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Abstract

This study employs the Thematic-Rhematic theory as its analytical framework to examine strategies
for managing textual information structure in the Chinese translation of The Great Gatsby. Compared
to non-literary translation, literary translation features richer and more varied language, more flex-
ible sentence structures, and more complex emotional layers, all of which serve to advance the plot
and build narrative climax. Through the translation and analysis of clauses, this paper explores the
distinctive effects of marked Themes and their corresponding translation methods, starting from
both marked and unmarked Themes. It argues that marked Themes in English serve functions such
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as emphasis, contrast, irony, cohesion, and sentence-structure balance. Translators must not only
attend to the rhetorical effects of marked Themes but also consider their appropriate expression in
Chinese, while simultaneously paying attention to thematic progression patterns to ensure a coher-
ent textual structure.
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1. 518

(TYABRMZRKIL) BIEF A NE B, RKREE BT IR AR E 15 (5 D 2
Wi, il B AR S HEE, B NEALORRGR T HIGE RS XS R IR, XN
YOHEANDOEEEE, JONMAMEFAE “ 207 - dfr” ALUEN ERRAZ REGEE “ BIHMRA” , BE
HOCTREATEIS 7 VER R R T XUE SR BEEORE BRI B R, BRSO E R AT A DE

ASCVAFALIE R GE D RETEVR 0 A7 BLE N LA, 51N Danes A EAHERER, X (T AVERMI K EL)
T BA AR IE R BLEEAT FlT . BATSRIERIARZ O FEE , B9 bnc EAREE I 3. NG
I, B RAE RPN IR B A B8, ARG B0 T 0 A0 DU R REHEZR 2 e X R A
fry BFTEDM DRI S AME S T K IR AL DU SRE BRI b, A SCE N RIZESCA SR I 1R i —
BB B BEK.

2. EAL - RIS FERHEHEN

AR BE A CHIRIREE, WEOEAUE A 5 A RIS, kil o> EALER, AR A HERE A
WA, IR BEDPRNE A B AR 2 R m L.

2.1, ELARAL

AL EADE AR E B A /1] AT ISR RIE, TR AN AL, HSAE &
B, RIS NNERRAL. L E SRS, AHVE) T EALEFIFA R R E L, (HE, AR A
WM, X T HHCARI S € IR 5 v BOR (A ke B 2R A [2].

2.2. frictEEM ARSI EMN

JOCNEIRRMAE S, WL, FiEBEKRRANER, BatEul, EIREEPUHE N
Tk, Rt A “ARARIC AL, ARMT AR BL T I RN “FrictEEAL” , BT HE
MR il AMESF. IWEALIERT UL, BRI ON EAITTE,  BRARF AR R A A ) 4 2R
B, FrEPE A TR e . RSB o [1]

TR i 5 AL B RO TR0, RO U, P s U Bt N . FRic AL
MIDhEE F A =T 5 —, RN VIS AT EE R A E I R TR B, AR
A RIS, JERRIRXTLE[2]: H=, IEW Knowles firiid, —N5e M MEME R R MA)T, BI4HETH)
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R REE R ) TR R T I R AR A E N R AR E TR A T I AL, WA SRR, IR T ) 4 i
e S A5 R Z R3], PR i AR A T RAZE TR TE IS TS — AL

2.3, EEHRNERHE

TETE B, MANER AL 00, B SR, LA SR A7 2 [ AN ™ A2 kI 5384k, XA
NASHIERARY “HEBE” o BER BALBA) AT, 1HREERE, RATERE BB,

JETF R AL A T N IR EE M T, Danes (1974: 106-128) 5515 5 KR T “ FALHERE” KA FIE
A A R, JRERW T DURMHERERE A ST R A HEREAR A0, SRR A A ISR
TR X E BRI [4]. THRAEsE— D4R, RPN IREAE . BT, ARAKAESES
B B HEBERR A A 8 57 RAFAEAMZE R, EPATRY, 8B, Rh R A2 O PO E L
N 23 A BN FH e ) R HEHEZE[5]

— PATR R AR

AT E AL HERE, SORRIE E B AL [F) — 3t , AR ORHEAE T A 3L A — 324z, Z0C AAS R 1
WAL AT R A HERER A T R

T1---R1

T2=T1---R2

Tn=T1---Rn

. RERRAHEER

R AR RIR 2 — R BA AN EAEARRR AL Ao XM )R R AN
AR ) A AEAR F IR AL iZAR AN s

T1---R1

T2---R2 (=R1)

Tn---Rn (=R1)

=, BER EAHEHER

XAt SR A ) T R 1 — ) B S SR A 1) —FB 2 O JE — M) I AL, A AT A
N/ 1l

T1---R1
T2 (=R1)---R2
Tn (=Rn-1)---Rn

0. A2 XA EArHEERE R

FURHER BT — M) T EALR N — M) PR AL, X A7, #i— M T EA S E AT
FIRALIERL, TR S ERIEPR o AT AR P :

T1---R1

T2---R2 (=T1)

Tn---Rn (=Tn-1)

Fi IS EA REHEAE R

XILLHEARFFE Y, POER AR EE S, MIsE2 FIERBANEF[6]. XEIRE S5 POE
I EAAFAEZE R FESEET, T4 - IS5 5 TIRES M Z A kR k. RN (E BRI R, 9Eis
H K EALE AW R EIERTEE . Fln, EAAEARM B8, H T RIESE e B
e M, BUETER R EE N RBE R, JEHIRAE RS, AP EREL 158 - 1987 ABECHIE 45
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[71. Bk, POEMNE PR EAEEAR EREE TN ET 0k, ESER R, 05BN N B 32 s HEBERE
2o S AR G BITE PP S5 0 8 2 B e o YOG Y, AN R T IR A RE S,
ARRHFFARE R EIARMEIRE DGR, TN IZWDGE B QRS A, B — B & UOE I B
TR R8]

3. R
HTE—FABISAES, AREFIRR EB ST SCERE P IR .
3.1. dEfRicENL

i, fEN—MRHEFEIES, AEbRictE R A0EE M) S AR A E . R, BOETE
N MRS R E, REUEE A TN E, TENESPFE R RAHESE . P ST il A 2
SRR ICTE EEA @A RS, RSSO BT, R B e NI, e R i

(4111

JR3C:

He (T1) told me all this very much later, but I’ve put it down here with the idea of exploding those first wild
rumors about his antecedents, which weren’t even faintly true.

B

X —YNTN)#GE ML A LLE A 5 VR, ER IR HLE TR, 2B+ 5 a8 Ee ok Tt g 5 R
B IE S, SRR, BA— SR,

R
B (TA)REAR A LG A IS B 35 AR, (B RS L, 0 T AR R e T
ER]. R IR 5 —— AP 20— AR TR . (AT AE KIMI )

Xf b BRI B RERRCA AT LU R Y, B8 AR A B RX IRA)IIEFE . B A R A R
il 7 YESChR ) SR, ARG T DUEVE S RS B I EA TR, WA B — Ik e,
RUEEEL A “X—0)7 .

(%121

J&3C: His speaking voice (T1), a gruff husky tenor, added to the impression of fractiousness he conveyed.

i%i:

VAR TER(TL), A vb MR A A 55 b, BEINIR 1 ) A At e BRI B B

L F AL “His speaking voice” TERESCHHBEIFRBLMIEL Sy 1 “ YRR e iR, Ml EE
“Ab AR VS MR AR B o A BN “ARIIB YD WEAH A A B b E R e 7, BIBVEROL, AR ER
JU. ¥ IEE “TRRATE . (FEEH” KRN, PSSRk 1R R, SRR DU TE R s SR 1 H
EECESUVAR

3.2. FRiCMEMN—HEIM RRIE

R MR iCtE AL, EFRCREEIFA G, BOSESETEAISCAE f, I 8] s A A A
NXARIENTBIRTTiE. ERIERREAN, BRIENGE GBI, WREN TR, B4
MRAEEALNAZ IR AE H BTE s I FORTE B EALAIPALR 1 g R JFN, A S /e R B s A
T [N, fESEiE R, PRAEALT AR LU RSB AT S 0 S PEATBRIE Y, PRI OTE /5 A A VT
BoRIE B FFER) H
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JR L

On buffet tables (T1) stood glistening hors-d” oeuvre, spiced baked hams crowded against salads of harlequin
designs and pastry pigs and turkeys bewitched to a dark gold. In the main hall (T2) a bar with a brass rail was set
up and stocked with gins and liquors and with cordials so long forgotten that most of his female guests were too
young to know one from another.

B HEVEKSE B(TL), 3 7NN SRR R T SRS KRR, $rat iR iRt 5E 5 1En K 2 1)
Fotaybhr, B TR B e R A KRS . KT H(T2), S84 1 — RECE AL AT B e, B
FARAN T O DL VF 2 B OB SRR, DLE T K2 B SRR A A EAT.

S F 5 3247 “On buffet tables... In the main hall...” #2485k W& SHER KT, B RGE B 173 8]
Wal, RIE T EA—8E: WRE R CEBERKE b KT B ERERTE, REE T E A HEERI

[#14]

JRC:

In the dawn hush (T1) the car was moving toward him through the hot twilight of the garage.

B

AR X W R ARL S L(TL), R F i B2 5 R A RO, FIftFk .

In the dawn hush £ A7, EiGEBRAIRKE, REGRIELT; PEEUIRA A0 “pEIXZ ]
FRRLEREL Y, AEIMRNE R AMEE T R T AL R AR UK

[#%15]

J&3: Suddenly (T1) he looked at his watch, jumped up, and hurried from the room.

PO RARE(TDMME TER, M, WAEL .

JRSCH] “Suddenly” Fif B R A BESCH “RIRME” GREF EAIHEM “Hiih” il 5a.

3.3. FRiCEMN—EFEHEME

et EE AMEAEAE AL, WSRO ViR, RN A BT 5D s o b i@ M, Rk
Ui 1 2 B R A A R i o KX Ry EAA,  HAR ISR EE LIRS AR ie P sR, RN IX S,
Iy BRL AL ST AR B2 R, RAR AT £ AE ST EEBD I TIAE DGR T A5 I, DUEEN
—MIEEPLIE S, DR R R, TIXRER “1E 7 AR/ Je i g 15 BUME B R, DR R
DO W R AL TR, (R AR S RV T Bk 2 JFEOC ) H

(%161

JR3C:

He (T1) stretched out his arms toward the dark water in a curious way, and, far as | was from him, | could

have sworn he was trembling. So engrossed (T2) was he that he had no consciousness of being observed. Invol-
untarily | (T3) glanced seaward—and distinguished nothing except a single green light, minute and far away, that
might have been the end of a dock.

L'

fib (TL)5HAE WA FOHEZRKAE IS HUI A 7 25, IRt e, I H R BB MR, Fn] DUR EHfih 1E
TERF AR(T2) 2t 5E, — R REA NEE M. J(T)AH A EHwli EE Lk ——AH A BB A
K, RA@a—FIMEFMGOITE, Mg SGEx, Wrlm 2k k.

JERAME “so engrossed” HIE, SR TR K LLIUTRIRES . POBRESCHIGEURAE M, B “— st
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B ORI, RN, ASCUARRE A HERER N, AN ORIy e SR 7R, MsEERA
WA NAEBAT, PIHLBOR 15 1% Bt .

(%171

JR3C:

Gone (T1) then was the concealing margin of dark water, gone the slim red circle of the sun, gone the last
enchanted evening of the summer.

5
SEHE— VMR K TR (TL) 2K T T e ML FL Bt 5k T o 5 EI I B b — ik AR
KT

JESCHEE 1R “gone” AL, fHHAAERIIIRENE, BAGIGRANES S8 IIRE: F0K “d
FOKM Z0H . BJa— RO a3 il M EE R, TR T AL T R R

3.4. FFidEFEN—RIF

FAR BB BRI R, BERRAE/NITk, BTN, ERBCN TirictE AL R
R MR LA, IR T IR OB e SR MR AL, BN e 2 a) i, A
AR ROZAE PP B A EREA R, I AR L BAFR M, 82 BGE T LS Bin]
IETFBORAGHR RS S Lo PrsliR 5# R R A8 SO FAHEM AR BB BE b 4R 1, 08 o) &=
RLAEPOE R Iev B AR E NG AT BN, AR IR A4, @ il slh e s 20 Se S B 46 [9].

[#%18]

JR L

Her mouth (T1) he had never kissed; her cheek (T2) he had never touched; her hand (T3) he had never held.

'@

WS (TL), MR e (T2), MMCKREES; WiF, mACKRED.

DOEFESCH] “R - PP M JEREOR B 1 S P PR S AL, AT 1 B3 b M A AL
POET R RS E I, PEETTRIR A, A FHRIFEFEA,

4, Z5ig

BT AL IRAL BB ONRESE, X (AR RIL) DA PUSARCE B AL R B b, A5
HELT AR H—, ARICEALAY AT AR R T3 1 E LS TR 1% A2 15 BE S 78 4 D0E
FIE . ARG A BA TN, AR OR B UARIC AR BRERHE IR 7 1 R, el Ak
R B IS o 38, JFOCH) B AR AR B IR AR 28— X N, SR IR A e 2 ) T T AR
B G REM S W ERHERE S5 M) 5 rh SCUR UHERE S 5 — 20, W AERR JEUSC OB ;s U SR AERE S Fy 1
JUETE SRR TR, SR SE RN AN 218 30, HDOE B A RHE B SE T A hRid . BALHEER R “ 8
K7 AERZERIE R, MIAEE BRI A0S =, SPIEP B REA R L2 “ FiRR
7T TR 7 B RESR R . SR R RN ) A A R, FIRBVERAEAL DUE RN
THAH -G, GRS EE. Kb, SR IGENAEADGER, ISR “ EiE - iR 2
“IEEE - PRI BT

AW FAFAE IR R T (VARG REL) B30k, BN, GEiF. Hrid. &
WA R AR IC BB R MR TE N I Behh, AW TS 2 A B AR AW B, A T 5
T F 52 SR IR AN 7)1 SRS PO S PR R o BRI FU AT AE X P AT Tl IR AE

DOI: 10.12677/ml.2026.143222 273 HARIE = 2


https://doi.org/10.12677/ml.2026.143222

KT

SE 3w
[1] Halliday, M.A.K. and Matthiessen, C. (2004) An Introduction to Functional Grammar. 3rd Edition, Arnold.

[2] Baker, M. (2018) In Other Words: A Coursebook on Translation. Routledge, 126 p.
https://doi.org/10.4324/9781315619187

[3] Knowles, F. (2003) “New” Versus “Old”. In: Hickey, L., Ed., The Pragmatics of Translation, Shanghai Foreign Language
Education Press, 103-113.

[4] Danes, F. (1974) Functional Sentence Perspective and the Organization of the Text. In: Danes, F., Ed., Papers on Func-
tional Sentence Perspective, De Gruyter Mouton, 106-128. https://doi.org/10.1515/9783111676524.106

[5] Fiese. RS & A HERE AR U SRR [T]. Bl &, 2024(5): 104-107.

[6] ¥R, Z=Wr#. EARFWA T PIBENBEH SCAR RS LLRF A ], 78 % 7R K2 22 M (2R hR), 2020
30(1): 116-126.

[7] 2@, WEREEESHEIM]. dbat: HrE X /MR A =], 2001.
[8] vaAi. HEIANFAHEEIBRIFEAL: BB R[], SMEWTAL, 2022, 39(2): 14-23.
[9] BuibR, B, JEiEER R L) A A 20 R FERI R[], PEB4TI, 2026(1): 169-172.

DOI: 10.12677/ml.2026.143222 274 HARIE = 2


https://doi.org/10.12677/ml.2026.143222
https://doi.org/10.4324/9781315619187
https://doi.org/10.1515/9783111676524.106

	从主述位角度分析《了不起的盖茨比》翻译
	摘  要
	关键词
	Translation Analysis of The Great Gatsby from a Thematic Perspective 
	Abstract
	Keywords
	1. 引言
	2. 主位–述位理论与主位推进模式
	2.1. 主位和述位
	2.2. 标记性主位和非标记性主位
	2.3. 主位推进模式的常见种类

	3. 案例分析
	3.1. 非标记主位
	3.2. 标记性主位——时间地点状语
	3.3. 标记性主位——定语或者补语
	3.4. 标记性主位——宾语

	4. 结论
	参考文献

