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Abstract

In recent years, “Ne Zha: Demo Child Conquers the Sea” (hereinafter referred to as “Ne Zha 2”) has

SCEG|I M R B TR R (M BEE W) TR 0], BURIE 5 %, 2026, 14(3): 83-90.
DOI: 10.12677/ml.2026.143199


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.143199
https://doi.org/10.12677/ml.2026.143199
https://www.hanspub.org/

EH

created a huge wave both at home and abroad with its exquisite visual technology, profound narrative
core and unique cultural expression, achieving a phenomenal success and becoming an outstanding
example of Chinese culture going global in the new era. This article, taking narrative theory as the
basic perspective, conducts a detailed text comparison and case analysis to explore how to use various
translation strategies to retain the original characteristics while also considering the cognitive and
emotional expectations of international audiences. Through a comprehensive analysis of the setting
of key information, the reshaping of character language styles, the creative transformation of cultural
concepts, and the synchronization of the rhythm of the translation and the audio-visual rhythm, it suc-
cessfully realizes the cross-cultural “re-telling” of Chinese mythological narratives.

Keywords

Narrative Theory, Chinese Animated Films, Subtitle Translation, “Ne Zha: Demo Child Conquers
the Sea”, Cross-Cultural Communication, Translation Strategies

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 518

Bt b R SO LS R TS S0 “FE IR S AR AERE, (R P sl B (LA T AR
187 VR T R R RIS, SRR M 159 1470, BIFT T E Rl EERE S LR EEk .
M CTBREZ BEE L) , BIZAF (MR R i) » 8 A DAL AL 15 5 A EE R AR
Tk, B EAE GRS 1P, AMUEE NS5 KRR, Rt NS b 4 S gk 5,
ARG E SO JEBUATT RA I E B A, (T 2) MENIX— RPN E LA, AUESE 1 aifE
“HanthILABR” KRGUE AR, R R R ARG EY . AETUE. RS E S AR
PR LIRS o S @R E SN “ RBE—” Mz AR Ry bl “TeRAalE” ARERIR A
PSR AT, DT R RM BT A, O NIRIRIE . MR R
RiEZ T, WAL T 2R,

FEFCALAE S B PR IRAE T, PR BRI AT BRI M . EAURIE 5 6 B Hss, Bk
SO S AR I AU 22 N P IR A O AU 4% o AR T SR, AL R B 1 52 B I 1]
3 [A] DB 78 1 R 01 0 22 EEA ), o — i LR A ELAR B EAR s O R AR IR TR 2 . HO B R R 2 H
PR AN Fr R . NIVERS 32 B AE K OSCAUIRZ 1 PR S S22 . DRIk, X T (OIRRE 2) 3X3RE
SHPERAIECR . WEW SR EERE R I S, R @R ko A 1k FRIX N, AR T
AT SE BB BUEAR RIS A ROERE - T AR GBI T W AR iT BRI 0%, AE
SRS R AR SZ R SC BT, R HESN 7 S ST s STAAR R, th oy v FE S AILAE foh S A4k 1) 12
SCERAE T IS E G ROUEE[1]. o RIS RS2 B s VG 7 AR B RS, RIS
TR RSSO Rpt,  SEELRY s SO R, D [ P Sl il F s 0 7R B i s R At 1 BB S R K [2]

AUH IR A RO X — PR AL 1R AR B . IS K R S BT R R B R
EER S, YOREAT LR AE HARE SO EAETE R R . X R O B
FEAH . REIE O KOS — RV E R AR S 2. BRI H AR LS
YA A, BREBLELL ARG 5 IETE 52 O (AT AR S 5 1 e
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2. MEBR K FREF
2.1 MEEREX

IO « DUEEBEEEE EAE (RIPE S0 —INEUEZIERD) e, RATAEEAE &M
ME TG AZLRFFT MR A R, XSRS T IRATISE . s S T R A A [3]
fEA 2, R < NG PRS0 2 HOR AT B i, A, S48 - U5 (Mona
Baker) ¥ AU #S B A T-EIRER 70, A2 BT . B BUE SRR E R T REA, SRR
BTHOA. ST S5H SRR EZIET FmbL%2, mpE B BRI ETRR, Rtz 58iEE
PRidih SRR T, X8 DU (3R 7E R AR T h Rt 1 e s (] . 2 2R B SR U AR AL
HS RN “CESEMRRN BTSSR CSURMERRE L & CAEREEZARU UK
DUvE AR IR v A N Ja — 2R R AN R T RVEE AT 5 20 M, TR R 4540 SR 5 1775 22 51,
BESSIEME T S i AN R, I E ARG 5 A BB ), R dR it a2 R . N
B, DUSC AR B R AT S AR RN 5 SRR B SR B R S B ANME4]

158, JEREB[SICHIEASCF IR E B, RFEFUH RGO TR, e 73 Rn
WES . BIEAR FRG “REMN , BRI SCAMBUR LR, RN 2 AR B Sk B
fIAUEThEE. DUk, KRF 5 NBIEIE T, BERSIR LA I N, o BT M R 52 25 R
T AR BRIRE6AAMFERA T EIE RS A LR R, B 8w, HBIRRaT 7 IT i
THE, A E R A SR O E S CEHR R RS IR R EOCHE LR MR O E
IR

1) BN

PR A E X SCAR R R BB BRI, T 57— FaE S 78 7 — A SO SEAE S oo B g AT EL R
Pk, PEF LA RYERE, VESCARTIRLE AR IR, WRRE T AT SO EOR L AR
BE A% 0 2 WREETT DA 1 AN S A 1T R AL ER S I 2 WRAS SRR BN T H bR S AR 1 3B T 2R AT A e 1 30 2 B
B RN ? XGRS A S e — PR E A .

2) BEEEFEM

WIREE WV Bk, ARG, SRR KRS B0, IR AR RE, TR Bk M O H FRiE 2
AT B SCA PN FAESE . i, K — SO B B B AR B PR, RAEBTE WA — 7
BOCWAR RS TR S AR AR A &, WK NN — A SO AR AR RESE . AR HE
B 5| AT ERAA R 2 ROR S B R

3) EEMEIA

B A2 N B AZ B AR IE SR ERERIERS, WIRS AR R, NSO
MIAUERRIEEA T A B R R . AR S A X AT RER BN R AL & B ARE M WA IS T, R E
e e 5| K SCAAE AT, anhEeeSE iy, BB AESEER, DM — NS T E bRiE
FE N L 200G [ AR A

4) BB

B 22 0 ) i e R S A i T T B O ) S A () R, TE T AR T A
W, I FMAKHEILAIAHER . EHRPZERERET, AFE BRSO E =5 3 R HR,
X} JiR A S (I 25T ST O0S CORO— Pl DL ) A TR
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TR LUR LR A

1) ZHESHIRKIE

FHRIAIAMIAAAE, ERAEEE, BHERERS, BRAPRBE, BCH S MO RIT
ERBULE, &53nE2El, HAERER R S m i A R 9 — 2.

2) R IR I L1

TR TR P B B BRI o 5 A R R IR P A5 B (K TRD AR R, LS AT O Rk AT AR Bl A
TS PR o XA R H AT AT IR IS R S SR, A5 M TUSRZ I R, 36 750 OR A Z R HESI T 1
Z B N AR 1 R R BRAE R [B]. I —RIAETT <P 2 HUBEAT I “RE” 2R

3) HiEfk. EIEHEERATHE

RIS AR T b T R L = B SAL I TG . Pt #4155 0aUEs) . B B T 5K,
FiE FHESC AL, e TR, AARUBGERNRR . [, ©FR R AE R L, AR
B BSCAE R R R B . BeAh, AR B AR s . OB K DR RIA B, R ROE A
B SRS AU

23. B UASHEIRNSELS

BRI HER K 2 ITHEZ S AL T R B R SC B ORAE BN R IR R G, O T 5 547
BRI B R TE[7]. TR AAFRIFEMIR RER 2, &R FRHMEERIEAE M F . %2 LA
O, HAZ O FARHR R R T 1 5 A%, 38 SRAE H AR 20 sP R S URTE 32 OVHALL I AT LA L 175 /K
BNGEER MTREME, EsIs FMWARNK, JURASF LT+ MHER R “ HE 5
7, RILZUR: HARE SCALIRUEAL Gt RORIEAS 532 A “ AT GINBIIR R 73 B 2 (R A0
AT HIAS ) “SCAIERL” 5 “S2 AT 7, FRAGI R L SCA A5 I mT RE A SRR b, R IR 3
W, AT, OREUEE BVE AR AT . SEISAT A IE, 0 AU EER I R A R
TEACERIEEIR B R, BE BN “RUFEME " [8]. /LA TREI I, P8 FIFEIEE i) “ =
TOREE” M. BRI, E6) . RS ANER, EEEEAE AR — RO S 4
PR A E AR BB . TSP AR E A SO BRI . USRI R RS .

P, 2 ATE B R L (WG BE R ) (7 RERI I, RO AT 0 AR B A 13 5C
IS TR, MR A BEE W E A B A A Ak, SR R 2037
o, ToE H AR HN, RO AN TR AR T R R R T A TR S R AR, IR S T
RSV S RIS . FICRRERALAA,  JRIT BARK R 6170 #r

3. MEERMAT (MEZEEFE) HFHEIFRM
3.1 Kzt

M 2 A T A A A I SCAS ) SR 2 I 28] [ A 32 AR AR B RIIE B, B ifs SCAb HL A P
[91. CWRRE 2) 25 KETEESGMIERT S SEECUn R, FFEEMEER 5 ERE, Sl 7 AFE
I 4 10 2 S AL A
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i 1:

B “RmunES”

B3C: “Swift and Uplift!”

“RRWHELT JETIRA WS, BONSLRIAT, WENEE. EBCH RGO RT AR, AR
B R A SR 2R UGB IS G R BRI IR MU AR R o IR ANl Rtk Ve, T2 Rk i 2k
BB AT LA U R 1

“Swift and Uplift!” 584 MR 13X AN 8, T2 4 MR X ) 17 3558 D9 9 7 3 L) AU A DL BV R
G, K 7R ER AR . £ RB L. P S BN BRI T T SO IHESE T, S
PR EAT A B R . B SCIR I A BRA D HE RS, s TE 0L TG T 1) S el B v N T 7 AR R N 45

i) 2:

JRSC:  “=BREK

P “True Fire of Samadhi”

CEBREK” YR TR EOETE “Samadhi” , TEHAPFER R, FREER B B S AR N B AR e
PR YN st K, IF Hilid AEBATIRIGE B R J & . BCIREE “Samadhi” 2E1E& %, (H1E5C
PAFFARME . WRE, g “C=BRIEK” NRATE 200 B B 2R 7 B I RS o 3K s SO AR
) — R RAL B . B ERAREE,  “=BREK” AMURMEBATZ K, MRER 1FH. Rl
AR IR R BE S AR . B SCEAAMER T IX — SR S R R RERE, TS
X AR5 # s SCIRTAR &

i 3:

JR3C: “onihoRE”

P: “The Supreme Lord”

TUIG R RIEH =IFCE, HMEEMRFHARMARSIEE . EHEMHET, THRERIEIET
WIEIRES, HBUBAKI T 4ui6, TR T A48 ERErErE . & — Dl i, 0k “nih RE”
PEN “The Supreme Lord” , MFH AN S FE ¥ B BUA T A FH . MBHUE . MR FRFE LN
T —fh . N HARGIE AR . AEVE T AR B 5 T R

3.2. iEFMEHA

TR IR T B 2 (B SR G, FR i e SRR SN, AR IR TURE BRI N SR A O
HER, WRCHEEERARUEE . WA TR BRI, XSO AR A s S TR R
1T T RS HEE S

1 4:

JRSC: WRAE A B A, WRAE G SC ks, R EE— R, BIREC.

P : Rebuild me. Burn me. I still won’t kneel.

I XA GRAE TR BRI AR, AHERE, RIS, TR iR 7
il B, BE URREHRE . MRS RS . BEOSCRE BT N, e TR T B LANEhIE, S
R AL T RRE R AN I A A R AE . W EE” e CGERAET - D), ek TR BT R,
BHNABZE, WLAN7 o X EBGE Z 00 RE: 8RR, G il )5 o 8. Wive
H ARGy, o H O R BUSAN T AldlE i S fid, BRI A5, AREAUNBUR IS BIAS . H
B SE A BRI X AN R, TR €I still won’t kneel” o 1% — A4 ANBUE 7 22 AU 2RO 3
BB PR2 T RSO ST AUIMAT] Je o R LA S BUA BU S 2. “won’tkneel” ¥ 547t
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AT NEAR ARG L ARSI PR T B BSOS, AN AR 4 1 B BRR B BUAR e B, 1EWR
WEMRF 8 BUA SAGIE S R P4, A2 R BRSSP R A B I ) S ATE R

VESCHC D HLEE T V57 WA AT RE BEAE 108 EBOR B, S TR PG PR SRS+t AN o [ B0 1 2 HE 2R 5 N T8
TIANFSHESR . AWM R o B BUE S A R R T i e B .

i 5:

JRSC:  “AREGRIR, HOMAK, RE2prd, RERANEFNAE. 7

P “He may be ademon, but he has a good heart. As long as he behaves, there’s no reason he can’t have
a future.”

Capsr T CUFIETE 7 REH EE Gt s S ardr . B AR A AT, AL X
PEERSBWR . B 2D BN “behaves” , F “UFIIETE” BN “haveafuture” o BESCIERER
RN ME R BN . “2rsp e Mt SRS MOME, “%07 iR E cmite
frE. “behaves” W2 MEAT R, MER 7 S5HSBF I ERER.  “EE” 2 E SOl A BERR sk
AIERITE AL, WREEH AR E .  “have a future” ZITEA AR — .

PESCAE PE 7 AR TG 7 BRAR R A B PR3 . 2k RRIF IR0, BT DL E A 2 B A RUR 5
B, RN PETT MR IR

3.3. FRstEtaiE

b G PR il R A OGR B R RGBT, EMAEIERSMELY, 512 RN
CHIRIE 2) 1A (0 1h 5 HA S AMERHME, P @dvE 5 K PR HEESR, SCIL T M (8 RIS U E
9,

15 6:

JRSC: CACRAEFEHE R, LTHZRMET . WarHBRAHR, DISRBEARAL. 7

B “Life or death? | don’t flinch. Heaven? | pick a fight. Demon over saint.”

“Har HIRA R X —FRIR AR P EAL G A, TR I Ak A [ B TR) 53 200 1
AN R e AU . IR R R =R AT, BESOE R “ar IR A R R X —
MAr ). WEERA BN E S, MERIHEE . OB — AR “17 B “/N57, A
BRI R B K LT, TR —MMERGIE . F “ar” “Huil” 1515, ¥4 “Heaven” “saint”
KRV R NS . ARSI R v B R AL G SO 45 VE T AR 2 T B A N 32 SCEREEAT
#H,

% 7:

JRSC: “CBUUREE”

PEC: “Suppression Seal”

CHURRE” 2 E G R DRSO B U R, AR, AR RO S E AR
FHI PR ERMES, H “Seal” IX— VU RZARAKN) “EVEEEH” £55, $ABC “Suppression” , BEfk
AR R DAL T RE, NG TETT A 2R dh B BB R 2 S T OE, sk T B R R
Yo DAy TR PRE R [ (AT D08 o B R i 2

34. B5HEFHEM

Z 5% FEEN BAEROLIREE . BE S BAREARREEE, W5 A e Sinsa, R
BRI, et MAZ SR EA . ¥ B SRR B AL RFE TR RS, Lz E
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il 8:

JA: “BRIER”

PE:  “Chentang Pass”

P K, BIRME SN, “Chentang” {R A SO, S SCHLiK . “Pass” 1E
PG 7 M BRI M, Dy S T R IR AN R 3 G 7 S R AR R A A, R SOR BRI 5 R o 9 7
3, I T EHAE NIGE HARIARUEDIRE, IS5 T3 1 i AR 4.

i 9:

JRSC: “hfEE”

#: “Seven-Colored Sacred Lotus”

CERFE” AR E SO R M BOE TR  ERTT . E IR TT A GE, RAEEBREE A A A S
“LESE” EMEACE TR E SEANME, REEME CERME” BEFE B CSE BN “Sa
cred Lotus” , 49 “Sacred” PABIETE 7 2 O M B AR . “Sacred” 5 5= 2 Fl 4 e brid,
ANBARTRAEATR & R G PEOCK “FE” WA MECE RO P, AN “PhEasty” RUHHELE.
“Sacred Lotus” A BFMEN “HALARIERBERL” , AR GERLAE” BB BEARCE. ook ‘b
R HRDReER R IEE R, TUJ7 WA 75 5 20 Al 00 A W8 e 0 2 e R PHE A0 ) JR 1

i 10:

JASC: BRSO, 2 F H—BURICER, JOIRRERK I — 8 =, A E R B, AR,
HAEBE A BN RENIE, =F )55 RE MR, Ja R AFNAERE, BRI T MR 5% = TR,
MRBRNWINE A EZRT A, IEITE, T, B SRR, W, R8T R, ItS
AT, EPURY), &MY T dnis.

P& : While the demonic energy formed the Demon Orb. the Chaos Pearl was born. The Supreme Lord split
it into two. The celestial enerA Wrath of Heaven curse was cast on the Demon Orb, gy within became the Spirit
Pearl, while the demonic energy formed the Demon Orb. set to destroy it with lightning in three years. Later, due
to Shen Gongbao’s intervening, he Demon Orb reincarnated as Nezha, third son of Li Jing in Chentang Pass. The
Spirit Pearl became Ao Bing, also the third son of the Dragon King. By fate, the two became best friends. Nezha,
influenced by his parents, shed his demonic nature, and saved Chentang Pass. Together with Ao Bing, they faced
the Wrath of Heaven, and at last changed their destinies.

XESHFCAET R A 7R 5, BEE RN, X REAT TR, WX S AT
TR, SRR TR VG 2 R R B RS, LA IRIZ S — RS T, N T G
BE, KRR AR BRI S JEAE AT R — 1545, ROk . R “Iuih R 2 IR RN
rfr, ANEA NG, ARESTRF. FCKILERDY “Supreme Lord” , A — g tR, W7
MARF] CLBE A g ME— . 4xfg. WA SERERMH. FRER THEEB R, KERATE T AR,
NHIBUHER, AR 1 VT ARES SCAHA . S 7 RS AT 2 1tk . RSP RER S B RLF R T, WA
xR, EREhA. MK T R, OOk IR #1FN “Chaos” , ibTE U7 MAR ELIEICAR 2 Ay
A TP TR o, E S TR . W HARE BRI G, B RS S SO R R,
EPETTAH B OB S NE 2L B e AR S, LEPE 7 AR SE & T 3R

I HURRE R BIGEHE Y T8 R ERIA L KAL) |, 78 (WRFEZ JBE 2 i) iV A%
w1 I BA T W 2 BT T AR I BOR PR SN 7y 52 KO 140 73, SN Sk S48 Lt [a]
1% 200 /NNFEL L, A O0E SRR SR B ERTE IR T, REAAR IR A b TR T R AR R A
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Ko B AXNEH ST EA L, DEAETRZ 08, & (L7 FEERTAZ M. £5
PRHIEF, BIBAASEEL B FHE I “F00N” Bk RIS ZAREBEHZIEK, &1 78
KRR —— M SRR I S 5, BE S SR 2 MK, ERfms
SR A FEEDI RN EIES. BA, EEBE Bk 0 N 600 RPN IE S MR IZE—1)
. BhEf. FPFE, Rl R R N SCI AR R TR . Ak, 1 Al RN S iR Ak
ERE S RIATH, WAL Akl I FUE DLW 5 R 56 07 TH kS 2 Rk, 25
ISR ALBETK TN T AR S e AR R (AR — IR0, A E M AL BB B SR R R DA
AL, ATIEUR A E S M R A ) AR, BOREOR T BB B E RIS S EER T, T TE AR i R K
PIHIE AR, FEFRSER T X B E AR ZAR P ED .

XLy 0 E R AT 5, CWIRREZ EE ) 2 1 AT T T st ok 3 AE, 345 B I o R Ak
B TR R, FOREAERE, BEE SMAC AR RS, WG R T S A MR WA, (R At
MRS SRMFEENS . F—PREPENSE, R, SR EHNERAES SBRES, BF
FERTHIXANZ, AEEPRATE 2] P EZE A G, EReHE T HARE¥5MEF
A E .

4, G5B

ASTUASEYR « Ve AR PRy 3Ea, b 1 (TR BEEE ) i e, PR N S
PESRA AR VERIE . 2558 SO0 E LI DA 5 T AT RO A, BEORBE 1 np A (X SO AL A% S5
FoRE, SCERC T EBRULAR NI S, REh5E B 1 A TT SRR . 127 R B B AL EIE 5 R
TREENEERS, NESEGETR N EEE R AR T E SRR, AR, FHR R
I FF S LR RO L, P SCAAR SR 5 52 A%, B 77 7 B s A e BRIE S P SEBUE IR R I 1
IS 530N

S Hk
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