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Abstract

The study analyzes the verbal humor in Mo Yan’s novels and Howard Goldblatt’s translation from
the perspective of the General Theory of Verbal Humor and the Relevance Theory to explore the
generative mechanism and effective translation methods for verbal humor in Mo Yan’s novels. Ac-
cording to the features of verbal humor and its degree of dependence on the cognitive context
shared by both sides of the communication, the study divides verbal humor in Mo Yan’s novels into
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three categories: universal humor, linguistic humor and cultural humor. It is found that 1) Verbal
humors in Mo Yan's novels usually involve rhetorical devices; 2) Equivalent transformation and
non-equivalent transformation are effective to retain the original humorous effect, while omission
transformation is ineffective; 3) The Priority for humor translation is given to satisfying the “cogni-
tive context” of Relevance Theory at the expense of the “narrative strategy” of GTVH, in order to
achieve optimal relevance.
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1. 5|

WORYERE T I KIIRE, 51 MAER SCINE 5 R R DI RE A AT B A — #873 BTXT TR s BRI T
BB, N K E BRI T L E DAL RIVE S SRR R ERISOT i &, LR
FENLPATIERE, KA GTVH HLB[1]. REFEIR[2]. AEEIR[3) MM, RIT S 15w BRIK A AL i) 22 0
RIS o 9 (2023) 2 T ORIKER 1 A4 S FL R P W BR A LA 1 = RS, R0 (RS ) SR HAER
HIA LR [4] 0 X T SO B 0 5 AR ER BT 7T, i RS KECFR(2018)i Y (Pifric) KAk
AR S IEE BRI SO B, LSO ATIR R, KB CPEIEIC) R EAER (1 A g e H KR
BT FECIUA; EORE RSO WA ER, SR AT REAE F RIS AE e S S bt o, T 2 S 40 2T
ERRCR K DR B ANEE[S] o 77 EE(2016) PRAH I IR 1 SCFE B B A I TE KX () B FLi A rp i) 35 T M BR 1K)
SCARFAE S HLH AR 6] -

BEH 555 R DURSCARR, 0T 58 5 /N S B TE O e s, JCHGR I DURSC R AT R =
FEAldR S5 IR e (B (Zmge) A CEIUILE) (EIUEST) o HEXTHF
ERIERERT LR A TS o BN, SEE KA IR, TR T BOy SR o [ R R, 2
RN BRI A S D RS I (M Sk B 1, R BRSSO I Sy, R ZLE RS B R .
BSOSO F ANIE SR, &R SO I s R, RTTREORE 1R R, i
R r ] 2K BR P SRR T PG T B T2, N E TR MR SR 4 T vl

AU F TR EE (GTVH) M SR ELE B HE L, DLV AT 258 LA TUaf A b () (2L mit)
CHEAMY RN (CEILRDT) KB SCREANT TN R, B HDOPATIRRE, BERTES D
YorP FIERER A AL B DL TR SR 5 T R A RO 1

2. EWHERSIEN ERNME

7577 e BREE R B e e T AR R I AR, Al HAEA, Raskin $2H T — ARG L F G HER
[FE, BSOS EE 8 (Semantic Script Theory of Humor, SSTH). T 1it, Attardo Al Raskin #2 H 1%
HaBR A1 (General Theory of Verbal Humor). 1ZER I8 £ 24 W K TTHk: 55—, $EHAREAERT 6 KSHL,
R JEIAS X6} 37.(Script Opposition) « KA 5% % (Narrative Strategy)- &35 (Context) . % % (Target). i& 5 (Language)
EH ML (Logical Mechanism). 25—, $EHBERARIE N E RS, 18 6 KSEO e ER AE s EE 71 FARALLEE X
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Sy eI HISRTS = BRI AT S B ERALE]. 1R, W R BAURRISAIES[7], LRGEFIT
PR SCSRCZE R, BT BRI RIS L £ (8] Ak, KIRP P ik, &
“BRZHHFIAN GATESE, HRSHEVESH . RECRHE SN LESE, SCRMER D E
SONHAERSCA” [9].

KIKFRIRZ HH Sperber Al Wilson $i& t i A bR 5 A SN A1 H 2 F12[10] . Gutt K OCHKHE 18 581 1%
ghateR, FRH ORI BEEIR[11]. SRR IR N PE SCARBIRIE CA R /R —— L AR, BHF
J87 79 SRASE S SCAE 3 ) R BRI RS 3 B AR &, IR B OREG, DRl LB e SR B i R . T
g BRSO 07 A R B A o P R ALk, B A PR BN NTERE R R, R
W B RIS AR IS S 1B’ BRI R s R, o & B OO HE T, KRR R B S BREE
BEMHORHE, TEARIAJRSCREEMIFEIRG, 25 R R B SR

i LATR, FIRMERNEI T 6 EEERBENE N B E /N 1 1 R AR O ) B B SR i 4
FRBLECAZ I AR . (P2 T S IHERK A AR, 5 2, BMERSOHENER, TRFEN
AN TRIA RN U5 5 0 22 S5, A4 6 S v b B A0 SR A B )y U 7 1 S b P B0 o DR BRI BB 8 A SR B A
B30 0 M B W BRTE B SO A B UR, A BTk — 20 R G5 AN R 5 1 W BR 1 A A R SR

FridEdR i “UERTE R R SRR KRN A RS AR, P EERLERT, BRI
R 3 AN R BRHERRN, TR IR JAE S AR [12] 0 AHF T IE R EE A2 DAZE 5 /N H 1 5 1E W R
VB B NS I 1) 58 i SC R AR B 1 S LS AT ) —— DL B SC R SRR T R (1 STAR B D L (43 ) DA
A5 5. WSS NERL), 5 HAR RN TEEFE AR T CTAT R RRHES, 7E Excel HREREXTTE,
BNRERLE o

TERMPEURE R bRTEZN N 3 6. B%G, B SR 5 A/, B RSO S A SRR = 15 K ER
BB 149 A, RIS HK, $T 5 B MER I ERBOR N MR, AHF
FONLFH 5 15 M ERNE 1S AR 1) 6 DNEEER, XFIX 149 AbiE BT IR ITE, L 7 AL kR AE R
FAFGE 1): RN BRI, WIESHE R AR 1; AL S A R AR
TR 2; GURVLESHONIERER A . HIFRAFMER A S, T4 143 DM BRIEEL .

Table 1. The categories of data in the corpus

F L OERERERE

KMIZH
SO Sl NS LA LM TA
HyE A + + + + + +
AHEIEA 1 + + + + + _
ARG 1 + + + + - +
AHTERA 2 + + + + _ _

)i, 27T John Robert Schmitz $H: FTHAER 7> bR, 45 &5 M BRAORF m B R A2 B XU 2647 (KA
TSR L, A OB 55 5 /N b AR BRI O =28, RO IE WA ER L 35 5 ' B S e BR[13]. 5T Gutt
SR B BRI S () e B DU R R R SRS, R BRI T AT AR, BB EERE A AR 2.
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Table 2. The sample of Chinese-English parallel corpus
= 2. FXBUEFITIERIEMAR

NKEH , y X .
" s ~ NKBH MR R B W
e WART  mE R BENM guaFm  wmy 0 MR TRCURHRE
g g =
B VS AR FL SR . . N
BRI T
RICSHARLVS, 85 & e MR L B
-~ ) dor (e A) (B 061) o
PRATCT SR HEM ? HEA)
And how many strings 5 P i N
offLrackers?dld YOU' actual VS. non-actual something da R
et ot (shooting the enermy context concrete juxtaposition metaphor strings of metaphor
VS. settting off (shooting the firecrackers
firecrackers) enermy)
FE /NS GEER A, FLSE VS AR R SER BRI 5 Wb HenéiA
—AMAS CERERT A (BOSAFYT VSBERT I iEEE (FE/M JrE () () BN, K
KiK. %) ) ‘
Little Auntie Xiangguan . W5H
2 had a mouth as sweet as 6 HLRE leIIZI e v
honey that was forever ~actual VS. non-actual something fiqurative
filling the air with gentle (a sweet talker VS. a context . conerete juxtaposition comment gword simile.
shouts of “Elder mouth as sweet as (Little Auntie’ (simile) (@s...as) exaggeration
Brother”. honey) Xiangguan)
BRI VS AEELSE BRI 5 N )
o SYCEINI/AN
(ERkcmmsvs. o (BEkm MR E e B
) ) BEXS TG A XS AN ) % %) B K
EEFEERITE ARG A
. e
tual VS. non-actual - .
8 The Shangguan hen goes éEgrllja?ngguap]ofrf:mé:icl)llj?s something hen goes and 6 HE Eg?jﬁ v
and blames the rooster \yomen undertook more ?oncrete blames the
for not laying eggs. il women . . comment
r;eé?]si)/rés.lr?;::t;%se ;h:r:]d context 4 men in JUXtaposition (metaphor) rnoo(;slt;;izogr metaphor
blames the rooster for Sr;:ﬂﬂ?uf n eggs
not laying eggs) Y
RARRIRTN, EE fam vsAERm SR % g
W ESTZZTW, BOMA (g vs.— A ABS R 158 (EERMLS  HFE Dﬁl}" %jz Fik
FHRER, TAMA ) ARILR) () '
TRAFFBE B PY 3 )L
Your father-in-law and . 3
4 your husband are out something 6 ELH [EZEIN v
threshing grain, and I’ve concrete ’
swapped a broom for a actgal Vs, nqn—?ctual (Shangguan’s . . dialogue in four places h bol
hoe, so damned busy (busy VS. in four context father-in-law Juxtaposition (metaphor) at once yperbole
- : places at once)
1 wish | could be in four and
places at once. husband)
B VS AR FLSEN BRI 5 e Hei il
& Fah— e ORAmMRR VS, s (iR JFE () ) B gy
WRAFGEE H —FERAR FaHY) i 4K) :
s W 6 M ey
-..his padded jacket, S0 actyal VS, non-actual something L
smeared with dog grease (padded jacket smeared context  COMCTEIE 0 cition COmment figurative simile
it looked like armor. "~ ith dog gease VS. (padded ! P (simile)  word (like)
armor) jacket)
RZ N, BHEH 2 . . . . "
Lﬁﬁga Bﬁﬁﬁj’z B VSRR L RERR WiE pisig R
i WL s vs et T i) CLON o
. (SN« R oY
{5l T S ? N U5
6 you, Lan Lian, are one 6 H P Jggj( v
of history’s obstacles, a actual VS. non-actual something ) one of ’
man who was left (a person who refuses . . Dialogue ; s metaphor,
i to follow the herd VS context  concrete  juxtaposition (metaphor) history’s contrastive
behind, and here you are, *© " : (Lan Lian) p obstacles
part of the vanguard. history's obstacles)
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1 2 AW TR IEDRE AT R E RS I AEA, oo T AW R RARE A S 5. R
MBS, NRSH SHRENEL BIETE. BRI E T T B s B

3. IERGHh

AW EELL 143 A E5H B RET BB ERE BONIE AU R, W70 R B @A ER 64 4, 155 KeER 46
A, SCALBGER 33 Ao SR SCH G, B SR ERE T BB UL 134 A, R 93% LA F. RS0,
R FE BT FBNIEE 112 14, (5 78.3%; A 31 MEB B AR T E ISR Fik, Hh i
2R 6 /M(9.4%), iFEHUER 13 N (28.3%), CALHAER 12 1N(36.4%).

SEFS TSR] O HR A2 L iy R P A0 (0 2 T T B (O B 03 SR M R B = P i o, RO RI KL 4t
FEE AR AR TR 30 i i — 20 W iX 31 AMEEE R AE AR HIE R, R I B SO T 5 S e R
ROR N A ko 00 W BRAS T T B Ab 32 B IAE BRSO Hh R M W 75 B SC R AR R T BT, RIS SR
&2 5 18 WA BRAS B T BUAR AV 3 BEARIILE SR SCHH (1 B P 136 S0 A Rl e B B R Ok, B R R £
R T A s SUAL M BRAB T T B A 32 BRI J5 S B TR (W M A AR FE BE ST R, B BR R T 2K
EHEHRES .

WG =R E ER R L, ORILE . IR, B, BERES /N IERERA
ROk ol B FER A E R %, 15 S BRSO b b BRI R RIS P B SRR, B, B
VURHEHIE 77, SEOUR AR (L 1)

Translation Methods for Three Types of Verbal Humor
70
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40
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Universal Humor Linguistic Humor Cultural Humor

H Literal Translation ™ Amplification = Substitution Paraphrase

Figure 1. Translation methods for humor in Mo Yan’s novels

E 1 RENMNASIBEARANEIES A

(—) EHiEuER

i 10 R R T T AN S 1 s 1 U7 3 [18] e AT 3 3 3o il SO T e R AT DAL A
R HER, 2R SR MRS AE . BRI, YRR A H AR5 AR BOA B AT . JE
AT B SRS, R 90.6% R ELRE BN R U5, IR IR B I B R A (R R A ), A A ERIE 6
BB, g ISR AL S e o B I 2 T IR, BB R TR 2 A e BR d A RU
BIETTE, R SEBLE SO SO R oI I T ERE, WETTAEL: 1) i, s e R HL
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fr, WSO R ERER R, 2) 2 EE B P 3 BB R ae s g s ERACR, R
EEAME R (%)

(1)ST: ZpeiofBH, BARIESKTE, AILS BN, LAY ES. ey RERA, BFBR TG
AW R

(£F, «#» , 2012)
Annotation: H {SO <A 569 VS.dE A L #y(E e E HF VS N RAm & AN K BL)> Sl <353> TA <Bikag st (£

fe. FRF)> LM <3f > NS <ig#(9)> LA <rbwria (1)>}
TT: Carrying her daughter like a big toy in a puppy’s mouth, a sight that was both comical and earnest, Wang Dan

waddled over like a cartoon animal.

(Goldblatt, Frog, 2014)
Annotation: H {SO <actual VS. non-actual (Wang Dan carrying her daughter VS. a big toy in a puppy’s mouth)> SI

<context> TA <something concrete (Wang Dan and her daughter)> LM <juxtaposition> NS <comment (simile)> LA <like>}

EAWE BT, f CEE” M ONET o CBRE N CORBUR” IZPIAS AN R K S A
Ko FIRE T AEFSETT N SRS EIA . BESCORBE JFSC B ®E T3k, T Emarin] “like” KA MR Rmgr A 2
R, BOERRCR U A IR AR T AR R, AR R A v K IR LA T 1 ISR RO R
Yy e BRI L A s H S, KBRS B RICER B &£ . B08 “waddle” #EE “FEHIRSE” 1)
BRI, i R B R SC g, 1R SCESI R . Y B AR SRHR, 1hIE B R AR ER,
IR AR

(2)ST: HEMBE—HBE THAL, KRZOMh, RERBREA—AnA, NFRFARE, KERX, LREKRT
RFHEMET
(2%, «AEmkZF» , 2006)
Annotation: H {SO <A 5244 VS. 4k A 5269 (4 VS.4e)> SI <iZ35> TA <B4k 89 3 S (#4542)> LM <3 > NS <3f
#(84)> LA <>}
TT: ...it’s like I’m giving you a transfusion of my own blood, type O, the same as Dr. Bethune. All right, eight yuan,

but Old Zhang, now you’re the one who owes me a favor.
(Goldblatt, Life and Death Are Wearing Me Out, 2011)
Annotation: H {SO <actual VS. non-actual (money VS. blood)> Sl <context> TA <something concrete (sell at a bargain)>

LM <juxtaposition> NS <comment(metaphor)> LA <na>}

1Ef 2 W, AEF T FSCRBIMZ H M HE RN — 5, IS ERETE, G B
H o X PN G ISR AR, KR T TE BUSE U DN SRR AN AR o R SO R R DR TR
RSE, TR 58IF5), n “Imre” 4. mEAEiIEFTA “too much for my blood” X —{#iE, 7 A
W BRI Rk ORSR T, MAEANER” R, ARV T SR G BRI T . PRI, H AR T A
I TR BEHENT, SRR BB T VA T LSRR A DG HK

BV SCTERHENE /0 2 0 e BRI, R SO B AIE T M RIELIL GBS, KA TR, B,
BRIV TTE, G B i A i, sRAh T H PIE R B B, AR T Rk

(3)ST: HJRE T, HALILFZEEILN, R2ERIME—H
(23, «#>» , 2012)
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Annotation: H{SO < 5249 VS.3k £ 5 64 (97 F VSR 4h)> SI <iE3%> TA <Ak 3 £ (7 F)> LM <3f B>
NS <if#(B%r)> LA <rboy3#(1%)>}
TT: | had to remind her not to pounce on pretty babies as if she were Granny Wolf.

(Goldblatt, Frog, 2014)
Annotation: H {SO <actual VS. non-actual (The Little Lion VS. Granny Wolf)> SI <context> TA <something concrete

(The Little Lion)> LM <juxtaposition> NS <comment (simile)> LA <as if>}
il 3 JRSCHS B BT, K NI EEVEIRAN S, RN R T B JROE R R A R R 2

JESCH “ORAMNE” R BRME CNLE) R iEFORIE T, AR, BRI SO AN Uy ik
B BEERETG . Rk, EOSCORE T ESCROBIMIZRE, M T “pounce on” X —ahiA], R JESCRE

B CBIRANE RN RN RELHOR, BRAR TR DAL, M 75 A E R R A
THAERRUR B U B8

E2, EEERR, EFER SN, N IEEEE, AMEAEFTFUMERRCR, RIFRE
#e.

(4)ST: EALMEAERIL, FEZBREE; EARK—F, LRLBEE,
(25, «g5#>» , 2012)
Annotation: H{SO <A 5249 VS.3k £ 52 65 (RH VS.)> SI <iE35> TA < B4R 69 33 2(KE)> LM <3 E> NS <if#p
(B)> LA <@ g 2>}
TT: If your superior smiles your way, that is no reason to turn up your nose at others, and if he gives you a swift kick,
there is no need to bemoan your fate.
(Goldblatt, Sandalwood Death, 2013)
Annotation: H {SO <actual VS. non-actual(na)> Sl <context> TA <something concrete(na)> LM <juxtaposition> NS

<comment(na) > LA<na>}

B 4 FRAERBOR =26 H RS AIX B EE, KAV LR, B TR B B R S AL N RO <
L HAT N, AH15E Bt L o W BR (0 R TS R . (BRSNS TR B, RIS S
BRI . T OCIRER IR R A RIE S T, SR N AERD, R N5 s EgEsc, AR
ZHNWAES, W “lucky dog” , HZTESUE S ATl “H” 35X — R RAE AP SO 1N J i v 22
PR, BRI EE FOR ST AR 2 P2 A e ERUR , IE 20 H W15 S8 B P AL e, BT DABS s SOk 4%
B, SESRASAUR . SRR

() EE R

B F W BRI TR TS T M R R R B R [13], BRI R S FE F 1E .
RIS B S BTS2 A R ERBOR , REAT G093 S 7T R s B . B8 I B R B . 25T iy
o UEEERA T T B SCESS, BRSO E S RS . WA BRI E . &
IPATIERE, R 22 A E1R(47.8%). F& X (17.4%). 181%(23.9%)F1%#:(8.7%), ¥ X KLI#HE T JH L
FEEETBL, HUA 13 D (28.3%) R T R REH MBS, BRI 1) Fif 5 dER e FREMFEA
B FH LA RIIAEE ;. BUTE H B AR B, (B BRSO DA L T AN, SR B, (R R
SCHMEREF B, 2) #5185 WA ERTE B IR ARNES sp o, (E AT D@ — s b 7 i M, AR
W, 3) B WERAE H AE N IR R B, ERAE FNTE A X R ) R S B B R I S P
KRR, B e RRE X
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() ST: RMMAAETHH, AERZ,
(2%, «g&#» , 2012)
Annotation: H{SO<# 5249 VS.3F £ 5269 (3B 42 VS. 1 6 F; B K VS.H)> Sl <iZE 3> TA <B4k 09 3¢ % (708 42
B£%)> LM <5 > NS <% (8h)> LA <i & F47%>}
TT: Throw a meaty bun at a dog and it’ll never come back.
(Goldblatt, Life and Death Are Wearing Me Out, 2013)
Annotation: H {SO <actual VS, non-actual (Sun Meiniang VS. meaty bun; the governor VS. dog)> SI <context> TA
<something concrete (Sun Meiniang & the governor)> LM <juxtaposition> NS <comment (metaphor)> LA <Throw a meaty
bun at a dog>}

19 5 JRICR AR > 15 NHAER, 2 PG e 1042 e S IR (0 W BR 1R KRR o T SR ANE AR SR A 7
P EARINEWRAEE PN 1, ANE IR EE LR, (B2 i AR RIIE 20 ) Lot B R IRIE Rk
FIESMATIRESEIL, KEIH O ZLIESMEIEL. BT “MERIZRMEIARTE” £F6 H BI5EEE #IIA
R, HARSE EROC, BRI AT AR X, RERSIA R RHR, AR BRACR . IR S
JESC RIS A o

(6)ST: EAMBEE, AXNRT

(£F, «#» , 2012)
Annotation: H {SO <f 5244 VS.4F A £ 89(EAT VS. A D IFF VS.45 2)> Sl <iE35> TA <B4k 3+ 2 (EAF
JNRF)> LM <5f > NS <3 8(87%)> LA < T AM&G 2>}
TT: It could be seeing a green bean through the eyes of a turtle - the size and colour make a perfect match.
(Goldblatt, Frog, 2014)
Annotation: H {SO <actual VS. non-actual (Wang Gan VS. turtle; The Little Lion VS. a green bean)> S| <context> TA

<something concrete (Wang Gan & the Little Lion)> LM <juxtaposition> NS <comment (metaphor)> LA <seeing a green

bean through the eyes of a turtle>}

B 6 A1 SJiE e ER, JROCE RS BT T35, R R ERARRRCR . XAMEB T R e
ISR, B EFIRP SR N 3. XATERE IR NEA B AL BOVEAMEERE
TR EE A RINERE, R SCORE T IESCERE, BT “XTER” B S SEELT R ORI

BB A ST BT LRIER R Z AR, b CEREE, MECASEL, Rif %
B H MBI SR h L, B0 S HAB TR A 2 S e 4 R ) e M2 10 J 8 S

(7)ST: A2 ey F i, MARZM=tlr, RAHE. ERTHETHRE, 27T —BHERHB.
(£, «A£miE%> , 2006)
Annotation: H {SO <A 5249 VS. 3k & 69 (A L4569 40K VS.— 434174 3)> Sl <35> TA <BARk e 5 2 (5 A 18
BEE94LR)> LM <5 B> NS <if it (80)> LA <A1 =45 v 69 4R 7 %, T — 45 M ik #5 >3
TT: But you’ve taken a simple matter and turned it inside out, deliberately complicating it in your jumbled narration.
(Goldblatt, Life and Death Are Wearing Me Out, 2011)

Annotation: H {SO <actual VS. non-actual(na)> SI <context> TA <something concrete (illogical narration)> LM <jux-

taposition> NS <comment(na)> LA <na>}

17 R T “HhOCHEERY KRR, R, “RIERGET, CREETRETT M MR
HARATEE D ANGIE A ZH. ) BRI T HRLE Ky, (H2h ToeE A g ER, Hodhs
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FINFIERE TR IR X —8B8, BULEE UL ESCB R 7%, IR X NT5E, &

IREFE T HBRAOR, (BT 1 1 B B AT
HiEFWMMETIE SN T2 AR, BB WS, BB E 2R Bt AT
=~

(Z) scthe R
FIRFA B 2N RE A[13], A SERI IR SO (8, 53 XU . SRBUREM ., AU il 5%
AR, EFH RIS EgERIE 33 4k, b 21 AMEBU RSO R SCRERER I IR 2K 564, 12 1~(33.3%)

EELRINE SRR, SRR BT A ELVR(36.49%). HPH(21.29). T SL(30.3%). PH(9.1%)
BRI BEICRIL: 1) #CORBRTE F R AR SER, (T B SO BUR LT 2,
Mk

i 3 i
R E B, REESCER B 2) 35 AL ERTE H TR A RIE B gk, (B AT DUERE N — miAb e
YIRS, IR ARG, 3) AL HAERAE H FE AR k. 5 B RS NRIpF R o

%
SO TR Hgn S R B G, SR M RAMER R i, BVE AR S
(£3, «z&Ry, 2012)

(8) hLE, RELTE, RATMERNT #?
Annotation: H{SO <A 54§ VS.4F £ & 69(Rreatd 3% -F VS AL, #h)> Sl <iE¥i> TA <BARG93F (R LR 8g 3 F)>

LM <Jf B> NS <iFi (B %r)> LA <R Rep T8, 2R T4 A4 T >}
“You little urchin,” Great-Grandma grumbled, “do you think you’re an immortal or a Buddha who doesn’t need to
eat or drink?”
(Goldblatt, Red Sorghum, 2012)
Annotation: H {SO <actual VS. non-actual (A child VS. an immortal or a Buddha)> S| <context> TA <something con-
crete (a child)> LM <juxtaposition> NS <comment (metaphor)> LA <you think you’re an immortal or a Buddha>}
191 8 32 P, ST ARG, DRAE R SO, AR B B B TRV

ARBCHE . REXRETHEPSCHESR, (HEEEERZRARN, BRI ER P Sz u i
T E, IFH ARG X — ERICRNTE T S DRI B A A B, P DA i SO R R B RS

MG ET, FERH BRI ik
KFHEy , 2012)

(9) FRRFARMIT A S FIITAY TR R S R EFH )RR, SFEATRBRFHTEAHRE
(X%,

#), BEYAFTHBRBLFREAFALEIR. —AMNERAEHR T RS 5 F FTHOIREK.
Annotation: H {SO <& 5244 VS. 3 L 569 (H % . 2 VS. s Ba#r23%)> Sl <35> TA <AARG2F 2 (F 449 1 4)>

LM <3f &> NS <ipib(B)> LA < o RA T AR ok 20 50 7 B A8 5 30T
Uncle Arhat and the hired hands were so tormented by their naked, demonic exhibition of desire that their intelligence

failed them, and even though they had a bellyful of misgivings, in time, one after another, they became my granddad’s loyal
(Goldblatt, Red Sorghum, 2012)

followers.

Annotation: H {SO <actual VS. non-actual (na)> SI <context> TA <something concrete (na) > LM <juxtaposition> NS

<comment (Uncle Arhat) > LA <na>}
W HIRET T AHORER, IR AL RS EAE, Il

] 9 JRSCEIL AT, R RRETLNE T R ¢
RO HAER A RCR . TR S AR BT ek, T ABS WS SCOL SRR 3L, TR A2 A 1 B2 Y

T, EFECAOETFBANES, Sl T BRI,
558
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AT

4. BEiE

BT F IR ARG R 18, HHEH 5 AN I F Bl BT B S, L TERUETAT
WORLRE, BTFUAIL: 1) BE5 /N A A ER K 2E L K 2 A2 il s B R T Be BT - 2) B SCFEAT
JESCH BB T T B EOR A R SR F A (7 2K, Ok A 7 5 3 A R i 58 v A s B HL e i ad B Sk
LM S IR BN, RAVE R TR R RN T e, (ER B R s T k. Bk, MRATRE
A5 P ) A P 0 T S R A 4 2 DO B i BRSO, T R AR aOx e BRASCR (1 DR B AN L EAR . 3) B A
RS /NP TR BRI, DR i R RIR BRI ) “INRITESR” TANAE GTVH ) “RUASERE” , BLILE
EAERT . EEMER— BCR I E TR 30, AR TN BRI 2, 15 5 deBk . SOy B
B HAREEEFARIES LN SCRMENLS], SRR, SRR, BT IR R A IR, AU

F/ANU A IE RMERE R F 1R M ERTE BOEAT IR IT,  WIR S IR T FURENS NP AT TR R AR A S 2 Er Y
FIGHER, KA BT F IR ER ISR TR R e .

S E 3wk
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