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Abstract

This paper aims to analyze the main challenges faced by the English translation and international dis-
semination of “Miao Ancient Songs” from the perspective of cultural context and meaning reconstruc-
tion, and to explain the mechanism of meaning loss of cultural loaded words in interlingual conver-
sion. The study takes the organized text of “Miao Ancient Songs - Rongshui Volume” as the main mate-
rial, adopting the approach of “contextual embedding, meaning level sorting, and strategic adapta-
tion” to conduct typological examination of ritualistic belief vocabulary, folk ritual terms, and social
system terms (modified according to the fourth point’s suggestions), and analyzes them with theo-
retical resources such as performance theory, oral formula theory, sociological translation theory,
and dynamic equivalence. The study finds that the key difficulties in translating ancient songs into
English do not lie in the lack of corresponding at the lexical level, but are primarily manifested as
the blocked entry of the source language’s cosmology and institutional logic into the target lan-
guage’s cognitive framework, which in turn leads to conceptual misplacement, functional mis-
match, and symbolic structure compression of translated names. Based on these understandings,
this paper argues that a stratified treatment should be implemented according to the meaning den-
sity of cultural units and the communication context, comprehensively using transliteration paired
with hierarchical annotations, functional equivalence, and cultural transcriptions to achieve a dy-
namic balance between cultural fidelity and reader acceptability.
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2. MRMBETE
2.1. WS

ASCEL (RS - BlKE) BESCANEER T RIA4], IS5 S REA B TR, XA
HhE S B SCAL SRR BEAT VA5 0 W o ZEARHAC B L, 4R ST A B PR 58 MR 5 ) FE BN TR B
K H X A= BEREEMAIE . RS Sk B . SRR H AR S TR N, &
RV R CRMRIEIL T SRR CHET SRR CUETTT CAEHET “gER CRET BN & 3
T BRI SR AL EERSS T Ui B, BREAT AR S RG], DR IS R S e 5 SR B
SRR AR AR B R AR

22. MRBESHHERE

AR ERIRA . BRI KRG RCASS &7 T e, 0, RS R A
(e o B 2 1) 5 AR A S B ey, B LI E . IR FR R B S kAT
XTI A K ] T AL A BRI R R e 55 0, SO R AT =R X RIZTEARIZ 1%
FEHFHPHE SRR R PIRIIRE)R R HAERUCRAERE . MO, AU SR E 5 4 TT I
ASHEVER ;s TR)2 TS0 5 ] 2 2 1 U 18 L S R 3 B A2 . S I LR R e B A H 2 TR
XK R W=D, E BRI AR A5G HARE S BRI SIS Rk 20, PP A R BRE A B
PSS AT R, R T B AR S A% 5 AR S )

BARZMTIH, AR LS M R B R R EE 5 1 AR QB8 [5]-[7], PAUEHH i a8 30
RS R Z B R R RN TR 2R RS, B S RAAM8], VIR L
MG R A SN LA SIS 72 SRR T 1 ELE h 225 a8 S BARTO], TR i S D RERICR
512 R T I SRR -

3. R
3.1 HESIHtNESTHEICIZARIE

CRBd i)y BRI B W 2 OMRIER 0. BRI AL AU F . Y “anZAERE” 55
A G, SCARRK TGRSR SR B AR S, MREEYR . BT K. AREMRYE
KPR ARSI A G, MRERM T SRR R IR RE . HARIATT SR AR MO S 4, T2 LR
YIS NHES . BRES SRR, K EEMAEFEREN “BARL. BRI REHRETX” A
A A EEE[10].

“ B EI” AEONEIERR O R R, BRSO FRUR T A 18R, ZERFN KRB A A kS
AL RILRSE . BRIEACE ST IZ AL, DL EHETE R s R B 4E R IhRe, IR R —
ERAR. BRSREEE TR T H BT e AR “ RYEQRW” DOHA
i, BAESR U AE, AR A AT

IEAERCEE ML “ VKIS JH/KVE. AL VUL 8823 A7 R BRI R sh R A, JFAE RS IE
TR A RALE R AL ] o TX et 44 78 SOA o B fH B A D e, Bk E g IS (B a1, BRI
REMEVE N AT IR B AW “I81223%” o MR, Gt 5iE0E BOk m EARBER AL 45 M, AH OGS BT e
SRR DU TR, 5 3G SRR 2R A2 o 128 5 22 Rl AR BRAEARAS 25 2L 5 IR FE K 5 1 AR
ZRGILAZNL], BIMEESCAEIE A RIS, AR SO AR A L AT R B AS AP A
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HEHAE A E SN ER ) SABEE . BokRETEE . BEkE RARKMES Y, &I
PAAFEIZ) 5 FASHRO RN AT 0. SUEFERE,  “dif i, KAKM” S5ERIER A SR IR
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3.3. OLRENF S AN FHIF AR
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oG, AREARE W WA I S B A A . kA HEE B E R RICIZ 515, AR
P IR A IR R KR, AR BT RE T, EEME S G R B . K, B R
WL HEb S REERE A, HIVREA MRS LR, WA T IR A BE S5 5 B il 8T
FER B BR IR R LS S R SRR, DAMERF “RIEw]iR” IOHEREK . BJa, BRI E 2 ARBNY
ZHLGREF R ERCR, AR SOOI R R . JERRAE 26 AF SR VRIS ATd I AR AR 81
S SR BRI ETT30, M EE A MR, TR e e A oL

4. BESCHALE T EIERAE RS R E

MBI ST, (R 1038 — R e e SO P b R TF O SE RIS Zh[8]. AR
VA ZRAETERIIG . SO RBOR B, FH 2R, ANRY RO II%, JRit
T DR T SR T AR . B TR S R TSI b, IR, R, PR 5 R AR AT
S LR, A AT R S R AR B, P SO S A AL R A B H
VAR AE AR HOSE AN . DA LA/ 22 1 T3 — WL A T30 A P 8 4

4.1 “BRIRIBE” HFERIERE

UGS AR AN, BRI A BRI AR RS WA A MER . XATESIE
R AR IR CANREAII Lo, TR —FOC TSI BRI RAE, &G AR ar an el =28 . JERE gl
47, ARG BRI AR EARAF S5 — R . LR 0B A LR A Mother B Goddess, HifR7 545
AR A5 A ARILE AR R MERAE T 2, R OOTE B UL CRPARIE R o IXFE—oR, JRIE TR
W R . ABES BRI S, BABRANMIE R, ol bl SR “BsrmanE 58, B8N
SERHEZ )7 (LR, AT B AR AR 1B

SRIM, TEFEARMERE I, EF Wy <M et 577 #5451 Mai Bang 1
BZ PR, H bR TE S I A AR BESE , S 3 SCAE R S IR S A0 5] R S8 (B RAE AR I 3RER) -
BRI, —NEEREARIL “ BEAIZE” Ty . &% + PROEHNAR: MaiBang, the Primal Mother (51 Mai
Bang, the First Mother)EBELREE “PFrEME” (PEBEi X AU 7 BERl), ARt /N PR L& S B3R (F%
IRERMR I . X — PR AT AR AR R IAE “FARTIRME R A 5 “PEAMBIRE” Z R 5
ST, T AN A2 Bl Sk
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“RELZ IR ARG A S SR L ¢ LR SIE R SE R B . GRS A Sy T
FEAVE A" IWE A M t. & EEAN Judge, HHIEIRIEN £ 1 - (IR B LS MR B N BUCRHE M
FH CRNEIRAL” , X FFIEBUARPUE X W B, Wit X CHRIRRR” ETEC . ik
Gu b BHER, ASCKEeRE “BUTER” BN “RHUEASREE S .

BEXTIX I PR, BRANERERT N2 51 KB . nTgI N “ BRI B A R B SCA SCHEE L
[11], AE[RIEF 200 0] B g B8 tH ) 1R 5 00 E” Il JERHIEA N S5 A T TR Bl , 1 S )
S EER S TR AR RS . BARV AR T RGOSR Linl Lao (ritual-legal elder) (—fJ 4
SE R/ MERE): TR F RN A R G (R BT W B 152) s XA IR Z R )T 5
SR BRI (R IR S A7 4E)

AR RS SCAME S R B R B AT AT

43. RITHIANES

b “UET T SERART NIE, FHARE S DL Dating B¢ Courting BELEEXTEE, X2 5 DLBIAR G 542 =X
B IALNE S HE AN TS IR R ) SRS 7 HESE[12]: APGE TR XA, e KA
I A AR AT 54 . 1A R - ritualized courtship singing/ritual courtship gathering 76 A4S & 23 5k A K
FEMIRTHE R, fREE “OaiE + BR0EME + #Eas0m” ISRBERAIE . X R B SR BRI S, A SOk
JE CRIBEBUAIL” SR “EIET IS 7 SIREERE T, RIS R SO R S R T 1 4
FVEI R, RIS UG . AL TS I 1R [13] [14].

4.4. REGBECAY RN

LREATIRVT IR, ASCRM “ RN A SRS a7 ARG . P ESEN, sRi sk
R ST S B AE SOAS T R S S ThRE A s AL BRILSE 4L il sfin s, SRRSO BARiEE 5
MRS & BRI EE A U] B 515 Bk BT —HGIFHE, BB U — & &
P SCAL AL, il «JERIE Y fa BBy “UEREM T .

F— APOGUEE AT, JUHR 5 AR A T B HE S B R AR B S, B
PRI 24 Fe 4 R AR YRR RGP BARR 0] 5 AR S o RIS, AR SO ) TR FH 35 B F 4l L e/ R
FERIBREVEW T o & B T OR B b 1, PRAEPESL I A FHe s ARG R, 1R AR IR
ST A R R S AR ThBE . T BRI A0S, BRE R ) B R I SCRT RS2 IR IR 2 Y DU R < 152
BT HE BRI (R R, AN I SO RIT R GERDRE, DA LR AUEEAE HARTE T 1 28 SIS

B ARSI RN, R AR AE TR R EUR, T T HARTERRA B A 5 5
RANERRARRIRE . Bl S50 MG, DGUIRBUERIOFRIE, 35 BN Oy HARTE ThRHZ LTS
SORJFHRRL A4 FR, 25 5 3& DI e R I S5 A kit BRI, RSRIAVE TG &R A “ DhReid s iR md
Vg, R R AR A ThRe, HEN BB AN I S SIS R R
MISEA IR IR SO R AT, DRAEAUEA IR, KBV RGN R ERREE. ERERAER,
e AT 1 P 5 T R

=, X RAAT NIA S RAGAGUR, HR OB 4R IS SIAS 5 2 R R e, Sl
FRA TS B 1) H A v LA 2 DABLAR P 75 4 52 el 0B Heia SOAL I, AT I M & (A% o X ik 7]
I, A ERUSUES L, WERRERIEAFIERTR T, W ERERE TR R, 20
BT BAMENE . BOETE . A TEBORETESS IR . X B “ H bR ARG SRR TR, T
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ARSCHHRRY, (ot ) SR A ORBEXE R AR DU TR R 0 (Y “ JEXE L7, AL Tt 50
55 BE AR (T 7E F AR TR R A T HEN . W AR BABR B RO T 3 AR AE AT R
BT OMER . RABCGER PRI 5 L, DRt 2 i BEIA A B AR RHR AL i B2 A, 3ERIA
FSE A o A e LA [ 3 P A 320 5l L

FEAARAGIRIES S, FE TR SR, 45aS x50 RER. Rt s 5 X 5575
1%, A SR EC S AT 2 RN REAT TR IR 7 o A SCIAN AR AE T AR DL Py SL AR B4 9S24,
JR BT TR G55 SRR S S IR S, WA FRRE R SRS AT RO R — e B
Foo CHBAER) A2 B B O ASCAR TE B B A A% 0 B S T PR S BR, JLRCR I bk 1338 R 5
W EL AR, AL H Fn i AR HE 2R 1 o A 48
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T H 9509 24YYF 012 1) PH AL DR IR BOPERE FE R s WEEM L T RSO S B R “ AR 18 4% 7K
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S CHk

[1] R—3C fiEdanFeM]. STRH: ST RO H AL, 2008,

[21  JeAlde. JAEBHESE R R AL R R S B AR BRI [I]. SN RZEWT AT, 2018, 39(9): 101-105.

[B8] =3, HH. (EEGID KRGS SORBE [ BT 7 [0]. RIESCFEHT ST, 2016, 34(5): 140-149.
[4] BRI E R L, FHEY], . WS REUKE, BT ML R T RO B,

2016.

[5] Bauman, R. (1977) Verbal Art as Performance. Waveland Press.

[6] Lord, A.B. (1960) The Singer of Tales. Harvard University Press.

[7]1 Parry, M. (1971) The Making of Homeric Verse. Clarendon Press.

[8] Bourdieu, P. (1993) The Field of Cultural Production. Columbia University Press.

[9] Nida, E.A. (1964) Toward a Science of Translating. E. J. Brill. https://doi.org/10.1163/9789004495746
[10] Lévi-Strauss, C. (1962) La Pensée Sauvage. Plon.
[11] Appiah, K.A. (1993) Thick Translation. Callaloo, 16, 808-819. https://doi.org/10.2307/2932211

[12] Katan, D. (2004) Translating Cultures: An Introduction for Translators, Interpreters and Mediators. 2nd Edition, St.
Jerome Publishing.

[13] Venuti, L. (1995) The Translator’s Invisibility: A History of Translation. Routledge.

[14] Tymoczko, M. (1999) Translation in a Postcolonial Context: Early Irish Literature in English Translation. St. Jerome
Publishing.

DOI: 10.12677/ml.2026.143214 210 HARIE = 2


https://doi.org/10.12677/ml.2026.143214
https://doi.org/10.1163/9789004495746
https://doi.org/10.2307/2932211

	文化语境与意义重构：《苗族古歌》文化特质及英译难点研究
	摘  要
	关键词
	Cultural Context and Meaning Reconstruction: A Study on the Cultural Characteristics and Difficulties of English Translation of “Miao Ancient Songs” 
	Abstract
	Keywords
	1. 引言
	2. 研究材料与方法
	2.1. 研究材料来源
	2.2. 研究方法与分析路径

	3. 文化特质
	3.1. 苗族创世叙事与迁徙记忆的表达
	3.2. 社会价值观与生态意象的符号体系
	3.3. 口头表演机制与文本化后的形式损耗

	4. 跨文化视域下翻译策略的适配性模型
	4.1. “蝴蝶妈妈”的译名选择
	4.2. “理老”的译法与分层补偿
	4.3. 民俗行为词的转写
	4.4. 策略适配的原则

	5. 结语
	基金项目
	参考文献

