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Abstract

In the global dissemination of film and television, subtitle translation serves as a crucial bridge
across linguistic and cultural barriers, enabling the regeneration of meaning in audiovisual works.
Traditional translation studies often focus on linguistic equivalence and fidelity, whereas Reception
Aesthetics shifts the focus to the reception process of the target audience, offering a novel theoretical
lens to address the core question: “How can foreign texts be effectively understood and appreciated
by audiences in the target culture?” Guided by Reception Aesthetics, this paper examines the official
Chinese subtitles of the Disney animated film Zootopia to explore how subtitle translation achieves
effective meaning transfer and aesthetic resonance through intercultural reconstruction. The study
begins by summarizing the application of three core concepts of Reception Aesthetics—“horizon of
expectations”, “aesthetic experience”, and “fusion of horizons”—in translation studies. Subsequently,
through detailed case analysis, it investigates how strategies such as domestication, liberal transla-
tion, and cultural image substitution are employed in the subtitle translation of Zootopia to creatively
reconstruct culture-loaded terms, humorous expressions, and values in the original film, thereby adapt-
ing to the cognitive context, aesthetic preferences, and value system of Chinese audiences. The research
demonstrates that successful subtitle translation is not merely a linguistic transfer but a process of
intercultural aesthetic communication and meaning regeneration. This is achieved through the trans-
lator’s subjective creativity, which respects the audience’s “horizon of expectations” and facilitates a
“fusion of horizons” between the source and target cultures.
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1. 5|15

AN — G S TR EARTE R, Bk m B 5. @B IR i 50530,
A& —FPER [R) 22 (ROCE BR R[], 1 R 5 SO A2 AR AR5 SCAUAZ AT Ty o L2 H IR AMXAE T-1%3
G, AT AR ARG SUIETEL AL 115 B A5G 5 W et il . SR, TR PR R S A5
AL, ARG AL SN PAFE R 2R, EREES SE Uk BB RERG, A1
BRI IRITH . WTFEA BRI S 260, SEBLIRIE R R BS SCAL A, A H A TE L Ok RE A% #E 17 21 At
IR A E R SCAL AR, 18O 7 BRI 7T Y B LR AL

RIS AF N — M AER ST Ehm R, HAE b E A7 3RS L RV, B TS DRI
HflfE, HEBE R AR [2]. WARCES T PN TS SILF It A, IR RIREI5R A
HISCALR@E], X 5 1A B AT B S B M B R . AR B IR BB “ HAR 7 [3]. “BINLIE” [4]
CX UL PR, (H2 WIFEBOCRTIRE K. #3255 (Reception Aesthetics) R iff 7T ) 5.0 A 25 A1 3L
AFRE BN 5 b, Y ONSOR B SGRAE T I R LI R g AR AT SE IR o X — R A A 7 S
BT Ry G 5 CHIE” WAER, R4 T IREMRE IR

ASCEAENIESZ LA R, RGN CRAESIVIIRD B 7 SO IR R SR SR 1B
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2. B EFHPREESFERFNRE

2.1, EEESFIRDHELA

PR RAHARIGIE T 20 4 60 EAUEIM, R SCHEWE TSI H M 0 — R T iR . R R
CA 2 R S AL S N R AR, e BRI OS2 DU « 2MAYF » Pk (Hans Robert Jauss) AR ZK %
X « BHE/R(Wolfgang Iser) B . iZHEIRTTHE “fEF 0”7 5 “STRPLR” IR, H UK SCETT
MO I BRI, SRISCAER IR YRR T I RE S B QLG BLSE I BHESE —” .
E I O MR H A R OO E AR i, ORI AR (B T A Eah A& S, SCETEMEK
IR 28 R SE RN, B RO S A SR N e A PN [B] . BRIT, e LsBr At A SR
TR SO H T T R SRS o kA, B A B (R —Fh T SO RES I B . SCAAR
i I AR I AR R E I RESI S SN ANRA TR . By, RAEEHE R, fFihd
RS HE N — PSSR I ET 2 T ([6], p. 24) . BRIITE (SO AR A SO Bk ) 1 SC o
SINT IR XM, Prigifee e, 24— DEEERRGEIGASE, NIRRT 5K
—MMBRBEAN N FTREMR T AT — SO B YEE 1) 7 ([6], p. 6). HeA)ihUl, (RSB e b End 2, 1
N TR, BTN EARER, OB B AR S E L, B XA
PLBE 32 AR DB, SR IR AT [7]. B E R e BB E. SULBFR. IR, (LR
B, IR OISR KBS RE . AR A RS2 KA . B R A AL SO [ E AR, BRI
M5, DINARRASAG T AW A e [8]. PHER/RERH 1 SCARIA E PEAT R SO F I IR L. A2 PR XA S0
VRS IR 22 UL R FLAE IS 2R 376 0] B R B 5% R AFAE SRR I L o AR SCAR TR AR ENE 5 X
= PRI QI ROR 52 BRI, AT [ 5 B e i e AT A 5 AF . 33 R O e AR
AR EE S, TR i DU B R SCRT PR, A it AN WA BT O AE LA 7, XA ) G138 A AR 1
I FERR AL TS24 b A PR R D BT, a8 7 SCAIm sl KT I 22 etk

22. FREFEREFEHIFTAEL

BRFRAML LT SOOI AR E AT RE 2, SE IRz, RN
253 RSN EA BB TR R R R, B EAREUE DU = M E A L

FARFOUES : 45 A B 5 A0 ey BT 1 o SR 20 6 (A D) B3 0 SCAR A ) ST Q) ) e ) SEL 85 17
PSS . AR TR, HAREM A& B 5 SUESTE RN “ RIS 7 SRWE . B L2
TR WA B XA o il B DU 5 B « AR TEA B RIR ISR VA s R B AR AR .
JESCH B L B TEAE T SR A DU« ORXT N IRIE, SR 2 A RE b (03 L A4S, seB o g
B R, FOATHEANMAER SRR, WEIERAE 2, SEEE . Lmu Rl , R
i 3 r DU AR s DL A A SRR [9]

SRR B AP B A — A AR IR AR R o TR 20 B A R AR AR A v KB
B SRR . R EORFH ARG SN, BAEBIE TS B dER S /2
BEFE HARSTAL R AR S AR DL D SE IR N T, BIRSCH “ LR, TR« “ KUk
B, JEEIE LB DE R R IR IR ) o B AN FRE SRS, T SR A 1 A

7
=

MEFRL S BRI, REER IR 5O ARERI “ D S 7 AR AR TR RGHT
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BRI . FERS SRR IR, RAABURIRIE SCOLES 5 HARE SO IR & . & AE b,
AN ST F ] F AR SO BRI SCAL (VA1) AR AERAR S T S (GRA), T T4k — DI 52
T A BETERI R, IO R B B AR ST AT IR AT ATRE 77 sUE LR, T A2
—ANEEORE IR REA, SO BARSULFI RN “HioeR” , XA R IE A& 85 SCAL A A S

3. (RIEENMIE) FREFENEMILERREES T

ORI (I BFEERZICIR 152 56220 R N, R s F 2 Rh sk, 0 B o (0 S04 J Ttk
T TR ER . LU ML RS & BT Bkt

31 XUBRNWANS AL HER

XT3 EGE, BRI AR B KER A A SENS, i B VR I R
THMERATE S, S VBRI “HEFRLE T .

%1 1. JEC: You play cribbage with a weasel.

And he cheats like there’s no tomorrow.

BESC: ARG R e

FE Aih i A B L

T NIE B R B0y, —BEHEE, AMEBA LScT, LS E AT E S E[10]. Bk, fE7R
BRI AR T, BB 4 TOAR 1 B R RAE I R 52 PR 5 D 15 38 e 2 TR DR B, IR B W BR A% 0o [11]
“cribbage” & —FPAE H E KA LN WA 1 PG L SEAR I Rk . A E RN “TCHELE ", DR HMA
SRB R, WBEE AR . a7 BRI R AR, B SGHE “Doi” AR, XRMBRTURE BEBEZ G4
R, WRTRMEP LIS, H MBI R STBERS, ORI AES e B AR Z O, A s
JElTEHERE . “like there’s no tomorrow” & —/NIESCoJiE, BN “UIFRBAE BRI AB—Uith” , Hh
kKRR, HES AR AR G BRI, RAMEMER RIS R, R KR
1 “like there’s no tomorrow” PRSI MG 5K/, Sy “E3f” —ia], A ol AUFE, AR R 4R
R, Rl BHE ER ISR O . XML T “cheat fEER” AT R, BAME 7983
“weasel B FRUIR” — iR ATAEAT I M IRVES WATIRSS” MO0 SUIE2E, AH49 A Co 0 48 (1 15 A5 in T
ATEA . BEETIA T AR EAR T AR LAY, KAIREEAT S SCAGEE A, BRI T B S5 RS ) “ AT Rl

AP
= o

%1 2. J&3C: Told you Ningi has a mind like steel trap.

B T U R M e R LA AR

“like a steel trap” A& JLiE SCAL T — AR5 M 1) 2] 18, $ 45 I (steel trap) (U4 s 2 BEE] P & . A ZE
[l AGHEM. B, XA SRR — AN N RIS R AR L BE . a1z s, B TEm BA S &
O SR g R/ “ (of someone’s mind or memory) very sharp and quick to understand or
remember things” , ‘& 7& — AN m BN LSRR R RIE . B E TR 50 HE F I+,
CHEEIE” AR A PR I SR AR . BN R R, AR B RS R R HE R — N BE
A LRI S, EEBE SR I Sk R 2 B SO AR B R = R, EEE AR
TECAR, 4 “fafs” « “RRA” , HECHE e, SRR IR e 2y L gk, X
I3 75 ZE VR AR H bRl 5 0 B S BRI ORI SE bR Z AR DL R B R SCiESE, SRE 2 AE RN
BT IR RE[12] o X R T “ER MR, RO IR” IR RN, F “idtE iR
X — R HHE R P ERER TR, BB NES L, MART TR Sl ge O Mieh 2. “f3
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IR” AERFREEAME, A SREE EMEGES, JEE B B, Aelbk AR ED AR 52, DRIk
TR RS o

1 3. JE3C: Sweet cheese and crackers.

PEOC: AR ELAEERAE ()

X — %52 JE va AR AR A R S AR AR EETGE JE 78 2 B — BOT Il , A 7] 8 5 ) i) RSt A i PRAB IR B AT
JEvfRRETE : AR Se AR SE T — R B SR B R, (L FORI SRSk B T — R BRI R, T
FflA T FiRKid “Sweet cheese and crackers” K &« X — /NS R m R mGE, HHT3E
BB FESZ A, FHREIE ML IE 48 50 B I, e A8 E 2 “Jesus Christ!” 8% “Oh my God!”
Wi A B T AN AR SGE U S B SOAR,  “ BB AT 2 — AN se A To s XA
M, TIESI KA AL e g, EPR REUNIRH “ IS Wi BrRAREE &5 1 RSO
T AXFIZ B, FEMIRN B A O GRS X R B B, i kb F1E “OR” FAT 4810 “oh
a7, R NGOG R AL SR AL, FRK H A JE S AR AN SR TE AT 9 Y 5 F T A T AN
i H AR AR 22 TGRS | R (DR HEB AL 2 1 Wi (IS 25 . S EEFEE TR a1, JF HAE 5 e,
FFETHERE s, Belb WA L—58, Y9 1 A1 000 SRR 37 5 R 7k 77

5] 4. JR3C: Speak of the devil. Right on time.

B ULE R R T

KR FRMEh 2B R RERRZA . BT U RIS R, XSRS R AL
AR e e A B, 0] A g o 38 S SR BRI I SCA AT AR WL )R . 7 [13] SR
“Speak of the devil” J5-TXJ B R EEFIALEE, 7 IEAEIRIGIE AR L G U7 . PR “BR”
PRI W%, (EAT DhfRE T8 4 — B il “ Ui B, ERE)” o R Eyh E P s AL A R, 1T Eh IR
ERAIRFNY, HFERIEAND, 5 “BER” EIOE T s, & NE/MNIRRAE SR T2 2.
E—REAMAERAL L T “REIEN, AR BRI, BHENT —E E S = S
R, WA O, LT AL RIER . KR PEARFE R R, MR ARIE R R T
—ANEHFRCAG AL, DhRE TGS RSN B 87, EREM T U ERNANE B X
BRI SRS o RSO AT B AR R, BT AE RO BN . W ER R AR AE BEACN I, 5 B REE AT
FIRE A JLP e —8, & B) TSR ) — AR A

3.2. MR SHEIFS MBI

XTSI ZME S B R A, RS e AR, BRGNS AR BOE A TE, RK
Tt 718 F B3 F i B AERR R .

%1 5. JEC: Hey! No one tells me what | can or can’t be!

BEC: WA NEEXT TR AR 3 =1 VY

X A)IE e FE A AP e e I Bkt 5, KPR ORIUE S, WS, RPih L. R
MRS, B, BA &N, SCEAEEN R, iR B, HEFERRIAR, HEphd I
KAE, M LAVCHC % 5 18] 76 5008 A b OBt A . PR R 1) “BERCAAT4 7 (what | can or can’t be)
AN BARE) “IRIIARR” , RN S RIERN AR T ReME. RN, “tell” HBEETE 2B AR R
Mo VEEBRAM “HIRT . CUE” BCRTEET , MR 7REGE =08, IR SERA N 1
“tell” FERLALIY LIS L —— AN TG . #HIF. T, ARSI R, TR ETEAR
AL LEATE T S0 MR ERE, PGS AR B S AT 85 SO e 4, AEERH . o,
RS FRIR EHEAA B KRR, BRSPS 153 1 R R AR
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1] 6. JR3C: Everyone comes to Zootopia thinking they can be anything they want.

B AKX B BER LA B CRE i i

XA TER R b AR E T IR, TR BT A O X B K A S AR IR AR R A . A E
BEN “CUNMATAT LSO AR BN N, BHERER, = phis IR0 380K, “be anything” /2
— AT MRMRR, PURETLRATEE, OCEEE AR E SR, EEETEN “ULAA
CRE MR s 7 o “BiaHeE” & — N BEEEH AR SOE, JEfEEE B U Bl ,
LR SR . MR B E . XA OB L “ O FTAR O 7 BB AR IR EE AN SR R K. [H]
B, “Bifia” 5 “Hed” MR TIX R R W2 Wk B BRI AR, R BUR T E A%
18 BRI PR S ke bl B DARIES Ty, F TR T AR OISR IZIBREN S, e T
S5 a1 NENE, XFOERRIER “BaHE” o XABERR AR T, H CEsT T
IR, Kb RIE “LRATRE” MR, S 3C “Baoiii” /3R T TitE . ek
T, EE AT, AN RES R EA R EHIE S, M AL SRS, LR BUest .

%1 7. JE3: See, that’s the beauty of complacency, Jude.

B R IR AL AR B G A

XAJTE R AR PSR TE M )L, Findh & RO A TR EESZ . “Complacency” W& S, $8%
THR B WIREE, ATREME LMER ARG “F FUAEIEIRAME” BRI . BEE AT 70
EWEMATER, B — A EA S mH A E R EN, B3 T HES T — Mg Iz
Tk, BHERN “HEHE” o XNBOERATEGRE S, 2 —MREZ TR, 5T mANE"
B WSROI RS PR T N SO AR MR R A B3z ik, ¥ — Ryl RE SRR
WG, A NRERE SRR ENET, ASCEMIE RN SR, 54 E WA A
[

51 8. JZ3C: 1’m going to find out what you did to that otter if it’s the last thing I do.

B ARIAEEHF LA 248 2 IR

T T AR MR RS AR S KR B A R, SR BB, R, IR OMES . B
KN RNBRZR, BOHA G, BRI & NV ERPHE S TR, BENIATH—UIRU
R o SR SR AE T BAR I FAE ORI TV E BT R), R SCK FORR R A0 R “ FESLF0AR ™, s sk,
FIER. 20, WEAFSERS IR HER, BAGE § S ae gk 2] S B . X T a5
“if it’s the last thing | do” ¥ IR IR ERE, MAILHMIE “HEEHAK” . ZEGEEAN “RHHhE
F HooHFEL”, EHT&ER “AASESRHR” , FRRAIKHWEASREIRASE . 1X—RIER
AN, W BI5ERE 2B AR 100% M PuLsi B, HefR e B8 B 1 WA, Relk IO AR B TR
RN, BEUAR “IEXFEMERIL” FIHAAE

VUFIEAENDOEEFE PRI E, Y, EFES, 5 0RZ], 7 T E8%, SHFE05R
BItE A, AT ARSI SIS ), A SO AR STE R, (R DY s rR e {45 e B Dk,
PR AR B A0, OREE T REE 5 AR P . 7 [14]8 7 BG4,  CBRIESNMID 17 ik
iE T HAD KRRV 815, Hhhn “prey were scared of predators 55 A58 7 “small minds H g4 ”
“my word against yours Z5 1 JCE” “that’s all she needs Jj o—*k” “priority number one 24452 2 “token
EZESFRL”  “Podunk 75 2 fi#3%”  “Glorious day #f K ¥ifih”  “stick together &5 HBh”  “like glue 5703
717 “pay it forward DAZEHAE” “here’s the thing 116403 “you’ve arrived D4 5t~ “make a difference
HREN” “unfriendly R F5E”  “unstoppable K FICH” 4. BRI ELTAEF ok 5 5 S0 71 =
BN, (HEE, XRFEHEARDTFIEIIAREMA “HAMALE” A “HRAR” 5 “UERE” MR, &
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B 7RI LR RCR AL AR
33 OFMBNBESHRILBER

B E IR T B AR . BRI B SR RIEE A e, SR
FCHIVERS R S B RIRCR .

%1 9. J53C: What crazy world are you living in

BEC: RN AR 1B T

X — %D AR B At R 15 T B AT I At R R “What crazy world are you living
in” Je—F “ etk v 7 IR B, 1 O AR L A [ O AR RN S, T B X S E £
i, BRI AL A Y SER . B A, X T IETE S — MR, RIE T UOEE mEIIA
fies MELVEAS . I RBREANE . RO UER) “WIKEZ" , JEAR, (AEEE “HAR XA A
PR B AU E R “URIEEA A RERIHE A, XA YRR SCEAY “HIL” , A%
“EBET, BAARAYA, il AR, B RIREES, 1 H R EEM A MR N T, AR
FIH AR R, ToEES AR RIS EE S, R, PR AR BT ORI SOk SR,
CORNG T RRARE T IH R 17 X —FERI 28R H & 5 R BV BRI REOR R 35 T M . AN, R
BIELE, BRIANEOE T AR —Fh TLHAERI S RIA R, AR Ta BEAT AR SO e ik e S2. %0 8652 B A B 1)
fh2s, SCUL T R EENEESLY, BARX —RIAR BB ERRT), BEX—EETY, BAEGET “H
SRR TR, NRe4E RIS RIS R G MR, AW B ORHP) “AR” , AT Resie oA ZK “ s

%1 10. J3C: You don’t know when to quit, do you?

B AR A BB AN FE L]

X509 RAEER I, “Youdon’t know when to quit, do you?” & 7E XUy Xl id #2 Hr 75 T 1
KT, RIE T UAEF R I BREAME . RS AR I — MRS TR IR 10 K 1 B R 15 45
W EE R FIEAT A BEIZGE, B2 7 B S RN — R PRI ), B SOOI “wRiE”
MIEF W ZRIEREL, MEH “AREFAIL” X— NRERPNEE, MU TIEE SRR T —F
SCASETE . AT B HAS R — PR BIRE, M — N O B, AR S BRI 7 A2 LT 2 5k
B 20 RAPEEAAMOERER 1 EHG (8. AEEEAR LS ES L, M HE2RE] 7
AR SRR, S B SRR RERE, AR SRY). RPN 4 SO

] 11. J3C: I’d lose my head if it weren’t attached to my neck. That’s the truth.

B BAabHE RESMIRIIK T

Yo Th A W A e — AT U A AR PR O (IR AR R oK), SR ELa B O S BRI iR 1) AR, FLdaBRAE T
I [ () VS I S B RSB e . B A N AN TE X A AN AT BE LB, {H RSP bl i P 28 i SRk f B “ e i 22
XA HENER, AT mEKRZEMAERR.  “That’s the truth” JNaE 7 X FPIEE EBIHIES, 515
AR %, AEFRMERESE, BHENERE, JBrtiEZ2Ed X — e 7R EE. HEE
N CEARMAREER T, WELEFE T ZHN7, X TEAUACKY, X — Rk oid S i %,
AT R EE e RN “ AR B “ i@ WIS . TH “ A e CES TR S Rk . “HE
KSGR:” KRB R, AIAeik BG4 b— 22 AN B “fale” 50 “F=E” B, R 1R E X«
WHR” BPRINER. “BRBIR 77 R CRAEFEE M, il 717G R0 B WUk, PRI “ 3”7
sk T ERICR, FET AR, AR —WrELRE SLZ O A 2, B B AR X E A XNRNER”
eI, LR . BORTECRE TR “TB7 , BB 7 “MB157 5 “k8” .

% 12. JE3C: Wow, you are one hot dancer, Benjamin Clawhauser.

DOI: 10.12677/ml.2026.143225 297 HARIE = 2


https://doi.org/10.12677/ml.2026.143225

PR

B REAENET EE

EHFEH, SVEFR—ADEEEE . AR ENE. MR Z RN, ESCA “hot KR SRIEZ i
MPELE, B N—FRDIN R ZBAR G ER, RN AR 0K, BEFGES T, B
B R BRSNS E T NRE, KR RARE. BREEE, MELMEIEE SR
DVRK, Ml BESI A M . XN A7 2 S KA D NI BRI S elEE,  “T s Bt S
MR FBL RIS o e, RIS R SO R R S DL R B 4Ty A O F AR TR T fE
IR BRI IR AR SR [15]. BRI, RSO, B SEe8OE 1 “hot” YRR S, Femifiide
HOEHERZmEE” K53 IR T —MEPSCRE . B SCHCR B RIRCR 6 A —— “ SEbE
F7 o AP A “EMET T, KBS EESRON TR Bl R BT, BRI SR U, A
WEE A T SR AL B SO R E AN S SR RUR X FLITAS B il B HE AN 5, AR U £ Bl 1 % kXU
53¢ “hotdancer” & i R ZERCR I F Lo R “hot” B KIEAERAE B sCALh EvE R, 5l
Q& 7 A, ERE T SCESRNOC, XA EEEVERI A DU TR, R TR R, B
B EARREK

4, Z5ig

I CGRUESIPID) ORI R, AT LIS E B, (RIS MR8 — Ik
WIS SO A SE B . PR AN R RS S SO 40, TR AR “ SO iEE” f1 “ sk flisd” o H
TAEROTET : IRATEE HAREAT) “HIRRET 7, GFEMATHIE S I, SR, oSSk A
M fEMRIERE B, RIGIEA A, B B, QUE MM SRS, SR SCARATE .

CRAESIPDIRD BRIERI STy, 16T A IBRFAIRINUBS &, 12 800 T S T RE I Zh A % S5 A1
BRI IS TR “UiEH, HHE8)” EM “speak of the devil” , & “HIEH K7 FHE “the
beauty of complacency” , #i/&H H AR SCA ARG TG, B IR SCALIRDRE PR 3 o X /NI R e 2R B 1 P A S
1 “HEP” R BERL G, R B ARAE LTS A RS RR A I BT, 25 LB, B2 e
HARRR, R OCT AL RIS AR %O

BRI, fEREZESIBT, FRBIEIE SRR, Hgmbrtdrde “RseFE”, i “ BT
JESCHE HARMLA A ORI TR AR o & BER 1R B8 0L SO IR JE 22 7 R0 DUV ARy Hh O R R AR 2
CIRAESNDIRY M FH IR AL T — AN BRI A, ORI AR R L e S 4800 T 7 . A
B F A3 1 [0 VAR R 52 O, T R I IE S8 R SO AR P I A o

BE K
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