural communication. The findings indicate that suc-
cessful translations must balance cultural specificity with comprehensibility, preserving both the
“form” and “spirit” of Shanghai-style culture through concise and artistic language. However, some
translations weaken communicative effectiveness due to information loss or misinterpretation,
calling for improved expression of cultural context. This paper proposes a “function-first” principle,
offering a new perspective for the international presentation of Shanghai-style culture and provid-
ing theoretical support for museum-based cultural communication. Future research may further
explore other elements of Shanghai-style culture and multimodal translation strategies.
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1. 518

IR, ARy B “rhra e R ol g, AR I R AT AR, il 2R
5T 28R 1 E bR SCAZR[1] o #EIR AR SEARF R B A IR S Q& T 57 A 2 JorE (2]
REFARIC X Uy BB B T 2R, UHRASCERE X MR 55T LR, WHENK
M E PSR, A AL IR SO ROREEE[3] . TR BN PR SO R R A AT &
AR, X AR BRI TR R K[4]. ASCLAMONRER, SR BRI YR, R0
Fll R SR S SCAATR B OR

IERSCAL IR T 19 HEALR 20 HEAHI Ly, @G TESGTHEZARSETBAICER, JUHAARH,
Mt 5 TZMURER IR 5] MER B RIEL —, BT ZRAREMEARE TANEAM S, HAEFIX
1% -5 fh AR RREE RS B iR e R PR S T2, KRS RIZE[6]. XM e AL 3 B 7T
IR SCAAEFR IR AE S, R Dol e B L D OO A 4 117 [ oWl Ax i B X — 34k

EIR SO R ) B A R A T8 55 AR R AR, 7 26 i LA M SO A PR AR S 28R [ 7] BLIEIR
SCARA B, RS PR TE 5 R A D F 2 v T W T A R AR 1 XU o ASHE FE SRR 3 AT b TSR
POUR KSR TERE, ST T A o) 228 [ B A IR SCAL B B, AN B 7 o S T R TR 3 5 5
WAERE RIS 1, IR ORI S HET SR BRI A -

2. BIpHESR
AR “IheexE” EiB(Nida, E. A. 1964)

LT 1964 fEFRM “IhREXTEE” (Functional Equivalence)FHit, 2 iHEN A HbRTE T 1% A H bR
T A SR SO AR AR SO B AR S IR N, T AEIE SRR SUZ T X L8] 1 FR IR T U
RAERIRE P AL AL, RS JE SO SRR SO R, R N7 5 8 HARiBEE  ihiy =, @
& M SCHRE 5 (5 BAME, SRS SO S PR IR S ThRefkid . ASCRL “ThRexta&” B it
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NESE, “B8E T7 SR SUALEHRIR OB D RESE IR L, IF VPR BRSO 15 78 7025 e JE L  x) L
SCACTESERBAZE M, AT T AR SO B AR 5 175 SR 52 J2 e 75 SE B 1 D RE 45

3. IERIEREREE ST 4R

FlTZEREMEERARATLZE. M2 RAFE=NRRIT, FRMIRZ TV TS, Hh
W T LA SR . ARSI B T ZRARR AT S S TR AR, R
LR SN Wb R R E o A

3.1. ARMIBRCHIR = M B0 RHIF IR R

B 1 “RiITHT FMHHE. ERME. FHRT K, R@imBERE s,

& % # X 1: Shanghai Colored Lantern is the essence of Jiangnan Lantern Festival, which is ornamental, artistic and
decorative.

Bt g & . 1: The “Shanghai Three-Dimensional Animal Colored Lantern” embodies a blend of visual appeal, artistic

merit, and decorative elegance, representing the quintessence of Jiangnan lantern-making traditions.

HEKTR ARSI, T TR T 20 AW D K Ry, FE Ak AR AL GukT AL 2 Rl AN W
RABUET, TR 1 DA S )IE BN B3 R AE R T 2R . L BT R AR KM s a R, HAE
aIE B 22 5 ARG A MBI &, SR TR S BRI 2R KNS, SN R AR EE
PP RREN

R RS ARAR B R SCA AR EAE R IR . %%,  “Shanghai Colored Lantern” AR #EffifE A “ 7k
VIR B ORE, A5 1EF RO E@ERAT, KRR B R e, 2k,
“Jiangnan Lantern Festival” A B8 iR T HLAR, 1EAME R DO P E LS H “oul 17, Biksuk
Ja i ciEd “Shanghai Three-Dimensional Animal Colored Lantern” 7€ HH T. 2085 €5, 3£/ “representing
the quintessence of Jiangnan lantern-making traditions” yZ AL MR ES 5, 76 OR B SOk P 3R ) [R] B ARG BE A 1)
i, S BT BB R T RS YRS AR BN RO, AT BE A M S Ik i B “ D RERT AR .

RX2: LERAR—AAFBRFILORALR, CRRTFIHENES, AFFETHEHIE L4
B, BRENEDH ZHOANDER, GROGMAEFTARAG@E, 0 — 5L T A#THE, 2S5BS
BHTR R AT AR 2 50 8 Ko

B % # X 2: Shanghai Dough Sculpture is a folk art with brilliant history of more than 100 years. It originated from
handmade pastries. Featuring various colors and diversiform designs, it excels in showing vivid character images. Dough
sculpture is usually made of steamed glutinous rice powder under a few simple tools. Up to now, it has evolved into an inde-
pendent artwork for artistic appreciation.

3t g 3% L 2: Shanghai Dough Sculpture, a folk art with over a century of history, traces its origins to handmade Chinese
pastries. Renowned for its vibrant colors and diverse designs, it excels in crafting lifelike human figures. Typically fashioned
from steamed glutinous rice dough using simple tools, this craft has evolved over time into a standalone art form appreciated

for its artistry.

VGBS AW SCA IS =, R R L AR 8 T 2T R [R5 R T L P A AR PR R . S
BECBAEIS THAE R, B S RS SO L#® EAEEA L. F1an,  “under a few simple tools” &
FEGR, SRy CAEFRE TR R RESR R, MM EETEWRE, WA T SOR .
LA, “showing vivid character images” X “ A& ” (P BRRCNESS, RAEARILITBIE miEE 8 A&
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LS ZAREI ) J7 SRR 7y, MECLHE Bh B S TR E AR R . AHEL 2N, ok 5 RSO D AE
SEHLZTH BN AL, @i “traces its origins to handmade Chinese pastries” #h 78 AL 5, F “crafting life-
like human figures” #4587 % )&, HHLL “fashioned from steamed glutinous rice dough” 2 IEFRIRIR, #fR
HEFPE S Tt . SO RESOEE AN RS S SRR RIS IR LR, FEME BRI S A
ZEZ VA T SR AF IR SPA, AESES A  E L YRR N BB RN Z - ZRIEE” A
AR B S IRZ . X — R PR SR S B R TIL T AR ik “ DR AR R 7R I8 SR I TR SCAR BRI T S
R, A B TR R A R 8 SCAAR 46

3.2. RAIREHIBIFRIE

B3 I mAER RLELy

R R

HAs: 39.5 x 24.6cm

Ve FRBAE

M B4R 20 22 80 A%,

“k et BAET AL LA CaBEEDY FRE AT

Yok B LA+ 2R

& 7% 3: Fine lvory Carving Table Panel: Cobweb

Texture: Ilvory

Dimensions: 39.5 x 24.6cm

Author: Chen Enhua

Age: 1980s

Miniengraving “Threads of A Spider & Ink Marks”. On Each of The Threads Is Carved The Full Text of The Fifth Chapter
of “A Dream of Red Mansions”.

On The Back of The Spider Are Carved “Twelve Beauties of Jinling”

Pt g 3: Ivory Micro-Carving Table Screen: Cobweb and Ink Traces

Material: lvory

Dimensions: 39.5 x 24.6 cm

Author: Chen Enhua

Date: 1980s

This masterpiece features the full text of Chapter Five of A Dream of Red Mansions micro-carved onto delicate threads,

with the “Twelve Beauties of Jinling” adorning the spider’s back.

JEARER )RR RIS T4k, “Cobweb” 24 “WRRIN 7 ) HEIEE, RORFAAEA b E S EE, 2
TR T, Xt — D R EIMNE AR AT BEToVE M “Cobweb” BXARZ (ZLHEAE) BUMMEZ
R, WNTTTCVER SR T2 ks 2 4. “Table Panel” X} “ifi it 7 HOBIRAE 68 B AUHER . t4h, “Table
Panel” IR LRI, 1AM EDAGGRE N K B MHEZE AN . KA “Table Screen” iX—ARiffE
HERAE IS AR ST /N R AR G BT Rk A% O ThRe 5 8 2 a1

R TRITF I T, ZA RN RARAE SR PORE EdE AT A 20 18 B8 A AR LN () G 2 B b AT %
H25E[9].  “Texture” JEH TR RN TRREOT M, WIZRH. MRESE, (HESA YR ESE & R s,
X BRI RS MR “% 7, Bk “material” 5 S RE AT AR K bR HEARE . LN,
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BT “39.5 x 24.6ecm” Hl /b AL “om” SRS, DEIE A 7R BT R AT 2 A IS k(W “39.5
x24.6cm” ). W “age” EFRN. FYEEAENELON 05, FOORBRIZIEMPOESG, REiEEL
BN RS “AEF A MARRIET. BN “Date” iEANEM A B BRI S AEAR, 5 EIE A IH
PRSI —5, IR BT AR A

TR R (R X AME R I — P B 27 . TER AR 20 B ST SO B o SSIEwE 70
o, AEE NSO H AMUAE THESR 57, TEELRUEE S B LR ERh I, JEAE R Al 2%
FETEE HISCAEY 5, PRAL T SE R R R RA R SR 4A[10]. WE 7R SCH ) “On The Back of The
Spider Are Carved” Wt R BEAZ AR VERIA, Tk PRI Sl RS 35 2 b, AT TGV AR 2= BN IR SCAL ) o
HE SRS HOBOREL, FER)FYIBI 07 7 B LA g s i ok 7 — 8 i

R4 FRE <KWz

& RN

MBI

X0 20 #4270 £

B % # L 4: lvory Carving Dragon Lady Presents Pearl
Author: Gu Zhenpeng

Texture: lvory

Age: 1970s

Bt g & 3 4: Ivory Carving Dragon Girl Presents Jewel
Author: Gu Zhenpeng

Material: lvory

Date: 1970s

MR (E4EL) (Lotus Sutra)fic#l, el “ e+ 2% (Dragon King’s Daughter 2¢ Dragon Girl),
J\%, AEIE/E S (Naga realm), JF3E “Lady” (8% 18 BF Z PEBL SR %) . ## 3~ “Dragon Lady”
MUK AL IBHEIR AL “ A ” VRN ERAE I IE R R, R AR R AL S i 20 S N 31
RLEMR O, AR FER I RS, AT AR LE AN E UL A F i 1R SCA 1B

FIRE, fE “BR” BB L, JROCP “BR7 ERBOEE TR O “MEERRT &, RAEH
BLOMREURE R, MR EE2 R, ERIET,  “Pearl” MWEIUREE A% T, SRR
SCALERAR; R “jewel” REMEMUR T2 M GAE R X, ST IR IR L N HOC AT S R AR, [E
DR B J it IR SR 05 ST TR

3.3. ZRISEAAE M HEFERE

Ja 3.5 R #-(1922~2002)

LiEFTA, BEITER

ARG L8 2 REMR FHERS, T LEESEZ L, RTEFRFLEAS T A

B % # X 5: Liu Peizhen (1922~2002) Woolen Needlepoint Tapestry Artist

As a native of Shanghai, Liu Peizhen is woolen needlepoint tapestry artist. She grasped the highest skills among the
prestigious “Five Sisters of Liu Family Engaged in Woolen Needlepoint Tapestry”. She was a pioneer of Shanghai Woolen
Needlepoint Tapestry and one of early famous woolen needlepoint tapestry artists in China.

Bt g iE . 5: Liu Peizhen (1922~2002), Shanghai Native, Woolen Needlepoint Tapestry Artist
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A native of Shanghai, she was the most skilled artisan among the renowned “Liu Sisters,” a family of five known for their
expertise in woolen needlepoint tapestry. As a pioneering figure in Shanghai’s woolen needlepoint tapestry tradition, she was

among the earliest and most celebrated artists in China.

MERIE “DIREXTEE” HIRKE, BEOCNAE B ARE 1 e 5 IR S E AT AR Py s ER AR
SFEARLS . SRTT, B 7 BESCAE XIS A 28 T A7 (E B R I 250G 5 ) b4, T SO & i AR S, W “grasped
the highest skills” “early famous” 511505 o B 17 H PR, MEDARBILR SCH Mm% BELR A= 3l i XA
T HI S TSR G] J7 . SR SCBARTE B AR, SOCTRERINE S EAT, A0 A Z E R
PE, AR AR [ 52 B 7= AR BN R, BRAIS T 1A A SCA N AT 1) 51 SYERBCE 1t o AEEIIR A (10 30 126 v
ARk, BERHIF. MG S U N ER, R silasiEs “DIReX &7« ki
bz “w” BRI . ARSI R, M. g, & T HSERWIIMIEL, 46
L FERE S LU b AR IR SCA “TE BT A 2R, RS ECEIAR Y R )

3.4. XU ERTHIALE

BRI 6 EPE KEZWH

M HE

F4%: 1995 4

B % # X 6: Jade Carving Five-pavilion Furnace

Texture: Jadeite

Age: 1995

it pa 3% X 6: Jade Carving: Five-Pavilion Incense Burner
Material: Jadeite

Date: 1995

HERSCAL “RTC PG AR KRR, AEH S AR AU — RO DI T T ER . BERREHE
1RIEIRTT S VIHRE R A%, XL BRAZ AR BE GO R 2 IR AN SE R . WOCHTT TR £ SCiE
Birf, RpalRAEAEG L E M T, W7 AR A (incense burner), FI T AUAERL, WL T EL TEHEL
AL, AREGEREIYE . RACTE(SERE. TAR) AOSCILER, T “furnace” —al, i A 45 A 4%
PP —RE S TR BT ESORREARE “ P AR NP RSN RER RALE L (s A ALY,
HI8S 1R ST ERERT ZAR 5% 5N

BT A It 7 EAR6 LEITH T RXIFAT AW
B % # X 7: He Keming, the Shanghai lantern art master with the reputation of “King of Jiangnan”

Bt iE L 7: He Keming, acclaimed as the “Master of Jiangnan Lanterns,” a visionary Shanghai lantern art master.

CYLEGHTE” AR BA MR SO A RAERI PR S, HHH R 75 e SCAMURR 1 5 SeiE 353 1) o SR
JR ¥ “King of Jiangnan” BREH 7 SHALRCE, B “King” EJUEIER %5 51 KA1 5 46 BAE,
S50 “UTE” Fromif ) ZAREE  BLZEE S SR ). B ESCR A “ Master of Jiangnan Lanterns”
I “Master” R ZARKITHAL,  “Jiangnan” {7 B HIRAFAE, [FHHS4H L “acclaimed”  “visionary” %5
BRI R 2R, BT AE BT R AR E R AL SR S . B SRRG SK G, @i R
“Jiangnan Lanterns” fR¥FSCAGZE TR AT AIE, [RINTAH “Master”  “visionary” &R 9eiB SCAESE, 1 H
PG oL BRIk oTik, MR IRZ BN ZARNE, AT RO Y TR FR AR S i B0 54 H
b, [FIRFFEZIE “DhRex &7 Bram i iy SO A S i e 3y .
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3.5, XHARBHRITH

R 8: B @M EFEY
& 7 %3 8: Modern Embroidery Sistine Medonne
Pt g% X 8: Shanghai Woolen Needlepoint Tapestry: Sistine Madonna

“OREE” EIFIRSCIIA TR, A TE v E S EH 2, R “Modern Embroidery Sistine Medonne”
FAEZENE: Fla, PEER( “Medonne” B4 “Madonna” ). “Modern Embroidery” SR “ 4%
g7, HEFERTA -, SECUEEER. SMEMAT AR DN S EICHISE, mEEIRe
B2 . MR “Shanghai Woolen Needlepoint Tapestry: Sistine Madonna” @it “Shanghai” % H Hiis .
“Woolen Needlepoint Tapestry” R T2k, “Sistine Madonna” {REFEIERE R . 45 ThAEXZERE 8,
OEE R R LA EDUL A B AR SRS I P b SRR, 3 TR HE T IR A ) B A

R FEBIURL9: AR CGKAREY

H: RmE

MR AEAR

& 7% 3 9: Sandalwood Carving Water-Moon Avalokitesvara
Author: Liang Duanyu

Texture: Sandalwood

“HEEAR OKAWE) 7 ZEIRAKMEMZBARER, MEmBCHERETZ, [EMBEPIREH
AR ZARME. %%, “Sandalwood Carving” #ERfAL AN BT (18 & A) A T 2 (BEZ), f2H2 Stk m
il B RAE 2 L (FE 2w T 2 R) . “Water-Moon Avalokitesvara” B #81i% “/K HME” , FH “Water-
Moon” B 28 R OKH SAEME M EEIE5iE ), H “Avalokitesvara” 3L ¥ i HE S 4 FR (Guanyin),
TR A DA AR Ll B A S 5. “Texture: Sandalwood” #]fH “Material” £ 4%, A T Wb A% 33 44 5
Rtk RSB VS S RS T EHE IR B AR B, BRI RE T SOk F i 5 ZRIR
FE, AR E AR B E R AT “OK AW ZARR RIS, R R R AR 8
4. G5VE

AW FEIERL M L T 2SRRI XUE R, R B T 223 [ B Ao IR SCAL RO R
WHE R, BRI E PR e fE b B R, HIE B 7O E R RO B 5 RY
PERSCAL R AR S T AP AEA L - TS A AE CTIREXTRE” BE, AHTFURIL, O A SR ST
MG BB ER R, ThREX SRR FE A bR, SEM T IR SRR 7T B . DRIE,  ACHE 7E 5 R AR )R
SCACTEBE T, 0 O 1A Y0 % e IR SS 5 DA SCAL gk, sems DL “ThRediise” IRy 3, BOH
PRI BRI BEMEIFIR B TT 30, EAIESOR SO R RS SRNME, 7 A1 T WSO P mifE 2
HERYE S 15 SRS SSRGSy, DARTI ST RRRBOR . B e T TEFTH, flbik . RRHEFTRT it
— D B AR SO G R K SRS TR R, BN LU FE R AR ORI = & MR S AL I [ Brdl
RIE 5 5 ST HE RN

SE3CH
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