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Abstract

Yu Hua’s classic short story originally titled Huanghun li de Nanhai, was translated into English by the
American sinologist Allan H. Barr as Boy in the Twilight: Stories of the Hidden China. Guided by meta-
phor theory, this study employs the Metaphor Identification Procedure Vrije Universiteit (MIPVU) to
identify metaphorical expressions in the text. Drawing on Lakoff's Conceptual Metaphor Theory, the

CES| M Tk, CRREISRZ) R i iR g LIS D]. BURIE 527, 2026, 14(4): 58-63.
DOI: 10.12677/ml.2026.144267


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.144267
https://doi.org/10.12677/ml.2026.144267
https://www.hanspub.org/

IS

identified metaphors are categorized into structural metaphors, ontological metaphors, and orienta-
tional (spatial) metaphors. The study then discusses major approaches to metaphor translation and
conducts a detailed analysis based on Toury’s translation strategies for metaphor. Finally, it highlights
the pedagogical and practical value of metaphor theory in literary translation, emphasizing its signif-
icance for translation teaching and practice. It is hoped that future research will provide further the-
oretical support and methodological guidance for the translation of metaphor.
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1. 5|8

REZYRPEZLIER, 1960 44 H 3 HHAETHIHOMN . AR S AR Z] 830 SE 3 SOREE R
NPERRRNR BT E 44, HOCHOUWE GG T =22 )\ AR, AR/ GEE D) A KV = seiiid) &5
PR 2 2%, WRPERE M S FEE N Hh. BT RKREDZAN, A V2 R AR
a2 KRB, T FEAZ(Allan H. Barr) g2 iz —.

PR A AT S 5 [ BE N e YN 55 0% R, MR i B SRSyt 7 B3 1)
TR . FAZ AR T REM Z M, WFE (EAN PP CHMREERHE) (EERME
7y LR CGEER) &, XEERE HRE =& EHMKR.

(EEERNFEZ) 2 ESRELEFIREN MR /AUE, EXERT 2004 41 H, HEBX
SR AR . XA FIRGE TR 1986 FEF 1998 4RI GIFE+ i fE M, XL w DL s
JAKE FIRZN B S 3 SRR, Al TAEFE I — R NEZR, FINHRIE T S/ERREMEH. &
WA BHFEHEIEF AN Boy in the Twilight: Stories of the Hidden China. AXA-#HREFFELRE+, RERE
JRZE ARG, A 25 82 B ARTE 5 5 sz ik, I e A S AL

2. [RhmAnERiE

H DK, 1R SR S 0 5T s e e — AT 2 . RUE T A I, B 2 A
H: “RamgR AN PEAE R A B R, BE DUB AR, B0 DIFCE, B DLMARHRD, Bl ad R4, B
Pedte 7 MHRRT LA 0 B A 22 80T [ i 1 7 @ AR B B 1R, DR Rt A R B e — FE A& (1] T
A R NBEI 2 & S S )2 B RS s PR 2 A EL BN B 1) A B T Balar . “IRATIAE
A5 FH B g s K P AN [ 1) 32 G N B — AN BB ) SR w3 M BN SR IBEf A HH — AN 1) Bl — NS
I, HEXMERNERENNSER. ¥ “JHAER” “F-” w4 8E B (tenor), M “fEH
)7 “HTECIL” iy 4 N (vehicle) (R T L2 — A “HAE S TS (a projected world).

HENBIL AR, BTl 13 4452 12 (The Conduit Metaphor) X Bl i A i #H TR &,
EAER AR F FOR < BAR” Bk, JRE “IRnE” BIESR N, 2Rl “EE7 AIEEIrE
MHE, ZJEWEEMNIXAS “5287 PR “Ui 7 o ZERIIREIE R, A R SE AT I A & e HE 1S
Rft TR K[2]
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SR RN A BRI AT A2 DL — S E AL R B R — R B g . R3] KRG MG 2 1 e = 1
B, MREgT N T SR AR S BB, WA R R . AR X =R R, BRI
BTRANE, AR R VAR By b ) A B Bamas 7o 17 =28 4584 80 (structure metaphor).
77 5 K& i (orientation metaphor) Al AS {4 &M (ontological metaphor). A 145 H B & MES M. RGEVER,
MRS BRI 2 AAAE TRESZFANE B2, X =R A0 & 7E L& i R B il BT iy KB gy 2
TE 7 A I M AR A A B e S5k s e J it 2 1), R R a2 B 4% 5 R BT 1) A B

TERH PRI — 5 AT B e A2, BRI SRS AU R R B F 2, HE XM, EEYE
H R L ERRLRNTY) . SCERET R A TR, BRI AR AR R S
)T S, S AR I LR SO IR R SR S S R (3] TR IRk SRS, A RIBR T
ST, (R AL P B I TR S A A AR S T o BbAh, BRI L WL BRI A X — ik
Newmark- Toury 2 Schéffner %5535 X} Fa M B 25 SR M PR IS, REA L4 7 F & IR ES 550 kiR .
FEVT VR SCEAAE b o B () B RS R, BRI AR ¥ 72 Newmark 85 @ B gy 52 (L i -Lpp Bl e e g, L
AR FHEF IR (1) EREREECER. (2) W . (3) [F—Fmink: L. (4) HPsHER HR
EEGZEBERESCESR . (5) HUMEIBERRE . (6) KM Ak L. (7) BIBREEMAEE4]. T Toury NI
HEg NI (1) K ke o R RE s (2) RrlamBiEa “ AR s 3) HEam ke
M (4) ABHERSM. T Schaffner FEFS M AOEH SRS (1) B AX(substitution) BIHE IR e
o B RS (2) B (paraphrase) BB BRI # i X (3) A W& (deletion) BEANER M . 1X = 2K [H]
FE2MNIETE R H R B8, MY T EHRE, BFEAE.

FIESFHEFHAE R RO BT, ARATHIL Ay B B SRR s OB e . SRk K
AR RE, SRR I B PR B SO s 518 S0, DDA P SR A0 ) T B o e A
DAY/ 52 5 1) () PR o 17 5 %5 7 ) 25K AL B E, Al oA BRI R AT REOR B RSO R B, DA HE ST
WA S B, DR Y SRS RO HE DR B B . DR BE Sy R Iy M DA S e, BB LR BB TN A S
JER ST IR Bk 7[5

] A e J LAt 2 T Ry BE AR TV 2 BRI 7T, QB v R AR R B A e % L R A
B R L SCAAR A T AR TT[6]s A T AT I R T R R RE BB AT 7 R PR IE SRR AU 7] BREAFI R XL
DANE & Beign A 30 T H R IR E 0 (8] St AN TH R 28 55 T4 F A 0 G ma B2 6T IRV STk B
P2 E WS LRI TR ABEFE[9] .

FT UL R R i B S TR, AEARSCIH b, R R UK AT MR s R 4 4 SR ] L B
TR IR SCA AT 4347

3. (REENS®) PRMIBSENE

Bl A B B () R R AN GIET, I Se iR i e AR R 585, Horb i Pragglejaz Group R ZH it
ill ¥} Metaphor Identification Procedure (i #% MIP)F1 Hi Steen 552735 2 tH ] Metaphor Identification Procedure
at Vrije University of Amsterdam (i FX MIPVU) i BACE M. BFFRH] MIPVU B 7528047 Bamar 0185, 3
BAERAE

(1) TE)FEFEMI(MRW indirect)fl B 2206 (MRW direct) (MRW—Metaphor-related-Word). [8]42 &5
A BE R Bamgy BEA,  ELM A A OCTE 5 5 ARG = A ) 1R 0 () B 17 VB8 e; ELRR R M e R 20 BEAIR . B
W e, ERCRHMERDN, (FEDFEEA DOLAR AR I CARE 1) B8 BARETHR RIS U 4 2 b ——T
A Al “AR—3F” (Cameron 2003; Charteris-Black 2004) (17 ul/E A HMMEMLR: 2) K
A BRI B ] A I A LA 53— PR BE U 48 Al — AR —— ] LUK AR R (flag) FFh

DOI: 10.12677/ml.2026.144267 60 HACIE = %


https://doi.org/10.12677/ml.2026.144267

IS

ARALIAE: Bl SR SR A7 IR I VE TV E N A A IR 3) R “HUBR” AR IR AL R B i ——w] LA
WP Z2 50 000 AEXT HO P MRS 3a o ] ) 3 3 A LA ) B S S B N BRI J s s 4) R0 “ AR LR
(A5 S e 5 2 A BRI el g Fe RS &7 R R B EE R R X ——F A Rg e B R 3C
(co-text) M R AH SR TC 3R (H AR i) 5 AN — FR0R T 15 A 28 (U 430 T g 1) i S i Py i v 4852 25 DL | 2) 3)
HFH GG R E E R, %I 56 RIA] A 8 D B AR 1R G .

(2) BEAXSET AE - AT BN AIEILG, SOl I T DU RE R B RV B TR S
F H A€ Ay Ba b FE g 1] I 5. 70 (MRW implicit) o

(3) AhFRIEAENC A TTAE N —FE S, TS R AU 3 S, JRHHARR N MFlag,
0. like, than SEARiCBAMIAISELLI4EHR); compare, similar ZH7 A LR CHISETR]; regard as, as if 25 [ Bk
82 2 K Sl PRIV B I6[10] o

BT UL ETE, FERFN A

1. Siteyangy, BI— AR W] DL S — MRS R AT R i A

(1) #eneg#rs REmAREECR, BEBEEHRAL,

And there was no exhausting their sweet sentiments and touching endearments; letters had to be exchanged to allow more
room for their expression.

(2) BALAFFIHREF LG, ZFELEZMF,

It seemed that this woman and Li Hanlin often met, and frequently chatted on the phone.

B) Ziltb R R AFARKREKKZF,

You have to give him a taste of hell on earth.

4) FEFIPFARG AN, BILEHEPTHE S k1A BN A,

Guo Bin told his friends that the atmosphere in Horsie’s new home was entirely Lii Yuan’s creation.

R 1 R, CEEE R EFRNERY). R EE,  CEEARDY BRI E EiE AR
B, AURR - MECARKIBIE, AR B BRI iR A E R RS ok,
BA BN Z R IR MRS A 7 — oA BB 2 s it EEREKE AR SEEE S
NSNS RREE SR RIAT Y, R, “firfh” BRI AX A Lo NANZ= DU 2 T8 AR 3 5 S I
7R IXFPAT R AL, SR e —#Fs 61 3 B, KR EESER. kDL K B
FRSRIE, T KB NS SR RTRHI R o X MRV FAG T — S Fe il B A X (1 A0
IR Bl 4, K R X -WBEBER T “WERTT L, HEUBREE RIS 1 B R RHIE R -
R EEARIRE D NEE IR ECE BRI B TR B R, SRR R bR
g NS, RIS 2 R A R IAME . SR EEE A TEIE .
2 i, RIS A 7 A ML ) — R B B

(5) LG KREAERMETERRER, KT BYER, TR —FEEGES, NEHFMHTkR, 23 TS
FOhE, A& T &

His grizzled hair seemed gray in the sunlight, gray like the road that lay before him, a wide road that extended from the
far distance and then stretched off in the other direction.

6) NAL, R X AAELHMEXFARLT, Ejoh kX2 GHAR G T TH4?

She looked at the key. Her husband’s entire existence seemed to hinge on it. But just what did this grubby key signify?

(7) o8 T—AAM B F EAA LR, —R— S0, RBWGEITANIET —TF, RE%8%A X,

She heard footsteps coming up the stairs. Steadily they approached her door, paused, then continued the climb.
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FEB 5 v, R RE RS T A Iy G S AR EUR R YRR, L RKE R AT RERE
% eI AT REPEAINL 2 B N ZE AR BB, “ M T7 it o™ A “ S TR Tr 7 R T IR e, X
T AERAR A NN B, AR B R RIS HEERIENATE; §] 6 KA E “ L7 vHTRIE
SCRHIAFAEANPIRL 2 (B 5GHE, X2 — PR PE Rk . JBEEIL T, BAIASRKENKAES — )
RERREGER, EAEXE, “ 17 FRHRERRAREE SRR E Bt A 9 AR A 0s 87 1
7 KB C R A BRI T DA B S EhE. XA AU XY E SR
iz, TR T RERe S 28 AT 28 sE BE BT, I R0 4 1 SR AN S A AR BT

3. AfkEam, BSOS E -2 BRI A TR Sk,

(8) AeA K AFRRAR R 69 7 F ARAEA8) kel

They were laughing so hard they swayed back and forth like reeds in the wind.

9) BREFFHSE, RANRZABFAT R, aF520H3, &7 25 LOAREROAZAT H ko

Through the bus windows, he could see a column of shoulders crowding toward the doors; a moment later, passengers
poured from both ends of the bus.

(10) o TZEZ RS RYGAFZARLAAT T

People around the same age as Xu Asan have white hair and white beards.

a8 v, AN IAL B, VR BN B SRS AR 3 — FELE XU BN T AR, AR
YifE NAE B AR F 9, RERFHFR R, X — MR Em UL, MREAgEER
& EL R, X B RE AR IRE N, TR B LR PR R, XA K,
2R N K, B S A /K i, T UV R #] 10, ZAZRERKKEHT T,
XA R T, A SR A AR A= EMERRE T, AR, s 252,
X LA TR (a8, 9 Al 10 52 SR (K A ARG .

FET B B TR B E R 228, B (1) KRR e o R B s (2) HRemB e “ AR B
Wi (3) Krlamm e AERR MG (4) ASEHEERR . FRATD SCA B B R BE AT 20 I T

(1) F 52 30 ¢ S A (1) ) 5 g

TE b SCREmg ] 7 R AR B (5] 8, 9, 10), 1K JUANHR 2 & TR e nan 89 1 pAH 5] (0 Bear, 7451 8 o,
JRSCBEAG R 1 7 35 5 Rk 81 2, BESCHLBNIF K T swayed back and forth like reeds in the wind, ¥t A&
TEPRIEIL 2 B G A, #RA 7 35 G ROIRES, IR e BE ey B3 10 9, A MZEI M it tH R
PEFERE “pour” , RUNFEUEIE SCALHT H G XA, #E Bl KR “pouring rain” FUMES:, [AHhIX B
Fam B B 10 o, Bk TERERM 1 I [A) )R, S8 iR A SRR TR A N R 7R “ grey
hair”  “white hair” I, HJHICRIN A, ANZOEZE.

(2) FrlammBRiem “ AR B

G, FEEW SRR BN “sweet sentiments and touching endearments” , IX B A T#RHE
fifg, FEYETEH “sentiment” F1 “endearment” #AEIRECHR “F 7 M OB, b TUEER H #)E
PSR ZE S, X ORI BRI AR AT 1 %4, NSRBI 1 Ramr ) “ =37 o 1 3, s BIKIR K
WFRIRARTE SR R e, BE S A, ERET, BEE RN give him ataste of hell on earth,
X “hell on earth” [ FE B A NIAHIAR, =5 AE LIRS AAE, Bk, BERFEIERH FE
WAFEZE R, (B RAAFAE LR B v] LUAH B .

(3) Bz BH e AR R T X

e 2, JATAT ORI, JEocH “ A il BT 7 RO ERA BT R, TR B S EL
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BN “frequently chatted on the phone” X B2 1 — M@ “chat” , KU IFB A KA i (10 B 2
NEEFRIEWR, AT EaRiA TARIEE RS ] 4, C ) LRETE BT RO R I A B R
AR RHFE R R L R, RSP CRACR, RUE T TA BB XS R AR B 4%
FI RS K BEAT I, R SCN “the atmosphere in Horsie’s new home was entirely Lii Yuan’s creation.”

(4) ANEHPEE

FE_LSCHIB 7, A B OIS o0 “ib s 7 AL E . RO RT LRI R 1 B
PENT “her grief and resentment could find release.” , J5SCHPZEE, A, ERFECHUA grief Al
resentment, [KULHULE Y, ZRJEIFREIE, EFH AR 7, BIEE. ROMERECETIFAZ.

4, i

AT MIPVU NIRGT %, 563 RS a2 ie, xF (SRR Z) hRsit. 7. &
PREIRIT R SR, JFRIEE BBl i sens, 47 1 A A S8R A R R B R s ik, Wl 1 AN IR K
TR AT 4 9 PR S R FE A

WEFCIESE, MIPVU R 5 300 A3 R0E BC DU S5 SO BRI P24, 3R] IR A BEar 73 SR 1A 2% BT B
FIR AR b BRI AR A Z A, R A N DOE SO R TRt 1 TR AR B A%, T BT LAY
VUSHH I SRS A SE B R IR AR IE R AR R SR L SO RS SO IR SR sh & i, BIE T
B 1 A2 5 SO RN 5 18 F E B A

MBHFESC R, AR o BAA B SO LB R RS, ELPRAR R By m] e B AR B 5 1 2
fifts G B AR 4 S OB R RIBZ R F e R AN [ B Bl 1% s DO & s 1 55 10 B e U F e
AR OB SCR AL, B 00E T A% O SR BRI, X — @ R ) Dy v B 24 AR s
T ORI AR S . FRN, AT DU RIS S L, P EREE SO S B AR
MBI R SR, ORISR SR MR r B R At 1 Sk EHCRRT, AT U« FamaiR) - A
X7y - HRMEULHES " 7 HrifiRe, T RS S R G R B A PR B 4, ST A I v B R A A
HESE o

AHE 7 B AR g SR M, R RNE A AERR . AR AT AR R, X bR EAN R 1 il
P S PERFAE, TR AT 45 & B PR TE TR E B2 1, MR B B ORI 2 [RIIRRE AT 7E 73 A HE SR 8L
THAM AR M, P EC GERERT BRUNRSCARIIE B S O USRI 2 SRS

SE

AETT. BT M]. i EHESMESCE kL, 2000.

]
[2] BPHEE D BEmEEM]. Jba dbUksE R, 2004.
[3] KL, BIFERASBRMINI[T]. AME 5 AMEZEE, 2006(6): 53-55.
[4] MM, ZEE. SR A T B 7], R EASME, 2010, 7(5): 106-111.

[5] akJAK, BEEAT. BRmap A RIS B R I SR M [J]. AR AL AR (A 2R RR), 2009(4): 185-188

[6] FiE. WIUESRA BB S S B SCARARRI[T]. [R5 KAk (2R 2 AR), 2026, 37(1): 120-130

[71 A5, & R TFEEEEmES R b EEE SR R[], IMEBEAERIR 5 5L, 2025(5): 89-98.

[8] BEEA, KA. MHEY. Eidr B NS dgbhe N T8 AL 2 R E AR REPERR G20 BT[], AME2EFI, 2026(1):
40-50.

[9]1 Sbefe, AR, 2T RS RS (I EUA SCHR B B 2 )2 g it BLE BT 72 [0]. AMERT 7T, 2025, 42(6):
91-98.
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