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Abstract

From the perspective of Cognitive Linguistics, metaphor serves as a core carrier of human thinking
and a key medium for cultural communication. Its translation essentially involves the adaptation
and reconstruction of cross-cultural cognitive frameworks. As an integral part of fine traditional
Chinese culture, local opera’s metaphorical system bears both regional cultural characteristics and
national thinking paradigms, posing unique challenges to cross-cultural translation. Taking The
Plum Blossom Reblooms, a classic play of Nanning Opera, as the research object, this study is based
on core achievements of Cognitive Linguistics such as Conceptual Metaphor Theory and Deliberate
Metaphor Theory. Employing literature analysis and case study methods, it systematically analyzes
the cultural commonalities, interpretability, and differences of metaphors in the play, and explores
the cultural adaptation paths for metaphor translation in local opera. The research finds that three
adaptation strategies—vehicle transplantation, vehicle replacement, and vehicle paraphrasing—
can achieve a dynamic balance between the cultural connotations of the source language and the
cognitive framework of the target language. This provides theoretical support and practical refer-
ence for the cross-cultural communication of local opera, and contributes to the in-depth imple-
mentation of the strategy of “telling Chinese stories well” and promoting Chinese culture to the
world.
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ST: FREMKTE, HHREREF, T35 k7 7%,
TT: That old thief Lu Qi is utterly detestable. The day he falls into my hands, he shall be cut into pieces.
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