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Abstract

The translation of classics is worth studying in detail: the translation strategy and skills may be
applied widely. This thesis takes “A Collection of American Essays” edited and translated by Xia Ji’an
as the research object. All the samples that are related to environment description are selected on
the basis of the basic definition. A thematic and comparative analysis is conducted according to the
Theme and Rheme theory proposed by Michael Halliday and the five basic Thematic Progression pat-
terns concluded from previous scholarship. It is observed that Xia Ji’an mainly adopts the strategy of
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domestication and takes concrete objects or behavior as the topical theme, and the Thematic Progres-
sion patterns in the target text align with the source text to a great extent. Based on the Thematic Pro-
gression theory, this thesis compares the environment description in the source text and that in the
target text, and summarizes the translation strategy and skills applied by Xia Ji'an. It guides the trans-
lation of related texts.
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1. 518

BEE SRR IR, N5 NZIE AN @RS, SRRt BRI RAHER. R
o AR B R PSS — 0, BUD TR R s, TR0CEEL . 55— aiik, BAER
BT SO S AT R FE AT LU EEAS [F] B SORB R 2 18] (AR LR 5 AR

SRR AL S KBRS ER, REHSRIREES. SI0CE R MBI AR RO, MmN i
A, RHSCHRIREA — BRI BT A . BIF 8 R U4, LRI 2R E A KO
B CRE S R BOCEE) (1976). RHF 22 E 2 A RSCATFIRFEMBIRER, B GEEAFHOGERS) 2
FEP R PERIR A, FEARIE SR A R SCRIR R 3t b, 0 FREL 1 DUBHOC IR 2 4. AT
MRS B2 SRR SRS AT i, A B TR RO B R Sk

2. EfCHEFHERN

FAHEH PR T R G I AEIE 5 241K 015 55 I BE (textual meta-function)Vu B, XHE ks /0 (KA 78 5 XL
i, Wi T AR . BRI R R A 2R, BT EASE U EE, Kkt
T XA BB U, SHES AR, IBFF 580, BE 500 8%, 55 A3kt
M. NTEBESIEATAOWENEA BB X1, TERBETS, EAHER A BT S EE
FE: TEEREEMNS, RS TREFO. RAEESE; TIRENS, A8EHES
A TRE “TRNZRE” 5 “FH2R” « BB EM T R LA T
2.1, ESPEHEHERAR

FALHESEF R (3R A 85 T F R S AL o A SR A 3 R T DI A8 1 5 2 B B 4R (the
Prague School) ({18 5 s AL 1% 1) RGE TN AETE 5 2. 1939 4F, ARHits 2R 10 D Z2 Rk Vgt i 247 Sk fr
NS . ME ST R OB BN “FA” , FFRE DM TFEE =M B, AR
Bro FALRTEBE R B ORME S, AR TEE O B A, R R4
BB BT RAL[2] 0 FRALI X 43 X 4% e By O 70 KB i B, X F oA P4 E & B
o ARk 2EIR o —ARE N 30 /R L7 (Jan Firbas) 3t T Eib 7 F g “ Communicative Dynamism” (32 B
AUL), FERT AL ERAHE . V)T & S R R RS A E, FE R BT S B
X G R R RE g T HAERR IR Horh A B B/ NAEBR 1y, I AR B KAC B 7 [3] 0 4k B 22k 7
HOIFERMIIWE, HAMES FIRYEWHATHCH T, REERRRREBENTEI) . REDRES ¥
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TRAENEALEIEZ T AR FIRIE N I E R, (Ht =R E TiHE— P X . it SiRIE A
BT (R B ) T ARUR 6 Gl gy 347, (EAE (D REIEE 518 ) (An Introduction to Functional Grammar)
— A, EALENIE B BRI RE R A R T B RN, ERALAE U AL SR TR, BEE A
A LA S AR R e A E ROy, TR T B A S R A RS . A B S A I
A NS T T AL, TovkE— 80, TR T A A A 4 W] R 53 978 s 3247 (textual theme) s
N BrZE A7 (interpersonal theme) A1 # 3= £/ (topical theme) [4].

BT ERAHEISH CARIA, FHE B R 2 KBz S R AT, JREIR AT
R EAHEE I . AT EM PR RN 2R, H2 2R, RN —E . 1974 4, 7t
Je B 3L T W 3 K (Karel Hausenblas) 545 43 i (Edward Bene$) UM 5, VA4N H! F67 B A HE &1L D BE(the per-
spective function) 1§l 54k I ¢ (the prospective function), B4 FAESE IS [5]. FFESEE, 47
HEHTHONERGE BME S, fSEh B0 EBR S, MHE SRR &Z R, WIsE R B A = E
7 5 BEANE T KA 5 195 & (By Thematic Progression, we mean the choice and ordering of utterance themes,
their mutual concatenation and hierarchy, as well as their relationship to the hyper themes of the superior text
units (such as the paragraph, chapter, ...), to the whole text, and to the situation...) [5]. F=A7HEHEFR 16 157 H IR
Sl TFERRERE, 2R DEeE S U AR . U (Baker) A =AM IR B B A HERN, JLHAE
EVRF O LE A, HAEMN6]. HIRET(Suzanne Eggins)t #% i 3= AL HERELETE b5 & T b B B B4E
(7] B FALHESE B ER H, PHE TR A HEE 73 o =P =« 7 B e HEE A (Simple Linear
TP). FEAL[F (TP with continuous theme). 74 = A7 HE HE A =0(TP with derived T7s)” [5]. it 4
PrREER, FHEeME CRIEESEHINES Fo i) it —252 7 OUT oM. ) R4 it 4k
B (Simple Linear TP). 347 [7]—#E# 85X (TP with A Constant Theme)., fi74= 3= i #1242 X (TP with Derived
Theme). 7 2L A7 HEFEBL A (Split Rheme Pattern).  BkERid f7 #E k45 X (Skipping Theme Pattern). 48 £ 47
HEHERTE R 20 A T 78 2 SO, HLSHATT & He 2 J7E 10 U718 5 S AS an s AL AR 1R 8 s e 5% T
F i£(Cohesion and Coherence), #HICHF 78 X D .

2.2. BREMHEHFER TR

FEAHEHFEISAE N RAE RS 5 F I E IS, 5 F7E 20 et 90 EARME AN E . 1982 4, M-I
76 CEAMSS LT R (—)) T RGN AR A, IS, $RHA) B BE 2 A7 r 8, th2h)
TS, HERoWEE T RIRIIGES/EMS]. TG — 23R {4 EE S 2R T 2R,
W 5| Ak 2 2 3 AT M ORHRDY o AR IEAEERTY 7 0B R A R 7 B e, X A AS B A ) 2
PR T R 2 5 BR BN 1B FC o AhA D » 118 H = A7 % 48 i A 338 R BT (S B B T 22 B3l 1[9] .
e (R FA SR o, IREAEE E 67 SRA R B, DR NG B A B LA T ER N
SrHT[10]e AN IR AL BRI 53 LAEE Ay rbols, BRI ASZ R A BR A s A0 A EGR A N EE, DL R FE AL
X T IRHAAAE B ARG B2 G BRAA AR, I lERZEbRs) I HERN I E R R [10]. ThiE . 1R
e BRPEEE W R TEALER GEEDIRESR) , MBEDOE S hEM SRS X S5T6E.
W 22 SR AR [F) AL SR AL G B A, I B SR IR B ATV 2 1B R 0 o BB (O
R AT SETD) PESE VR T AR, md ERE A SO R I T AL R B HE A
[11]s

B & AL B SO R, NS KR 2 o AR R AN R B A AR . AT EE T
HERZE, ETHIEIEEEWRDT, e H-LRs: P78, @88, i, XM, I3
B OURA BTN A o X PRI A S T S E BE R A B IR B R B, R dE
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FRA[12] B EALHEAR A L RE XARAF, B4 25, RAKERET OHEAL 1%
TR LA DY A 2 A AR LR SR L] — 2 | SE S R AN ST A [13] 0 A HERE R A IR 2>
AWIERE M2 TeAL A B T BRI .

L N =2 NI T= O S D B S e S VA5 e D N T2 e VAN I 5 o =t X VA 3 L S Wi VAR E E SR/l
T B R. UARHE. BRE. IBE AL EFEREE EF ISR B Tk,
[ P 5% T A HEREAR R BT 2 B2 N 3 A S s e R G e S, B A R Al B 5 B
[ i PR SEPRIE 5 A FERNIEE U I, A AR AL S 5 BB A &, IRARIT ARG 5 26
B S Y R EE R A B AR ZE 5, s R A RS A, EREFRNETERSS
H RS B SRR AR, WM S5 T RO S A5 [ 5 e 75 R [14] o 72 iR #UE AR, BT 705 30 2
AR, RIEHAGHMEERE——NSH A . SPRAGSE5NE, 25EET EMAATT
5t BB RIS 2H I AR RN, VIS s gl SR 53 BTE[15]. EXT il 5 2
JE, WETEMRIT ISR, XS PUARTE 5 AR € A () Fi [ ) BEAT SOUL B A BRI 1 515 5 10
SCAIEHE, e L T NG SR ARERQIESG S ER) FEIEMIEH SHEEAAF[16]. AT
o AR IE A SR ARl AT R K, B DR TR,
ARG 5 HAG . BRSSP A% O 7 AT HE 2R

ARSCUASE B 5 PEAN 45 6 B 7 AR B e OO DU I 7 i 5 S o 1 A ERE R A DA B,
RIS S T NIE U IVA: £ 5532 - B (/2 o 22 K o VA 7 D Y VA T e 5 N 1> S8 W i Y - v
TERIBAE
3. MGHARE RIS R

PSS W] DA B SOHE G R, BN s A0, iR R, AR
MR E. WG AT N BRI S 5 NEMBHS . ARG ESUSIE BRNEN S
EEY, Wpra YR, SR RN ERRIRESE . NGBR3 137 S SOt AT ZARAE i
A,

EH IR 43 BOH SR B SRR Bk . 1£ GEEAZFKBOOES) o, WS i RE £
PANRSCES: CRIER) (FEBERD GEERARMAR) (EBORSF)  (R3k) U (HERZ) .
HARTE RS BO 104 WAk 1

Table 1. Distribution data table of environmental description paragraphs
= 1 MEHBEERESHHER

=H &
The Flying Spider 4
The Author’s Account of Himself 1
Rural Life in England 6
Westminister Abbey 14
Beauty 2
The Old Manse 17

3.1 RICELHEFHARA 547
HT BRI, BT RN BAMRAL. HIEAT M, RSN,
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FAAFME AE, CEEE SR NS RAFLT7]. B ga) 7 BB R EE . Ak, bt
PR IOETE S A b R BN AR T HIs(T-unit)——BI A7 143 A)[18]. Wi )+ N4 f)
W ZEWAFEPIA T $ot. ETk, BREREBEET e EA AL, PR b e A HERERE X,
Gk pra BEE SRR T, .

[1a] Nor can one go out in a dewy morning, at the latter end of August and the beginning of September, but
he shall see multitudes of webs, made visible by the dew that hangs on them, reaching from one tree, branch and
shrub, to another... [19]

Bl 1 A KHER), BEZANDA), B THOCHE RMERE W LRiEaR. 20 REZAHT #
g6, BRI FEA, iR R R A I T Bot, Sl ERAA . A
T HIGHENRIER AL “Norcanone” , 28 AN T T EALZ ABREN “buthe” o W T 05 5151
tH, EAbmid ARHE, RO T RIBERD, BAAT:

T ¥.J6 1: Nor can one go out in a dewy morning, at the latter end of August and the beginning of September

T .56 2: but he shall see multitudes of webs, made visible by the dew that hangs on them, reaching from
one tree, branch and shrub, to another

AR, THIG2MEAMIEA T o0 1 MEA, MmHRASR. i, WEE T EAE 3. fEtkE
iR, VR DLE — iRy as, T2 7 miE 5ieid. NEWKS T HouZ mfEk &R A B
e, PE7RnfE 1.

Tl -RI
|
T2 - R2

Figure 1. Thematic progression diagram [1a]

1. i ER(a]

Hp, TIARET B 1 FAL, RURE T oo 1L kA, T2AR T s 2 34, R2ZARE T H
TG 2 HIRAr . AT G AL A — B

[2a] It is a pleasing sight of a Sunday morning, when the bell is sending its sober melody across the quiet
fields, to behold the peasantry in their best finery, with ruddy faces and modest cheerfulness, thronging tranquilly
along the green lanes to church; but it is still more pleasing to see them in the evenings, gathering about their
cottage-doors, and appearing to exult in the humble comforts and embellishments which their own hands have
spread around them [19].

Bl 2 o, ABRSHEHPA T IO, aBIE “it” 4R RN, RIRE AR, R,
T RIT A, BALARMARRD, AL ML ARIC

T .50 1: It is a pleasing sight of a Sunday morning, when the bell is sending its sober melody across the

quiet fields, to behold the peasantry in their best finery, with ruddy faces and modest cheerfulness, thronging

tranquilly along the green lanes to church;

T % 2: but it is still more pleasing to see them in the evenings, gathering about their cottage-doors, and

appearing to exult in the humble comforts and embellishments which their own hands have spread around them.

el 50, THIC1 5 T 8T 2 fFE €K R. BAWDNRITHIIRAIFATE 23, (H2A 5
S PR AAHIE, BP T 80 2 IRk BT T Bt 1. MRAC FE 478 T B = A R ke, BRI E1E
it 78 A, BAREAEE SHAAH L, BmdFA—2, X 2.
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TI —R1

|
T2 -R2

Figure 2. Thematic progression diagram [2a]
B 2. F{uHEEER[2a]

MR 2 mT A A HE R AT SR AL R — B AR T, AEE O, R HIT 2
A

[3a] Along the sides of the chapel are the lofty stalls of the Knights of the Bath, richly carved of oak, though
with the grotesque decorations of Gothic architecture. On the pinnacles of the stalls are affixed the helmets and
crests of the knights, with their scarfs and swords; and above them are suspended their banners, emblazoned with
armorial bearings, and contrasting the splendor of gold and purple and crimson with the cold gray fretwork of the
roof [19].

Bl 3, BRI =AT #Bon, B B SR, BRI

T *.J0 1: Along the sides of the chapel_are the lofty stalls of the Knights of the Bath, richly carved of oak,
though with the grotesque decorations of Gothic architecture.

T .50 2: On the pinnacles of the stalls are affixed the helmets and crests of the knights, with their scarfs
and swords.

T %50 3: and above them are suspended their banners, emblazoned with armorial bearings, and contrasting
the splendor of gold and purple and crimson with the cold gray fretwork of the roof.

T BT 1 i i —— “the lofty stalls” FJp% T 570 2 B EAL— “stalls” ; T #t 2 f#R-A
fii—— “the helmets and crests of the knights” ¥ T H.7C 3 %0 E—— “them” , W1l 3:

T1-RI
|
T2 -R2
|
T3 -R3

Figure 3. Thematic progression diagram [3a]
& 3. E{uHEHER[3a]

HUEAT L, ] 3 FFE s A, EEMBATIIER, LT XCRERR, 173028 ™% Hi5H,
e I B E A HERERE . HECOE SIS, R W 2 Mg U S R

[4a] It never has a vivacious aspect, except when a north-western breeze is vexing its surface, on a sunshiny
day. From the incurable indolence of its nature, the stream is happily incapable of becoming the slave of human
ingenuity, as is the fate of so many a wild, free mountain torrent [19].

B4y, SHMATHIC. & THRITHTRAHHUT:

T .50 1: It never has a vivacious aspect, except when a north-western breeze is vexing its surface, on a

sunshiny day.
T 7% 2: From the incurable indolence of its nature, the stream is happily incapable of becoming the slave

of human ingenuity, as is the fate of so many a wild, free mountain torrent.

DOI: 10.12677/ml.2026.143231 341 ARG 5


https://doi.org/10.12677/ml.2026.143231

Wl

T8I0 1 EA AR/ INE R R T $.78 2 B LR fi—— “the stream” , Q4] 4:

Tl —RI

T2 -R2

Figure 4. Thematic progression diagram [4a]
Bl 4. E{rHE#HEIR[4a]

Ht, B4 J8 7538 XA &2 OB, BT SCHTE UON Ja SO E R R N 2, AT R,
HHERAE & M.

[5a] In August, the grass is still verdant on the hills and in the valleys; the foliage of the trees is as dense as
ever, and as green [19].

% 5 BAH R LI A VEL, EWRFEESHEMA T 8Bot. [FL, SRTEARAHT T

T #.50 1: In August, the grass is still verdant on the hills and in the valleys;

T ¥70 2: the foliage of the trees is as dense as ever, and as green;
sefie, AN T BRI R AL [ EARAT G W&l 5.

T1 —RI

T2 -R2

Figure 5. Thematic progression diagram [5a]
B 5. E{rHEHEIR[5a]

il 5 J& T BB T ORI . M ST R MR EAE R, B IR 2 (8] sl 1R AN [ 4 S
BRI bR ST ORHR 5 3 B & T A AE EE R HE S o, A Al BAL T RIBOIRAS .

[6a] The shrine is elevated upon a kind of platform, and close around it are the sepulchers of various kings
and queens. From this eminence the eye looks down between pillars and funeral trophies to the chapels and cham-
bers below, crowded with tombs, — where warriors, prelates, courtiers, and statesmen lie mouldering in their “beds
of darkness.” Close by me stood the great chair of coronation, rudely carved of oak, in the barbarous taste of a
remote and Gothic age [19].

BRI R EEAHERE G, SR MR S HEE R TE R O W . ] 6 DL B St
HIE R B, BRAHSCHT S ar 3. [RIEL, T 8o R AR AL o es — 20, eI 3 DA T 800,
HARHHTUnR -

T ®¥.J¢ 1: The shrine.is elevated upon a kind of platform.

T #J1 2: and close around it are the sepulchers of various kings and gueens.

T %70 3: From this eminence the eye looks down between pillars and funeral trophies to the chapels and

chambers below, crowded with tombs, - where warriors, prelates, courtiers, and statesmen lie mouldering in their

“beds of darkness.”

T M5 4: Close by me stood the great chair of coronation, rudely carved of oak, in the barbarous taste of a

remote and Gothic age.
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T 50 1 M ERELLMRR T #oc 2 (EAL, T Hoo 3 WEMEA T #Ic 1 iJIRAL( “this eminence”
J&T “platform” ), T #7045 ECEREL, DA SHEY, X 6.

Tl RI
|
T2 - R2
T3 - R3
T4 - R4

Figure 6. Thematic progression diagram [6a]
Bl 6. EfiHitER[6a]

Wk, #oo 1 58502 PR T EARE R, E 2 s 3 HEREE T AR SR e AR R K,
HIC 4 e R A . B, ] 6 IR RHERES =M A HERERE S, AR A AR RS
5T KRR .

S, T A R — HERERL SO 7 A SR, i DA SR A e S (R R A S P S AR R il o b
Wo ZHEOERUZHE GHERE, Emf] 6 Prox. FET LRk, (EE BT g a5
TOR A AR JEUTE R ) 4 B o M VR L H 5o

3.2. M EMHEHEN 54

ANFATE S EALRIX A KARARRE, TR PR, BEXGE A mEEal tetk, RO XS
() AL Z A AR AE S A E AL (6] DOFAER I AL R AP IR S SR A R, BAR S 4 b dn
T

[7a] i KA e, BERR T AR 22 IR 7K, JE A — B — B, R 7t AR AT LA R AR 33U oK
ARRHT, TTREHE—EM: WMHEE, WaRven, WAKNMMNEEETE, KETHAZEN
IKEIAKH VARG . BRI R R R SRR R, BRESRKS; B ERBREIREE, &
SKAZWIHZE, I ERBIHAA, BRI NEBRIEA SN X0 AR 2 3P, (H2 /KT
T YE N %, AR T [19].

BT FRFRAFG LI T oS, 617 )\ T Bocd. R R eSO 5 se s /4564, B
AT HIuaMFIE, ENFRC RME, WAL H NRIBEZ bR D, Bidkan .

T HIG 1 G AR M, ERTIRZ MK,

T HJG 2: JEM—RE—FEHARE, R KA A AL B T3 ok

THIC3: WEBRIT, FTREA—EM: BEE, Mot

T HJC 4: AABIH N EER T,

T B0 5: KB TR K BT A AT R .

T HIC 6: /E RN G E IR ZEHE A E T, BB A KA

THIGT: 5 LRI IAEE, BREAEHIRHLE, B HIAA, BEZ NG A4 hn B m.

T 9T 8: AR W ANEE, (B R/K T g T2, M BRI [,

T 56 L IR (BUE - W7K) 5 T 500 2 [RRAL (R 7K === F ARG T Hon 3 M EAL(N) B T 5
TG 2 (IR IR (KR, FFAELERI R T 00 4 MEAML(W)s T #6564 7 B ERE B F30RE:
i T BT 8 (b5 T 8ot 4 EMASE, WE 7:
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T1-RI1
|
T2 -R2
|
T3 -R3
|
T4 — R4
T5 - RS
T6 —R6
T7-R7
T8 — RS (-T4)

Figure 7. Thematic progression diagram [7a]
B 7. EfuE#HEIR[7a]

HIERT, B 7 B9 2 AR R S HERE, KR b fr g, RS, B[R JEk
B AR BRSO, LR TGRS AT I =K. B DU A), JE\AS T Bot, AT A ek
W 5 BT BT RN B AT, ARSI SCEM ARG 222, BUD R AVE L AN BERE, 2 FE
B F AR AR

3.3. BN FFEXHIXTEE 4

B SO E BESCHEREE A O Gvt s HOEVE S E BT B M S DOSE 1 AL HERER K, AP
G R GF PO A S IS AN NG . B8 IR 1 RSO S B R A, RS
PrAERESCAT 129 T, B SC A HEREINAT 275 T, BARKE 20K 8:

Figure 8. Distribution diagram of thematic progression patterns: translation (left) vs. original text (right)

8. EX(E)SRX(B)ELHEHERN 2 E

Horb, CTHREALF A, CRIGERMG—H, SLIRELLAMN, CP IR A, IRFETLK
AR

X BRSO S B SCIIAR R AR AT S W N 48 ¥ 5E,  JEoRIBAR 25 A A — A A SR SR SO L
HMFEHfoR. ddER: iR JaR ReGE, B S RIER T o Hi 2 A 2R T Rk K,
Hok EAL R RN, BRI R I HESER AR, S iR DI HEBER AR AR ], #2958 )R A
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K, TSR S E A Z AT 2 F. i, BTiEs, ERERMSH0EET, EHe
P I S AL HE A S A A B SO BB R . FOvk, 7R JESORI R ST 1 — B L R IR, U (1
AR S e A BURIERS, AR AT RBM R, (B R . k.
JER SV A S LT e A I (R S e KRS ), B e T 456 ) PRV

S LB SCRIE SCIIAR R A B0 R e o, 40 W7 RO T, S f R R
JESC, BRSBTS, R W 4IE 2 AT A BRSO K 4, DUR AR I
SRR SR BB B 2 IR SO SE R T o RECCE = R . L=, 70T bR SCATRE S I R
BRI JFSCHI A% RS MGG, P30 DLSL AR IR 54T 78 241 A
4, 45

PG T SO K], R & RO G S WA A ek, WAE A AN A R A AR
EE RIS AE, BT REAF R MBI, 55200 S &2 MR, B S Aoue i
SRR FATIF TR . A B8 5 AT B B SR it 1 B AR HE MBI 7T 77 0 o

ST EENEBIRGT SEER R, WS I 2 5 LA B SR RO R, SRR
RS HEBERE N, T4 DA IR SCVE 5 A A 5 S8 4, IRAEAS B BRI TE RIBGE R R EUEL R0 7
% a5 SRR R A, ERKIERCR B I L A F AR R, 4T3
HKe. EEHIN, TRIEFPEPRIE, LR RIBAKARFEGERART B, Rk IR %25 I
ERER .

SE K
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