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Abstract

Alice Ann Munro has established a unique place in literature with her deep and intricate examina-
tions of human nature. By comparing two Chinese versions of Munro'’s short story Nettles, this paper
examines the differences in translation strategies in the rendering of imagery related to nature and
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space descriptions. The findings suggest that Ma Yongbo and Yang Yujun tend to adopt a more
source-text-oriented approach by using literal translation strategy, preserving the original style
and leaving space for readers to explore the imagery’s implications. In comparison, Li Yuyao’s trans-
lation strengthens the visual effects and emotions of the imagery through amplification, making the
symbolic meanings more accessible to readers. The translation of literary imagery depends not only
on linguistic accuracy but also on overall translation strategy and translator subjectivity, which to-
gether shape its reconstruction and reception in the target culture.
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1. 5|

MERLAER LWL « 12— HUKRSEA “IERKWR” 5, it LAARUR 30 1 il B A8 A
PERZIT R AR — 10, AESCA S — 1R 112 BN 2 USRI AE N T 5, i TR S AL
PRI, NAAC I BRI, BRI L VEE RS USRI SXRESE 5 T T D TR B A
Ko 2013 4, ERMOSCHEBEARMY “ AR AN UORIT” , R HE UURSCA 3 728 IR, TR
BB &b, BT 2 A R AEAE BERE AT OB B0 R KRN R T DD KA. R A%
RS, IR, AGHE, B3R, 215, ) IRl /E, XA 7 IUVMR N A BT LK)
R, PSR (R R POENE N R A IEEM SR 2 — . ASGER P R/
PCTRRD PIAST AR, XL M/ B AR R R IR IR, R 13 SR L (AR 26 SR s
RHRCR, It — D AR v R B PRI R AT AR AN o SE L

2. R/ (S SPiFEAENT

WLz « F RN UL CGRERRY Wl TIEAE (4129% ) (New Yorker) b, G A (IR, A, 183K,
R, W) . MEDMERZREEN 2 FOAE S, DS ARRE, EEHRLEANAEAN
A TE B PATIN B — A A DT . BRI —CLOS 0 Hh DU RIR A 4 bk, FEARAC S, il W T LI Y
DUMRIG 5o 1K — U0 A I Rt BT I AT S0 AR 156 4 v A I ke, B [0 381 17 ) LN JE D I P8 ) S i ek
Jerh. ATEE R PREASRE EARNB NG, AR M IR 25, ERRKR
BRI b, ATENEE T R AEHSR B, A A GRS RN . XS, S
R AATRAARY, T ik E A IR IR A AR AL . EORIE SR B kAR, SEUEAIRLT A
SRttt RSB 2 RN A . R EANAGUERIMIL S A 5, EwiEa i ERMERALEE, T2
HoHs YO P 2 AR RS B AR OR . DRI — S RREEAR A, AT AR B BB TRGRE, (H R
TSR L 2 B AR AR IS L AT AT R RFIE 2 N . SRR, 12 5 HF IR R AL
IS B 2 5 I B

FRTE N AR TN (R AOBT T ZEN N A, AL SRR A S B = AN TR TT . /4R
AN T AR EAE TN H FRIE SRR S EE BT A IR 20X — B 1, R VR OS . E HIK R
fEHEPR 3, I & AT o o R K S R AR AR 1] [2] )2 EIX TR /N b (R JE B e ) R T 5
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W, I8 I ZE A IS PRI A L F AR IR S T2l R b = AN 5N U AR 2 IR 71 [3] [4]0 MSC 22 S8 B A B
CERRY rh A IRSEEAN SOU A 5 WUN ENA BB AR AR ZITE RAE Y, il ki KAk 3 [5], iX Lt
AP EFE TIR T 1 /NG LA BB FURR6] o /N B IR 8 R 2 B N R AR
AR R AR AR, AAAE T LR P AR IS T IS s R AR — A “HE57 192 7 [7][8]. HIMLE K,
CGERRY AR IR N B AR MR AU, 2 R N A5 1O B A R 5, F DLAnE
B b F 5 GORMU ANEA A S R 4R . TR AR E 1L 2 5 IS M58, th RALE HI R K
SREERTAT T s Wk o 112 BOAE il — ELUR B [H A AR 52, AR i B B AN DR SC 22 FHE N BT ) R

HAT (R AP, DK BT EaERAR UL L ZE KRR ARCA . 2013 E AR,
FRARHER T (IR, A, 3ESK, EME, ISWD) 1P ERAUE, SRS T E SN R .
BEA” Yo Sk BOABET SESETR AT IT, R R — A M ER RN, N ¥ES T ERREE A
BN T AL 2013 SR — IR UT R PR SO R AR, 45 T2 ROME i B s ARG 9, AR
X A T R TR S  L NJRR) B 32, BT DUAR EUOES P AR e s, A5 R s R IR D7) 4 3] 1 R
B, RATREE SRR AR RIS, O R RN S O B S (9] dr T B P 1 ORI
HEIFESCHI M S WIR, BLTEEARR. 2017 4, 1P RIEHMER/DUE (EX2W) hEAd)™
PEUTIE A S RS AR, el 7 CGRERRD B8 — AN SCRA (LU TR i RR “ A7 ). IR IE A L
PERIER . BRI b A R RERIE . 2024 4R, ZEPRAEESZ (B AWET) KK higsl,
HXS 122 RS B R 55 15 L AR R 2SR NS [10]. H AT AR TN T T2 B0t e 2 b T CRZ R4S )
GEE) SE[11[12], KT (FH) PIEARRPRIEFAET G AR BAEMR —ZmME A, HB
F NGRS 112 1 B

3. (S HNERBEEREE

VAL « 112 HIFE RN BT CARERS i 45 B8 IR UROE N o ARG, 18 2 L% A T T HL Ry 17 Bt
MR EEAR. TIEIEAMBENE . P EAU N RT3, MBI BLSE 5 R S B R, HA
FEAMSAE— 8 R BT e AT ) “ DGR [13]0 IX P AR LR M AU XA [ Bt LA A 1 2 ) 4
RIE, BITTE8 DLA A AR 2R, B SRS . BB e a1y, PR RE
IR R AR BRI A LETS 25 5 0 FARAG [14] o XA RS T7 AU/ i SCE I — R CIRES , 83
i BAEEMZ. XIS B RS R NI S AR B IR B ) R 4

FERLRS /DU CFRR) o, X RS IEIC N & T2 2 LRI T S 15 5 R4S H AR SO0
3P, Ho BRERAS IR &I GAEE L, o2 B PR SRR A HEIEZ D B FLAR IR A i
CHRRT Z LB RN RAMBL, (TP E . SR AR T S S A A B
SRRE T BRI, JFAR S BB R, IO EE B TR R, MR X
TREGZWEAEERRIALE L, EAMMUKEE EARABEERPUREDE, EOEL R0 RIR A LK
(eI

ATUAE Y, TIPME B ARG AU G54 5 ST i B15E 5 X, RBE/ DN RN IT e, AT
A IR AR, X PR RIS TR I BRSOV R EHER AL AR R AT 2
BRI RRE B EE RN EEN, CREECHRZMNRIERERL M. T OENERERMNZ &
RN TTANT G BT, XA R A 0 13 SR s S e U OR AT 0 #7 -

4. (SR FEFERIFRELBSH
B RURICF R FH T N E RS, S TOOR IR R A B A RT(15]. fEEF 4, &
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FoE “IE7 MR ARG, s R E SR EA R R, i CRiE - BOE) P44
BR, SHESHRCHERL6]. £ (S ., MNP Edme KR AR. ZRER, IEECFRER
H 05 P28 S IR BB K DRI R B . I, X T R R MBI R B E B RfLE, &
LA B TR 3238 ] SCAR 32 U e S A7 A PR

4.1. BRE

Example 1:

5] 1: There was a tin mug hanging on the pump, and when | drank from it on a burning day, | thought of black rocks
where the water ran sparkling like diamonds. [17]

L, Bk KREBE-RGHON T, AMAGERACBKE, KRB ZENEL, KERZHRE
B—HRIFRN. [18]

FHER KRFABT —AMPHGIRT, BERAEXZRNLRERINEFBKE, UL RTHENE
B, KimZEsfkmamiid, RRLL. [19]

AYLE R T, R SIS LN ESCR AR VIEE w3 5, T e N SRR BIK
Y, S NEEMREE TSR HEDE RS TR iE. Soh “REREHA7  “HK” “2IH”7
FHABRZEIN B QISR A2 T 2 NERR R BEOEN S N TR E R
XTEL, RALE RERAS A S DL AR N B I Al 5 50 0, iR IX B2 TN AAG pf it 57 i Pt
M. B, BIFARMAE S REONESE, tin “BEREa” o G0 —FNERSY . RE TR
SC G R fT R ARG s AHEC 2T, R BRSO AE B A B HEAT 734N, Banidsin “H R EIERE A .
CTEIEGRE L NIRRT 2, IR SCE R SRA R, Lk i S H A A, AR g N A 2 A
A, (HEI R R IE EARRLS . AT AN, 51 51 B2 N~ 8 WG i JE AL AR e .

18] 2:Each of the trees on the place had likewise an attitude and a presence—the elm looked serene and the oak threatening,
the maples friendly and workaday, the hawthorn old and crabby. [17]

I, HpigEA WmAWR R R0 L5 FAE T A A AL R, BTSSR, WA R, LibsE
ZmEBk. [18]

R RAE, XA L6 E—ARR L B TR 69 K S A0 IR
w5 EFF, LEMEERE. [19]

1250 E AR SIS+ 70 B I R G R E ARSI K 3 — i NG A JR 0T L — B
T, AFEFEIMARGN A E AR, REE A B BRI SRS, A
SRR S IGA ANIERARE . RSO LSRN S DI A A SO B R R B WAL
PRSI AR N, 2 OREUERSRNS, Han BB o CERBRT, BSE IR RSO R R ROAT SO
LR BN AR TR AN A A o T2 R AR TR S b 17 T SEAS 5 DOTE SR M DU 338, thln “B A7
CELBBT  XAE SR 7 AR K NI DOE SO AT SO I, BRI ST SR S MR 13
P, A g sRiE S RERIE, B AIEA RIS (0 ERRES

MW AARRTRER, HBHBEIEA, R

%] 3: Those plants with the big pinkish-purple flowers are not nettles. | have discovered that they are called joe-pye weed.
The stinging nettles that we must have got into are more insignificant plants, with a paler purple flower, and stalks wickedly
outfitted with fine, fierce, skin-piercing and inflaming spines. Those would be present too, unnoticed, in all the flourishing of

the waste meadow. [17]
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B, WiFEk: BEREXKXOHFERIGHED T RATR. RAILCMIBELF L, BN 0 A8 TR
RIABGH Y, TFAEIENIL, ZARBEIME, AEmaEti T BRI RZH. REFHh—TLE,
AEROBEEFLE, ZANETE €A, [18]

FFER REFEREELXGEAN T RFR. BB RLIEMNNGLE T REFL, LRV PTIR F AR LT
LR A B AR RS, FERKGRER R, HE LB A m SR AR TR R KR ey AR,
TREBHAVES. SHERAATERGR IR L, FRLHFXMHY, RARMNEAZES. [19]

XF (EH) ZOBERT, R ZEF XN E R E EBEERA R NS AN 17X “5
R BOfRE: ENAZHE RIRBDIRE S A e st KR, SERRAOAR I U B e i £ 4)
R RAEITARBL I TN ALE G R H 7 BAKIE A B2 538 5w e, XB R os
IKABANENAREMZA, nFESERRILAE S ERSEEAFR8] [20]. X OEARMLHE B, D,
RBUESEI BRSNS, AL AIBE R AR 5 08 R R A A7 L CRIAI SRR AR IR A 45 R
LT SO IR 2 AR . A2 TR, 2R PRI T B AN AR AR 25 5 OB R S . bt < ik RATIE
HIFTIE SRR SEBR o2 — M IS A A"« BOBRBIUR SERIRER 5 AR SRR B2 JER POt
EEKRE, S B TR EOSCRIE RIS SR, B RE TP B R B E TS ENE
AR R ZF R B NeE TSRS AR DR R SRER, SRR R IEE RCR,
M 5] 3 TR SRR T Rean ) 175 Tk B O A1 1242

S T AUAEL, Sy AR SR BN E T BRSNS, R B R R O S AR A AR A, AR
ENCAA) R L R SRR, WENIER AL R E AR VT PR IS & . SR RE . 2RI BT R
B RIS Ty, IE FISE NS i, R BRI A TE R R RO R E K, (EER R
fIE R SCEL AL -

4.2. BEER

%] 4: On one side there was a big smooth whitish stone that bulged out and dominated all the others, and so that side had
to me an expansive and public air, and | would always choose to climb that way rather than on the other side, where the stones
were darker and clung together in a more mean-spirited way. [17]

L, ik BEH— A —REAHM KGR, LGB, KRBk, BRI E K, PTARX— B3 EARHA —
FTRER TR, REALFRIX—DARFAS —H, F—ANERRER—%, HAE—&, ZH/KT.
(18]

FiFR BWEN -, A—hbBEERBK, Rk, BMARE L, PR —AAERHAF L)
TEGRE, RERARFRA -2, mAARkES —L, BAR LW RRERIR, A&, BLETHRE
DR [19]

FNAR U A7 S P F H I A G, SR “dominate”  “mean-spirited ” 510K 4 @il 18
PRI SRIAAL, RO REAHER, TS P RSN G B RAE BN AR, B AR
AL B BETER BT WETREF L, RN CHR o BRRENT SRR
SRARIAIE, R )LERAIEENER, DECTHa PR L.

#] 5: Under-the-bridge was a place on its own, not just a short stretch of the river. When the car had passed and the sun
shone through the cracks again, its reflection on the water cast waves of light, peculiar bubbles of light, high on the cement
pilings. [17]

. AR TR -FRINHRE, mALTRG— DR LG, KM ETLERBT Tk, £KEE
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BAt sk, FR0aNAES S KRR, [18]
E2BRK RTAANBINER, RRETAGEL LM, FHAETEZS, KMEIALERLBHT X,
BAKEG L, RARK, ZAFZRFHLEE, RIRKREAHRLE, [19]

ORI MIEERIIR /NI EER R . FH NG NIERELE, &4 i H A% T IR
e BB R, ZTAEN T AR T A 1] My RS2 BTl —A “Bsrih s
T DA BN A G BURK HORE ot SRR R s ) B e AR, RN — RO EDIRAS FIRE AR5 (7] AT
“Under-the-bridge” 5814 “aplace onitsown” , fE5. BiFAH, “Rih” 7EDGEIR Y F 1R i
PRI 25 18], X B AR B 7 RSO RE R, LR NBRAR B E AR BRI ELPIRG . 2R E
“HERIDEIEIE” « CBOGHIKY SHRTE I RIE S R, RSO IR SR SR AL S A L)

IR, B AR S REARTERT A (] — IR AL BE b F R AR B SRS 2 . B A
157 17) SR FH 80 2 W i e ) YR U 3 S 334 77 2R B I 2 1) S5 A AR LRI, B b R B ) B 28 N
AR R GAEBRYE, R B S R P, BAA W 45 G a5 AT EARIL & 3, ARG 2
P R (2 (] o 2R 0R I B AR A A3 () 54548 . QBRI IUCER, &I B G R L B 11, kS AR
NG BRI EECHR, (R8I B AR R, R A R RS R R AR B N ATE
Fo IXPHLETRBE LR b 122 7 W A4 I 035 0 S SO RUAS PRI AN [R] B, B R R BRI 2, 1R S
el 5 BRI R 10 R S SRR

5. &5iE

SEEALL « 1% DAL AR SCEAUT NPEER ZTR ST IR 52 B 5%, /Ml (FURR) X B ARFA BN 23 [A]
Yy RO ECH S AR T SR B0 7, 8 5 T SEEEEI IR, 25 AR S 1) B S B R IR I RAL R 3
PRI (A AR OB RE 0 — KM AR, WA BEARTEEM R R T N LA ER: DK,
T E G EARE ERABOESE . vl RN, R R SCRIE & & YRR R KT, T
2 R RRVEAR UG8 1 1Y AME T BORIL R R R, AR RAER SCE B . BART =, 8 “SFR7 .
“MIR” FEEAMTEER S, DKk, BT ESEARE BT SRR FIE SO R, BT TP
T AR AU KUK 5 T2 T B A LE R 5 S DL L B D Ik ) 19 i 0 o Bt i S5 R 1 0 BB PR R B 4
W B AL SO RIS, AN R4 1 ESCR R pRe s ], (RIS R 2 R RR A 2
JESCRAS, TARBLH R EAEARBFEEHEST, X “REBEEA” 5 “5ISEREHEME” Z KA
M. BRI, SCAAR A PR R A AU KO8 5 R T RO e, 15 B P B A SR AN i
M EAE R B ARG BEAAEM OB RN, B 20 H R AR (A3 K 5 8 SE U], AN AT Gt
BLE S R HW 5 AT . I TSR PSR B SR AN T Sk 2 [ P, e SO R R TR E AR
PRI 1A

SE MK
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